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HORROR PIX IN GLOBAL CLICKS 





NBC-TV Seeks To Avert Camera Chaos 
As Deadline Nears in Union Hassle 





Virtually the entire battery of+¢ 


NBC labor lawyers is working 
against a deadline of midnight to- 
morrow (Thurs.) to straighten out 
a jurisdictional dispute between 
the Radio & Television Directors 
Guild and the National Assn. of 
Broadcast Engineers & Techni- 
cians. If the network, which has 
ben working intensively on the 
problem since Saturday (2) after- 
noon, fails to mediate the differ- 
ences between the two unions by 
that time, the unresolved situation 
is expected to deteriorate into an- 
other phase of wobbly camera 
shots, sudden intrusions by voices 
on the studio intercom system and 
the loss of whole segments of ‘net- 
work programming. 

Fight between RTDG, which rep- 
resents tv program directors, and 
NABET, union for technical di- 
rectors and cameramen at NBC, 
exploded last Friday (1) and al- 
legedly accounted for the disrup- 
tion of several NBC tv stanzas on 
Friday, Saturday and, again, on 
Sunday, when the temporary truce 
was supposedly in effect. 

RTDG last Friday exercised for 
the first time the right of its di- 
rectors to talk, without the help of 
a third party, to network camera- 
men during unrehearsed tv shows. 
Right also extended to direct gab 
between program directors and 


(Continued on page 79) 


Kaiser, Todd & Weaver's 
New Show Biz Venture; 
Aluminum Theatre Domes 


Henry J. Kaiser, Mike Todd and 
Sylvester L. (Pat) Weaver Jr. have 
joined forces in a new enterprise, 
the building of revolutionary alu- 
minum domes for big screen film 
specs, stage and concert entertain- 
ment, and all types of auditorium 
events. 

Enterprise grew out of the pre- 
miere of “Around the World in 
80 Days” in the Kaiser Aluminum 
Dome at the Hawaiian Village 
Hotel vacation centre. Together, 
in Honolulu, they organized the 
new firm on an equal partnership 
basis. The first project will be to 
design and build a pilot dome as a 
forerunner of multi-purpose audi- 
torium theatres that can be efected 
t' roughout the U.S. and the world. 

Weaver, former prez of NBC, 
wes named president and man- 
aging director of the new enter- 
prise. New post will not affect 
other Weaver enterprises, his Pro- 
gram Service, or his other duties 
with Kaiser—he is radio and tv di- 
rector of Kaiser Industries. 

The first prototype dome in Ha- 
waii, designed and built by Kaiser 
Aluminum & Chemical Corp., was 
erected in only 20-working hours, at 
a structural erected cost of about 
$4 per square foot. It seats up to 
2,000 persons, is 49% feet high, 
145 feet in diameter and puts 
16,500 square feet under cover. 








TV’s Goodson & Todman 


TEENAGERS KEY 
CHILLERS’ 8.0. 


The success of “Curse of Frank- 
enstein,” the British entry recently 





Buying R.I. Newspaper | 
Television production company | 
of Mark Goodson & Bill Todman | 
is on the verge of entering the) 
newspaper field. Deal for pur- | 
chase of the Pawtucket (R. L) 
Times, with assets rated at $3,000,- | 
000, is near conclusion, through | 
Allen Kander brokerage. 

G-T and a few associates are 
seeking 100% ownership of the 
paper, the only daily in Pawtucket. 
They will not settle for less than 
80% ownership of the 90-year-old | 
newspaper, with Goodson & Tod-| 
man, apart from fellow investors, | 
taking at least 50% ownership, 


Lerner & Loewe 
Dicker Cap Gain 
Setup for ‘Lady’ 


Frederick Loewe and Alan Jay 
Lerner, authors of “My Fair 
Lady,” who own 30% of the show 
between them, are working out a 
“multimillion dollar capital gains” 
deal with Columbia Broadcasting 
System, which financed the legit 
musical for $350,000 and owns 
40% of it. 

The CBS takeover of all prop- 
erty rights will afford the authors 
an opportunity to “keep some of 
the loot” which, otherwise, as now 
constituted, is straight income, and 
taxable in the highest brackets. For 
example, among other unexpected 
windfalls, in this day and age of 
meagre sheet music sales, the au- 
thors received some $40,000 in 
revenue from music and score 
sales alone, in addition to mechan- 
icals and kindred income. 

Producer Herman Levin, who 
sold 20% of his 30% ownership to 
an investor in Philadelphia for 
around $400,000, is reported not 
having qualms about it because he 
already declared himself that 
“this is the first time I ever got 

. in one lump sum 
which I can keep.” , 


Disney May Produce, 
Kaye M.C. Oscarcast 


Walt Disney may produce this 
year’s Academy Awards presenta- 
tion over NBC which, for the first | 
time, is being underwritten by the 
industry instead of its former Gen- 
eral Motors (Oldsmobile) sponsor- 
ship. Working with Disney would | 
be trained video producers. 

Danny. Kaye is up as the emcee, 
with auxiliary conferenciers to 











punctuate the proceedings, instead 
of the one-man master of cere- 
monies as heretofore. 





;mount Pictures, 


released in U. S. by Warner Bros., 
has quickened the horror film 
cycle in foreign lands. Almost 
every major U. S. film company 
has contracted for the delivery of 
one or more horror films for dis- 
tribution in the international mar- 
ket. These pictures, it has been 
discovered, have a global appeal 
and have the ability to rack up tall 
coin in almost every sector of the 
world. 


The horror-pix appeal even ex-| 


tends to television. Columbia's 
Screen Gems subsid has had a solid 
success with its package of 52 Uni- 
versal oldies, selling them to 70 
stations in a matter of weeks, and 
there are at least four new shocker 
series in the works for next fall. 
Unique aspect of the current 
cycle is that one production com- 
pany, Britain’s Hammer Film Pro- 
ductions, has emerged as the fore- 
most supplier of the eerie films. 
Hammer, headed by a father and 
son team, James and Michael Car- 
reras. have or have had deals to 
produce horror films for United 
Artists, Columbia, Universal, 20th- 
Fox, Paramount and Warner Bros. 
Carreras admits frankly that 
the pictures were made for teenage 
audiences. “That’s the only mar- 
ket that exists today,” he said. He 
attributed the success to his com- 
pany’s films to the fact that they 
(Continued on page 19) 


Telemeter Eyes 
B way Legit As 
Well As Films 


In the first such pitch directly 
and exclusively aimed at the legit 
field, International Telemeter has 
set a demonstration of its home toll 
television system for 75 stage pro- 
ducers in New York next Tuesday 
(12). Demonstration is to be con- 
ducted by Paul MacNamara, Tele- 
meter v.p., in collaboration with 
the League of N. Y. Theatres. 

Intention, as stated by Para- 
which controls 
Telemeter, is to convince the round 
actor impresarios that home toll 
represents a way of reaching great- 
ly-multiplied audiences. Key angle, 
of course, is that the home viewers 
would pay, aldng with the pew oc- 
cupants. 

Meanwhile, demonstrations of 
Telemeter will be given concur- 
rent with the Theatre Owners of 
America convention at the Ameri- 
cana Hotel, Miami Beach, Nov. 20- 
23. Par is taking over a suite at 
the inn for the showings as well as 
an exhibition booth on the floor of 





\the TOA trade show. 








} 
| 
| 





By Opposing Toll-TV Now Are Webs 
Killing Off Possible Golden Goose? 


Washington, Nov. 5. 





Parents Sue on Horror 
Pix After Boy, 9, Dies 


Chicago, Nov. 5. 
Family of a nine-year-old boy 


who died of a ruptured artery in a | 


theatre lobby here recently is suing 
the theatre and a film distrib for 
admitting children to horror pix. 
Suit blamed the death on fright. 
Attorney David Reiff is asking 
$25,000 for the parents of the boy, 
Stewart Cohan, from Essaness As- 
sociates, owners of the Lake The 
atre, 
Corp., distributors of “Black 
Sleep” and “Creeping Unknown,” 
the chillers involved. Suit argues 


and from United Artists | 


Will the television broadcastin 
industry be committing suicide i 
it succeeds, through legislation, in 
stopping the Federal Communica- 
tions Commission order authoriz- 
ing a three-year trial run of sub- 
scription tv? 

This question is being asked here 
in the light of whet is considered 
a realistic appraisal of the Bartles- 
ville experiment and its bearing 
on future developments in wire 
or closed circuit feevee. 

This appraisal, which assumes 
that film exhibitors and other op- 
eraiors will soon move into the 
wire field, indicates that closed 
circuit tollvision will give free tv 








n desig-| Plenty of competition, that costs 
pw A —ayyet » Aes Nam | of wire installation will not prove 
defendants with “negative mali-| prohibitive (and might be met in 


ciousness” in showing the reels to 
juves. 





‘See It Soon On TV’ 


Misconception Is 
Murder for B.0. 


Apropos of the recent film trade 
attention to the public expectation 
that all ~theatrical releases will 
soon be on television, market re- 
searcher Albert E. Sindlinger has 
made known a report prepared for 
a client, showing that 36,000,000 
potential theatre admissions were 
lost in the United Statés during 
July because of this misconception. 

Of all persons who said they had 
considered attending a theatre dur- 
ing that month, Sindlinger’s sam- 
ple analysis showed that 22% 
stayed away because they antici- 
pated that the pictures in local 
theatres could be caught not too 
much later on their home screens. 
This measures cut to 36,000,000 
lost ticket sales. 

The public has been educated to 

(Continued on page 79) 





Big Disk LP Salute 
On Irving Berlin’s 50th 


The record industry is giving | 


Irving Berlin a big LP salute to 
commemorate his 50th anni as a 
cleffer. Already in the groove are 


|a variety of ways), and that wire 
operators may be able te sew up 
the most important source of sub- 
scription programs — Hollywood 
product. 

Bartlesville, it’$ felt here, is only 
scratching the surface of its po- 
tential and may well be pulling 
its punches. With three channels 
available, it’s being asked, what's 
to prevent an operator from usin 
one of them for public service an 
another for sponsored programs, 
while devoting the third for feevee 
shows? 

Carrying the Bartlesville system 
|}to hundreds of cities, large and 
| smail, and particularly to one-sta- 
tion and two-station markets, it 
can be seen that the number of 
program services which can be sup- 
plied to most. communities via 

(Continued on page 19) 


Godfrey Firing Again; 
Hits Air Censorship, 
‘Power, Politics and Ike’ 


San Francisco, Nov. 5. 
Arthur Godfrey is operating on 
radio and tv under what he calls 








-| “a self-imposed censorship.” 


He says “a while back” he de- 
cided he couldn't say anything 
about his favorite crusade, a big- 
ger, stronger, better-paid Air 
Force, because the radio and tv 
|nets are “caught in the switches” 
| of  Meaied politics in Washington, 





Godfrey broadcast from Frisco 
last week and last Thursday (31) 
| spoke about the Air Force to 500 


packages from Epic (Jay Blackton),| persons at a combined lunch meet- 
RCA Victor (Reg Owen), Dot (Pat| ing of the Commonwealth Club, 
Boone), Mercury (Sarah Vaughan-| the Erisco Chamber of Commerce 
Billy Eckstine) and Joe Bushkin | the Down Town Assn. and the Air 
(Capitol). Also in the works is a/| Force Assn. 


Berlin roundup for Ella Fitzgerald | 
on the Verve label. | 
On the pop front, Berlin is riding 
with “Sayonara,” title song of the 
Warner Bros. pic, and “I Keep | 
Running Away From You.” RCA 
Victor has the film's soundtrack 
(Continued on page 63) 


Chatting with newsmen, Godfrey 
launched into an impassioned 
global. diagnosis which included a 
fervent plea for the Air Force's 
Strategic Air Command. He said 
that as a result of his global think- 
ing he is no longer welcome at the 


(Continued on page 70) 
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Continual Changes In Copyright 
Values Affect All Show Biz 





The continual 
place in show business is putting | 
an added emphasis on the proper | 
drafting of contracts. That was the 
point driven home by attorney 
Herbert T. Silverberg in an ad- 
dress at the California Copyright 
Conference on the Coast last week. | 


Silverberg’s speech, “Rights of 
Authors, Composers and Perform- 
ers In Television and Motion Pic- | 
tures ‘’o Which They Contribute,” 
stressed the point that “we don’t 
know how they're going to show 
pictures in the future” and that a 
way should be found to develop) 
property rights in a performance | 
work. Also to be ironed out, he! 
said, is publicity rights as related | 
to “invasion of privacy.” Question 
of whether a showing in another , 


medium than originally contracted 
constitutes an “invasion of. pri- 
vacy” and “publicity rights”is one, 
of the newer problems confronting | 
the courts in the changing show | 
business scene. 

The attorney also stressed the | 
importance of international agree- 
ment on who owns the copyright | 
of a picture. “If only for expedi- 
ency,” Silverberg said, “only one | 
man shou!d own the copyright and 
that man is the producer.” The 
U.S. goes along with this concept 
but in France, for example, direc- | 
tors, writers and sometimes per- 
formers get into the copyright 
ownership act. 

As far as the recording business 
is concerned, Silverberg said that 


the area of law cevering phono- 
graph records is still in confusion. 
He pointed out that the courts 
have gone both ways in trying to| 
establish whether a phonograph is 
a publication. Fact that a disk still 
can't be copyrighted will eventual- 


ly have to be straightened out by 
a new approach from the courts. 
There's a trend in the law, Sil-| 
verberg pointed out, that’s in keep- 
ing with the shifting show biz pat- | 
terns, In the past judges used to 
take a case and decide it on the 
law. Now, however, the judges are 
t*yving to decide who is right and 
then find a legal justification for 
their view. | 
The address was attended by a’ 
including | 


show biz cross-section 
representatives of the film, radio, 
tv, and recording industries. 


Radio Moscow Raps Cleve. 
Scribe For Goof Answers 


To USSR’s 40th Anni Quiz 


Cleveland, Nov. 5. 

Radio Moscow blamed Cleve- 
land Press radio-tv columnist Jim 
Frankel with upsetting the big 
Soviet 40th anniversary quiz a 
test 

Frankel, who printed the an-| 
swers to Radio Moscow's quiz, was | 
charged with having goofed when | 


change taking ¢ 


Orson Welles’ Own 
‘Quixote’ Jumps Todd 


Hollywood, Nov. 5. 
Orson Welles has virtually com- 


pleted a secret “Don Quixote” film | 


project and may have it in release 
before Mike Todd even begins cast- 
ing his much advertised film ver- 
sion of the classic. 


| 
Welles’ version will be present- 


ed first on CBS-TV as a spectac- 
ular and will be released theatri- 
cally later. He has been working 


on it for some months and wrote | 


and directed the film in addition 


to starring in it with Patty Mc-; 


Cormack. . 


CBS helped provide financing in 
return for getting the rights to 


show it first as a spec. 


See Venice Fest 
Rules More Rigid 


Rome, Oct. 29. 
Regulations for next year’s Ven- 





‘ice Film Festival likely will‘see a 


return to the more rigid selection 


| system, first adopted for the 1956 


event. This is the unofficial view 
here following a meeting of the 
festival organization 
which has forwarded a proposed 
set of regulations concerning the 


1958 fest for approval by FIAPF, | 
| the International Producers Asso- 


ciation, at its next meeting in 
Paris, Nov. 13. 
Though the extent of the changes 
asked for was not disclosed, it's felt 
(Continued on page 79) 





Satchmo’s B.O. in B.A. 
& Yogi Berra’s Mask 





| several 
| present South American tour to 


} 





who needs 
during his 


Armstrong, 
bodyguards 


Louis 


protect him from overzealous fans, 
has wired his manager Joe Glaser, 
head of Associated Booking Corp., 
for some added protective meas- 
ures while going to and from the 
theatre in Buenos Aires. 

Glaser, known as the unofficial 
manager of the N. Y. Yankees, was 
asked by Armstrong to send one 
of Yogi Berra’s catcher’s masks 
“to protect his chops.” 

Armstrong is one of the biggest 
hits of any of the American jazz 
performers to play that country. 


Tour has already been extended an | 


he said the last registered case of | additional week, and there will 


unemployment in the Soviet Union | 


(Continued on page 79) 


probably be more extensions if 
some U. S. dates can be juggled. 
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| London Trades’ Merger 


committee, | 


,.| Berlin 








London, Nov. 5. 
| Britain's two daily film trades, 
the Daily Film Renter and the Cin- 
ema, are to amalgamate as from 
next Monday (11) under the title 
The Daily Cinema. Sam Harris, . 
chairman of the Cinema, ‘will be ‘ 


| editor-in-chief, and B d Char- | , ‘ 

an, sana the Renter, will hold De Mille Feted Like 

a similar job in the new paper. Stat é Betli | 
esman 


C. H. B. Williamson and R. Ver- 
Berlin, Oct. 29. 


non Beste will be associate editors. 

According to an official an- 
nounce e mei the sem yr Paramount’s vet producer-direc- | 
tion has been made necessary Dy a , i 
conditions in the industry and | ‘oF Cecil B. Deuillle, currently - 
‘neither paper would have been| Europe for “10 Commandments, 
able to continue without a substan-| came to Germany for four days 
tial increase in rates, both for ad-| and was honored as if he were| 
vertising and subscriptions. |a top-rank international statesman. | 
|In Kronberg (West Germany), he 


. e 9' was received by Federal Chancel-' 

E Catholics lor Konrad Adenauer. He was the 
Xamine \first international picture person- | 
| ality to be granted a private audi- | 


° | ence by the German statesman. | 
Conscience About DeMille was received by the new 
Lord Mayor here. A few hours | 
| later, the German League for Hu- 

Race Prejudic 


man Rights gave a gala reception 
An examination of conscience on | 


"for him when he was made honor- 
| racial tolerance for Catholics, pre- . 
| pared by Monsignor Carl P. Hens- J b 
ler and printed in the weekly bul- a S as IZ 


ary member. 

letin of St. George’s Church in 
Pittsburgh, asked as one of five 
points, “Would you patronize ho- 
tels, restaurants, theatres and 
places of amusement that refused 
admittance to Negroes simply be- San Francisco, Nov. 5. | 
cause of their color?” “Television is an industry of 

The National Catholic Confer-| hitch-hikers, carbon copyists and 
ence News Service, in a story on| brain-pickers,” 20th-Fox producer) 
the “questionnaire,” reported that | Jerry Wald told an audience of 200) 
Monsignor Hensler also inquired: | at the San Francisco Press Club} 
“What would you do if a respect-| last Friday (1) night. 
able Negro family bought or rented) J, a humorous but cutting at- | 
the house next to yours? Would |tack on video, Wald accused tele-| 
you object to them moving in?” | vision workers of having “no cour-! 

He likewise asked “Would you | age of their own, of being victims! 
rather miss Mass on Sunday than | of the men in the empty gray flan- 
go to a church the parishioners of | nel suits.” 
which are colored?” “Would you; He defined TV as “the place 
receive Holy Communion from aj|where you see the pictures you've 
Negro priest?” “Would you ge to/| been trying to avoid for years.” 
Contoasten 30 'himst By contrast, he said the film in- 

Monsignor Hensler called white | qustry has “learned the hard way” 
supremacy “pure myth” from both | that “the public doeesn’t know what 




















Of Hitch-Hikers 


| 























the religious and scientifie view-| it wants so you give the public what 
points”; said the Negro, in the) you want.” This, he said, is the 
North and in the South, has been | films’s greatest strength. 
the victin: of discriminatory treat- “The , = 
ab uae = public prefers seeing a bad 
ment “to keep him in his place? picture for nothing at home than’ 
going out to pay to see a bad film. 
“The problem is to get away from 
E. Germany Bans All the assembly-belt proluct ... I} 
. once had a teacher who advocated, | 
Yank Show Biz; Party ‘Always write a masterpiece, | 
M . G W ‘ |There’s always a market for} 
them,’” i 
eeting Gets Warning, | 
Frankfurt, Nov. 5. | 
Influences of the Western (U. S., | ~ 4 | 
that is) “enemy” in show biz, in-| Sinatra Stars Sinatra 
cluding tele, radio, light music, | | 
popular jazz records, music publish- Holl 4 . | 
ing and the theatre are all being 4 ollywood, Nov. 5. 
me Ry 
purge in East Germany, according , er e 
(to reports. East German govern- meet “4m Frank es Produc- | 
re is ome oe sonioams ar } nara gpa pth leg Loc 
|intellectuals, with new demands | I y cted, | 
| that the peopie under Russian dom-| , Sinatra's next film assignment is | 
ination stay away from American| Kings Go Forth,” Frank Ross | 
influences in the field of entertain- | production for United Artists re- 
The Communist Party just | Tony’ ah pearl a — 
y and Natalie : 


ment. 
ended a two-day conference in East 


Cagney Urges Film Vets Curtail 
Prods., Give Youngsters a Chanee 


James Cagney warned perform- 
ers “in my age bracket to stop 
kidding themselves” and to give 
young actors a chance to advance 
in the film industry. He partiecu- 
larly cautioned his “age group” to 
avoid over-exposure and to limit 
their screen appearances to per- 
haps two pictures a year. 

Noting the changes that have 
taken place in the industry—from 
the contract days when studios 
made 50 to 60 pictures annually 
to the present-day freelance status 
—Cagney related that he was care- 
fully rationing his screen appear- 
ances to two a year. Television 
and legit have been ruled out by 
the veteran actor. “I’m too old to 
have to go to theatre every night 
for a long run. It’s just too tough 
for me at this stage.” In addition, 
he said it would be unfair for him 
to sign up for a play and then, if 
it’s a hit, to decide to leave after 
a short run. 

Cagney, who earlier this year 
appeared as Lon Chaney in Univer- 
sal’s “Man of a Thousand Faces,” 
is currently working on location in 
N. Y. for another U film, “Never 
Steal Anything Small.” Latter is 
based on the Maxwell Anderson 
play, “The Devil's Hornpipe,” 
which tells the story of a crooked 
labor boss. Locations are being 
filmed on the Brooklyn waterfront. 

Unusual aspect of “Never Steal 
Anything Small” is that the crook- 


ed labor boss, played by Cagney, . 


takes over complete control of the 
waterfront by singing his way to 
labor ezardom. This is the first 
time in seven years that Cagney 
bas sung on the screen. Last time 
was in “The West Point Story.” 
He has eight numbers, all told, in- 
(Continued on page 79) 


Film Theatres May Pull 
Blackout March 26 For 
Oscar Awards Telecast 


In a @ramatic move without 
precedent, America’s film~theatres 
will take a holiday on the night of 
March 26 if plans now in the talk 
stage materialize. As originated on 
the Coast and already informally 
endorsed by some exhibitors in 
New York, the proposal calls for 
the shuttering of theatres across 
the country during the period of 
the- Academy Awards television 
program. . 

Author of the idea is obscure; it 
somehow was advanced at a recent 
meeting of prominent filmites on 
the Coast and, instead of immedi- 
ate brush usually given radical sug- 
gestions, was greeted with surpris- 
ing enthusiasm. 

Those upbeating the project en- 
vision darkening theatres with 
lighted marqueés, latter suggest- 
ing that the public catch the tv’er 
at home. Hope, of course, is to 
build the greatest audience ever for 
the Oscar telecast which, under film 
industry sponsorship for the first 

(Continued on page 79) 








with over 1,000 cultural 





leaders present. And the party} 
orders were to end “Western in-, 
fluences” in the field of entertain- | 
ment. | 

Recently, East German radio sta- | 
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‘GIMMICKS’ DID WELL IN 1957 





Hazards In ‘Blockbusting’ 


Are the companies overstressing attention to their big budgeters 
and neglecting the in-betweeners, or are the top films suffering 
precisely because the push is spread too thinly on all releases? 

Distribution execs, long concerned with that question, say both 
things are true, though it depends on the company. Ultimate 


determining factor of course is 
and the state of his release sked. 


the distrib’s view of the market 


Some execs feel that the industry on the overall is too anxious 
to make a go of the multi-million dollar items which, if they flop, 


involve painful losses. 
into these top budgeters and the 
fend for themselves, supported 
sales and ad-pub end. 


Thus, time and energy is poured primarily 


lesser productions are allowed to 
by the normal exertions at the 


Some argue that this possibility logical but unequal distribu- 
tion of efforts costs the industry millions in revenue annually 
and is apt to grow in importance as more and more independents 
go into production and release via the majors. 

Recent Warner Bros. more in releasing ad-pub personnel is 


cited in support of this theory. 


One of the reasons given was 


that the number of top WB pix didn’t justify such a large staff 
and that the in-between release didn’t require it. 
At the opposite end, there are those who maintain that there 


can be too much of an effort 


on ail films. Whereas Metro is 


cited as an example of a distributor where:a small picture can get 
“lost,” 20th-Fox is put up as a candidate in the “push ’em all” cate- 
gory. While this doesn’t necessarily imply that the big ones are ne- 
glected, it does implay a questonable use in the division of manhours. 
Every picture is “plugged” intensively, and on some of the release 
the efforts are consciously wasted, though 20th execs argue that 
the company is dedicated to the support of every release, regardless 


of its potential. 


The opposite attitude is exemplified by the companies that refuse 


to take on foreign films. 


They argue that the extra effort re- 


quired to sell an importa, if expended on an important American 
film, will pay off four or five times, though the manpower used is 


British = To 
Do a Bit of US. 
Advance Roaring 


Another British film distributor 
will venture upon regularized pub- 
licity handouts concerning its prod- 
uct and stars ahead of actual re- 
lease. This is Lion International, 
szles offshoot of British Lion, Its 
official, Victor Hoare, is currently 
in the States. 

The British company has re- 
tained the New York public rela- 
tions firm of Solters, O’Rourke and 
Sabinson to handle the publicity 
and exploitation of Its upcoming 
productions in the U. S. 

The J. Arthur Rank Organiza- 
tion, which has established its own 
American releasing company, has a 
full-time bally staff working on its 
releases. In addition to publiciz' xg 
current entries, the Rank outfit is 
also plugging away at future pro- 
ductions and films currently before 
the cameras in England or on lo- 
cation. 

Solters, O'Rourke and Sabinson 
are kicking off their campaign for 
Lion International with “Our Vir- 
gin Island,” starring American per- 








’ formers John Cassevetes and Sid- 


ney Poitier. The film, being shot 
on location in the Virgin Island, is 
a Countryman production which 
Lion International is releasing. 
Lion International, 
dies the product oi a number of 
British producers, prefers to deal 
with all types of American dis- 
tribs, both majors and indies. 


U, Metrotone Reels 
One After Jan. 1 


Merger of the newsgathering fa- 
cilities of Universal newsreel and 
Hearst. Metrotone’s News of the 
Day should be effected soon after 
the first of the year, it’s learned. 

Negotiations have been going on 
steadily, including talks with the 
unions; Plan is to have both Uni- 
versal and Metro continue to put 
out separate reels for the time be- 
ing. However, reels’ content will 
be large'y the same. 

Purpose of the semi-merger is 
to cut costs since these reels— 
and all others—are running in the 
red. Actually, there is only one 
more theatrical reel, Fox Movie- 
tone, put out by 20th-Fox. 








Religious Film Festival 
Washington, Nov. 5. 

The 5th annual Religious 
Film Festival opens at the Ap- 
pollo Theatre, in Vienna, this 
Friday (8). 

Festival, which is slated to 
run a week, will offer films on 
religious themes and affiliated 
problems. Pictures will be 
both of a cultural and an en- 
tertainment nature, including 
the American entry, “Full of 
Life. France, Sweden, Japan 
are among other countries en- 
tered. 


RKO Semi-Banker 
Of 3 Pix; Playoff 
Mostly in Europe 


Hollywood, Nov. 5. 
RKO is partly financing three in- 
die features, two to be produced by 
Ben Bogeaus and one by Samuel 
Fuller. Move is being made pri- 








which han- | 


marily to supply product for dis- 
tribution on the foreign market, 
with eventual use of the films on 
| television contemplated. y 
On Bogeaus’ two-pic deal, RKO 
is bankrolling to the tune of $450,- 
| 000 each on the product which will 
jeach carry a $600,000 budget. 
| “Typee” is one_of the Bogeaus pix. 
Fuller will produce “Verboten,” 
with a $250,000 budget, and on that 
one RKO is putting up everything 
but the completion bond guarantee. 
Pix will not necessarily be re- 
. leased by Universal in this country, 
, although U is releasing other RKO 
| product. RKO will make a release 
deal later. As for tv’ing the pix, it’s 
planned to eventually televise them 
}on RKO prexy Thomas O’Neil’s five 
channels and sell them to tv. 











WALLIS REPEATS PRESLEY 


20th Must Hold ‘Enough Rope’ For 
Four Months * 


Hollywood, Nov. 5. 

Hal Wallis has exercised his con- 
tract rights to preempt the services 
of Elvis Presley, postponing by at 
least five months 20th’s “Enough 
Rope,” which the latter studio had 
hoped to start this month with 
Presley. 

Presley reports to Wallis at Par- 
amount in January, to make either 
“Rodeo” or “Sing You Sinners,” 
the latter being the new title on 
“A Stone for Danny Fisher.” 
Scripts on both have been com- 
pleted, with the main character in 
“Sinners” having been switched 








from a fighter to a singer. 





ePUTNIK LATEST 
‘OF MONSTERS" 


The road to riches is partly 
paved with gimmicks. Inexpensive 
exploitation product, including the 
horroramas and outer-space en- 
tries, have done well during 1957. 

“Curse of Frankenstein,” shoe- 
string budgeter ($270,000) import- 
ed from England, and firmly 
rapped by the critics, likely will 
gross over $2,000,000. This is spec- 
tacular, being well above the 
amount of coin racked up by many 
a Hollywood “A” production. 

“Portland Expose,” which had a 
certain amount of flash appeal in 
that it tied in with the headlines 
about inquiries into the rackets, 
was put together at a cost of 
$150,000. The gross in the domes- 
tic market alone will be $600,000. 

“Attack of the Crab Monsters” 
and “Not of This Earth” were pro- 
duced by Rober Corman for Allied 
Artists, each with a slenderized 
bankroll of $85,000. They were put 
out as a package by AA and the 
domestic gross will be about 
$800,000. ‘ 

Last year Paramount dropped 
George Pal from its producer ros- 
ter for the reason the company 
couldn't make money with the type 
of material (“When Worlds Col- 
lide,” etc.) in which he specialized. 
But aware of the current goings-on 
at the boxoffice, this same company 
now has entered a deal with Wil- 
liam Alland to make three science- 
fiction pictures. And, by way of 
hitthing a ride on Sputnik, Par, 
like other outfits, is reissuing its 
back-number sci-fi epics. 

The public is buying freaks; pic- 
tures about normal people too 

(Continued on page 16) 








Films Sell Imagination Short? 


Hollywood hasn’t kept pace with the rising audience intelli- 
gence, according to Anthony Quinn, so filmgoers have turned in 
increasing numbers to foreign or “arty” films. 

“When you see a foreign picture and don’t understand the lan- 
guage,” he contended, “you must draw,from your imagination, as 
you did with silent pictures. But now Hollywood gives its audi- 
ences too much and leaves nothing to the imagination.” 








Oct. 31 Board of Loew's Like This: 
Nobody Angry, Skip 2 Dividends 





UA’s 12% Interest 
United Artists is paying an 


interest rate of 12% on its 
$3,500,000 borrowings. 
Money was advanced by 


Loew's, RKO and United Par- 
amount chains. 


Germany Seen As. 
Source for Kids’ 











- Filmsin U.S. A. 


Attempt to interest U. S. exhibi-| 
tors in a series of children's films| 
made in Germany will be made by | 
George Margolin, foreign aed 


representative, who last week re-)|- 


turned to N. Y. from a 10-week trip | 
to Italy, Germany and France. 

Margolin reported he had seen a 
series of the children’s films turned | 
out by Herbert Schonger at his| 
studio near Munich and that he} 
would dub one and import it to 
test reaction. Schonger outfit, ac- 
cording to Margolin, is the only 
one in Europe doing outstanding 
work in the juvenile field. 

As for the German industry gen- 
erally, Margolin noted that it was 
probably the most active and vital 
in Europe, but that the pictures 
held little export potential, “It 
isn’t much different from 1936,” he 


(Continued on page 19) 





Hollywood, Nov. 5. 





National Boxoffice Survey 





New Pix Perk Trade; ‘80 Days’ Champ, ‘Time’ 2d, 
‘Ball’ Third, ‘Wonders’ Fourth, ‘Joker’ Fifth 


Some tapering off of the flu 
scare in some sectors and release 
of additional strong product is 


helping first-run film biz in nu- 
merous key cities covered by 
Variety currently. Better showing 
at the wickets is being mace in 
the face of milder weather in 
many sections. 

The same as last session, “Around 
the World in 80 Days” (UA) is again 
leading the procession at the box- 
office. The Mike Todd opus is con- 
tinuing on top of the heap despite 
some sharp competition from some 
newcomers. One of these, “Time 
Limit” (UA), is pushing up to great 
second position. And it may be 
heard from more in the future. 


“Operation Mad Ball” (Col) 
again is finishing in third spot, 
same as a week ago. “Seven Won- 
ders of World” (Cinerama) is fin- 
ishing fourth. It was fifth last 
session. 

“Joker Is Wild” (Par) is landing 
fifth place as against second last 
round. “Search for Paradise” (Cine- 
rama) is capturing sixth money. 

“Raintree County” (M-G), now 
out on reserved-seat runs in four 
keys, is winding up . seventh. 
“Amazing Colossal Man” which was 
favored by highly imaginative bally 
in some locales, is winding up 
eighth. “Three Faces of Eve” 
(20tb), fourth last stanza, rounds 
out the Big Nine currently. 

“Perri” (BV), “Slaughter on 10th 
Avenue” (U) and “Story of Esther 


Costello” (Col) are the runner-up jon Pages 8-9). 


films this session in that sequence. 
The latter two were higher in 
ratings last stanza. 

“Pal Joey” (Col) still shapes as 
one of the potentially big newcom- 





ers, being smash in Chi, great in 
N.Y. and socko in L.A. “Les Girls” | 
(M-G), substantiating its great | 
showing (now in 5th week) at N.Y. | 
Music Hall, also teed off in Chi 
with a smash session. 

“Pursuit of Graf Spee” (Rank), 
while modest in Portland, is rated 
big and standout newcomer in Den- 
ver. “Hunchback of Notre Dame” | 
(AA), another newie, is fine in| 
Frisco but only fair in Portland. | 

“Jailhouse Rock” (M-G shapes | 
promising. It is big in Cincy, fine | 
in Frisco and socko in Washington. 
Pic is only mild in Detroit. “Story | 
of Mankind” (WB) looms mild to 
slow in most spcts where initially 
playing this round. 

“10 Commandments” (Par), socko 
in N.Y., is smash in L.A. where it 
is topping the first week on mul- 
tiple-run engagements. “Doctor at 
Large” (U), shapes fine in Balto 


and sock in Chi. “My Man God-| Joseph Tomlinson faction 


frey,” from same company, is solid | 
in Pitt. 


Although Loew’s newly-expand- 
ed board voted last week to by- 
pass two quarterly dividend pay- 
ments, the effect did not have as 
serious a consequence as usually 
occurs when a corporation foregoes 
a divvy payment. The value of 
Loew's shares only dipped a half a 
point, down from 12 to 1142. The 
fact that the shares did not drop 
more sharply is attributed to the 
advance preparation made by the 
company for such an eventuality. 
The action did not catch Wall 
Street or the company's stockhold- 
ers completely unaware. 

Loew's public relations had 
planted the negative informatien. 
Early Thursday (31), immediately 
after the previous day's board 
meeting, stockholders received let- 
ters informing them that there 
would be no dividend payments 
for the first and second quarters 
of the current fiscal year. Most 
letters were received before the 
stock market opened for business. 
Apparently the board meeting 
on Wednesday (30), the first since 
the special stockholders’ meeting 
at which the board was increased 
from 13 to 19, was completely do- 
cile. Joseph Tomlinson, the Ca- 
nadian industrialist who owns 180,- 
000 shares of stock, gave no hint 
of his next move. Board meeting 

(Continued on page 19) 


$4 New Year's Eve 
Scale at Palace 
For ‘River Kwai 


Looks like the picture business 
is climbing closer to legit's level of 
admission prices. Columbia's 
“Bridge on the River Kwai,” which 
bows Dec. 18 at the Palace The- 
atre, New York, on a roadshow 
basis, has posted a scale of up 
to $4 per ticket for New Year's 
Eve. 

Ten performances are to be 
given weekly, one each night with 
three matinees. Afternoon show- 
ings are priced up to $1.50 on 
Wednesdays and $2.50 Saturdays 
and Sundays. Sunday through 
Thursday evenings range up to 
$2.50 and Fridays, Saturdays and 
holidays up to $3. 


Jack Cummings As 
Indie Via Metro 


Hollywood, Nov. 5. 

Discussions are underway be- 
tween Metro and Jack Cummings 
Productions on financing-releasing 
deal for indie headed by late Louis 
B. Mayer's nephew. Cummings 
was Metro ‘producer for some 30 
years prior to forming own indie. 

William Ludwig is veepee of 
indie. He was producer-writer- 
exec at Metro for 20 years, believed 
longest any writer has ever toiled 
at a major studio. On indie's agen- 
da is “Paint Your Wagon,” origi- 
nally purchased by Mayer, plus 
tentatively titled “Will Adams 
Story,” to be lensed in Japan. 


K. T. KELLER RESIGNING? 


He Is Rated Mayer's Man On 
Loew’s Board of Directors 

















Hollywood, Nov. 5 
K. T. Keller, a member of the 
on 


Loew's Inc. board of directors, is 
expected 


to resign at the next 


“Until They Sail” (M-G) is rated | meeting of the board. 


slim in L.A. “Portland Expose” 
(AA) is rated puny in Minneapolis. 


board of the Crysler Corp. 


Keller, former chairman of the 
and 





“Run of Arrow” (U) looks modest | longtime friend of the late Louis 
in Buffalo. B. Mayer, was believed to be a 

“Lost Continent” (Indie), good | Mayer representative on the board 
in Cincy, looms okay in Detroit and | With the death of the former Met- 
Portland. “Black Scorpion” (WB) ro production chief, Keller is be- 
looms light in Pitt and Frisco. lieved to feel that there is no long- 

(Complete Boxoffice Reports|er any purpose for his serving on 
the board, 
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‘NO LONGER HABIT, GOTTA BE AN EVENT’: 


SELINICK SLANT ON FILMS’ FUTURE 





By ALBERT SCHARPER + 


Hollywood, Nov. 5. 

“Since 
longer a habit, it’s got to be made 
an event.” 

Thus David O. Selznick, on the 
eve of the release of the first film 
he's made in eight years, sums up 
his cure for the woes of exhibition. 
The phrase also is about the kind- 
est remark Selznick direets toward 
the operation of U. S. theatres, 
inte whieh next month he'll send 
the 20th-Fox release of “A Fare- 
well to Arms,” Jennifer Jones- 
Rock Hudson-Vitterio De Sica 
starrer 

“The average exhibitor has 
brought his economic woes upon 


himself. Hts attitude through the 
fat years was ‘the public be 
damned.’ He was more interested 


in selling popcorn than pictures, 
and now the day of reckoning is at 
hand, 

“In the years since World War 
I. while all other forms of mer- 
chandising modernized, the aver- 
age exhibitor stood still—offering 
patrons the same old seat, same 
screen, same decor, same pepcorn 
and hamburger odors. He almost 
had to be dragooned into gearing 
for CinemaScope, and even then 
he frequently weuldn’t add stereo- 
phonie sound. In the last decade 
packaging in America has become 
a commercial art—look at the 
changing motor car models, even 
the television sets. Yet the aver- 
age exhibitor is still packaging 
pictures in an antique theatre. Let 
him look at how all the other mer- 
chants on his block have updated 
their establishments for greater 
patron convenienee while he has 
doted all his attention on ealarg- 
ing his popeorn stand.” 

In marketing “Farewell.” Selz- 
nick and 20th’s sales chief Alex 
Harrison two weeks ago settled 
on a multiple-theatre “roadshow” 
policy which will teeoff here Dec. 
19 in an eight-house spread, en- 
compassing a 30-mile area. Some 
of the Fox West Coast houses are 
nominally nabes; others are first- 
run showeases, like the Chinese, 
Hollywood; Academy, Pasadena; 
West Coast, Long Beach. The 
“roadshows” will be on a semi- 
grind basis—four or five sereen- 
ings daily with definite breaks in 
between, at a $2 top. 

Staggered Starts 

The real angle is that the ad 
campaign will stress starting times 
at the various theatres, all ealeu- 
latingly staggered. Selznick, hail- 
ing today’s “population on wheels,” 
feels filmgoers will eonsult the 
starting times and drive to which- 
ever theatre best suits their time— 
regardless of whether it is the 
nearest 

On Dec. 31, “Farewell” will 
segue into 15 more theatres in 
Southern California. Whether the 
same pattern will continue is moot; 
the houses haven't been set. 

However, Selanick is adamant 
against clearances as practiced in 
all metropolitan areas. He now 
believes that the impact of a big 
ad campaign dies if a film is not 
constantly available from the enset 
of the campaign and first opening 
of a film in any given local area. 
Thus. “Farewell” will strive to 
plays itself out once it gets going. 

‘n setting this policy here for 
the $4,100,000 remake of the 
Ernest Hemingway novel, Selznick 
has received great cooperation 
from National Theatres’ general 
manager Frank Ricketson Jr. and 
Fox West Coast film buyer Bert 
Piresh. As yet, 20th and Selznick 
have not barged into other areas. 

Selznick, hewever, has been cup- 
ping an ear to recent exhib com- 

‘sints and has his pitch—his 
“challenge.” as he terms § it— 
poised. 

Pre-Popcorn 

\ware that grind-operation ex-! 
hibs in mest key cities are grow- 
ing increasingly bitter against two 
a-day hard ticket pix, Selznick will 
emphasize “Farewell” is available 
on multiple bookings, that “the 

erage exhibitor can have his own 

madshow attraction—if he'll prop- 
erly treat it as a roadshow—and 
not die on the vine while ‘80 Days,’ 
Cinerama and ‘Ten Command- 
ments’ go om and on without the 
iverage exhibiter getting a whaek 
al them—~altheugh they are siphon- 
ing off plenty of the business that 
exhibiter used to have before he 
became ebsessed with popcorn.” 


filmtheatregoing is o| Jeanette MacDonald Sings, 


Spencer Tracy Eulogizes 
At Louis B. Mayer Rites 


Hollywood, Nov. 5. 

Louis B. Mayer's “giant” con 
tributions to the motion picture 
industry were eulogized by Spen- 
cer Tracy at Wilshire Temple 
Thursday (31) at services for the 
film industry pioneer who died 
Oct. 29 at the age of 72 of lew 
kemia. More than 2,200 persons 
overflowed the temple and stood 
silently on the sidewalks outside. 

Jeanette MacDonald, one of the 
many stars Mayer developed a 
the studio, opened the Reform 
Jewish rites singing “Ah, Sweet 
Mystery of Life” from the organ 
tower. 
cer Tracy, white-haired and wear- 
ing dark glasses, who delivered a 
moving tribute to his longtime 
boss. Rabbi Edgar Magnin con- 
ducted the services and himself 
delivered a eulogy of the man 
who was his “close friend for 
many years.” 

Rabbi Magnin declared that 
Mayer's passing marked “ he end 
of an era.” It is the end of a vol- 
ume, net a chapter.” 

Developing his “giant” 
Tracey went on: 

“He was a man of contrasts 
—part sentiment .and ideal- 
ism, part pure practicality. At 
times his temper would rise 
in indignation when he would 
discover that someone he loved 
and trusted had taken such 
love and ‘rust lightly. It was 
not so much because of any 
harm done to him, but more 
because of the shock to his 
own faith in that individual 
That was the idealist side of 
him. 

“But soon the practical side 
would come to his rescue. He 
would say, ‘You must never 
be too surprised when you 
discover a weakness in some- 
one you respect. This is earth 
not heaven,’ he’d say, ‘and 
all the religions on earth 
are only human, you know.’ 
people of earthly faults more 
worthy of heaven. People 
are only human, you know.” 

“That was the practicalman 
‘Besides,’ he'd add, ‘most of 
the people of this coun ry 
must be decent and honorable 
or there would be no United 
States of America as we know 
_ 

Following the services at the 


thesis, 


were held at Home of Peace Ceme- 
tery, attended only by Mayer's sur- 


Mayer, his daughters Irene ‘for 
merly Mrs. David O. Se!zniek) and 
Edith (Mrs. William Goetz) and 


other relatives. 





Sidney Poitier signed to portray 
the role of Porgy in Samue! Gold- 


Bess.” Poiter reports to the Coast 
after he completes “Our Virgin Is- 


West Indies for Countryman Films 
Ltd. 


Paramount is about set to make 
another break from the traditional 
distribution pattern with “Ten 


|Commandments,” this time in 


New York. Following the run of 
the Cecil B. DeMille production at 
the Criterion, on Times Square, 
film company intends to shift to 
12 subsequent houses around the 
five boroughs with each engage- 
ment to be on a hard-ticket basis 
This will mark the first time that 
a major picture hasn't gone from 
first-run to the normal nabe play- 
off. 

Criterion engagement winds up 
its first year tomorrow (Thurs.) 
with a spectacular gross of over 
$2,500,000. Date of departure 
isn’t set yet but likely will be in 
December or January. 





His present contention that films 
Continued on page 18) 


Shortiy after the picture goes to 
ithe 12 as yet unspecified situations 





She was followed by Spen- | 


| Benjamin, was a salute: to. Brandt 


Kay Campbell 


hes done @ searching piece on 


Palm Springs 
Show Biz Refuge, 
Not Hideaway 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 


N.Y. Defamation League’s 
Luncheon Hails Brandt 


Substantial film in ustry atten- 
tion in New York was focused on 
circuit operator and trade organ- 
ization leader Harry Brandt Mon- 
day (4) at a testimonial luncheon at 











Chaplin Peevishly Bans Yank Press 








Paris Divided on ‘King In New York’—Says 
U. S. Producers Say Worse About U. S. 


By GENE MOSKOWITZ 











Paris, Nov. 5. 


f Charles Chaplin, according to his distribution outlet here, Cinedis, 
| gave orders that ne American news or wiremen, or other nationalities 


{repping Yank papers or services, 


would be invited to his press con- 


| ference and the opening of his new feature “The King In New York” 

at the immense Gaumont-Palace. His dictate was enforced and is an- 
|Other blackeye for Chaplin. It gives plausibility to the impression 
| that press attacks on “King’s” bitterness and pettiness in regard to 


| America is true. 


| For a man demanding liberty and individual freedom of expression 


| for himself it is a negative action. 


Paris’ own film critics and public did not find the bitterness and in- 
vective attributed the the feature by Anglo, Yank and Italo scribes. 
|In fact, most felt it was mild about America compared with such 
| American-made features as “A Face in the Crowd” (WB) and “Will 
| Success Spoil Rock Hunter?” (20th). General critical reaction of the 


|French was tepid. Over 3,000 


people crammed into the house 


}and audience applauded continuously, especially at lines pinpointing 
|certain Yank traits and above all at the King’s remark that only civil- 


may give film a fair engagement 


Most French erities regret the 
that dialog is a lesser Chaplin art. 


Chaplin pix are constantly playing, 
Recent reissues of “City Lights,” “The Gold Rush,” and “Modern 
Times” were solid even in firstrun situations. 


ized countries drank wine. Curiosity and some favorable critiques 


here. France is one country where 
and he is known to all generations. 


old silent Chaplin tramp and feel 
He was best in mime. 


Figaro called film deceiving because it was a Chaplin pic, which 
emerged a minor political pamphlet. Critic Louis Chauvet opined that 
there was no reason to oppose the showing of this pie in the U.S. 


the Sheraton-Astor Hotel under | Simee Arthur Miller and Elia Kazan go much further in their violent 


the aegis of the Joint Defense Ap- 
peai. This is the fund-raising arm 
of the American Jewish Committee 


condemnations. Chaplin either did 


not dare or lacked the inspiration. 


Andre Bazin thought “A King In New York” had lost a great deal 


of its timeliness amd many of the 





and the Anti-Defamation League 
of B’nai B'rith. 

Session, presided over by United 
Artists beard chairman Robert S. 


for his “outstanding leadership in 
advancing the cause of human | 
rights,” and in symbol of this he | 


| was awarded JDA’s third annual | 


Human Rights Award, & presented 
by N. Y. Mayor Robert F. Wagner. | 
In turn, Brandt presented a cita- 
tion te Boris Morros, former Para- | 
mount preducer whe was charac- 
terized as the “modern. Nathan 
Hale” in his 10 years of counter- 
espionage in behalf of the United | 


States Government. | 


temple, private interment services | 


vivors: his widow, Lorena Danker | 


sister Mrs. Ida Cummings, among | 


wyn’s production of “Porgy and) 


land,” now in production in the | 


| 


‘fashion that if one period brings 





N. Y. to L. A. | 


Kenneth W. Bilby 
Red Buttons 

Vic Damone 

Syd Eiges 

Hillard Elkins 
Joseph H. Hazen 
Robert E. Kintner 
Robert F. Lewine 
Rouben Mamoulian 
Jimmy McHugh 
Ellis Moore 

Dina Merrill 

Don Morrow 
Dennis O’Keefe 
Louella O, Parsons 
Geerge Rosen 
Robert W. Sarnoff 
William K. Zinsser 


N. Y. to Europe 
Trio Bassi 
Constance Carpenter 
Rene Fraday 
Norman Granz 
Pierre Louis-Guerin 
Raoul Levy 
Lilo 
Julie London 
Otte Preminger 
Audrey Russell 
Marquis Guy de la Passadierre 
Bobby Troup 
Eli Wallach 





gags seemed familiar and rote. Yet 


he felt that Chaplin's genius was still evident in the film. Only Chap- 
| lin, after demolishing Hitler in “The Great Dictator,” would take on 
| America itself. 


France—Soir, top evening paper, felt that if the pic did not quite 


well worth seeing. 


}come off it had some admirable moments, was droll and above al! had 
| Chaplin. Le Monde found that in spite of a slight deception at the end 
| of pic, in its political aspect, the beginning was excellent and release 


Communistic L’Humanite did a rave saying that anybody who valued 
human dignity and liberty would love the film and that one would laugh 


oneself sijly at “this satire on a 
patrictism.” 


L. A. to N. Y¥. 
Jack Benny 
Ernest Borgnine 
Steve Bosustow 
Hans Conreid 
Joan Crawford 
Alfred E. Daff 
Jim Damon 
Jose Ferrer 
Michael Kidd 
Lisa Kirk 
Robert L. Jacks 
Jack Lord 
Dinah Shore 
Akim Tamiroff 
Richard Zanuck 


Europe to N. Y. 
Sydney Box 
Claudette Colbert 
John Davis 
Mildred Dilling 
Billy Eckstine 
Charles Einfeld 
Douglas Fairbanks 
Harry Green 
Graham Greene 
Dennis Hoey 
Jack Hylten 
Frank King 
Maurice King 
E. R. (Ted) Lewis 
Nathan Milstein 
John Patrick 
Peter Riethof 
Joseph Schaeffer 
Igor Stravinsky 
John Van Kesteren 
Helen Walpole 


Each N.Y. Boro to Have Hard-Ticket 
Subsequent Playdates on “Ten C’s’ 


where admissions will be sealed te; this can be made up for at another 


$1.85, which is a new high. At eaeh 
lecation one performance ef “Com- 
mandments” will be given nightly 
plus either one or two during each 
day. 

Par is figuring on a run of eight 
to nine weeks at the dozen houses. 
After this the picture will be taken 
out of release for a couple of 
months, and then brought back for 
another wave of about the same 





t 


time. 

Exhib reaction to the scheme 
ought to be interesting. The plan 
doubtless won't sit well with some 
sub-runs which have been clamor- 
ing for top product and protesting 
their late availabilities. In con- 
trast with this, however, is the at- 
titude of certain top circuit op- 
erators who feel that many imper- 
tant pictures are given such a quiek 


number of simultaneous runs. } Playoff that a good portion of the 


This modus operandi, which is | 
strictly without preeedent, will be 
followed throughout the city over 
an obviously protracted § time 
period. Par wants “Command- 
ments” in a state of on-and-off 
availability to the publie in such 





generally sluggish boxoffice ‘due, 


public doesn’t have the chance to 
see them. 





Larry Morris, v.p. and general 
manager of B. S. Moss theatre 
chain, off to visit the Moss theatres 
in Orlando, Gainesville and Ocala, 


perhaps, to an influenza epidemic) | Florida, 


country where informing is called 
- 


| “Make With Jobs, 
Per Bob Blees 


Hollywood, Nov. 5. 

‘Prospecting is old stuff in Cali- 
| fornia, but in the new rush to find 
gold in the entertainment industry, 
a new element has been added. 
Now, it’s the writers who are dig- 
ging for pay dirt—trying to find 
properties that will create work, 
be profitable and perhaps lift them 
into the ranks of producers. 

The general idea, according to 
Robert Blees, is that there are no 
“help wanted” columns where 
| writers can find work. And to 
|maintain employment (‘and also 
, help provide product), the writers 
; now have to do their own digging 
‘for properties that can be de- 
, veloped. 

There are no hard and fast rules 

for finding a mother lode, Blees 
| helieves. It’s a matter of looking. 
|He recently completed “Secream- 

ing Mimi,” based on a book he had 
read some time ago and remem- 
| bered when he was looking for a 
| property. Now, he’s working on 
|“The Texas J. Foster Story,” based 
fon the exnloits of a Housfon vo- 
| liceman cited by the Federal Bu- 
reau of Narcotics for breaking up 

a dope ring. 

“Books and magazines” Blees 
| notes, “are the obvious sources of 
; materialh. But there are stories to 
| be found in the newspapers too, 

stories with timeliness and appeal 
| that can be developed.” 
| . Irenically, there’s a gold mine 
go'ng to waste right in Hollywood. 
Every studio has a stockpile of 
stories it has acquired over the 
years and never produced. for one 
reason or another. Blees believes 
that the time has come to take an- 
other look at these vroperties, 
since many can be developed into 
good film properties. 

“And,” he adds, “the eniire field 
of remakes needs examination. 
| There are many good pictures of 
| former years which can either be 
re-made or used as a basis for a 
|new property. The important 
| thing is to develoo stories that 
will make good pictures and give 
Hollywood a strenmger weapon 

against the material abundantly 

available to the public on tele- 
i vision.” 
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a ee York Sound Track 


OOO toes 
“Good business- 





Director Preston Sturges on the state of comedy: 
men detest humorists.” 

Dave Karr’s future within Loew's a matter of some spec . . . He’s 
the former Washington legman for Drew Pearson who has developed 
as an expert on proxy in-fighting and who is now very close to Joe 
Vogel . . . Prentice-Hall and Hawthorn Books’ royalty checks to au- 
thors accompanied by the following printed quote on a small siip of 
paper: “Royalties are nice and all that but shaking the beads brings 
in money quicker ... Gypsy Rose Lee, author” . . 

Rev. Harold Gardiner (on the staff of America,, the Jesuit publication) 
planning a book on “The Catholic Viewpoint on Censorship” via Dou- 
bleday . . . Rodney Bush, 20th’s promotion topper, last week marked 
his 20th’s year with the company . . . Emile J. Lustig planning to preem 
his “Captain von Koepenick” at the World Theatre before Christmas 

.» Trade and government reps of Italy, France and Germany due to 
huddle with West German Minister of Economics Ludwig Erhard at 
Bonn Nov. 26 to discuss Common Market questions. 

Indie designer Saul Bass re film ads: “We design our ad campaigns 
like firecrackers. You put ’em together, light ’em, and then toss 'em out 
and hold your ears. The bang, if it comes, doesn’t last long.” . . . Mag- 
na’s ‘South Pacific” into the Criterion March 15 . . . France’s Jules Das- 
sin (‘Rififi’) up to direct the film vefsion of Francoise Sagan’s “Those 
Without Shadows.” 

Msgr. Thomas F. Little, exec secretary of the National Legion of 
Decency, informs Variety that none of the 10 Legion-condemned for- 
eign films during the year ended Oct. 1 was “recommended” by Ro- 
man Catholics abroad. Several were popular successes however. In past 
years there have been several instances of the American Legion con- 
demning films which had Catholic endorsement overseas. No such cases 
arose in 1956-57. 

Montreal - born William Shatner, cast by Metro for one of “The 
Brothers Karamazov,” has been given co-star billing, along with Yul 
Brynner, Claire Bloom, Maria Schell, Lee J. Cobb, Richard Basehart 
and Albert Salmi. Shatner’s father’s a Montreal clothing manufacturer. 

Talent agent David Graham, N.Y-based for many years, lit out for 
the Coast some months ago to hook up with the Sacramento Music Cir- 
cus for the summer. That chore finished and having “fallen in love” 
with California, his yen is now happily satisfied by an affiliation with 
the Wm. Shiffrin agency in H'wood (outfit handles many film stars) . . . 
Jesse L. Lasky, at a conclusion of a replay, via NBC-TV Wednesday 
(30), of a “This Is Your Life” half-hour originated live last June, join- 
ed Ralph Edwards to report that he had since received ‘20,000 let- 
ters” endorsing his proposed “The Big Brass Band” picture dealing 
with high school bands. “I want to promise them it will be made,” the 
veteran producer declared. 

Jeff Chandler with June Allyson in “Ride a Tiger” at Universal . . 
William Bowers to script “How to Break into the Movies” for producer 
Al Zugsmith at Metro... Lindsley Parsons is reactivating “Far Wan- 
derer” and will put it before the cameras early next year with Sterling 
Hayden starred . . . Jeff Richards opposite Mamie Van Doren in “Born 
Reckless” for Lakeside Productions at Warners . . . Grant Williams, 
under contract to Universal for the last two years, was granted his re- 
lease ... Newcomer Connie Stevens, signed to play opposite Jerry Lewis 
in “Rock-A-Bye Baby,” won a non-exclusive pact with Paramount call- 
ing for one picture a year and an option for a second, for seven years 

. Diane Jergens loaned by 20th-Fox to Jaguar Productions for the 
co-femme lead in “Island of Lost Women”... 

U.S. Color Lab Inc. has been authorized to manufacture motion pic- 
tures film, with office in New York. Capital stock is 200 shares, no par 
value. Directors are Garvin P. Kiernan, Charles M. Caldwell and Joseph 
Ames Thompson, c/o United States Corp. Company, 50 Broad Street. 

Flock of rumors already afloat anent a successor to the late Charles 
J. Feldman at Universal ... Jerry Pickman excited about the film busi- 
ness potential in Tokyo (60 theatres back to back in one 1% * that makes 
Times Square look like the hintrlands in comparison), Me’s back in 
town after his first visit to the Orient . . . There’s to be no copying Mike 
Todd as the first anniversary of “Ten Commandments” at the Criterion 
is marked. Just a buffet luncheon at the theatre Friday (8). 

Allied Artists, which had a loss of $1,783,000 in its past fiscal year, 
which ended June 30, may have turned the corner. Company is thought 
to have operated on a profit basis in the first quarter of the new year. 

George Stevens’ “Giant’ via Warner Bros. has rolled up a $15,000,- 
000 domestic gross to date . . . At 20th-Fox, the talent hunt fora young 
girl to play the lead in Stevens’ “Diary of Anne Frank” continues, with 
large numbers of young hopefuls flooding the casting department. Stev- 
ens says he’s willing to cast an unknown. Any bets? 

New American Library plans to issue three editions, totaling 2,100,- 
000 copies, of Erskine Caldwell’s “God's Little Acre,” prior to the re- 
lease of the Anthony Mann-Security-United Artists film version early 
next summer . . . Publicist Gabe Sumner engaged to Jean Leiblich of 
Youngstown, O . . . James Mason and Dorothy Dandridge,, who played 
starring roles in “Island in the Sun,” will be reunited as the costars of 
“Infamy,” suspense drama to be produced and directed for Metro by 
Andrew L. Stone from his original story . . . Universal, which has been 
shooting Erich Maria ’s novel, “A Time to Love and A Time 
to Die,” as “There’s a Time to Love,” has decided to stick in the or- 
iginal title . . . Producer Alan Pakula arrivved in N.Y. this week after 
a two-week trip to France, Germany, Spain and Morrocco’ in conrec- 
tion with his forthcoming production, “That Others May Live,” based 
on Ellict Arnold’s upcoming novel, “Rescue.” 

It’s a small world dept: Henry Lester had heard that Ilse Kubaschew- 
ski of Germany's Gloria Films was in New York. He wanted to get in 
touch with her,.but didn’t know where. Then he walked into a liquor 
store uptown and the clerk boasted of having many theatrical customers. 
“As a matter of fact, I’m making up an order for one of them right 
now,” he said. Lester looked at the label. It was addressed to Mrs. 
Kubaschewski at the Sherry-Netherlands. End of coincidence. 

Three unit publicity men have been assigned by Warner Bros. for up- 
coming pic. Phil Gersderf is working on “Kind Sir” in London, Irwin 
Franklyn will handle “Across the Everglades’ and Carl Combs “The 
Nuns Story” in the Belgian Congo . . . Paul Henreid’s “Cabaret” opening 
a German film series at the new 72nd St. Playhouse in Maniaattan to- 
night (Wed.). German diplomatic reps will attend. New house com- 
petes with the long-established Casino Theatre on 86th St. Isn't the 


ALLIED RESENTS 


The question of the availability 


inant woe of exhibitors judged 
from the comments and discus- 
sions at Allied States Assn.’s con- 
vention last week at the Concord 
Ho‘el in Kiamesha Lake, N. Y. 
Repeatedly speakers, as subse- 
quent resolutions, indicated that 
the Allied members, mostly made 
up of smali town and subsequent- 
run situations, felt that they were 
not getting important pictures in 
time to cash in on the national 
publicity expended for the films. 
The consensus of opinion among 
the delegates gathered for the con- 
vention was that the film com- 
panies were deliberately withhold- 
ing important pictures from the 
smaller situations (either for spe- 
cial holiday bookings or other 
reasons) and were scuttling the 
time-honored clearance systems. 
Paramount was a_ particular 
target of the Allied exhibs. It was 
charged that Par’s releasing pole 
icy on “The Ten Commandments” 
was harmful to the theatres in 
the smaller communities since they 
were unable to book the picture 
during the period when interest in 
the property was at its peak. Many 
theatremen felt that by the time 
“10 C’s” arrives at their theatres, 
the value of the buildup the pic- 
ture has received will be substan- 
tially dissipated. There was fear, 
too, that the example set by Para- 
mount will soon be followed by 
other film companies as evidenced 
by the two-a-day policy estab- 
lished by Metro and Columbia for 
“Raintree County” and “Bridge on 
the River Kwai” respectively. 
Seeking a solution to the avail- 
ability and clearance problem, Al- 
lied gave notice that it will con- 
centrate its efforts in future ar- 
bitration negotiations towards se- 
curing a broadened definition of 
clearance to limit to reasonable 
lengths the actual time between 


*|prior-run and subsequent-run the- 


atres. 
Abram F, Myers, Allied board 
chairman, in outling Allied’s 


(Continued on page 16) 


Flu Cost 10-Mil 
Tix—Sindlinger 


Film industry has cuffered its 
Sharpest boxoffice deciine in re- 
cent years as a result of the prev- 
alence of Asiatic flu and the pub- 
lie’s fear of catching the bug at 
theatres. Albert E. Sindlinger, 
market analyst, disclosed results of 
a survey showing United States at- 
tendance fell to 30,240,000 during 
the week ended Oct. 26 compared 
with 42,000,000 in the comparable 
week of 1956. 

Reached by telephone in Chi- 
cago while en route to the Coast, 
Philadelphia-based Sindlinger said 
his investigations showed that a 
loss of 10,000,000 tickets was di- 
rectly attributable to the flu 
scare. Particularly hard hit were 
such metropolitan areas as New 
York and Chi. 

During this same week, Sind- 
linger’s company counted 32,621,- 


(Continued on page 20) 








President of the MPAA 


ERIC JOHNSTON 


puts accent on the Industry's 
Sundry Jubilees in his 


piece on 
Jubilees for 
Everybody 
another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 





Casino planning to go into the distribution of Gérman films? 











LATE PLAYOFFS 


of films appears to be the predom- 


VARIETY | health, so I stayed away,” 


MAIN ST. SITS BELOW THE SALT 








Lots of Coburn 
Hollywood, Nov. 5. 

Whoduniteer Victor Rosen, 
an ex-newspaperman, is wind- 
ing up a two-year chore of 
writing the biog of Charles 
Coburn. MCA will agent the 
work as soon as Rosen has 
boiled down the manuscript. 
First draft ran 1,700 pages. 
Deal is simmering for SatEve- 
Post to carry a two-part spread 
of highlights from the book, 
which will be marketed as 
“You're Only Young Once.” 

Book will cover career of 
Coburn from his show biz 
baptism at age 13 as a program 
boy at the old Savannah (Ga.) 
Theatre. By 17 he was man- 
ager of the house; at 21 he 
turned actor, in 1898. Book 
is being primed for publica- 
tion next year, when Coburn 
will celebrate his 60th thespic 
anniversary. 


60 Prelim Dates 
For Porgy & Bess 
On Hard Ducats 


Plan is afoot for the Samuel 
Goldwyn organization to handle 
distribution initially of the pro- 
ducer’s “Porgy and Bess,” which is 
now in the preliminary planning 
stages. It's thought that the Gold- 
wyn company, of which James Mul- 
vey is president, intends to road- 
show the picture on its own in up 
to about 60 situations, with the sub- 
sequent release to be taken over by 
an established distributor. In this 
connection, it’s noted that Metro, 
distributor of Goldwyn’s most re- 
cent picture, “Guys and Dolls,” has | 
made overtures about taking over | 
“Porgy.” 

If the current plans materialize. | 
it would mark the first time that) 
Goldwyn entered the field of dis- | 
tribution, The angle, of course, | 
is the obvious one. The money | 
values of roadshowing are estab- 
lished more than ever via “Ten 
Commandments” and “80 Days 
Around the World.’ Further, Gold- 
wyn is said to feel no need for a 
major distribution tieup with this 
kind of market approach. 
It’s further reported that “Por- | 
gy” is to be lensed in the Todd-AO 
process. 

Goldwyn, of course, is free to 
call the releasing turns in that he 
arranges for his own financing in- 
dependent of any distributor. 


Berger Stayed Away 
From Allied Convention 
For Good of Health 


Minneapolis, Nov. 5. | 
Because, he says, he wanted to 
spare his blood pressure, Bennie 
Berger, who quit this year as pres- 
ident of the local independent ex- | 
‘hibitors’ body—a post he held for 
almost its entire existence—didn't 
attend the national Allied States 
annual convention last week. 

It was the first such meeting 
| Berger ever has missed. An Allied | 
| States director, Berger still be-| 
| lieves in belligerency toward “of- 
fending” film companies and he has | 
| been critical of incumbent Allied | 

| bigwigs’ conservatism. And with 

conservatives taking over the or- 
ganization here in the Twin Cities, | 

, he has clammed up and taken | 

‘a back seat. 

“There are so many things 
wrong in the film industry that I 
feared my blood would be boiling | 
during convention discussions and 
that wouldn’t be good for my) 
explains 
Berger. i 














| York. Sturges called it 
|of Americana” and said it was the 


'Arties ‘Sink or Swim’ With NY. Times; 
Public Whistles To Crowther Tune 


+ Cause and effect in the forei 


| film field, as exemplified last w x 

iby the review of the N. Y. Times’ 
Bosley Crowther of the Italian “Ca- 
| biria” and the film's performance 
| at the boxoffice, again has indie 
distributor circles humming 

It has proven to them, once 
again, the extent to which the 
Times is paramount in determin- 
ing the success or failure of im- 
ports in the N. Y. arties. Some 
accept the paper’s influence philo- 
sophically. Others rile at the 
power of one man—in this instance 
Crowther—to virtually determine 
not only the success or failure of 
'a foreign picture, but also to thus 
| control what in recent years have 
| become very large investments in 
overseas pix. 

It’s an accepted fact that, with 
the top imports, the Manhattan run 
| is as important as ever in that it 
very often sets the tone for the rest 
of the country, both ir terms of 
| exhibitor and critics’ reaction, Thus 

an “artie” flop in N. Y. rarely has 
3 chance to make a go of it in the 
rest of the U. S., though some ex- 
| ploitation films actually do better 
| by opening out-of-town, away from 
the N. Y. reviewers and, incident- 
ally, also away from the Roman 
Catholic Legion of Decency which 
|usually doesn’t rate films until 
| they show up on either of the 
| Coasts, 

| In the case of “Cabiria,” which 
stars Guiletta Massina and was ac- 
| claimed when it was shown at the 
Cannes film festival earlier this 
year (Ilya Lopert bought it for 
U. S. distribution), virtually every 
paper except the Times liked the 








|picture. The only semi-negative 


review came from Crowther, who 
fol'owed up this Sunday (3) with 
additional criticisms, extending in- 
cidentally not only to “Cabiria” but 


Legit Producers 
Film of Musica, 
Drug Magnate 


Discouraged with the odds of- 
fered by Broadway and the legit 
stage, Peter Lawrence and Jerry 





| Leider have formed Rima Produc- 


tions and plan to produce a num- 


| ber of film properties both in the 


States and abroad. 

First film, to be scripted and di- 
rected by Preston Sturges, will be 
based on Robert Shaplen’s long 


'ago New Yorker series of Philip 


Musica, prez of McKesson & Rob- 


| bins in the late thirties, who later 


was shown to have been an ex-con- 
vict. Comedy will be shot in New 
“a piece 


type of comedy that hadn't been 
attempted. 

This will be Sturges’ first Amer- 
ican film in quite a few years. His 
last was “Diary of Major Thomp- 
son” (called “The French They are 
a Funny Race” here) which he 
made in France. . 

Lawrence and Leider both are 
rooted in the stage and this is their 
first filmie effort. Lawrence pro- - 


| duced “Peter Pan” in 1950 and had 


“Shinbone Alley” running earlier 


| this year. Leider was his assistant. 


Film is due to roll in early 1958. 

Other properties lined up are 
“Take Me to Your President,” 
based on the Leonard Wibberiey 
jmovel and dealing with disarma- 
ment. It'll probably be done in 
| Britain. Duo also plans to make 
“Okinawa,” a war story with an 
ambitious budget. 

Lawrence said the Broadway 
| gamble wasn't worth the effort, 
“On the stage, you can’t make 
| money with the kind of things you 
want to do. And the other kind of 
thinks you don’t want to do. In 
films, once you get your property 
on film, at least you stand a better 
chance.” 
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in San Francisco of C Grant, 

The! Hunohbethk C0. vr {tn Dem Rummatene of Cory Geunt, 
_ Dame trio of naval air aces of the Pacific 
(C’SCOPE—COLOR) war, Grant, the reckless leader of 


the triumvirate, cooly, circumvents 


red tape to get stateSide after an 
extensive tour of duty, with the in- 


Old-fashioned pictorization ef 


Victor Huge classic, 

tention of loving it up for four 
pa Hollywood, Oct. st. days. He does, meeting and falling 
Rv nova ‘Hakim ‘production. Stare Gina {im love with Suzy Parker in the 
Lollobrigida, | Anthe ny Quip: features process and winning her away from 

Jean oie Muurles Sarfath Revert |StUfty tycoon Leif Erickson. 
Hirsch Philippe Clay. Directed. by Jean Bg meanwhile has been vic- 
Jelannoy, creenpilay, ean urenche, t ous in a campaign toe be elected 
ise reece” forint “by Technicolor), | @ congressman and Blyden has had 
Michael Kelber; musie, Georges Aasiei little luck in the quick romance de- 
“diiter, ai verna. review! . ie 
25, ‘57. Running time, 103 MINS. ogg eed co nn gga 











* ald. creccevecee Ge lobrigi 

} nw ew soats aeenaee ioe Gatos them back to the war, ignoring the 
| awa angel PR dest de sins 2 — 7 chance for extended shore leave 
ee Daniele Dumont | £0T Grant and Blyden via speaking 
Louis XI ig’ ie Jean Tissier tours of bm plants and Walston’s 
Jehan Fro D vend oon aurice a opportun ty to become a civilian 
Ciopin. Trouiljefou rete eeeee Philippe ros as a result of his elections. There 

;are occasional and bitter refer- 





This version of the Victor Hugo ences to wartime profiteers, an an- 
classic, althenge beautifully photo- | gle which dominated much of the 

raphed and extravagantly pro 
fuced. is ponderous often dull und |dulled the sting and they serve 
far overlength. Subject as presented |D0W only to slow the comedy 
is old-fashioned for today's Ameri- | Slightly. To overcome this, Epstein 
ean audiences, and film will have | has come up with sharp dialog that 
to be strongly sold. The Gina frequently cues solid chuckles. 
Lollobrigida name may help in’ Stanley Donen has directed with 
some situations. a fine feeling for the comedy as- 

Actress is co-starred with An-_ pects and the film unspools smooth- 


thony Quinn, who plays the Quasi- | ly. Grant is slick and satisfying in| 


modo role previously enacted by | the key role and both Walston and 
Lon Chaney (in Universal 1923|Blyden register with conviction. 
version) and Charles Laughton Miss Parker is decorative but with- 
(RKO, 1939). Robert and Raymond | 

Hakim as producers seem more in- Tole. And Jayne Mansfield wanders 
clined to offer spectacle than con-| in and out to supply good humor, 
centrate on pointing up story line |¢€ye appeal and emphasis on war- 
with any degree of freshness, and | Weary pilots’ inclinations in a good 
direction by Jean Delannoy is| Portrayal. There’s also good work 
static rather than alert to making | from Erickson and, in much smail- 
sum total more than a pageant of | €t parts, from Nathaniel Frey as a 
color and erowds. From a produc- | Chief Petty officer; Werner Klem- 
tion standpoint, however, film is | Perer as a PRO officer seeking to 
costly mounted. ‘feather a post-war nest; and Jack 


.' play, but the passage of time has | 


out any emotional quality in the) 


! ee Mullaney as an ensign sent to 

Miss Lollobrigida appears to be check on the trio's orders and side- 
tracked by wine, women and song. 
Wald’s overall production super- 
vision is good and the film has a 
professional flavor, aided by such 
technical assists as Milton Kras- 
ner’s DeLuxe color lensing and 
Robert Simpson's editing. Lionel 
Newman did the score and teamed 
with Carroll Coates for the title 
tune which the McGuire Sisters 
sing over the opening and closing 


somewhat miscast as a naive Gypsy 
girl of 15th Century Paris, but oc- | 
casionally displays flashes of spirit. | 
Quinn, as the hunchbacked bell- | 
ringer of Notre Dame who saves | 
the Gypsy girl from hanging and | 
hides her within the sanctuary of | 
the Cathedral, where he becomes | 
her devoted slave, gives a well-| 
etched impression of the difficult | 
role. His makeup is not as extreme | 
as either of the two previous char- 
acterizations, 

Alain Cuny, the alchemist who , 
comes under the spell of Esmer- | 
alda, the Gypsy, and frames her for | 
an attempted murder she did not | 
commit, is called upon for a near- | 
caricature of the part, scarcely con- 
vincing in today’s market. Jean | 
Danet as captain of the guard for | 
whose stabbing Esmeraida is sen-| 
tenced to the gallows, and Maurice ! 
Sarfati, a struggiing poet whom! 
Esmeralda marries to have him) 
from execution by the Gypsies, 
lend capable support. 

Color photography by Michel 
Keiber is cleverly handled and | 
Rene Renoux’ production design | 
catches the spirit of the time of | 
Louis XI. Music by Georges Auric | 
provides melodic backing. Whit. 
| 
Miss Them for Me 

(C'SCOPE—COLOR) 


| 





Cary Grant and Jayne Mans- | 
field in amusing comedy about 
war aces loving up a short 
leave in San Francisco; okay 
boxoffice. 


Hollywood, Oct. 31. | 

Twentieth-Fox release of Jerry Wald | 
Production. Stars Cary Grant, Jayne Mans- 
field, Suzy Parker, alse stars Leif Erick- 
son; features Ray Walston, Larry Blyden, 
Nathaniel Frey, Werner Klemperer, Jack 
Mullaney. Darected by Stanley Donen; 
acreenplay, Julius Epstein from the boo 
“Shore Leave” by Frederic Wakeman 
and the play version ‘Kiss Them for Me” 
by Luther Davis: camera (DeLuxe Color), 
Milton Krasner; editer, Robert Simpson; 
music, Lionel Newman. Previewed Oct, 
30, 57. Running time, 102 MINS, 
Crewson . seared Cary Grant 
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Commander Wallace Werner Klempere 
wen Lewis .. .-. Jack Mullaney 
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... Ben Wright 

Guaner - -... Michael Ross 
Roundtree .. Harry Carey Jr. 
eee Frank Nelson 
BIND. sa ccovcdaeeéedsent Caprice Yordan 
MCEO 2. ccosccccesees ep Ann McCrea 


It has taken a dozen years and 
a transition from — page to 
stage to screen to lend commerciil 
possibilities to Frederic Wakeman's 
first novel, “Shore Leave.” It was 
moderately successful as a book 
and eked out a short run on Broad- 
way as a play by Luther Davis, 
under the title of “Kiss Them For 
Me.” Now, with virtually all of 
the serious material excised to hew 
closely to a comedy line and with 
Cary Grant and Jayne Mansfield 
as marquee bait, the film version 
produced by Jerry Wald for 20th- 
Fox release looks like okay box- 








office. 

Julius Epstein’s glib screenplay- 
ing of the material now em- 
vhasizes the comedic aspects of the 
vectie, four-day “informal” leave 


credits. Kap. 
Decision at Sundown 
(COLOR) , 





One of the better of the new- 
fangled westerns. Randolph 
Scott following, plus good stag- 
ing and story values, promises 
okay returns, 


Hollywood, Oct. 25. 

Columbia Pictures release of a Scott 
Brown Production. Stars Randolph Scott; 
co-stars John Carroll, Karen Steele, 
Valerie French; with Noah Beery, John 
Archer, Andrew Duggan, James Wester- 
field, John Litel, Ray Teal, Vaughn Tay 
lor, Richard Deacon, H. M. Wynent. Pro- 
duced by Harry Joe Brown. Directed by 
Budd Boetticher. Screenplay by Charles 
Lang Jr., from Vernon L. Fluherty story. 
Comasa (Technicolor), Burnett Guffey; 





{ or, Al Clark; art director, Robert | 
| Peterson; music, Heinz Roemheld. Pre- 


viewed, Oct. 24, ‘57, Running time, 77 
MINS. 

Bart Allison ery) 
Tate Kimbrough .... 






. John Carroll 


Ruby James 
Sa « sess.» Noah Beery 


| Doetor Storrow Ve z : Awe John Archer | 
Smarist Swede Hanse Andrew Duggan 
cf 


James Wester ield 
-+.+s» John Litel 


His : 
Charles Summerton .... 
Ray Teal 


Morley Chase ............ 





Barber -. _Vaughn Taylor 
Zaron . Richard Deacon 
Spanish . H. M. Wynant 
Abe Guy Wilkerson 

This entry stacks up as one of 


the better of the new-fangled west- 


erns. Top billed Randolph Scott, | 


with strong and loyal followiny, 
bolstered by generally high stag- 
ing quality by director Budd Boet- 


ticher and strong story values, in- | 


dicate a substantial return on the 
investment. 

There are flaws, however, which 
should be duly noted. Occasionally. 
Boetticher’s attempts to stretch out 
suspense results in lag in story- 
telling pace. Also, climax stoutly 
defies belief, aggravated by fact 
that similar situations have already 
been used in a couple of telepix 
this season. (With tv concentrating 
on the west this season, this par- 
ticular problem of plot exposure 
promises to get worse for theatri- 
cal pix makers, before it gets any 
better.) 

Complex screenplay by Charles 
Lang Jr., from Vernon L, Fluherty 
tale, spans a single day in cow 
town of Sundown. Scott, a mys- 
terious, revengeful gunman, rides 
into town. He’s after unsavory lo- 
cal wheel John Carroll, who's slat- 

to marry local belle Karen 
Steele on that day. Scott breaks 
up the wedding and is beseiged 
with sidekick Noah Beery by Car- 
roll’s henchmen. Step by step, it 
develops that Carroll, in his none- 
too-scrupulous past, had stolen and 
later discarded Scott's wife ‘since 
dead): and that she hadn't been 
unwilling, a fact Scott cannot face. 

But with first overt resistance to 


.. Randolph Scott | § 


-+. Karen Steele | 
ovephdgede Valerie French | 


| Gervaise 
A French import scheduled 
to be tradeshown today ‘Wed.) 
in New York, “Gervaise” was 
reviewed by Variety Sept. 19, 
1956, at the Venice Film Fes- 
| tival.. Mosk. opined that the 
| Maria Schell starrer is “replete 
| With stature and gloss for art 
spots, and has prospects for 
wide appeal to the distaff ele- 
ment.” 
Directed by Rene Clement, 
| film ts based on Emile Zola’s 
novel, “L'Assomoir” (The 
| Trap). Story, reviewer pointed 
out, is a “two-hour naturalistic 
study of the life and hard 
times of a lower class woman 
| under the Second French Em- 
| pire.” Critie praised Clement's 
direction and noted that Miss « 
; Schell's performance as the 
| «woman is “penetratingly effec- 
tive” at times and “overtechni- 
cal” at others. 

Continental Distributing is 

| releasing the Agnes Delahaye- 
| Silver Films-CICC production 
| in the U.S. 
— —————a 
Carroll's iron contrel over the 
town, the other natives get rest- 
jless. Upshot is wholesale revolt 
‘and townspeople even out odds 
against embattled Scott. But in 
showdown with Carroll, his ina- 
morata, Valerie French, plugs Car- 
roll in the shoulder, thus prevent- 
ing a gunfight. 

Pic ends in downbeat note, with 
town now rid of Carroll. However, 
Scott, who also pulls out, is still 
bitter over truth’s he’s been forced 
to acknowledge, plus fact that 
buddy Beery had been killed hy 
treachery during the gunplay. 

Role is an offbeat one for Scott, 
but be carries off the gunman’s 
frustrated rage very well. Carroll 
makes convincingly menacing 
heavy in the suave tradition. Miss 





| 





Steele, as his understandably con-| « 
fused fiance, shows much promise Ce 


of things to come. Miss French's 
motivations aren't always convinc- 
ing. but she’s a good actress who 
exvloits the role fully. 

Among rest of large and good 
cast, Beery is outstanding as the 
illfated sidekick, with John Archer, 
Vaughn Taylor, Richard Deacon, 
Andrew Duggan and John Litel all 
contributing strong support. 

Fine Technicolor lensing by Bur- 
nett Guffey and other behind-cam- 
era credits show a high degree of 
professional skill. Kove. 


Baby Face Nelson 





Timely (a la Anastasia hood 
stuff) exploitation entry with 
Mickey Rooney name for mar- 
quee dressing. 


United Artists releace of a Fryman-ZS 
‘Al Zimbalist) production. Stars Mickey 
Rooney: co-stars Carolyn Jones, Sir Cedrie 
| Hardwicke, Leo Gordon, Anthony Caruso, 
| Jack Elam, dehn Hoyt: features Ted I 
| Corsia, Elisha Cook Jr,, Thayer David, 
| George Stone. Directed by Don Siegel. 
Screenplay, Irving Shulman and nie 
Mainwaring, from stery by Shulman; 
camera, Hal Mohr: editor, Leon Barsche; 
music, Van Alexander. Tradeshown, N.Y., 
Oct. 25, "57. Running time 85 MINS. 
Nelson Mickey Rooney 
Sue >? Carolyn Jones 
| Dee Saunders’.... Sir Cedrie Hardwicke 
| Jerry . ; Chrise Dark 
Rocca 
| Mac 
Hamilton 
Dillinger 
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| JONNSON .. . 66. ees 
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| Aldridge 
| Connelly ......00-ee0ee8 Thayer David 
| Vickman abese Ken Patterson 
Preston Sol Gorse 
| DUNCAN ... ees reeeeesecvegs Pe 
Harkins .......,cessecsevess Tom Fadden 
Anh GEOG .. . vo éeescodacceses uisa Dav 
Parker John Hoyt 
| Van Meter Elisha Cook 
Bank Guard Murray Alper 
| Mr. Hall --... George Stone 
| Keartig ..... 4. .-+es0s . Hubie Kerns 
} 





With the barbershop murder of 
mobster Albert Anastasia still fresh 
in the headlines,United Artists has 
ia hot exploitation picture in “Baby 
| Face Nelson.” It might even start 
| a new gangster film eycle. Marquee 
|dressing is provided by Mickey 
| Rooney who essays the title role. 
| Nelson, in case anyone’s memory 
imay have been dimmed by the 

years, was a member of the notori- 
ous Dillinger gang that scourged 
|the midwest circa 1933. Dillinger 
| himself was biopiced by the King 

Bros. some 12 years ago. Now it’s 
| Nelson’s turn and the Irving Shul- 
}man-Daniel Mainwaring acript 
| makes him a_ ruthless,» trigger- 

happy, coldblooded killer. 

| Of necessity, in the interest of 
historical accuracy, the cast wears 
idepression days styles and the 
lfootage is replete with chase 
|scenes involving Model A Fords 
jand dated “touring” ears. These 
| aspects, incidentally, cause this Al 
| Zimbalist production to be strongly 
| reminiscent of oldtime action films 
| now shown on video. 

The versatile Rooney whose 
varying roles in his long career 
| have ranged from Puck (“Mid- 


—_ Night's Dream”) to Pi-| pow 


nocchio is not particularly convinc- 


|in the old oater format. 





ing as the pint-sized Nelson, True, 
he snarls, boils with hatred and is 
unrepentant. But he merely seems 
to be going through the motions 
and his performance never matches 
the acting found in gangster clas- 
siecs more than two decades ago. 

More impressive is Carolyn 
Jones’ portrayal of Rooney's loyal 
moll. She’s a plain jane who's 
attracted to him by some strange 
affection. But with the FBI closing 
in on the wounded Rooney, it is 
she who kills him when he admits 
he would even shoot down small 
boys. This death scene in a ceme- 
tery, with which the film ends, is 
especially maudlin. 

Sir Cedric Hardwicke, another 


All Mine te Give 
(COLOR) 


Old magazine-and-radico “Day 
They Gave Babies Away” has 
strong emotional appeal but 
very clongated. 


Hollywood, Oct. 25. 
Universal release of Sam Wiesenthal 
production, Stars Glynis Johns, Cameron 
Mitchell, Rex Thompson, Patty MeCor- 
mack; features Ernest ruex, ope 
| Emerson, Alan Hale, Sylvia Field, Royal 
| Dane, Reta Shaw. by A 
| Reisner. Screenplay, Dale and Katherine 
| Eunson, based on former’s Cosmo mag 
i story, “The Day They Gave Babies Away”; 
camera, William Skall; edi * 
jland Jr., Bettie Mosher; music, Max 
| Steiner. Previewed Oct. 22, '57. Running 
| lime, 103 MINS, 











versatile actor, turns im a fine | Mamie .................. 
characterization of a drunken phy-| Robert .... 
sician who administers to the medi- ym TRS 
- moots of the Diiees Ta | Dr. Delbert Soni tee <...._ Ernest Truex 
ood support is supplie eo | Mrs. Pugmire ............ pe rson 
Gordon as No. 1 desperado Dill'n- | {2iin Detwert’“...00...". gyn a 
ger, Anthony Caruso as henchman | Howard Tyler . Royal Dano 
John Hamilton and Jack Elam as | ¥¥s. oo nee PIPE. Ad 
the gang’s suave mastermind who! Kim Tot Been 
devised the modus operandi of Elizabeth ............... hite 
various bank jobs. Gh. lane: gy 
—_——_. | Mrs. Stephens . Rosalyn Boulter 
The Tall Stranger — Xr, Ste ris 


(C’SCOPE-COLOR) 





Good western in an old-fash- 
joned shoot-’em-up vein, 


Hollywood, Oct. 23. 

Allied Artists Production and Rele:se. 
Stars Joel McCrea. Virginia Maye: fea- 
tures Barry Kelley, Michael Ansara; with 
Whit Bissell, James Dobson. George Neise, 
Adam Kennedy, Michac! Pate, Leo Gor- 
don, ethers. Produced by Walter Mirisch. 
Directed by Thomas Curr. Screenplay by 
Christopher Knopf, from a stery by Louis 
L’Amour; camera, Wilfred Cline; editor, 
William Austin; art director, David Mil- 
ton; music, Hans Salter. Previewed Oct. 

NS. 


22, ‘57, Running time, 82 MINS. 
Bannon .. ; 
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Barry Kelley 
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George Neise 

. Adam Kennedy 
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Robert Foulk 
Jenifer Lea 
George J. Lewis 





regedit senestatetaly 





| 
| “All Mine To Give” is a tear- 

jerger. Vastly overleng in_ its 

meandering buildup to the climax- 
|ing sequences which give warmth 
{and certain enchantment to the 
junfoldment, film still should ve 
| well received by both distaff and 

family audiences. Extreme length 
|of 103 minutes will ereate certain 
| booking difficulties. 

Picturization of Dale Eunson’s 
Cosmo mag story, “The Day They 
Gave Babies Away,” done years 
ago on radio’s Columbia Workshop, 
concerns the efforts of the eldest 
of six children, aged 12, to find 
homes on Christmas Day for his 
small brothers and sisters after 
the death the day before of their 
widowed mother. Present script of 
Eunson and his wife, Katherine, 
now precedes this episode with a 
long recital of the trials of the 
parents, Glynis Johns and Cam- 








Murray .......... 
Purcell 


Maurilz Huge 


eron Mitchell, when, as young, im- 
poverished Scottish immigrants, 
they arrive in a small Wisconsin 


CKO | frontier settlement and start their 


This is primarily an old-fash- 
ioned shoot-'em-up, slug - it - out; 
western, although “modernized” to; 
include references to rape, housed; 
of ill-fame, illegitimacy and a few 
“Damns” and “Hells,” unheard of, 


As such, it may offer audiences 
welcome relief from the current 
crop of “adult westerns,” in which | 
the stress is on extensive and wordy | 
psychological probings. The heroes | 
are quickly and cleverly estab-| 
lished as heroes, the villains as vil-| 
lains, and then the plot moves on. | 

Also making considerable differ- 
ence is that Christopher Knopf 
screenplay, from a Louis L’Amour 
story, while containing some gaps, | 


‘duction values. 


family. 
Allen Reisner, tv director mak- 


jing his bow in motion pictures, 


manages interesting characteriza- 
tions from cast and Sam Wiesen- 
thal comes up with suitable pro- 
Both Miss Johns 
and Mitchell are excellent, and Rex 
Thompson, as the youngster re- 
sponsible for placing the children 
left in his charge, before the county 
can take over, delivers strongly. 
Stephen Wootton and Patty McCor- 
mack also score interesiingiy in 
moppet roles, and strong mapgert 
is offered by Ernest Truex, Sylvia 
Field, Hope Emerson, Alan Hale 
and Royal Dano. 

Technical credits are headed by 


is generally well-plotted and moti-! wijliam Skall’s fine color photog- 


vated and director Thomas Carr 
utilizes these advantages with a 


raphy. Whit. 


brisk skill. B.O. chances seem okay ; Gun Battle at Monterey 
, . 


in a wide variety of situations. | 

Reduced to essentials, story line | 
is the old one about the cow baron 
and the intruding homesteaders, In | 
this ease. homesteaders are a band | 
of emigrating Southern veterans | 
(time is post-Civil War), who pick 


up Joel McCrea, a returning Union | pamela Dunean, Ted de Corsia, Mary 


Very minor entry for western 
market. 





Hollywood, Nov. 1. 
Allied Artists release of Carl Hittleman 
production. Stars Sterling ) 


vet, who has been brutally shot! Hugh; features Lee Van Cleef, Charles 


from ambush and left to die. 
Crea is half-brother to heavy-| 


handed rangher Barry Kelley, on| Screenplay, Jack 


whose land the wagon train is led | 


through sinister machinations of | Miller. Previewed Oct 


scouts George Neise and Mauritz 
Hugo. 
McCrea attempts 


peacemaker’s 


role between factions, but winds | Clee .. 


up in the middle. It develops that | 
Neise-Hugo axis is tied up with! 
outlaw band led by Michael Ansara | 
(who's the unknown who shot down: 
McCrea in the opening scene), and | 
are using the settlers in an intri- | 
cate cattle-rustling scheme. Even- | 
tually, things are resolved in a' 
bang-up gunfight, during which} 
Kelley strangles Ansara before ex- | 
piring himself, and Neise and the | 
entire baddie crew are otherwise | 
eliminated. Whereupon, 
invites the emigrants to settle oa | 
what’s now his land, and takes up! 
with Virginia Mayo, a somewhat! 
soiled belle who’s trying to turn! 
over a new leaf. } 

McCrea, who knows his way/| 
around a western script, enacts the 
hero with customary authority and 
conviction. Miss Mayo does a good 
job as the offbeat heroine (for a 
western). Kelley is toprate as Mc- 
Crea’s blustering, but good-hearted 
half-brother. Leo Gordon, Michael 
Pate, Adam Kennedy; Whit Bissell, 
Ray Teal, Robert Foulk and George 
J. Lewis lend strong support and 
Ansara, Neise and Hugo are adept 
at their villainy. 

DeLuxe color photography isn’t | 
always even in quality from shot 
to shot. Additionally, backeround 
music of Hans Salter, while apt 
enough, has a tendency to over-| 
er in volume, perhaps a sound- | 
editing fault. Kove. 
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“Gun Battle at Monterey”’—the 
title bearing no connection with 
subject matter—is a minor western 
entertainment. It suffers from a 
contrived plot and performances 
which ne r ring true nor evoke 
interest. Pic’s sole asset is star 


McCrea | name of Sterling Hayden for mar- 


quee lure. 

The Carl Hittleman production is 
premised lines so hoary they 
creak, and an and Sidney A. 
Franklin Jr., in their dual direction 
add }ittle to Jack Leonard-Law- 
rence Resner screenplay. 

a shot in the back and‘left 
for by Ted de Corsia, his 
partner in a holdup in Monterey, 
seeks vengeance after his recovery. 

“Hayden fails to give a definite 
performance, with result small in- 
terest attaehes to the unfoldment, 
and de Corsia’s characterization is 
soe! og Pamela Duncan, as the 
Mexican girl who saves his life, a 
Mary Beth Hughes, dealer in the 
casino, are as as their few 
lines permii, Van Cleef is 
heavy as de Corsia’s gunman em- 
ployee, and Charles Cane is. a 
drunken she °“f. 

Technical credits are —- 

ut. 
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Lombroso, in Madrid, Foreshadows 


Republic's 


New Foreign Future 





By HANK WERBA 


Madrid, Nov. 5. 

Herbert J. Yates will continue 
to helm Republic Pictures and the 
company is embarking on a global 
comeback both in production and 
distribution, Republic’s Continental 
manager for Europe and Near 
East Henry Lombroso stated here. 

New policy, he said, is bringing 
Republic into partnership with 
powerful producers-distributors all 
over the world and Yates’ “happy 
marriage” union with foreign film 
interests has already resulted in 
launching of Globe Films Int'l in 
France, Italy and Spain, of Im- 
perial Films Int'l in Sweden and 
Brazil. Imperial Brazil has its own 
extensive Latin American distrib 
network. British Lion joined the 
new Republic realm last year. 
Greek distrib Michaelides and Dol- 
lar Films in Beirut (for the Near 
East) extends the new Republic 
domain in the Mediterranean area. 
These, Lombroso said, are just 
some of the more ou!standing as- 
sociations. 

Republic junked its overseas dis- 
trib agencies over the past two 
years as the Hollywood parent com- 
pany limited operations to televi- 
sion and Consolidated Laborato- 
ries. Yates himself, on the verge 
of a sell-out, was convinced by Re- 
public’s execs and foreign reps to 
rein the new production-distribu- 
tion scheme for a two-year try. 

Globe, Imperial and miscellane- 
ous, Lombroso continued, will spur 
Republic with two major advant- 
ages in that (1) Republic will once 
again control a world-wide release 
organization entirely free of ris- 
ing, profit-consuming overhead and 
(2) Republic will partner with 
leading film-makers in all coun- 
tries where there are going film 
industries to bolster its producer 
status at home and abroad and fill 
the Republic distrib gap in the 
U. S. dollar market. 

Attractive Arrangement 

He felt the arrangement was 
equally attractive to European com- 
panies since Republic will sponsor 
and/or support film ventures over- 
seas, guaranteeing world-wide dis- 
tribution on  profit-split terms 
through the Republic-Globe-Impe- 
rial network. Republic will also 
facilitate coproduction deals be- 
tween, for example, Globe of Italy 
and Globe Iberica by financing in 
part or by supplying American ele- 
ments needed to give the produc- 
tion world market flavor. 

First coproduction of this nature, 
almost completely in the can al- 
ready, is “Le Piege” (The Trap), 
Lombroso noted, and stars Raf 
coming up within the next 12 
Charles Vane] (France), with Gal- 
lic Charles Brabant directing for 
Globe Omnium Films of Paris and 
Globe Film Int’l of Rome teamed 
with another Italo company, Elec- 
tra Films. These three companies 
have 11 more _ coproductions 
coming up within the next twelve 
months. Subsequent project, “You 
Find Him, I'll Fix Him,” will star 
Jeff Hunter, Dawn Adams, Eleanor 
Rossi Drago and either Magali Noel 
or Jeanne (Grisbi) Moreau with 
an Italo director. 

Here in Madrid on Oct. 23, cere- 
monies were held in the offices 
of Spain's strongest independent 
distributor Dipenfa-Filmayer (see 
Vagiety, April 24) to mark the 
birth of Globe Films Int'l Iberica. 
Antonio Lopez, president of the 
new organization, is also top man 
in Dipenfa-Filmayer. 

Formerly distributing its product 
through CEPICSA, Republic films 
will now be released exclusively 
by Globe in Spain. In a distrib 
deal that will have deeper reper- 
cussions than the sale of RKO here 
last week, 30-50 Republic films, 
recently sold by Republic to Buddy 
Rogers, will become available to 
Globe Iberica in a deal to be ar- 
ranged between Globe and Rogers 
just as fast as the new local com- 
pany tan collect import licenses 
from the Spanish government. 

Lotsa U.S. Product 

With this impressive quantity of 
U. S. product dumped on the 
Spanish market, Globe will act as 
a film supply clearing house for 
other local distribs, hitherto un- 
successful in collaring hard-to-get 
U. S. films embargoed by the Mo- 
tion Picture Export Assn. Dipenfa- 
Filmayer will naturally have first 
call on Globe acquisitions. 
of the Republic pix expected to 

(Continued on page 14) 
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Ramos: ‘I’ll Sue’! 
Madrid, Nov. 5. 

The sale of RKO to the 
Ramos Brothers iegally took 
place on Oct. 14, Jose Garcia 
Ramos told Variety on. Oct. 
31 in the presence of RKO 
European topper Joseph Bell- 
fort and European sales man- 
ager Charles Rosmarin. Ros- 
marin had full authority to 
sign on behalf of RKO and 
submitted documents to that 
effect both to government offi- 
cials and the Ramos_ broth- 
ers. 

Ramos further stated that 
the Oct. 14 transaction gave 
him and his brother all but 10 
shares of RKO Hispano stock, 
all physical properiy formerly 
owned by RKO and 18 pictures 
on an outright purchase basis. 
Except for a blocked peseta 
account, RKO has no other in- 
terests in Spain today. 

Citing Varrety reports (Oct. 
30) on MPEA ef'orts to force 
RKO cancellation of the Spain 
deal, Ramos said he would 
turn over the matter to his 
lawyers and government au- 
thorities should MPEA  suc- 
ceed 


Of the 18 pictures acquired 
from RKO, Ramos’ Radio 
Films will distribute eight as 
fast as import licenses are 
received from the government 
and the product arrives. 


Shrinking Value 
Marks Tomlinson’ 
St | . | +] 
With the general decline of the 
stock market and the shares of 
Loew’s Inc. in particular, the ac- 
tual stake of Joseph Tomlinson, the 
Canadian industrialist who has 
been challenging the Loew's man- 
agement, in the company is actu- 
ally very thin, based on the $250,- 
000,000 value of Loew’s. 
Tomlinson has stated that he 
purchased his 180,000 shares at an 
average price of $18.50 for a total 
cost of $3,340,000. Of the total, 
however, approximately $1,400,000 
represented a margin loan, making 
Tomlinson’s total cash outlay $1,- 
940,000. With Loew’s shares cur- 
rently hovering at about $11.50 
mark, the value of Tomlinson’s 
shares has decreased about $7 per 
share, making the total value of 
his holdings now at about $2,070, 
000. Deducting his marginal loan 
of $1,400,000, his equity in the com- 
pany is about $670,000, rated as 
“very small” considering the $250,- 
000,000 value of the Loew’s empire. 
If the market continues to decline, 
Tomlinson may ‘have to “pony up” 
additional sums to hold his Loew’s 
shares. In addition, if he continues 
to press his fight vigorously, he will 
be faced by considerable legal fees 
and other costs involved in the 
staging of a proxy fight. { 








BACKS WITH CASH 
Field Modernizes As Act of 
Future Faith 


Minneapolis, Nov. 5. 

There still are veteran local 
neighborhood subsequent-run vet- 
eran exhibitors whe apparently 
still are sufficiently confident re- 
garding exhibition's prospects to 
expend substantial sums in im- 
proving their outlying showhouses. 

After completing the last stage 
of a long-range*modernization and 
beautification program that neces- 
sitated a four-day shuttering, the 
1,200-seat de luxe St. Louis Park 
reopens Friday (8) with “The Sun 
Also Rises” in the earliest 28-day 
clearance slot. 

Owned by Harold Field, a pi- 
oneer exhibitor who’s also the 
pong of an Iowa theatre circuit, 





city’s most attractive showhouses. 





TED MANN OUTBIDS - 
PAR, RKO FOR ‘GIRLS’ 


Minneapolis, Noy. 5. 

Metro’s musical “Les Girls” has 
been sold away from the much big- 
ger United Paramount and RKO 
Theatres in the Twin Cities to the 
400-seat Minneapolis and 600-seat 
St. Paul Worlds, independently 
operated by Ted Mann, 

Mann was awarded the picture 
on competitive bids. It opens here 
Nov. 8 and in St. Paul a week 
later. No decision has been made 
yet as to whether the World here 
will raise its after-5 p.m. $1.25 for 
this attraction. 


‘100s Racking Up 
Big Nabe Take On 





2d Time Around 


Minneapolis, Nov.. 5. 
In its second run of Minneapolis 
and first round of St. Paul neigh- 
borhood houses under a unique 
sales plan that has the two cities 
respectively’ zoned into four and 
three widely separated areas for 
competitive bids, “The Ten Com- 
mandments” continues to garner 
Twin Cities’ subsequent-run prece- 
dental grosses. 
No other picture has remotely 
approached the “Commandments’ ” 
takes for local subsequent runs. 


Second round of four successful- 


ly bidding theatres playing it day 
and date here are charging the 
same $1.25 admission as did the 
initial quartet before them and 


they, like their quartet of prede-| (it was originally over 90 houses), | Spanish embargo. 


RKO Closes Ranks 
Spanish Embargo 


Within MPEA; 
Is Still Standing; 


US. Film Execs Emotionally Shaken 


By FRED HIFT 





Japanese Repeating 

Japanese industry will spon- 
sor a second film week at the 
Museum of Modern Art in Jan- 
uary. Dates are Jan. 22, 23 
and 24 and then again Jan. 
29, 30 and 31. Week again 
will enjoy the cooperation of 
the Motion Picture Export 
Assn, 

To avoid the mistakes made 
at the first film week earlier 
this year, the Japanese will! 
take into account American 
opinions in the seiection of the 
pictures to be shown. 


Behind-the-scenes efforts by Erie 
Johnston and the film companies to 
get RKO to call off its Spanish 
deal—or at least the part of it mak- 
ing available RKO films to the 
Spaniards—were crowned with 
success last week. RKO prexy Tom 
O'Neill, at a meeting with John- 
ston and several of the prexies in 
Gotham, agreed to cancel all or 
part of the Spanish arrangement 
*which would have splintered the 


Motion Picture Export § Assn.'s 
“common front” in Spain. 
At the same time, the MPEA 


board was told a projected deal 





Japanese plan to bring in 
stars for the event which is 
part and parcel of the Japa- 


a _______ ___ ____ _____ __ __ 
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N.Y. Gloms ‘Cable’ 


For His Circuit 


} 





| Before Julius Gordon, president 
| of Jefferson Amus. Co., Beaumont,’ 


| a 50-theatre chain in the southwest 





nese industry's export drive. 


for the sale of a block of Republic 
films in Spain probably wouldn't 


| go through. 
Griffith Johnson, MPEA, v.p., 
has joined MPEA’s Italo rep 


| Charles Baldwin in Spain. They" 
| try to work out a deal for all the 


Julius Gordon In 


majors. MPEA members have 
maintained an embargo on ship- 
ments to Spain for over two years, 
It’s been partly, but not wholly, 
effective since several eompanies 
had to continue to honor commit- 
ments with local distributors and 
thus went on shipping for many 
months. 

O’Neill’s agreement to reconsid- 
er the sale of RKO facilities (and 
films) to local Spanish interests 
has wide implications going way 
beyond the immediate issue of the 
There was a 


cessors, also are obligated to hold | returned to his Texas base, he also feeling among top execs that on 


it fer a minimum two-week run. 

The first round of local outlying 
houses held the DeMille picture a 
third week although their bids 
didn’t require them to do so. 

In St. Paul the three day and 
date neighborhood theatres, the 
first to play “Commandments” 
since its downtown eight-week non- 
reserved seat engagements, are 
charging $1.25. 


Before being released anywhere : 


else in the territory, “Command- 


ments” ran 13 weeks at the local | 


loop Lyric as a hard-ticket $2.25 
attraction. Its first release to the 
uptown theatres occurred several 
months after the end of its down- 
town engagement. 


Charles Schlaifer, ad agency 
operator, reelected secretary-treas- 
urer of the Joint Commission on 
Mental Illness and Health .. . his 
third term in office. - 





| explored the cable-theatre aspects | 
of the picture business. Like many 
an exhibitor, with a grim eye on) 
dwindling boxoffice, he is inspec- 
ting the home-theatre potential, | 
th's time as a franchise-owner of | 
whichever cable-system appeals | 
most to him, rather than as a thea- 
tre operator. 

But it was at the Allied States | 
convention in Kiamesha Lake, | 
N.Y., last week, that Gordon ad- 
vanced the depreciation-of-proper- | 
tv program. His main point is (1) | 
thet there is precedent under the | 
102B Section of the Excess Profits | 
Law and (2) it can’t hurt the Gov- | 
ernment on its tax structure. By | 
keeping the theatres in bus‘ness it | 
| nerpetuates revenue anew rather | 
than if the theatres’ properties were 
wrecked and the loss charged off. | 

For the first time, argues Gor- 


(Continued on page 16) 
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Distribs in Spain Warn Producers 
Against Helping Return of Yanks 


on Madrid, Nov. 5. 

Spanish producers who one week 
ago were still exploring possibili- 
ties of a film settlement with the 
Motion Picture Export Assn., were 
bluntly advised by independen: dis- 
trip spokesmen here to shun the 
dispute or face distributor interven- 
tion in matters of film production 
policy that might alter the exten- 
sive protection now enjoyed by the 
native film-makers. 7 

Producers’ attempt to mediate a 
new pact started a month ago 
when a successful exhib-producer 
entente increased obligatory screen 
time for native releases from six 
to nine weeks and harmony be- 
tween the two industry branches 
carried over to push for re-estab- 
lishment of normal film relations 
with America’s Motion Picture Ex- 
port Assn. to rid the industry of 
plaguing instability resulting from 
the U. S. suspension of film ship- 
ments to Spain. 

Main producer argument was 
that the official aid fund had 
reached a crisis deficit at a time 
when bank credit had been sus- 
pended nationally on government 
order. could neither 
get sindicato loans for new proj- 
ects nor classification premiums 
with which to pay mounting debts. 
As aid fund coffers are filled prin- 
cipally from U. S. film import li- 
cense charges, quicker solution, 
they argued, was immediate entry 
of MPEA product. 


Producers’ Delegation 
An official producer delegation 
called on government film authori- 


the|ties and discussed proposals for 


settiement. Formula backed by 


producers limited U. S. imports to 
80 dubbed films per year and 15-20 
additional with sub-titles, with 
seven MPEA agencies and United 
Artists each getting 6 or 7 of the 
80. Calling for immediate entry 
of U. S. pix, they suggested an 
effective release date of next East- 
er or Sept. ’58 to avoid risk of 
fatal competition with this season's 
fare in which local distribs invest- 
ed heavily. 

Delegation, formed by Producer 
Assn. prexy Jorge Tussell and two 
of Spain’s leading producers, Ce- 
sareo Gonzalez (Suevia Films) and 
Jose Luis de Navasquez (Charmar- 
tin), also asked that, in the event 
of pact failure, import license fees 
for European films be increased 
substantially and brought in line 
with fees paid by U. S. companies. 
They reasoned that Continental | 
product, in the partial absence of | 
American competition, was earn- 
ing as much as Hollywood prod-! 
uct (and more). 4 | 

Final producer petition, as a last | 
resort measure, asked government | 
film toppers to restore a pre-i953 | 
policy of giving import licenses to | 
producers themselves who, in turn, 
would again be authorized to sell 
the documents on the open mar- 
ket to all bidders, including MPEA 
agencies in Spain. 

Asked to Wait 

Government asked producers to 
await a final distrib association 
vote on peace proposals initiated 
by Enrique Aguilar, Universal man- 
ager in Spain, which had afready 
been favorably voted by the dis- 
trib group execs. Before a deter- 

(Continued on page 18) 











| unresolved — might 


RKO’s move might hinge the en- 
tire future of the MPEA as a func- 
tioning and effective entity abroad. 
‘Companies are sharply aware of 
the need for an association and 
the necessity of convincing indus- 
tries and governments abroad 
that the industry is capable of com- 
mon action 
Honestly Unaware 

RKO move in Spain, apparently 
taken in honest ignorance of the 
ramifications, gave the impression 
that such common action was im- 
possible to achieve when the chips 
are down. This belief, if it spreads 
overseas, can seriously hurt the 
U. S. companies and certainly 
would tend to influence the policy 
of those whose interests oppose 
those of the American outfits. 

In other words, say execs con- 
cerned with the foreign market, 
the RKO issue—if it had remained 
easily have 
given the impression abroad that 
the MPEA is a pushover since its 
individual members are apt to 
make individual deals regardless 
of policy adopted by the majority. 

MPEA board meet last Friday 
afternoon (1) heard Johnston give 
out the good news derived from 
the morning meeting with O'Neill. 
Once informed of the situation, 
RKO showed a most cooperative 
attitude, the board was told. 

Johnston-O' Neill 

Question was raised of John- 
ston’s role in the whole thing. 
Johnston and O'Neill met some- 
times in September to discuss 
RKO’s future role in the industry. 
O'Neill asked Johnston whether 
the MPEA could in any way object 
to RKO’s closing of some overseas 
offices. Approached on such a 
general level, Johnston reportedly 
stated that MPEA had no control 
over what member companies did 
in this respect. And there the 
subject was dropped. 

If O'Neill had Spain in mind 
when he talked with Johnston, he 
didn’t say so. And Johnston ap- 
parently didn’t press further. John- 
ston didn't report this conversa- 
tion to the board. This later gave 
rise to rumors that Johnston had 
known about the Spanish deal all 
along, but had kept it to himself. 
At a later ‘point, when faced with 
the uproar over his Spanish action, 
O'Neill is said to have expressed 
his surprise, saying that he had 
indicated to Johnston what was 
coming. 

There is now a report (uncon- 
firmed so far) that RKO also is 
planning to close shop in France, 
— of the overall move to liqui- 

ate its entire foreign setup. 

Prior to the board meeting, sev- 
era) foreign managers of the com- 
panies strongly favered that RKO 
be expelled from the MPEA for its 
failure to adhere to the embargo 
resolution. In the minds of most 

(Continued on page 14) 
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LA Okay Despite Rain; ‘Mad Ball 
Mild $21,000; ‘Joey’ Torrid 256, 2d 
‘10 Cs Up To Mighty 386, H.0. 





Los Angeles, Nov, 5. 

Fair first-run biz is expected this 
round despite a rainy weekend and 
the flu threat. Failure of any new 
films to display much stren puts 
emphasis on two holdovers and a 
pair of hard-ticket pix for continu- 
ing hefty returns: 

“Ten Commandments” is leading 
the field with a fine $38,000 or a 
bit over in second session in three 
theatres to top initial week. “Pal 
Joey” shapes hotsy $25,000 in sec- 
ond Egyptian stanza. “Seven Won- 


ders of World” is big $26,700 in 
2ist week at Warner Hollyw 
while “Around World in 80 Days” 
looks tall $26,300 at Carthay in 
46th round, 


“Operation Mad Ball” heads 
newcomers with a mild $21,000 in 
three houses. “Until They Sail” is 
slim $12,000, also in three spots. 

Estimates for This Week 

State, Pantages, El Rey (‘UATC- 

RKO-FWC) (2,404; 2,812; 861; 90- 


$1.50'\—"Until They Sail” (M-G) 
and “Silken Affair” (DCA), Slim 
$12,000. Last week, State with 


Hollywood, Uptown, * ‘Battle Stripe” 


(NTA and “Armored Attack” 
(NTA) (reissues), $20,000. Pantages, 
“Helen Morgan Story” (WB) and 
“Johnny Trouble” (WB) (2d wk), 
$3,000. El Rey with Hiilstreet, New 
Fox, Pe 4 Fats and “Unholy 


wife” $9.0) 

Hillstreet aemnrwesd, Ritz (RKO- 
FWC) (2,752; 756; 1,320; 90-$1.50) 
nOperstion Mad Ball” (Col) and 


“Parson and the Outlaw” (Col). 
Mild $21,000 or near. Last week, 
Ritz with Orpheum, Iris, “Man of 


1,000 Faces” (U) and “Forbidden 
Interlude” (U) (1st multiple run), 
$10,800 

Downtown Paramount, Hawaii 
Uptown 
1,106; 1,715; 90-S1.50\—“The Cy- 
clops” (AA) and “Daughter of Dr. 
Jekyll" (AA). Pale $14,000 or less. 
Last week, Downtown Paramount, 

(Continued on page 18) 


Balto Blah; ‘Costello’ 
Dim $6,000, ‘10th Ave.’ 


46, 2d, ‘Tithe’ Fancy 76 


Baltimore, Nov. 5. 
Action was slow here this frame 
with holdovers still crowding the 


market. Most of new product is on 
the drab side. “Young and Dan- 
gerous” paired with “Rockabilly 
Baby” died fast at the New and 
were pulled after three days. 


“Time Limit,” which just opened, 
shapes big. “Esther Costello” at 
Hippodrome and “Story of Man- 


kind” at the Stanley are rated 
cool, “French Are Funny Race” 
at the Cinema and “Doctor At 
Large” at Playhouse are pleasing. 
“Slaughter on 10th Avenue” is fine 


in second Mayfair stanza, 
Estimates for This Wee' 
Century (Fruchtman) (3, 100: 50- 


$1.25)—"Forty Guns” (20th) 
“Deerslayer” (20th). Dull $3,500, 
Last week, “No Down Paymen 
20th) (2d wk), $5,000. 

Cinema (Schwaber) (460; 50- 
$1.25)—"French They are Funny 
Race" (Indie). Nice $3,500. Last 
week “Stowaway Girl” (Par), 
$2,000, 

Film oe (Rappaport) (800; 
$1.25-$2.25)—""Around World in 80: 
Days” ‘t AD (46th wk). Good $8,- 
00 after near same last week. 


$1.2 ‘Triple Deception” (Rank) | 
2d wk) 


Fine $4,000. Last week, 
33,000 
Hippodrome (Rappaport) (2,300; 


\0-$1.25)—“Story of Esther Cos- 
ello’ Col), Slow $6,000. Last! 
week, “Joker Is Wild” (Par) (3d) 
vk), $7,000, 

Little Rappaport) (300; 50-$1.25) 

‘Hired Gun" (M-G). Okay $2,- 
00. Last week, “Rising of Moon” 
WB) (2d wk), $1,300. 


Mayfair (Hicks) (980; 50-$1. 25)— 


“Slaughter on 10th Avenue” (U)! 
2d wk). Light $4,000. Last week, | 
$8500 

New Fruchtman) (1,600; 50- 
$1.25)—"Time Limit” (UA). Torrid 
$7.000 for 4 days. In ahead, 
“Young and Dangerous” (20th) and 


“Rockabilly Baby” 
3 days 
Playhouse 
$1.25 
wk 


(‘Schwaber) (400; 
-“Doctor at Large” (U) (2d 
Nice $3,000. 
Stanley (SW) (3,200; 50-$1.25)— 
“Story of Mankind” (WB). Slow! 
$4,000. Last week, “Invisible Boy” 
M-G), $8,000 

Tewn ‘(SW-Cinerama) (1,125)—! 
‘This is Cinerama” (Cinerama) 
(10th wk). 
via extra shows. Last week, $9,000. ! 


s 
a 


50-. | 


Last week, same. 


Broadway Grosses 


Estimated Total Gross 





Tie Ween .:.......- $504,500 
(Based on 21 theatres) 
Last . $613,700 


Year A 
(Based on 23 theatres) 











Time Slick 126, 


Cleve.; ‘Eve’ 106 


Cleveland, Nov. 5 

First-run trade is very uneven 
this session, with “Time Limit” 
doing best with a nice take at the 
State. “Three Faces of Eve” is 
rated okay at the Allen but other 
newcomers are not getting far. 
“Abominable Snowman” paired 
with “Ghost Divider” is just pass- 
able at Hipp. “Around World in 
80 Days” still is fine in 21st week 
at the Ohio as is “This is Cinerama” 
in 18th round at the Palace. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.25)— 
“Three Faces of Eve” (20th). Okay 
$10,000 or near. Last week, “Story 
of Esther Costello” (Col) and “Par- 
son and Outlaw” (Col), $9,000. 

Embassy (Community) (1,200; 70- 
90)—“Vampire” (UA) and “Mon- 
ster That Challenged World” (UA). 
Light $3,600. Last week, 
ers Rico” 
(Col), $6,000. 


t 


>t » : ¥ 9 
ABPT-G&S-FWC) (3,300. |- Hipp (‘Telem’t) (3,700; 90-$1.25) 


—"“Ghost Divider’ (20th) and 
“Abominable Snowman” (20th). 
Routine $12,000. Last week, “Op- 
eration Mad Ball” (Col), $14,000. 
Heights Art ‘Art Theater Guild) 
(925; $1.25)—"“Oedipus Rex” 





(In- 
die), Near average $2,800. Last 
|week, “Nana” (Indie) (3d wk), 
$2,100. 

Lower Mall (Community) (500: 
50-90) — “Sinners” (Indie) and 
“Tempest in Flesh” (Indie), Okay 
$3,200. Last week, “Street of 


Shame” (Indie) (3d wk), $1,800. 
—"Around World” (UA) (21st wk). 


Passable $12,000. Last week, 
$13,000. 
Palace (SW-Cinerama) (1,523: 


(Cinerama) (18th wk). 
$11,200 after $12,500. 

State ‘Loew) (3,500; 70-90)— 
“Time Limit” (UA). Nice $14,000. 
Last week, “Sea Wife” (20th), 
$5,000 


Siillman (Loew) (2,700; 70-90)— 


Still okay 


“Mr. Rock and Roll” (Par) and 
“Stowaway Girl” (Par). Slow $5.- 
000. Last week, “Joker is Wild” 
(Par), $7,500. 





“i New Pix Not Helping Mpls. 80 Days’ 
Big 13446, 17th, ‘Wonders’ 106, 65th 


Minneapolis, Nov. 5. 
One of scantiest and least 


cent weeks, promises to hold down 
Loop aggregate takings. 


| cause ticket window rushes. 

The numerous holdovers, 
ever, continue to 
| strength and brighten the boxoffice 
| picture some. Town's two hard- 
| ticket attractions, “Seven Wonders 
(of World” and “Around World in) 

80 Days,” 
pty respectively, are still plenty 
| hot. 
“Joker Is Wild,” winding up 
| stunning four-week run, and * ‘Op- 
| eration Mad Ball” and “Three 
Faces of Eve” in their second stan- 
zas. Flu’s prevalence is stil! an ad- 
verse b.o. factor. 

Estimates for This Week 

Academy (Mann) (847: $1.50- 
| $2.65) — “Around World” (UA) 
(17th wk). They're still splattering 


Last week, $14,000 


| 500. ; 
(SW-Cinerama) 


recy: 
{tCinerama) (65th wk). In 16th 
/month and continuing to make b.o. 
| hay, with no end of run in sight 
yet. ew $10,000 or near, Last, 
tae $10,500 


Gopher (Berg er) (1,000; 85-90)— | Givin 
Pushed to kep $10,000 | “Gunsight Ridge” (UA) and “Val-| Girls’ 
Last ' week, 


erie” (UA). Light $4,000. 


j 


this round but it’s not helping. 


the 


‘Notre Dame’ NSG 646, 
Port.; ‘Graf Spee’ 66 


Portland, Ore., Nov. 5. 
Town has some strong product 


“Joner Is Wild” still is okay in 
second inning at Paramount. 
“Around World in 80 Days” con- 
tinues to amaze for 29th round at 
Broadway. “Hunchback of 
Notre Dame” at the Fox looms only 
fair while “Graf Spee’ is mild at! 
Liberty. | 
Estimates for This Week 
Broadway ‘Parker) (980; $2.00-| 
$2.50) — “Around World” (UA)| 
(29th wk). Lofty $8,500, Last week, | 
$9,300. 
Fox (Evergreen) (1,536; $1-$1.50) | 





—‘“Hunchback of Notre Dame” | 


“Broth- | 
(Col) and “Kid Domino” 


Ohio (Loew) (1,244; $1.25-$2.50) | 


$1.25-$2.40)—"This Is Cinerama” | 


im-|co) and “Carnival Rock” 
posing lineup of newcomers in re- | $3,700. 


None of | Faces of Eve” (20th) (m.o.). 
Five West (Schwaber) (460; 50-| few fresh entries is calculated to | after prosperous State initial canto. 
|Fine $7,000. Last week, “Teenage 
how-| Doll” (AA) and 
demonstrate | (4A). $3,500. 


in their 65th and 17% h| 


Also, on the profit side are $0,000. Last wan Rai Puny | 
* | $6,000. 


(20th), $1,000 in | black ink, and looks to continue to night 
'do so for some time. Stunning $13,- Japan” 


(1,150; | 
75-$2.65) — “Seven Wonders” 


“Naked In Sun” (AA).! 
“Three | 


(AA) and 
se $6,500. Last week, 


es of Eve” (20th) and’ ‘ ‘Copper |" 
| Sky” (20th), $6,300. 
Guild (Indie) (400; $1.25)—“Lost 
ee th (Indie) (4th wk). Oke | 
0. Last week, $2,300 
i (Hamrick) (1,890; 


$1.25) — “Pursuit of Graf Spee” | 
(Rank) and “Hell av? peel 

Rep). Mild $6,000. 

“Slaughter On 10th Ave. % uD Sad | 

“War Drums” (U), $4,400. 

Orpheum (Evergreen) (1,600; $1- | 
$1.50)—"* ‘Story of Esther Costello” | 
(Col) and “Young Don’t Cry” (Col). : 
Slim $6,000. Last week, “Forty 
Guns” (20th) and “The Deerslayer” 
(20th), $6,100. 

Paramount (Post-Par) (3,400; 90- 
$1.25)—“Joker Is Wild” (Par) and 
“Monte Carlo Story” (UA) (2d wk). 
Okay $8,500. Last week, $9,800. | 


als Bik 
$17,000 in Frisco 


San Francisco, Nov. 5. 
First-run biz here currently is | 
very mixed, with reaction running | 
from excellent to the =. of | 33 

“Jailhouse Rock” looks fi 








year. 

at Warfield while “Hunchback ot | 
Notre Dame” shapes fancy at 
United Artists. “Armored Attack, 


an oldie, is rated splendid at the | ‘ 


Fox. “Story of Mankind” looms 
only mild at Paramount. “Perri” 
shapes great at Stagedoor. “Black | 


Scorpion” looks only slim at St. 
Francis as is “Value for Money” at 
arty Bridge. “Around World in 80 
Days” 
at Coronet. 
Estimates for This Week | 
Golden Gate (RKO) (2,859; 90- | 
$1.25)\—"“Unknown Terror” (20th) 
and “Back From the Dead” (20th). 
Low of year, $6,000. Last week, 
‘Joker Is Wild” (Par) and “Check- 
point” (Rank) (3d wk), $9,000. 
Fox (FWC) (4,651; $1.25-$1.50) 
“Armored Attack (Indie) and “Bat- 


tle Stripe” (Indie) (reissues). Nice 
$13,000. Last week, “3 Faces of 
Eve” (20th) and “Copper Sky” 


(20th), $12,500. 

Warfield (Loew) (2,656; 90-$1.25) 
“Jailhouse Rock” (M-G). Fine 
$17,000. Last week, “Invisible Boy” 


(Continued on page 18) 








“Teen-Age Thunder” (How- 
(Howco), 


week, 


Lyric (Par) (1,000; 85-90)—-“‘Three 
Here 


“Undersea Girl” 


Radio City (Par) (4,100; 
“Operation Mad Ball” 
| wk), 


85-90)— 
(Col) (2d 
Has caught on well. Nice 

Last week, $11,500. 

RKO Orpheum (RKO) (2,800; 75- 
Last week, “Perri” (BY), 

RKO Pan (RKO) (1,800; 65-85)— 
“Kelly and Me” (U) and “Night 
Runner” (U). Tepid $3,000. Last 
week, “Young and Dangerous” 
(20th) and “Rockabilly Baby” (20th), 
$3,800. 

State (Par) (2.300; 85-90) -— 
“Quantez” (U). Helped by Friday 
preview of “Eseapade in 
(OU). Light $5,500 in 6 days. 
Last week, “Three Faces of Eve” 
(20th), $9,500. 

Suburban World (Mann) (800; 
85)—“Fernandel the Dressmaker” 
(Indie). Mediocre $1,500. Last 
week, “Happy Road” (M-G), $1,200. 

World (Mann) (400; 85-$1.25)— 
\“Joker Is Wild” (Par) (4th wk). 
ig way Friday (8) to “Les 

(M-G). Fine $4,000. Last 
$5,000, 








“Cat Girl” 


still is great in 45th stanza \* C 


‘Hub Climbs; ‘Colossal’ Amazing 276, 


‘Woman’ Sock 186, Raintree’ $22,000 





Key City Grosses 


Estimated Total Gross 

This Week . _. $2,302,500 
(Based on 21 cities and 239 

theatres, chtefiy ftrst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year .. _. $2,781,600 
(Based on 22 cities and 234 

eresinncde ) 











Boston, Nov. 

Action at the wickets is “1 
ing this week with inrush of new 
product and tapering of flu scare, 
“Time Limit” is nice at the State 

and Orpheum. “Amazing Colossal 
Man” shapes terrific at Paramount 
and Fenway. “And God Created 
Woman” is wow at the Gary. 
“Young Stranger” is lofty at the 
Kenmore. 

“Raintree County” is ahead in 
second week at the Astor on hold- 
ever scene. “Around World” leads 
city with a heavy take at the Saxon. 
“Seven Wonders” is perking nicely 
at the Boston as last weeks loom. 

Estimates for This Week 





‘Time’ Lusty 2G, 
= Prov. ‘80 Days’ 116 


Providence, Nov. 5. 
State’s “Time Limit” and | 
wood’s fourth week of “Around; 
the World” are best in a fairly ac- 
‘tive week here. Albee is good 
with “Amazing Colossai Man”| 


| while the Strand’s 2d of “The, 
is taking an-| 


|Is Wild.’ Majestic 
other flyer into the let’s scare| 
| them fare for a 3-day stand. 
Estimates for This Week 
Albee (RKO) (2.200; 65-80)— | 
“Amazing Colossal Man”: (AI) and! 
(AD). Healthy $7.500. | 
“Satellite in’ Sky” 
“Destination Moon” 


week, 
and 
$3,000. 


Last 
(Indie) 
(Indie), 


Elmwood (Snyder) (745; $2-$2.50) | 


—“Around World in 80 Days” 
ee (4th wk). Happy $11,000) 
ooms. Third week was same. 
Majestic (SW) (2,200; 65-80)— 

“Unknown Terror” (20th) 
“Back From Dead” (20th). Just! 
set a pees day stand and so-so 


‘ wast week, “Armored At-| 
tox” we and “Battle Stripe”) 
(WB), $5,000. 

State ‘Loew) (3,200; 65-80)-—- 
‘Time Limit” (UA) and “Hidden | 
Fear” (UA). Lofty $12.000 or near. | 
| Last week, “Until They Sail”) 
1(M-G) and “Big Caper” (M-G), 


Strand (National Realty) (2,200; 
65-80)—“Joker Is Wild” (Par) and 
‘Stowaway Girl” (Par) (2d wk). 
100d $6,500. First was $9,500. 





‘Time’ Tops Newcomers 
In Toronto, Loud 146; | 
Perri’ 86, ‘Joker’ 106: 


Toronto, Nov. 5. 

With the exception of “Time 
Limit” and “Perri,” both big, new- 
comers are dipping badly, this ap- 
plying to “Across the Bridge” and 
“High Tide at Noon,” both slow. 
Holdovers loom big. “Joker Is 
Wild” in fourth frame still is solid, 
“This Is Cinerama” still is capacity 


{in second round at the University. 


Estimates for This Week 

Carlton (Rank) (2,518; 60-$1) — 
“Across Bridge” (Rank). Sad $8,000. 
Last week, “Sun Also Rises” (20th) 
(3d wk), $9,000 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054, 995; 694; 698: 
50-75)—“Street of Sinners” (UA) 
and “Joe Dakota” (UA). Light $13,- 
000. Last week, “Portland Expose" 
(AA) and “Death in Small Doses” 


Aster (B&Q) (1,372: $1.65-$2.75) 

—“Raintree County” (M-G) (3d wk). 
Third week ends Thursday (7). Sec- 
ond week was solid $22,000. Last 
pe $21,000. 

Beacon Hill (Sack) (678; 90-$1.25) 

—"Sins of Casanova” (Times) (2d 
wk). Nice $4,500. Last week, $6,500. 
| Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
ha —_ Hotsy $16,500. Last week, 
$17, 

die (Indie) (961; 90-$1.25)— 
“Miracle of Marcelino” (UMPO) 
| (7th wk). Sixth was oke $3,500. Last 
| week, $4,300. 
Exeter (Indie) (1,200; 60-$1.25)— 


“Brothers in Law” (Cont) (5th wk). 
Fourth week slick $5,500. Last 
week, $6,300 


Fenway (NET) (1,378; 60-$1.10)— 
| “Amazing Colossal Man” (Al) and 
“Cat Girl” (AD. Moppet lurer 
smash $9,000, backed by heavy 
radio, tv, film-newspaper exploita- 
tion. Last week, “Devil's Hairpin” 
|(Par) and “Mr. Rock and Roll” 


| | (Par), 

(Sock) (1,340; 90-$1.80)— 
\“And God Created’ Woman” 
| (Kings). Wow $18,000. Last week, 
“Story of Esther Costello” (Col) 
(2d wk), $5,500. 

Kenmore (Indie) (700: 85-$1.25) 
—"Young Stranger” (RKO) (2d 
wk). First week ended Thursday 
(31) was boffo $9,000. 

Paramount (NET) (1,700; 60-$1)— 
“Amazing Colossal Man” (AI) and 
“Cat Girl” (AD. Wow $18, 000. Last 
week, “Devil’s Hairpin” (Par) and 
“Mr. Rock and Roll” (Par), $9,500. 

Memorial (RKO) (3,50; 75-$1 .25) 

—“Young and Dangerous” (20th) 
and “Rockabilly Baby” (20th). 
Opened Wednesday (31); out Sat- 
urday (2) and house went to oldies, 
“Seven Year Itch,’ (20th) and “No 
Business Like Show Business” 
(20th) on Sunday (3). Slow $8,000 
for split week. Last week, ‘“‘Three 
| Faces of Eve” (20th) and “Raising 
a Riot” (Indie), $13,000. 

Me tan (NET) (4,357; 90- 
$1.25)—"“Story of Mankind” (WB) 
and “Woman in Dressing Gown” 
(WB). Drab $8,000. Last week, 

(Continued on page 18) 


‘Graf Spee’ Lofty 156, 
‘ Dp: 
Denver; ‘Eve’ Big 96, 2d 
Denver, Nov. 5. 
“Pursuit of Graf Spee” shapes 
standout here this stanza, with a 
big take at Paramount. It holds. 
Other newcomers are fair to light. 
“Around World in 80 Days” goes 
into 26th week at Tabor. “Joker 
Is Wild” looms big enough in 
second round to win a third at the 
Denham. 
Estimates for This Week 
Centre (Fox) (1,247; 70-$1.25) — 


| 











(AA). $16,000. 

Hyland (Rank) (1,357; $1)—“ ‘High | 
Tide at Noon” (Rank). NSG $4,000. 
Last week, “Affair to Remember” 
(20th) (7th wk), same. 

Imperial (FP) (3,344; 60-$1.10)— 
“Joker Is Wild” (Par) (4th wk). | 
Fine $10,000. Last week, $11,500. | 

International (Taylor) (557: $1)— | 

“Smallest Show on Earth” (IFD)| 
(4th wk). No change on that | 
$4,000 gross. 

Loew's (Loew) (2,098; 60-$1) — 
“Time Limit” (UA). Good $14,000. 
Last week, “Until They Sail” (M-G) 
(3d wk), $4,500 in 4 days, 

Tivoli (FP) (995; $1.75-$2.40) — 
“Around World in 80 Days” (UA) 
(12th wk). Slipping to good $13,000 
after 11 weeks’ turnaway capacity 
biz at $15,000 weekly. 

Towne (Taylor) (693; $1)—‘“Per- 
ri” (BV). Smash $8. Last week, 
“Living Idol” (M-G), $3,000. 

Uptown (Loew) (2,096; 75-$1.25) 
—“Slaughter on 10th Avenue” (U) 
(2d wk). Mild $5,500. Last week, 
$9500 


University (FP) (1,233: $1.50- 
$2.40)—“This Is Cinerama” (Cin- 
erama) (2d wk). Sellout, and turn- 
away biz, at wow $24,000. First was 


same. 
York (FP) (877: $1.25-$2)—“10 
Commandments” (Par) (50th wk). 


Holding steady at $3,500. Last 
week, ditio, 





“Three Faces of Eve” (20th) (2d 
wk). Tall _ $9,000. Last week, 
| $10,500. 

Denham (Cockrill) (1,249; 70-90) 

—“Joker Is Wild” (Par) (2d wk). 
aaen $9,000. Stays on. Last week, 

Denver (Fox) (2,586; 70-90) — 
“Abominable Snowman” (20th) and 
“Ghost Diver” (20th). Fair $11,000 
,or less. Last week, “Perri” (BV), 


' $12,000. 
Esquire (Fox) (742; 70-90) — 
“Only French Can” (Indie). Big 


$5,000. Holds. Last week, on re- 
issues. 

Orpheum (RKO) (2,596; 70-90)— 
“Amazin Colossal Man” (AIP) and 
“Cat Girl” (AIP). Light $7,000 or 
near. Last week, “Invisible Boy” 
(M-G) and “Boone, Trail Blazer” 


(Rep), $6,000 

Paramount. (Wolfberg) (2.200; 70- 
90)\—“Pursuit of Graf Spee” (Rank) 
-_ “Outlaw’s > = Big 1 med - 


Stays. 
Limit” (UA) ait "Bop > Girl” (UA), 
$14,000. 

Tabor (Fox) (930; $1.25-$2.50) — 
“Around World in 80 Days” (UA) 
as wk). Fair $5,500. Holds, Last 

“vaous Art (Sher-Shulman) (442; 
75-90)—“Third Key” (Rank). Good 
$1,200. Last week, “Nana” (Indie) 
(2d wk), $1,000. 
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New Product Boosts Chi; ‘Girls’ Tall 
$31,000, Tame’ Boffo 246, ‘Ball Nice 
306, Doctor’ $146, ‘Joey’ Sock 326 





— Nov. 5. + 


Fast business, a change: 
marks the eh ay of powerful 
product here this week. No less 
than five big, important pix will 
help the over-all 

Snappiest sendoff of the frame 
was the launching of “Les Girls” 
at the Woods, heading for a long- 
stemmed $31,000. “Operation Mad 
Ball” at the Chicago is a nifty 
$30,000 or over. “Pal Joey” at 
State-I sake stays smash in 

“Time Limit” looks sock $24,000 
epening session at United Artists. 

Pace-setter of newcomers on| 
near north side is the Esquire with 
“Doctor at Large,” with hot $8,500. 

Second frame of “Raintree 
County” roadshowing at McVick- 
ers is still active, but other hold- 
overs are in delicate shape. “Perri” 
scores a tidy fourth frame at Loop. 
“Stella” manages a neat fifth at 
the World. 

Both “Around World in os 
Days” in 3ist at Todd's Ci 
and “Seven Wonders of World” 
in 46th round at the Palace have 
survived the flu scare with hardly 
a scratch. 

Estimates for This Week 


Chicago (B&K) (3,900; 90-$1.50) 
— Pagers Mad | Ball” (Col). 
Socko $30,000. Last week, “Until 
They Sail” (M-G) (2d wk), $9,500 
in 6 days. 

Seanive (H&E Balaban) (1,350; 
90-$1.25) — “Doctor at Large’ 
(Rank). Smash $8,500. 
week, “Silken Affair” wea, 


$5,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Story of Mankind” (WB). Mild 
$4,000. Last week, “Armored At- 
tack” (NTA) and “Battle 
(NTA) (reissues) (3d wk), $4,000. 

Grand (Indie) (1,200; $0-$1.25)— 
“Gun Girls” (Cap) and “Rebel 
Girls” (Cap). Pert $6,000. Last 

(Continued on page 18) 


Pitt Perking Despite 
Strike; ‘Time’ Loud 146, 
‘Godfrey’ Fat 646, 2d 


Pittsburgh, Noy, 5. 
Could be_ that, ansportation 
strike regardless, people are = 
ting tired of staying home 
coming out again to see what other 
people look like. At ony tae 
things are shaping up a bit this 
week, and in some cases actually 





perking. “Time Limit,” on Decks 
of fine notices, is going big. at the 
Penn and will hold. Both “ Man 


Godfrey” at Fulton and 
Faces of Even” at Harris are al- 
most equaling first stanza’s figures 
on holdovers. nners, 
“Around the World” at on and 
“Search for Paradise” at Warner, 
also are up slightly. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 





“My Man Godfrey” (U) (2d wk). 
Heading for fancy $6,500, same as | 
last week; may stay again if bot-| 


tom doesn’t fall out in next few) 
days. 
eavts (Harris) (2,165; 80-$1.25) 


—“Three Faces of Eve” (20th) (2d 
wk). Holding up nicely and should 
come very close to last week's $6,- 
000. Can’t hold ~ again paseues 
house has cone gees hay 

for a persona 

cede “Operation Mad mae fo re 
on a locked booking, opening next 


day 
Guild (Green) (500; 85-99)— 


“Third Key” (Rank) (3d wk). Good | in 


staying gg at $2,000. Last 
week, $1, 

Nixon (Rubin) (1,500; $1.24-$3)— 
“Around World” (UA) (30th wk). 
Inching upwards again, but 4 
much, but at least encour 
view of house’s decision to hold it 
until end of year. Around $7,000 
Last week, $6,500. 4 

Penn (UA) (3,300; 80-$1.25)— 
“Time Limit” (UA). 
great $14.00@ or close 

Squirrel Hill (SW) (900; 85-99)— 
“Doctor at Large” (U) (2d wk). 
Getting big weekends with — 
$2,800 or over this session. 
week, $3,100. 

Stanley (SW) (3,800; 80-$1.25)— 
“Black Scorpion” (WB) and “Black 
Patch” (WB). Doing absolutely 
nothing and will come 5 path after 6 
days at dismal $3,500. Last week, 
“Joker Is Wild” (Par) (24 wk), 


7,000. 
Warner (SW) (1,300; $1.20-$2.40) 

—"“Search for Paradise” (Cine- 
rama) (4th wk). 
coming along after a lot of 
verse factors inclu flu and 
transport strike. 


Heading for | Oka 





U around | * 
$10,000. Last week, $9,500. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 

playing percentage, hence the 
estimated figures are net in- 


“The mthetic admission 
prices, ever, as indicated, 
pee the 


Ball Boff $20,000, 
Det.; Time’ Big 176 


Detroit, Nov. 5. 
Spotty biz continues among the) 
deluxers here this session. ‘“Opera- 
tion Mad Ball” shapes great at the 
Michigan and “Time Limit” looks 
swell at the Palms. But “Stopover 
Tokyo” is slow at the Fox and, 
“Giant Claw” looms only average | 
at Broadway-Capitol. ws ee 
Rock” po itself to be a week- 
end special in first weak - at the! 
Adams and is now finding the going 
. “Story of Esther Costello” 
looks okay in second round Ay the 
Madison. “Lost Continent” is good | 
at the Krim. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Stopover Tokyo” (20th) 
and “Ride Violent Mile” (20th). 
Slow $12,000, Last week, “Three 
Faces of Eve” (20th) and “Under 
Fire” (20th), a. 
Michigan (United Detroit) (4,000; 
1.25)—“Operation Mad Ball” 
(Col). Great $20,000. Last week, 
“Joker Is Wild” (Par) and “Stow- 
away Girl” (Par) (2d wk), $16,000. 
Palms (UD) (2,961; 90-$1.25)-- 
“Time Limit” (UA). ane $17,000. | 
Last week, “Sila on 10th 
Ave.” (U) and “Short Gat to Hell” 
(Par), $14,500. 
Madison (UD) (1,900; 90-$1.25 
“Story of Esther Costello” (Col) 
(2d wk). Oke $8,000. Last week, 


$14,000. 
Broadway-Capitol ‘UD) (3,500; 
90-$1.25)—-“Giant Claw” (Col) and 





*|“Night World Exploded” (Col). 
Average $12,000. Last week, “Ar- 
mored Attack” (Indie) and “Battle 


Strike” (indie), $10,000. 
Uhited Artisis (UA) a. 667; $i. 25- 
»—“Around World in 80 Days” 
(UA) (45th wk). Holding at socko 


Sry y to mild $8,500. Last week, 


$15,600. 
Music Hall (SW-Cinerama) (1,- 
65)—“Seven Wonders | 


205; $1.50-$2. 
of World” (Cinerama) (66th wk). | =~ 


| Okay $11,200. Last week, $10,800. 
Krim (Krim) (1,000; $1.25)— 
nt Continent” (Indie). Oke $8.,- 

Last week, “Forbidden Inter- | 
tude” (U), $4,500 in second week. 


Time’ Lively $7,500, 





Indpls.; ‘Eve’ OK 86 


Indianapolis, Nov. 5. 
Biz is only fair at most first-runs 
here this stanza. “Around World 
ah s” in 13th week at Lyric, 
still is leader but has slowed 
up some from recent torrid pace. 
“Three Faces of Eve” at Circle, 
and “Time Limit” at Loew's " 
okay. “Slaughter on 10th Ave.” 
in| sluggish at the Indiana. 


Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 60- 
90)—“Three Faces of Eve” (20th) 
and “Taming Sutton’s Gal” (Rep). 

$8,000. Last week, “Joker Is 
wild” (Par) and “Triple Decep- 
tion” (Rank), $7,500. 

Indiana (C-D) (3,200; 60-90) — 
“Slaughter on 10th Avenue” (U) 
and en mm | Wife” (U). Tepid 
$5,000. week, <“Deerslayer” 
(36h) and o Ferg Guns” (20th), 

Keith’s (C-D) (1,300; 75-$1.25)— 
“Man of 1,000 Faces” (WU) (2d wk). 

500. Last week 


Loew's (Loew) (2,427; 60-85) — 
“Time “Limit” (UA) and “Hidden 
Fear” (UA). Good $7,500. Last 
week, “Invisible ay (M-G) and 
a, on Dead Jockey” (M-G), 

25-$2.20)— 


wire, (C-D) (850; $1.25-$2 
World” (UA) (13th wk). 
Stout tout $11,000. Last week, $14,000. 


‘Jailhouse’ Big $23,000, 
D.C.; ‘Days’ 14G, 31st 
“Jailhouse ¥ Cant 


There are three other newcomers, 
but all are on slow side. “Escapade 





in Japan,” is rated disappointing 
‘at Keith's, “Story of Mankind” is 
| mild in two houses. The two long- 
runs, “Seven Wonders of World, in 
45th session at the Warner, and 
“Around the World in 80 Days,” in 
3ist week at the Uptown, are best 
bets in holdover class. 
Estimates for This Week 

Ambassador (SW) (85-$1.10) — 
“Story_of ——. po Not so 
good $3,500. “Opera- 
tion Mad Ball” “C (Cob, 0 $5,300, 


Capitol (Loew) (3 434; 1.25) 
—‘Jailhouse Rock” (M-G). ko 
$23,000. Last week, “Time Limit” 


(UA), $14,000. 
Colambia (Loew) (1,154; 70-90) 
— “My .Gun is Quick” (UA) and 
“Chicago ‘ere (UA). Aver- 
age $6,000. Last week, “40 Guns” 
(20th) and “Copper Sky” (20th), 





. | Night” 


$5,000. 
Kelth’s (RKO) (1,850; 85-$1.25)— 
| pointing in Japan” (U). Disa 
| pointing $6,500 . ite favorab 
action. Last week, “Jet 
‘ile’ 1) th “0 (5th wk), $5,000. 
(sw) +g 10) — 


Pes - e, 
| $7,000. Last week, S Operation Mad 
| Ball” (Col), $8,300. 

Palace (Loew) » 85-$1.25)— 


a Faces of ve” (20th) (2d 
wk). Slight $7,000 for final 6 days 
after $10,000 last week. 

Plaza (T-L) (275; 90-$1.35)—“His 
First Affair” (Indie) (2d wk). So-so 
$1,500 after ie last week. 

Trans-Lux (T-L) (600; 90-$1.25) 

-~“Esther Costello” (Col) (4th wk). 
| Thin $2,000 in final 5 days after 

| $3,000 last week. 
|” Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (31st wk). 
Great $14,000. Last week, ditto. 
Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (45th wk). Stays at 
steady $8,000 for second consecu- 
=~ poe. and here until after 
an. 1. 


‘10th Ave.’ Hot 116 
‘L’ville; Ball Same 


| Louisville, Nov. 5. 
Patrons here are responding to 
|the strong product now on view 
|here, with general upturn at the 
| wickets. “Operation Mad ty 
| Loew's entry, indicates one of best 
takes in weeks. “Slaughter on 10th 
Ave.” and “Dual Breed” at Rialto 
looms fine, also. Holdovers of 
)“Joker Is Wild” and “Raintree 
'Ccunty” both are potent. 

tes for This Week 

(Loew's - Fourth Ave.) 
(1,000; $1.25-$2)—“Raintree Coun- 
| ty” (M-G) (5th wk). Had sellout 
Saturday (2) and looks nice $11,000 








_| after last week’s $12,000. 


Kentucky (Switow) (1,200; 50-85) 
—Joker Is Wild” (Par) (3d wk). 
Nice $5,000 after $7,000 in second. 
Loew's (Loew cA! (3,000; 50-85) 

“Operation Mad Ball” (Col). 
| Rousing $11,000. ‘Last.week. “In- 
visible Boy” (M-G) and “Tip On 
| Dead Jockey” (M-G), $5,000. 

Mary Anderson (People’s (1,200; 
| 50-85) — “Gunsight Ridge” (UA) 
land “Girl in Black Stockings” 
(UA). Oke $4,000. Last week “My 
Gun Is Quick” (UA) and “Outlaw’s 
Son” (UA), $4,500. 

Rialto (Fourth Avenue) (3,000; 
+ 50-85)—“Slaughter on 10th Ave.” 
(U) and “Restless Breed” (20th), 
|plus Roy Acuff and Grand Ole 
Opry Stars on stage Saturday- 
Sunday (2-3), sealed at 99c. Helped 
to account for big weekend trade, 
and fine $11,000 indicated on week. 
Last week, “Land Unknown” (U) 
j}and “Midnight Story” (U), $8,500. 


*| ‘Eve’ Potent $9,500, 
Buff.; ‘Joker’ 12G, 2d 


Buffalo, Nov. 5. 
First-run biz is not too exciting 
here this round. “Three Faces of 
Eve,” fine at Center, looks best 
| newcomer. “Cyclops” with “Daugh- 
ter of Dr. Jekyll” looms fairly = 

at Lafayette. “Joker Is Wild” is 
sturdy in second session at Par. 
|“Search For Paradise” is lively in 
fourth week. 
Estimates for This Week 
Buffalo (Loew) (3,500; 
“Run of Arrow” 
(U). Mild 








week, 


Sturdy 


“Three Faces of Eve” 4 
(Centinued on page 18) 





Return of wnseasonably mild 
weather plus the absence of any 
big newcomers is giving Broadway 
film business a sluggish appearance 
currently despite a slight lift from 
the semi-holiday yesterday (Elec- 
tion Day). Only new entrants are 
at arty theatres. Second session of 
“Pal Joey” is holding remarkably 
well at the Capitol, with a great 
$76.000 in prospect. 

“Time Limit” continued fast 
with $15,000 in second round at the 
Victoria. It starts the third week 
today (Wed.). “Tin Star” wound 
up its first holdover session at the 
State with a good $14,200, and goes 
into a third week today. Second 
week of “Amazing Colossal Man” 
at the Paramount looks like light 
$20,000. It is being replaced by 
“Story of Mankind” on Friday (8). 

“Les Girls” with stageshow is 
heading for a big $135,000 in cur- 
rent (5th) session at the Music Hall. 


week. 

“Silken Affair” landed a big 
$7,500 opening stanza at the arty 
Guild. “Cabiria” hit a socko $14,- 
200 in initial round at the arty 
Fine Arts. “Across Bridge” fin- 
ished first week at the Sutton with 
a nice $10,500. “And God Created 
Woman” held with terrific $21,000 
in second session at the Paris, 


at this arty house. 
“Slaughter on 
opened yesterday (Tues.) at the 
Astor after “Helen Morgan Story” 
slipped to a mild $7,500 in 6-day 
fifth week. Palace brought in 
“Story of Esther Costello” also 
yesterday after about four weeks 
and a half of a profitable run with 
“Jet Pilot.” 
“Kiss Them For Me” 
stageshow Fridav (8) 
weeks with “My Man Godfrey.” 
Extra Election Day performance 
for both “10 Commandments” at 
the Criterion and “Around World 
in 80 Days” at the Rivoli are helo- 
ing these hard-ticket pictures. “80 
Days” landed a capacity $41,000 in 
12 performances of 55th week 
while “Commandments” is heading 
for great $30,000 or close in cur- 
rent (52d) round for 16 shows. 
“Search For Paradise” was a big 
$32,000 in sixth frame at the War- 


with a new 





Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Slaughter on 10th Avenue” ‘U). 
Opened yesterday (Tues.). Last 
week, “Helen Morgan Story” (WB) 
(5th wk-6 days) was mi'd $7,500 
after $10,500 for fourth full week. 

Little Carnegie ‘L. Carnegie) 
(550; $1.25-$1.80)—"Sins of Casa- 
nova” (Times) (3th wk). Fourth 
stanza ended Saturday (2) was fine 
$8,500. Third was $10,200. 


Baronet (Reade) (430; $1.25- 
$1.70) — “Deadlier Than Male” 
(Cont) (5th-final wk). Fourth ses- 
sion ended sMonday (4) was fair 
$3,400. Third, $4,800. “Gervaise” 
(Cont) opens Monday (11). 

Capitel (Loew) (4,820; $1-$2.50)— 
“Pal Joey” (Col) ( wk). Initial 


holdover week ending Friday (8) 
looks to hold with great $76,000 or 
close. First was $87,500, consid- 
erably below hopes, but a terrific 
opening week in view of general 
conditions. ‘ 

Criterion ‘Mess) (1,671; $1.80- 
$3.30\—"i10 Commandments” (Par) 
(53d wk). This round winding to- 
morrow (Thurs.) is heading for a 
sock $30,000 in 16 performances. 
The 5list week, $30,500 for 15 
shows. 

Fine Arts ‘Davis) (468; 90-$1.80) 


— “Cabiria” (Lopert) (2d wk). 
Initial session ended Sunday (3) 
was sock $14,200. 

Guild (Guild) (450; $1-$1.75) — 
“Silken Affair” (DCA) (2d wk). 
First stanza finished yesterday 
(Tues.) was big $7,500. 

Normandie (Trans-Lux) ‘592; 95- 
$1.80) — “Perri” (BV) ‘éth wk). 


Fifth session ended Monday (4) was 
sturdy $6,500. Fourth was $6.800. 

Palace (RKO) (1,700; 95-$2) — 
“Story of Esther Costello” (Col). 
Opened yesterday (Tues.). 
week, “Jet Pilot” (U) (4th wk), was 
~ $10,000 after $12,000 in third 


» — (AB-PT) (3,665; $1- 
$2)—“Amazing Colossal Man” (AI) 
(2d-final wk). This round ending 
tomorrow (Thurs.) looks like light 
$20,000. First was $27,000. “Story 
of Mankind” (WB) opens Nov. 8. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—"“And God Created Woman” 





(Kings) (3d wk). First holdover 


It continues on a sixth and final | 


greater than many opening weeks ' 


10th Avenue” | 


The Roxy hrings in| 


after four. 


ner, not taking in Election Day or ' 
jany extra shows. 


Last | 


B'way Off Again Albeit ‘Joey’ Great 
$76,000; ‘Time’ Trim 156, ‘Star’ 126, 
‘Girls’ Big 1356, ‘Woman’ Wow 216 


round completed Sunday (3) was 
terrific $21,000. Initial week was 
record $24,800. 

Radio City Music Hall (Rocke- 


fellers) (6,200; 90-$2.75)-— “Les 
Girls” (M-G) with stageshow (5th 
wk). Present week ending today 


(Wed.) is heading for big $135,000. 
Fourth week was $136,000, a bit 
below hopes. Stays a sixth, with 


“Don’t Go Near Water" (M-G) 
opening Nov. 14. 
Rivoli (UAT) (1,545; $1.25-$3.50) 


—"“Around World in 80 Days” (UA) 
(56th wk). The 55th stanza ended 
yesterday (Tues.) was capacity $41,- 
000 in 12 performances. The 54tb 
week was $37,700 for 11 shows. 

Plaza (Drecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (11th 
wk). This session finishing tomer- 

row (Thurs.) is heading for fancy 
$9,000, The 10th week was $9,500. 
Stays on. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“My Man Godfrey” (U) plus 
stageshow (4th-final wk). Present 
week winding up tomorrow (Thurs.) 
looks like lean $29,000. Third was 


$33,000, below expectancy. “Kiss 
——, for Me” (20th) opeus Fri- 
(8). 


State ‘Loew) (3,450; 50-$1.75)— 
“Tin Star” (Par) (3d wk). Second 
round finished yesterday (Tues.) 
was good $14,200 or near. First 
week was fine $17,500 or consider- 
ably below expectancy. 
| Sutten (R&B) (561: 95-$1.75)— 
“Across Bridge” (Rank) (2d wk). 
First session ended yesterday 
(Tues.) was nice $10,500. In ahead, 
“Alligator Named Daisy” (Rank) 
(4th wk), $4,600 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—“Colditz Story” (DCA) (24 
wk). This round shapes sturdy 
$7,760. First week, $10,500. 
|” Vietoria (City Inv.) (1,060; 50-$2) 
—“Time Limit” (UA) (3d wk). First 
holdover stanza ended yesterday 
(Tues.) was fast $15,000 or close. 








Initial week was $18,500, a bit 
| below hopes. 
| Warner (SW-Cinerama) (1,600; 


$1.80-$3.50)—“Search for Paradise” 
(Cinerama) (7th wk). Sixth frame 
ended Saturday (2) was a big $32,- 
000. The fifth week was $34,400. 

World (Times) (400; 95-$1.50)— 
“Devil's Daughter” (Times) (2d wk). 
Initial week ended Thursday (31) 
was smart $6,500. In ahead, “It 
Happened in Park” (Ellis) (10th 
| wk-11 days), down to $4,200 but 
| winding a very strong longrun. 


K.C. Laggard But ‘Time’ 
a fh. 6 , 
Souid $3,000; ‘Wonaers 
‘“ ’ . 

Hep 106, ‘Faces’ Fair 86 

Kansas City, Nov. 5. 
Bright spot in current stanza is 
“Tune Limit” ai the Midland, giv- 
ing house second week in a row of 
bullish biz. “Devil's Hairpin” at 
raramounit, “Man of a Thousand 
Faces” at three Fox Midwest thea- 
tres and “From Hell It Came” in 
four Dickinson theatres are all so- 
so or siow. Art houses likewise 
are moderate, with “Rising of 
Moon” at the Kimo and “Devil's 
General” at the Rockhill not so 
strong. Fox Midwest has turned 
three subsequent-runs, Apollo, 
Brookside and Vista to temporary 
first-run for “Armored Attack” and 
“Battle Stripe,” pair of oldies that 











| shape okay. Roxy Theatre is closed 


for one week for lack of product, 
Weather was rainy over weekend, 
Estimates for This Week 

Apollo, Brookside, Vista (Fox 
Miawest) (1,050; 900; 750; 75-85)— 
“Armored Attack” (NTA) and 
“Battle Stripe” (NTA) (reissues). 
Okay $7,500. Last week, subse- 
quent-run, 

Gien, Dickinson, Shawnee Drive- 
in, Leaweod Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; T5¢ 
person)—“From Hell It Came” 
(AA) and “The Disembodied” (AA). 
Light $4,000. Last week, “Gun Is 
Quick” (UA) and “Buckskin Lady” 
(UA), same. 

Kime (Dickinson) (504; 75-90)— 
“Rising of Moon” (WB). Modest 
$1,500. Last week, “Third Key” 
(Rank) (3d wk), $800. 

Midland (Loew) (3,500; 75-90)— 
“Time Limit” (UA) and “Monte 
Carle Story” (UA). Bright $9,000, 
best of week in city. Last wee! 
“Operation Mad. Ball” (Col) 
“Tijuana Story” (Col), same. 

Missourl (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (llth wk). 

(Continued on page 18) 
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Allied Artists’ Repeat-at-Intervals 


Plan on ‘Friendly Persuasion 





Exhibitors have been notified by 
Allied Artists that William Wyler’s 
production of “Friendly  Per- 
suasion” will be taken out of re- 
lease next month. Film company 
hasn't made any announcements 
about policy but it’s believed the 
plan is to reissue “Persuasion” on 
an elaborate basis from time to 
time, beginning sometime next 
year, just as Metro does with 
“Gone With the Wind” antl as Walt 


Disney has several back-number 
productions on and off the shelf. 
Prompting the AA policy is the 
curious , bexoffice pattern that! 
“Persuasion” has followed in the 
States over the past year. Open- 
ings weren't particularly strong but 
subsequent-run business down the 
line was unusually big. In other 
words, the sub-runs were commen- | 
surately far better than the initial 
dates. Then a wave of re-bookings 
followed After the territorial 
playoff, showeases played the pic- 
ture for a second time or took it on 
for the first time despite the fact 


that a competitor dated it at the 
beginning, all with good b.o.- re- 
suits. 

In the light of this kind of ex- 
perience, AA thinks it has some 
kind of annuity in the property, 
particularly since the “Persuasion” 
story line (it’s about Quakers in 
Civil War) is timeless. | 

The Wyler pic was brought in at 
a negative cost of $3,200,000. AA’s 
domestic gross so far is $4,800,000. 
Foreign rights are held by Loew's. 


Trying Out ‘Bridge’ On 
Japanese; Sam Spiegel’s 
Special Trip to Tokyo 


Hollywood, Nov. 5. 

In an unusual pre-opening pre- 
caution for a film, Sam Spiegel 
planed to Tokyo to show a print of 
“The Bridge on the River Kwai” 
to Japanese authorities. Columbia 
release will bow in Tokyo around 
Christmas time. 

During the shooting of the film, 
the Japanese government appoint- 
ed official technical advisers who 
worked with the company location- 
ing in Ceylon. Now, the Nipponese 
will study the completed film, both 
from the aspect of its impact on 
the Japanese market and its pos- 
sible effect on the Japanese poli- 
tical scene. 

Spiegel will 
weekend. 


return here next 








WB SEEKS TO ALLAY = 
FIRINGS’ BACK 


Warner Bros., which fired some 
25 homeoffice white coliarites, in- 
cluding secretaries and clerks, and 


then immediately rescinded the 
order, is attempting to find new 
jobs for the staffers given the 


original pinkslipping notice. 

The white collarites are being 
sounded out by the personnel de- 
partment if they would be willing 
to take other jobs if WB can find 
new positions fer them in other 
companies or industries. 

It’s thought that the original fir- 


ings were rescinded to halt the 
adverse public relations which 
stemmed from earlier firings of 
some 40 pub-ad staffers. It’s un- 


derstood that the proposed firings 
are connected with WB’s move to 
new homeoffice headquarters on 
Fifth Avenue. At its present site 
on W. 44th St. WB occupies some 
10 floors of space. At its new 
location, the entire homeoffice op- 
eration will be confined to a floor 
and a half. 

Preparations are currently being 
made for the move. Real estate 
agents are already advertising for 
lease of the space in the old WB 
building. Inculded in the offering 
is the 110-seat WB sreening room. 


| Stanley's Quarterly 25c 


Board of directors of Stanley 
Warner Corp. last week declared a 
quarterly dividend payment of 25c. 
per share on the company’s com- 
mon stock. 

Melon is payable Nov. 27 to 














stockholders of record Novy. 12. 


Suzy Parker in ‘War’ 


Hollywood, Nov. 5. 

Suzy Parkér, recently signed to 
seven-year options by 20th-Fox, 
will be one of seven stars in “The 
Big War,” being producéd by Jerry 
Wald for 20th-Fox. Robert Wag 
ner is also one of the topliners 
Film is due to roll after first of 
the year. Edna Anhalt is cur- 
rently writing the screenplay. 

After sneak of 20th’s “Kiss Them 
for Me,” at Inglewood recently, 
Miss Parker was upped to share 
star billing with Cary Grant and 
Jayne Mansfield, Wald said. 

Producer and Miss Parker go to 
Frisco as guesis of the Press Club 
there tomorrow ‘Nov. 6) in con- 
nection with “Kiss.” 


WB-Overhead Cuts 
District Chiefs 


ing of its world-wide operation, 
Warner Bros. is eliminating the po- 





| sitions of domestic district sales 


managers. 

At its peak, WB had eight dis- 
trict sales manager, including 
Canada. It’s expected that one or 
two of the eight posts will be main- 
tained, presumably the one in 
Canada. Duties of the district 
manager included the supervision 
of several branch offices. It’s an- 
ticipated that the Film Row man- 

agers will take on the extra duties. 

So far WB has eliminated the 
district sales posts in New York 
and Philadelphia. Norman Ayeres, 
who was eastern district sales man-| 
ager, was made an assistant to east- 
ern division manager Jules Lapi- ; 
dus. William Mansell, central dis-. 
trict sales manager with headquar- 
ters in Philly, was made Philly 
branch manager. Charles Beilan, 
former branch manager and a WB 
staffer for more than 25 years, re- 
signed when he was demoted to- 
branch sales chief. 

Ben Kalmenson, WB's executive 
v.p. who had been on the Coast, 
summoned the company’s sales top- | 
pers to a quickly-called meeting in 
Chicago last week. Attending the 
meeting were Bernard Goodman, 
v.p. of Warner’s distribution com- | 
pany; Roy Haines, general sales | 
manager; ~Jules Lapidus, eastern | 
and Canadian division manager; 


|W. O. Williamson, southern divi- 
| sion manager, and Ralph Iannuzzi, 


| midw est division manager. 





| lensing, 
“Robot, Man, U.S.A.”. .. 





Hollywood, Nov. 5. 
Margo into “The Hell-Bent Kid” 


at 20th-Fox ... Harmon Jones will 
direct “Bullwhipped,” which Rom- 
son-Broidy Productions rolls next 
week for Allied Artists ... Warners 
signed Neva Patterson to play 
Michael Strange in “Too Much, Too 
— ”" the Diana Barrymore biopic 


star por Mamie Van Doren and 
Jeff Richards in “Born Reckless” 
which Howard Koch will direct and 
Aubrey Schenek produce . . ..Cara 
Williams set for a leading role in 
“Never Steal Anything Small” at 
Universal .,. 

Bob Jacobs, 19-year-old _ USC 
journ: alism major, cast by 20th-Fox 
for “South Pacific” . Ida Moore 
drew a role in “Rock- a- Bye Baby,” 
Jerry Lewis’ York Production for 
Paramount . . . Producer-director 
Roger Corman will make three 
films for Allied Artists and two for 
American International Pictures in 
the next six months . . . Former 
N.Y. crime reporter Herbert Abbot 
Spiro inked by Regal Films to do 
a screenplay on syndicated crime. 
Untitled film will roll in December 
with Gene Fowler Jr. directing . 
Perlberg- Seaton acquired rights to 

“Fright 3 to Hell 5,” by French 
author Wahi-Katcha, for produc- 
tion at Paramount ... Blake Ed- 
wards will direct “The Perfect 
Furlough” at Universal . 20th- 
Fox renewed Rick Jason’s contract. 

James Stewart inked by Warner 
Bros. for top role in “The FBI 
Story,” Mervyn LeRoy production 
scripted by John Twist . George 
Nader replaces Jeffrey Hunter in 
Universal's “If I Should Die,” due 
to latter’s illness... U bought 
“The Wild Innocents,” original by 
Sy Gomberg ... “Wild Heritage” 
is final tag for U’s “Death Rides 
This Trail” . Jaguar Productions 
set Alan Napier for “Island of 
Lost Women,” for Warner Bros, re- 
leese . . . Vince Barnett snagged 
role in WB's “Girl on the Run”... 
Kim Hunter draws femme Jead in 
Gannaway International’s “Maybe 
Smith”... Sandy. Howard Produc- 
tions, N.Y. production outfit, has 
joined Gannaway International for 
a feature picture program .... 
Boris Petroff has skedded pair of 
indies for January and February 
“Young and Deadlv” and 
William 
Broidy switched title of “Seven 
Guns to Sin” to “Seven Guns to 
Mesa”... Don Megowan goes into 
Paramount's “The Buccaneer.” 








Repeats As Mayor 

Lethbridge, Alta., Nov. 5. 

Lethbridge Theatre operator 
and president of the Leth- 
bridge Theatre company, A. W. 
Shackleferd, has been elected 
mavor of the city. 

He served as mayor from 
1943 to 1946 and again from 
1953 to 1955. 








Wobber's Special Chore: ‘Oklahoma’ 


Playoff Stalled on 60% First Week—50% Second 
‘Week Demands Credited to Minority Owners 


San Francisco, Nov. 5. 

Herman Wobber, recently retired 
Western division manager of 20th- 
Fox, has received a written go- 
ahead from Spyros Skouras to ar- 
range the rest of the stalled play- 
off of the Cinemascope “Oklahoma.” 

Wobber was scheduled to leave 
for Atlanta last Sunday (3) to sell 
film in the Southeast, where 
C’scope version of the Rodgers and 
Hammerstein musical has _ had} 
practically no exposure to date. 

What's delayed playoff, appar- 
ently, is insistence of minority- 
share owners, George Skouras, Ted 
O'Shea and, to a lesser extent, Joe 
Schenck, on 60% first week, 50°% 
second week, and sliding scale for 
subsequent weeks, with no enga7e- 
ment to run less than four weeks 

Result of this insistence has been 
that 20th-Fox was forced to renege 
on numerous contracts around the 
country, because such areas as the 
Scutheast simply wouldn't meet 
these terms. 

Twentieth, with $3 million sunk 


in victure. has so far gotten only 
a 35% to 37° coverage of possible 
plavoffs. 


Situation got so bad that Spyros 
Skouras finally called his brother 
George, and-O‘Shea, on the carpet, | 


| simply told them 20th was going to 


take over merchandising the pic- 
ture. Then Spyros Skouras called 
Wobber, who retired only last sum- 
mer but was supposed to be on 
deck for “special assignments,” to 
New York. Wobber’s first “special 
assignment” was the “Oklahoma!” 
plavoff. 

But Wobber, in New York last 
month, said he wouldn’t take on 
the job without written ‘final 
authority” to make deals. He re- 
turned to Frisco and when New 
York phoned him a fortnicht later 
and asked him when he was going 
to start, Wobber replied he was 
wa‘ting for his letter of authori- 
zat'on. 

Be got it pronto and promptly 
pected his bag. 

Feeling at 20th is that you can’t 
force a four-week run into what is 
ordinarily a splitweek situation. 
that vou have to mete the best 
deal vou ean. But 2%th execs also 
feel that “Oklahoma!” ought to do 
hiieinece somewhat comparable to 
“The King and I,” that an area 

‘eh ps the Soavthes-* which de- 
livered around $3 millon on “The 
King and I.” oneht to pa a long 
wev toward recnunin~ 20th’s $3 
million for “Oklahoma!” 





To Peg Films Festivals at Five Total? 





San Francisco Might Be U.S. Site—One for Asia 


Likely To Be 


‘Enfranchised’ 





Consolidated’ s Annex 


Hollywood, Nov. 

Consolidated Film Saiciertca | 
yesterday broke ground for a new | 
two-story addition to lab’s present 
35m building. Structure, to cost | 
$500,000, will be completed in five | 
months.” 

Annex will provide additional | 


color processing facilities in antici- 
pation of increased \iemand on pact 
of industrial, educational and reli- 
gious film ae eeeeee according to | 


Bitter British 
Comment Re T 


London, Nov. 5. 

Daily Express and its companion 
paper, the Sunday Express within 
the space of 24 hours, both 
slammed the British taxation sys- 
tem regarding admissions tax and 
income tax payments from enter- 
tainers. The Sunday Express 
grieved the fact that one artist was 
allowed to owe so much tax that 
she wound up in the bankruptcy 
court. The sum involved was 
$1,200. But this, the paper claimed, 
was nothing compared with the 
“huge amounts” owed by some of 
the bigger names in show business. 
The leader went on to complain 
that this was not fair. 

“Would any ordinary’ salary 
earner be allowed to pile up a debt 
of that size?” the paper queried. 
Editorial suggested that some form 
of taxation should be introduced 
which “will ensure that these 
spoiled darlings have to pay up on 
the dot line like the rest of us do.” 

The following day, the Daily Ex- 
press editorially told of the plight 
of small picture theatres because 
of heavy admissions tax, stating 
that some houses were still being 
forced to go dark despite tax re- 
lief. meted out by the Chancellor 
of the Exchequer in the last Budg- 
et. Paper suggested that Vivien 
Leigh, who -“made her name 
through the cinema,” ought to 
switch to the defense of the over- 
taxed small theatres now that the 
legit St. James’ Theatre is doomed. 


Soon as French Have 
Themselves a Government, 
Yank Deal Gets Going 


Paris, Noy. 5. 

According to Mare Spiegel, Mo- 
tion Picture Export Assn., rep 
here, as soon as a new Gallic gov- 
ernment is installed the French- 
American Film Accords will auto- 
matically be accepted. Spiegel said 
that the dues paid to the govern- 
mental Centre Du Cinema would 
be raised to give the French more 
funds to do with it as they see fit, 
either to invest it in their own 
productions or in getting that 
much discussed “depth” distrib in 
America. 

The French were originally get- 
ting $2,000,000 and, with the raise, 
would get $5,000,000. As for the 
French handing out of some of the 
110 dubbing visas to various U.S. 
companies on a merit basis, for 
production or distribution aid to 
French pix, this is expected to be 
a small amount which would not 
upset the divvy balance ’twixt the 
majors to any great degree. So it 
looks like a face saving setup with 
French getting coin and Yanks 
their coveted 110 visas. 


PERLBERG HEADS SPG’S — 


vp-general manager, 











TV SIDE-MONEY PROBE 


Hollywood, Nov. 5. 
Bill Perlberg has been named to | 


chairman a Screen Producers Guild | 


committee which will explore all 
facts of the problem involved in! 
producers receiving a cut of any 
post-1948 pix sold to television. 

SPG prexy Samuel Engel had | 
headed the committee, but relin-! 
quished his post because 
guild activities. 











of other | 





Paris, Nov. 5. 

Trade sources here indicate the 
| International Federation of Film 
| Producers has just about settled 
'on a plan which would limit the 
free world to five film festivals 
|annually. Three would be the es- 
| tablished European festivals at 
Cannes, Venice and Berlin. The 
| fourth would probably be in the 
U. S. and San Francisco, which 


| will launch an “unsanctioned” fes- 


tival next month, might have the 
inside track. 

The fifth festival would be 
| somewhere in Asia—where is still 
' unknown, 

Idea is to drop the Edinburgh 
Festival so that it would revert to 
what it basically is, anyway, a kul- 


} “ klatch. 


Plans are still tentative, of 
| course. But the feeling is that the 
| Western Hemisphere must be rep- 
en being prime film pro- 

ducer, and that San Francisco, re- 
| moved from tensions of both Hol- 
| lywood and New York, would make 
an ideal site. It’s also felt that 
Asian market is growimg more and 
more important and that establish- 
ment of a major, sanctioned festi- 
val there would help picture in- 
dustry significantly. 


Gene Nelson’s Injuries 
On Location Prompts 756 
Suit Versus Panorama 


Hollywood, Nov. 5. 

He's been forced to sue in courts 
for damages because Panorama Pic- 
tures Corp. failed to comply with 
California State workman’s com- 
pensation laws, Gene 
charged last week. He filed a $75,- 
000 suit in Superior Court here for 
damages. and lost earnings result- 
ing from location accident last 
Aug. 5,-in Tennessee, during lens- 
ing of “Natchez Trace,” in which 
a horse fel! on him. 

He was hired for three. firm 
weeks at $2,500 a week, with co- 
star billing, Nelson discloses. But 
before a single foot of film was 
exposed, accident occurred and he 
hasn’t been able to work since, 
Nelson contends. He suffered a 
fractured pelvis, shock and other 
injuries, and is seeking $10,000 for 
medical bills, plus another $65,000 
for loss of earnings while recoup- 
ing, according to complaint. 

Defendant firm has main offices 
in Meredian, Miss., according to 
Nelson’s attorney, Arthur Katz of 
Fink, Leventhal and Lavery law 
firm. Despite fact that Panorama 
failed to comply with Calif. work- 
man’s compensation laws, he'll file 
additional action with State Labor 
Board for additional compensation, 
Katz said. 


Deejays No Todd Cuffos 


Rochester, N. Y. 
Editor, VARIETY: 

Your Mike Todd story was terri- 
fic. However, you state that “most 
of them [newspapermen and disk 
jockeys} were junketed at the 
host’s expense .. .” 

Not a deejay I met had his tab 
picked up ... But worse than that, 
we were not given the sume cour- 
tesies as the press, We were given 
no opportunity to make tapes... 
our seats were collectively much 
worse than the newspaper folks 

- . and, in short, even though we 
were actually “covering” the event 
for our shows, we were not in- 
cluded in any of the press get- 
togethers either before, during, or 
after, the shindig. 








The guys from Rochester, for ex-- 


ample, not only paid their own 
way, but had to pay their replace- 
ments while they missed their 
|e ne must have been true 
era 
— = you stop to think of it, 
iI think the deejays probably gave 
much more advance publicity to 
~ event than the papers (that is 
side N. Y.). All us guys talked 


\for weeks in advance about the 


affair; newspapers hardly itemed 
it. So while you're adding up all 


|the beefs of everyone, please add 


| just one more: the deejays—who 
| sure help put over the tunes of the 
| pieture—although no one can claim 
credit for that angle—but we sure 
| got lost in the shuffle. 
Mort Nusbaum 
(WBBF, Rochester) 


Nelson. 
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High Costs, Dilatory 


Tactics Seen 


Slowing U.S. Yen for Prod. in Paris 


Paris, Nov. 5. 

There is a disaffection with Yank 
majors and indies for producing 
films in France, it’s reported here. 
Burgeoning production abroad is 
being moved more to Italy, West 
Germany. Great Britain and vari- 
ous other outlying foreign terri- 
tories, and away from France. 
Though 11 American films were 
made partly or in their entirety 
in France this year, with “Me and 
the Colonel” (Col) with Danny 
Kaye starting this week, Yank pro- 


duction prospects for next year; 


look bleak with only one or two 
in the planning stages. 

Three reasons are given for this 
trend away from Paris studios. 
The main problem is the skyrocket- 
ing costs, with labor and overtime 
pushing up budgets way ahead of 
similar setups in other European 
countries. Secondly, most Yank 
directors say French film workers 
are as good as any others, but con- 
s'ant breaks and a more general 
“laissez-faire” attitude tends to 
slow things down. The noon-to- 
seven 30-hour week is fine but this 
usually means starting without any- 
thing being ready. And this means 
an additional loss in time. 

Added factor is that though 
France seems to have the easiest 
ethical censorship, the more strin- 
gent political censoring can cause 
trouble. Jose Ferrer’s “The Drey- 
fus Case” (M-G) was not allowed 
to be done here due to army sen- 
sitivity, and ditto “Paths of Glory” 
(UA), which dealt with a coward- 
ly French officer during the first 
World War. Sources say that films 
liké “On the Waterfront” ~(Col) 


and “Attack” (UA) could not have | 


been made here. 

Favoring French shooting are 
the fine cooperation, a good pool 
of English speaking actors, and 
the atmosphere and color of Paris. 
French get tough policy with the 
Motion Picture Export Assn. on 
greater reciprocation in Yank mar- 
kets, cutting Yank import threats 
and the brewing Common Market 
Film setup may be factors too in 
this shift to other European pas- 
tures. 


METRO LOSES $46,500 
TAX ACTION IN CHILE 


Santiago, Oct. 29. 

Chilean Supreme Court upheld 
the government's claim against 
Metro for 34,000,000 pesos (approx- 
imately $46,500), reversing the 
decision of the Court of Appeals 
with regard to interpretation of tax 
laws as they affect Metro’s local 
operations. 

Whether M-G imports pix for ex- 
hibition rights only or whether it 
is an importer paying for imported 
goods was the basis for hassie. 


Kaiser Wins Point In 
Honolulu ‘Days’ Fight 


Honolulu, Oct. 29. 

City attorney’s ruling has paved 
the way, pending any further legal 
complications, for Henry J, Kaiser 
to go ahead with his showing of 
“Around World jn 80 Days” (UA) 
in his Aluminffm Dome on Ha- 
waiian Village hotel grounds. 
Ruling was that exhibition of pix 
in the Dome is within normal op- 
erations. of an auditorium, if it 
doesn’t become its principal use. 
Some, ineluding Consolidated 
Amus. Co. had contended such 
showing would violate the zoning 
variance which permitted him to 
build the Dome. Although Con- 
solidated protested Kaiser’s plan 
to show the Mike Tedd opus, the 
Dome has housed several concerts 
and other paid-gate stage shows 
without criticism. 

Less than 24 hours before tiie 
city attorney's ruling was issued, 
Consolidated had launched an un- 
precedented attack on the Kaiser 
project with fullpage new 
ads. Ad claime@that s 
vertised admission scale ($3.50 
is substantially ahead of 
other cities where pic is 
shown in 35m version and said 
chain is “still willing” to show 
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production at $2.50 top in one 
its own houses. 
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| Mex Film Deal With 


Red China Marks Time 


Mexico City, Oct. 29. 

No sale has been made yet on 
the pending deal to sell Red China 
a block of Mexican pix, according 
to Alfonso Pulido Islas, manager 
of Cinex, the semi-official distribu- 
tor. 

Awhile back it was disclosed that 
Peipin interests would seek select- 
ed Mexican films, on a cash basis, 
to amuse the Red Chinese. But 
nothing at all has developed in the 
proposition, Islas said. 


Big Aussie Film 
- Making for 58 


Sydney, Oct. 29. 

Thanks to American and British 
film producers the Aussie pix in- 
dustry, currently stymied, is tipped 
to reach a top peak early in the 
new year. 20th-Fox is behind the 
new Anthony Kimmins’ pic, 
“Smiley With a Gun,” following 
the solid success scored by the 
original “Smiley.” Kimmins is 
here now selecting local talent and 
location. 

WB will bow into the local field 
with “The Sundowners,” starring 
Gary Cooper. and Deborah Kerr. 
Fred Zinnemann will direct this 
one Down Under. Cooper was out 
here during the last World War 
on a jungle loop run-around, 

Associated British-Pathe moves 
a production unit here to film lo- 
cation shots for “Sarah Deane,” 
listed as the biggest film to be 
produced by a British unit far-re- 
moved from its home base. 

The Frank Launder-Sydney Gil- 
liat production team is setting “The 
Wrecker” for production here fol- 
lowing completion of the adapta- 





tion of the Robert Louis Stevenson-§ 


Lloyd Osborne yarn, “The Wreck 
of the Flying Scud.” 

Local producers also are setting 
plans for a top production upbeat 
here next year, including Charles 
Chauvel, and the Chips Rafferty- 
Lee Robinson combination. Home- 
brew talent sees plenty of work 
on tap in the new year, likewise 
local technicians presently sitting 
on the sidelines waiting for cam- 
eras to start after’ a 
lengthy layoff. 


SPAIN PIX PROD. BACK 
TO NORMAL AFTER LAG 


Madrid, Oct. 29. 

Four new projects go into the 
film production mill next week to 
= a twomonth industry stand- 
still. 

Two of the four are patterned 
along the lines of “Ultimo Cuple” 
(Last Song), a yesteryear pop song 
revival that continues to show 
amazing b.o. strength after six 
months of showcasing here. 
“Cuple” star Sarita Montiel will 
repeat in “La Violetera” (Buy My 
Violets) opposite Raf Vallone. Ar- 
gentine vet Louis Cesar Amadori 





will direct for Benito jo Pro- 
ductions. Screen star Lola Flores 
will revive still another group of 


nostalgic song favorites in “Maria 
de la O” for Suevia Films. Gustavo 
Rojo (Rocco in Metro’s “Action of 


pany, Coral Film, for 
“Viva lo imposible” (Live the Im- 
possible) and cast includes Paquita 
Rico, Italo Aldo Fabrizzi and pop- 
ular comedian Gila. This starts 
soon at CEA Studio. Also jumping 
off rext week is “Tigre de Cham- 
beri” (Chamberi Tiger) which 
pairs another popular comedian 
Jose Luis Ozores with French 
actress Helene Remy. This is for 
Cc. B. Films release. 





explosion in a grocery store. 
Also damaged were a clothing 
firm, hardware store and cafe in 





Fear ‘King’ Jumped Gun 
On ‘Exceptional’ Rating 
For Italian Playdates 


Rome, Oct. 29. 

Question of so-called “excep- 
tional pictures” is rapidly becom- 
ing a controversial one in Italo 
film circles. “Exceptionals” are 
those, which for expense of pro- 
duction or other rare values as de- 
termined and approved by vote of 
a special Italian board set up for 
that purpose in the recent AGIS- 
ANICA agreement are released 
from rental restrictions. Thus, 
these are free to negotiate own 
ceilingless terms. Pact also re- 
stricts total of such items to one 
per year per distributor. 

First controversy has developed 
on “A King in New York,” which 
Cineriz is releasing in Italy. Pic 
has been submitted for considera- 
tion as an “exceptional” for some 
time, but the board so far has ap- 
proved only “10 Commandments” 
(Par). Meanwhile, “King” is re- 
ported in release at special rental 
terms. Repeated official exhib 
bulletins have warned that “only 
pix definitely approved by board 
could negotiate higher rentals.” 
Any violations of the agreement 
(via pre-approval negotiations) 
would tend to void and invalidate 
the AGIS-ANICA terms. 

So far, in addition to the “Com- 
mandments” and “King,” latter 
still unapproved by the board, the 
following pix are up for the top- 
drawer nomination: “Sea Wall” 
(Rank); “Pride and Passion” 
(Dear); “Sayonara” (WB), and 
“Girl and the Palio” (Cevenini 
and Martino). 

Board, at least to date, appears to 
be reluctant to approve aay more 
pix beyond {‘Commandments,” 
which got its okay some time ago, 
and is now going into special ad- 
vanced-price release in Rome and 
Milan. No mention has ‘yet been 
made concerning the _ board’s 
screening of the Chaplin pic, 
which has ended its key city first- 
runs. 


11 Countries At 





UIEC Conclave “: 


Rome, Oct. 29. 

Eleven countries are repped at 
the current (Nov. 5-7) UIEC (In- 
tefnational Federation of Exhibi- 
tors Associations) meeting in Ma- 
drid. They are Austria, Belgium, 
Western Germany, Britain, Luxem- 
burg, Holland, Spain, U. S. and 
Switzerland. 

A preliminary meeting of the 
commission studying the interven- 
tion of the various exhib groups in 
pic production is slated to be held 
under the direction of Dutch dele- 
gate (and Federation Prexy) Me- 
diema on Nov. 4. 


The Spanish Minister of Infor- 
mation will officially open the con- 
clave Nov..5. 


The line of topics up for dis- 
cussion follows changes in asso- 
ciation bylaws; naming of an ad- 
ministrator for international youth 
film center; intervention of exhib 
associations in production; experts 
report; general debates, and au- 
thor’s rights and “droits voisins.” 


Jarratt Confirmed As 
KRS Permanent Prexy 


London, Nov. 5. 


Sir Arthur Jarratt has been con- 
firmed as new permanent prexy of 
the Kinematograph Renters Socie- 
ty, succeeding Sir David E. Grif- 
fiths, who died suddenly last 
month, Sir Arthur, at his own re- 
quest, will serve in an unpaid-ca- 
pacity. In order to accept his new 
post, Jarratt will have to ankle his 
job as managing director of the 
government-owned British Lion 
Films and all its associate compa- 
nies. However, he will be able to 
retain his other varied interests in 
the picture industry. 

He is a director of Sapphire 
Films, the British telefilmery. He's 
also chairman of George Hum- 
phries Ltd., a processing company, 
and holds a similar position with 
Mole-Richardson, equipment manu- 
facturers. For many years, Jarratt 
has played a major part in indus- 
try relations with the Admiralty 
and holds the rank of captain. He’s 
deputy chairman of the Royal 
Naval Film Corp. 











West End Bullish But ‘Crowd’ So-So 
$7,500; Kwai Socko 146, 4th, Pride’ 
Tall 106, 3d, ‘Godfrey’ Hep 76, 2d 





' Luce’s ‘Women’ Grosses 


$79,500 in Mex City 
Mexico City, Oct. 29. 

Claire Booth Luce’s “The Wom- 
en,” done into Spanish by Jose 
Ramirez and titled “Mujeres” 
(“Women”), grossed $79,500 dur- 
ing the seven solid months it ran 
at the Five de Diciembre, little the- 


atre here. It's one of the current 
legit clicks. 
Mrs. Luce and Ramirez have 


shared 50-50 on 10° of that gross, 
as “author’s right.” Ramirez is 
a dramatic translator-adaptater 
Payment was made by the National 
Actors Union (ANDA). 


‘War’ ’57 Topper 
At Italy's B.0. 


Rome, Oct. 29. 
“War and Peace” (Par), released 
locally by Lux Films, looks to end 





up far and away the top grosser | 
of the year in this country, on the | 


basis of 16 key-city figures gathered 
to date or over $921,000. It is being 
followed, at a distance, by two 
Yank-made pix, only now going 
into regular-price initial runs after 


a past season of special releases: | 


“Giant” (WB), now hitting some 
$384,000 for the key-city circuit, 
and “Friendly Persuasion” (AA) 
(Metro releases here), with some 
$163,000 for same run. 

Behind these leaders, the situa- 


tion is less rosy, at least to date. | 


Two Italian items, “Il Conte Max” 
(Cineriz) and “La Nonna Sabella” 
(Titanvs), are leading the boxoffice 
race. They have easily topped the 
$75.000 mark in key first-runs, 
which brands them successes in 
this country. Another, “The Nights 
of Cabiria” (Par), looks to make it 


n. 
Five Yank films also have made 
the magic circle. Thev are “love 
in Afternoon" (AA), “Little Hut” 
(M-G), “Affair 
(20th), “Desk Set” (20th) and 
“Island in Sun” (20th). Chanlin's 
“A King in New York” (Cineriz) 
also seems headed for this box- 
office class. 


SUB-TITLED VERSION 
OF ‘DAYS’ FOR SPAIN 


Madrid, Oct. 29. 

The full pattern of U. S. picture 
roadshow exploitation made its in- 
itial entry in Spain with the preem 
Oct. 25 of “80 Days Around 
World” (UA) at the Madrid show- 
case Palacio de la Musica, and 
the film industry here carefully eyed 
results. United Artists and its 
Spanish distrib partner, C. ; 
Films, handling “80 Days” for Mike 
Todd, were pioneering all along the 
line. 

Most serious obstacle encount- 
ered was government hesitation to 
okay double the usual admission 
prices. George Ornstein, C. B. top- 
per Bori and exhib detailed and re- 
detailed the cost involved in in- 
stalling Todd's 2-1 seamless screen, 
multi-channeled sound, etc., plus 
reduction ef house capacity from 
1,900 seats to 1.300. Government 
finally consented. 





Another exploration exploitation | 


aspect which perhaps aroused the 
most interest was release of Todd 
film here in the original version 
with Spanish sub-titles. Not in a 
decade has a Yank subtitled ver- 
sion been shown but move appar- 
ently was forced on Todd and UA 
when Cantinflas, whe has exclusive 
rights to dub himself in Spanish, 
reportedly asked an 
price for his aubbing services. 

Ornstein also announced that “ 
Days” would be shown only in 


Madrid and Barcelona (preemed | 


Oct. 27) during the 1957-58 sea- 
son and that a concentrated ad- 
publicity campaign will get under 


way to tap surrounding provinces. | 


Perhaps the most daring deviation 
from local mores is the switch in 
performance time. For years, ses- 
sions have started at 7 p. m. and 
11 p. m. to preserve time-honored 
late dinner tradition. 
starts at 10 p. m. 


“mag: 


to Remember” | 


| the 
exorbitant | 


London, Oct. 29. 

Apart from one or two disap- 
| poining results, Wes. End first-r': vw 
| were in a bullish mood last week. 
| “Bridge on the R'ver Kwai” shapes 
| smash $14,000 in |. fourth Plaza 
| session on a two-a-day run.” 
| “Pride and Passion” looks «® 
stout $10,000 in its third London 
| Pavilion round. A staunch new 
| Opener was “Bolshoi Ballet” at the 
;Gaumont, also on a_two-a-day, 
| where the first frame clicked to 8 
| surprise $11,900. “Around World 
in 80 Days,” a little below capacity 
lat matinees only, finished its 17th 
| Astoria week at well over $18,000, 
| terrific. 

Among West End newcomers 
| “Face in the Crowd” looms only 
| average at the Warner with arounc¢ 
$7,500 in opehing stanza. “My Mar 
| Godfrey” held trim at $7,000 is 
|}second Leicester Square week 
|"Three Faces of Eve,” which gave 
20th-Fox its worst opening roun¢ 
at the Carlton since they leased 
| the theatre some years back, still 
is mild in second week. 
' Estimates for Last Week 
Astoria (CMA) (1,474; $1,20-$2.15 
|\—“Around World in 80 Days” (UA 

(17th wk’. Over 18,000, with ca- 
pacity at evening performanes 
| but matinee trade slightly affected 

by flu epidemeic. 

Cameo-Royal (Indie) (417; 50- 
1.20)—“Flesh is Weak” (Eros) (13th 
| wk). Close at $14,000 this round, 
exceptional for length of run. Hos 
| been doing surprise business since 
its opening when it held at around 
$7,000 for some time. Holds indef. 

Cariton (20th) (1,128; 70-$2.15'— 


“Three Faces of Eve” (20th) (2d 
| wk). Mild $3,700. First weck, $2,- 
800. “Sun Also Rises” (20th) fol- 


lows on Oct. 31. 

Casine (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (9ist 
i wk). Big $17,000. 

Empire (M-G) (3,09S; 55-$1.70)'— 


“Little Hut” (M-G) (2d wk), Stout 
$14,000 Opening frame was 
| $16,000. 


Caumont (CMA) (1,500; 50-$1.70) 
—‘‘Bolshoi Ballet” (Rank: (2d wk’. 
| Boff $11,000 or near. First was 
| $11,900. 
| Leteester Square Theatre (CMA) 
| (1,376; 50-$1.70\—“My Man God- 
| frey” (Rank) (2d wk). Neat $7,000. 

First week, $7,800. . 


| Lenden Pavilion (UA) (1,217; 
| 50-$1.70\—“Pride and Passion” 
| (UA) (3d wk). Great $10,000. Sec- 


fond week, $10,600. 

Odeon, Leicester Square (CMA) 
| (2,200; 50-$1.70'\—“Robbery Under 
; Arms” (Rank) (4th wk). Average 
| $5,500. Third week, $5,600. “Joker 
| is Wild” (Par) follows on Oct. 31. 
Odeon, Marbis rch (CMA) 
| (2,200; 50-$1.70\—“One That Got 
| Away” (Rank) (3d wk). Steady 
$6,100. Second was $7,000. 

Plaza (Par) (1,902; 95-$2.80)\— 
| “Bridge on River Kwai” (Col) (4th 
| wk). Smash $14,000 or close. Third 
| was 14,600. 
| Rialte (20th) 


(592; 50-$1.30'— 


| “Forty Guns” (20th) (2d wk). Fair 
$3,500, Opener was $4,000. “The 
| Birthday Present” (BL) follows 


| Oct. 31. 

Ritz (M-G) (432; 50-$1.30'—“Tea 
land Sympathy” (M-G) (2d wk). 
| Solid $3,600. First was $4,000 
| Warner (WB) (1,785; 50-$1.70.— 
i“Face in Crowe” (WB) (2d wk). 
| First frame hit an average $7,500. 





Malayans Won’t Work Pic 


| Until Unhex Location 


Singapore, Oct. 29 
With location shooting at one of 
city’s celebrated haunted 
houses scheduled to roil for a filin 
of the Cathay Organization's Keris 


80 | Film Studios, the cast and techni- 
cians refused to work in the build- 


ing until a Malay priest chanted 
prayers to “drive away the evil 
spirits.” 

Long in disuse, the 16-room man- 
sion reportedly was used as a “tor- 
ture house” during the Japanese 
occupation of Singapore. L. Krish- 
nan, director of “Di-mana Gajah 
Bediri Tegak” (Where the Elephant 
Stbod), said his stars and staff 


“80 Days”| would not work until after the 


ceremony, 
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October's Business 


Wayne Helps Pilot,’ Despite Critics; 
‘Joker, ‘Eve’ and ‘Sun’ in Running 


(Vartery’s regular weekly 
boxoffice repor’s are summar- 
ized each month, retrospective- 
ly. Based on an average of 24 
key situations, the source data 
constitutes an adequate samp- 
ling of current releases but is 


not, of course, fully definite. 
An index of relative grossing 
strength in the U.S.-Canada 


market, the monthly report does 
not pretend to express total 
rentals,) 





Just when the nation’s cinemas 
were getting a taste of relief from 
the Indian Summer Weather and 
the dullness indicative of students 
returning to school, the Asian fiu 
clouted the first-runs over the 
country last month. Resultantly, 
many distributors were not anx- 
ious to release their strongest pro- 
duct under such conditions. This 
probably accentuated the biz down- 
beat. Result was a very spotty biz 
picture for October. 

“Around the World in 80 Days” 
(UA) again led the national box- 
office making five different months 
it has finished on top. Ballyhoo 
in advance of the Mike Todd anni 
party in Madison Square Garden, 


N.Y., is credited with boosting the 


advance seat sales in key cities cov- 
ered by VARIETY. 

“Jet Pilet” (U) though drubbed 
by critics in bigger situations cap- 
tured second place by a healthy 
margin, possibly a tribute to John 
Wayne. “Joker Is Wild” (Par) was 
coming up strong in final weeks 


of the month, “Joker” took third | 
position, cinching this spot by its — — err A | 
burst of strength the final session r. eatres pal , on Sep-| Universal has prepared a i 
in October tember grosses as against $102,224 | ouide for phen ces arth ® «pe 
“Seven Wonders of World” (Cin- | f* Same month last year. Drop | «rscapade in Japan,” the RKO pic- | 
erama) wound up fourth, the same | ™ore than offsets increased gross-| ture being released by U. Tieup| 
as in September, attesting to its es for the month of August. }was arranged with the N.Y. Cc. | 
sustained strength. This is remark-| A small part of differential in tax| Board of Education's Bureau of 
able in view of the fact that the |Teceipts is acceanted for by two/ Audio-Visual Instruction. Guide 
new Cinerama, “Search For Para- | legit shows playing in Chi, from) stresses Japanese geography, civ- 
dise,” already has been launched | the middle of September, 1956, as| ics, art, history, the school com- 
in three or four keys. against no legit receipts this Sep-| munity and the Japanese way of 
“Three Faces of Eve” (20th) fin- | tember. life, all as reflected in the picture, 
ished fifth although not so big on a 
some of its initial playdates, “Sun e 
Also Rises,’ also from 20th-Fox, 
took sixth place. It was third in Amusement Stock Quotations 
September 
“10 Commandments” (Par), 
which was fifth in September, rated Week Ended Monday (4) 
seventh money. Cecil B. DeMille a 
epic was playing in only three or N. Y. Stock Exchange 
four big key first-runs of those cov- 1957 Net 
ered by Variety as the month end-|: Mish ow Weekly Vol. Weekly Weekly Mon. Change 
ed, since it is starting multiple- inl00s High Low Close for wk. 
theatre dates or initia! nabe first- 1742 1144 ABC Vending 8 1314 1314 1314 + 4% 
runs in many keys. 247%_ 13% Am Br-Par Th 266 155% 137% 14 — 
“Until They Sail’) (M-G) was 3618 2342 CBS“A” .. 80 2634 2434 2434 — % 
eighth-place winner. “Helen Mor-| 3542 22% 3 CBS “B” .. 50 826 241% 2418 — 
gan Story” (WB) captured ninth} 2014 137%, Col Pix 10 153% 1478 15 —%% 
place. “No Down Payment” (20th) 195g 1338 Decca ..... 52 15% 1458 1458 —%% 
rounds out the Big 10 list. ‘Black} 115 8134 Eastman Kdk, 100 98 93 9412 +1% 
Scorpion” (WB) is the runner-up 4% 3%. EMI ......... 400 378 332 312 —% 
film for the month. 10%3 74 List Ind. 49 858 8 84 + Va 
Several strong pictures were| 22 11% W'S woe 720 12% 11M 1156 — % 
launched in representative key 9'2 758 Nat. Thea... 25 8 1% Ags cere a 
cities, mostly late in the month,| 36% 28 Paramount .. 56 29° 231% 28% —1% 
and many of them promise better|° 18% 11 Phileo ..... - 74 3 1248 ms = 
intake at the wickets. “Pal Joey” 3734 36 Polaroid » 54 3744 36 37 an da 
‘Col) looms as a blockbuster, judg-} 40 27 RCA ....... 277 29% = 2794 23 aa 
ing from its showing in Chicago, 814 5% - Republic 27 512 54 5¥2 ae 
N.Y. and L.A., initial three cities| 13% 9 Rep, pid... 8 10 10 16 + 
where preemed, “Time Limit” (UA) 18% 13%% Stanley War. 35 14! 4 14 14 — % 
also shapes as a big newie, being 2914 20% Storer ...... 11 22%%4 24 ; 22 —/ 
great in N.Y., fine in Denver and} 3034 21%% 20th-Fox .... 53 23%4 22\4 22% 1s 
Washington and sharp in Buffalo| 25% 16'2 United Artists 22 18" 17% bg Cae 
the first week out. 30% 420% Univ. Pix 6 2114 =" tye — 
“ 7 . 287% 1912 Warner Bros, 15 20\% 0 20 -_- 
Les Girls’ (M-G) also shapes as ; - - 5 
a potential grosser in view ~ its 126% 91% Zenith ... " saith are —s ry 
run at the N.Y. Musie Hall where American Stock Exchange 
now in its fifth Session despite all 415 214 Allied Artists 21 2% 234 27% 4+ % 
the handicaps. “Raintree County,” | 113, 6% Asso. Artists 97 7M 61% 6% —% 
also from Metro, is rated big 1% ly C&C Tele. 180 9/16 4 14 ‘ioe’ 
for opening week in Chi, sturdy in 64 3 DuMont Lab. 61 Stas< 314 314 ae th 
Boston but not so big in third L.A.| 438 24 Guilé Films G53 ste # 
round. “Search For Paradise” (Cin.| 274 S38 Natl Tele@im 50 oe pas ag aghone 
er m i) did well enough “on first 4 36  Seatee = aa > 5 : rea 
four ‘launchings but doesn't seem a _ — ia rt - ee 4 
as big as “Seven Wonders Of . ° machines “ : 7 rae 
World” (Cinerama). Over-the-Counter Securities 
“Tin Star” (Par) opened big in Bid Ask 
N.Y. “My Man Godfrey” (U) is do-| Ampex ...... wilasaedaeeie « Kuslaveosceces . 39% 43 — 
ing better in several key cities than| Chesapeake Indus ed aeiivend os tulees » 14% 1% +% 
in N.Y. It's been tested in only| Cinerama_ Ine. patie ceseeiveccecs ‘ 7s 1% _ 
about four keys. “Slaughter on 10th Cinerama Prod. iMEREebdeeeceocces ° 134 2% _ 
Avenue” (U), also new, is rated DuMont Broadcasting ............++..... 7s 8% + % 
swell on preem week in Detroit, Magna Theatre ...... SA tgs y y'd'e ae 14% 1% — 
fine in Toronto and Buffalo and SED WER i owlbsldaue cddeds tec ceccces ‘ 1% 158 +% 
okay in Balto. Gy Bs PROMISED oc cc ccccsccescccccescvive 4 458 + 3% 
“Story of Esther Costello” (Col), SPEED. cdc cecdarsstsvccccccecocce 15% 16% +1 
another newcomer, hotsy in De-|~ 
troit and fast in Philly, shapes good * Actual Volume. 
iz Washington and okay in Boston. (Quotations furnished by Dreyfus & Co.) 


NATIONAL TELEVISION'S 
PAIR GETS ‘SATURATION’ 


Minneapolis, Nov. 5. 
| First oldies ever to land satura- 
| tion bookings in the 12 local ear- 
| liest 28-day clearance slot neigh- 
borhood houses is the National 


Down Flu; 


| 


s 








| 
| 











4 . ritory by Donald Swartz. 

NTA acquired the pictures from 
October’s Germ-Beaters United Artists and 20th-Fox, re- 
1. “Around World” (UA). spectively, re-named and re-edited 
2. “Jet Pilot” (U). them. Gross garnered downtown 
3. “Joker Is Wild” ‘Par). by this pair in a United Paramount 
4. “7 Wonders” (Cinerama). first-run theatre, the Lyric, ac- 
5. “3 Faces of Eve” (20th). counts for the current policy devia- 

6. “Sun — Rises” (20th). tion by the nabes. 
7. “Commandments” (Par). It's possible that other Twin 
8. “Until They Sail” (M-G). Cities’ neighborhood houses will 
9. “Morgan Story (WB). follow the 28-day theatres’ lead so 
16. “No Down Payment” (20th). that it’ll have complete neighbor- 





“Operation Mad Ball” (Col), an- 
other new entrant launched the | 
final week in the month, displayed | 
enough power to cop third place 
in that session. It showed good to | 
wow business in some seven keys. | 
“Interlude” (U), now bilied as “For- 
bidden Interlude” in many spots, | 
did well enough two different 
weeks, finishing ninth in one and | 


‘as runner-up pic in another. 


“Pajama Game” (M-G), second in | 
September, managed to cop a fifth | 
place one week last, month. “In- | 
visible Boy” also from Metro, has | 
not been startling thus far, being 
a runner-up pic the last week in 
October. 


| 


TAX DATA POINTS UP 
CHI’S SEPT. B.0, DROP 


Chiczgo, Nov. 5. 
Sharp drops in September film 
house attenudance here this year 
are shown by city’s 3% amusement 





Television Associates’ “Armored 
Attack”-“Battle Stripe’ combo 
bill, being distributed in this ter- 


hood saturation. 


Allied and TOA 
Of Kans-Missouri 
Join Conventions 


National Allied States Assn. and 
Theatre Owners of America may be 
having difficulties in merging two 
large organizations, but it isn’t pre- 
venting units of the rival associa- 
tions from getting together. 

Kansas-Missouri units of Allied 
and TOA will have a joint conven- 
tion in Kansas City March $-5. 
Boards will huddle separately, but 
there will be combined open meet- 
ings. Observers here believe the 
joint session may well be the fore- 
runner to an eventual merger of 
both outfits. 














Novelty:Trend Away from Trends 


[RECOMMENDED BY SAM GOLDWYN JR.] 


Hollywood, Nov. f, 
What the motion picture industry needs is a new trend—away 
from trends, Samuel Goldwyn Jr. feels. Films that don’t fall into 
cycles have a better chance, he opines, of making the grade with 
the initial release and being around long enough to make money. 
Right now, he notes, insecurity in the tv industry is driving tv 
producers into trends, but it’s an understandable move. They are 
responsible to agencies and sponsors who seek some assurance 
that a product will ‘all within the realm of proven entertainment. 
As proof, Goldwyn expects tv to see a cycle of horror entries, 
now that such entries are making money in theatres,—but “four 
years ago when I made a ty pilot of a horror series I was told 
there was no market.” : 


Germans More Arty’ on Lean Diet 








Helmut Kautner Hopes to See Revival of ‘Quality’ 
Production Via Hamburg’s New Frei Co. 


a particularly good friend of 
followed the currency reform in| the outfit and he voiced the belief 
West Germany that cued the “qual- — peta Sen oe te cr 
ity” decline of the German film,! held. He did one picture for UFA 
director Helmut Kautner, Ger- la long time ago “and they ruined 
many’s top megger, said in Gotham | 1t completely. I promised myself 
lest week there and then not to work for the 

: : UPA again. And I didn’t,” he re- 
“Right after the war, when there | called. 


It was the “age of security” that 








was a lot of confusion, and no one 
had anything, that’s when we made 
some really interesting, experi- 
mental films,” he maintained. 
“Came the reform, and security, 
and pictures turned into nothing 
more than flat entertainment de- 


As for the advantages of working 
jin the U.S., Kautner said the real 
differences came in before and 
after shooting was completed. “A 
director can completely rely on the 
Hollywood technicians to do the 
| job just right,” he said. “Also, of 


signed to simply please the largest 
number of German patrons.” 

Kautner, whose “Captain von 
Koepenick” opened the German 
film ~week in Manhattan last week, 
said that, due largely to economic 
considerations, the German film 
was largely a refiection of the Ger- 
man public. “The trouble is,” he 
added, “that with us the distribu- 
tors and exhibitors dominate pro- 
duction, and they consistently un- 
derrate public taste. They go as 
lew as possible to be on the ‘safe’ 
side.” 


| course, your facilities are much 
| better.” 


San Francisco's 


Fest Jells; No 
ole Federation Seal 


Seuiner anid he was greatly ex- International Film Festival in 
couraged by freedom given him | San Francisco is skedded from Dec. 
and his director colleagues—Harald | 4-17 at. the Metro Theatre, a sec- 
Braun and Wolfgang Staudte—in ond-run suburban house there. Re- 
the formation of the new Freie | porting on the fest, Irving M. Le- 
Film Production in Hamburg. | yin, coordinator, said in Gotham 
Each director will make one a year | Jast week that the following coun- 
for the company, which is 100% | tries already had agreed to submit 
financed by the Walter Koppel-| films: Britain, France, Italy, Den- 
Gyula Trebitsch Real Film outfit. | mark, Japan, India, Ghana, Philip- 
Pix will be released by Europa) pines, Spain, Sweden and Poland. 

















Films, which belongs to Real. 

“These will net necessarily be 
commercial pictures,” 
ner. “For once, we shall not have 
to make films with the sole objec- 
tive of covering negative costs in 
Germany. We shall be free to ex- 
periment, even at the risk of losing 
money once in a while. Call it a 
sort of ‘practical idealism’.” 

His first for the new company 
will be a version of John Gals- 
worthy’s “The Buddenbrooks” next 
year. After that, he plans to do a 
modern Hamlet story, back- 


grounded by the Krupp munitions | 


works in Essen, where he was born 
fand went to school 
Krupp). He plans to do the Hamlet 
yarn as a psychological mystery. 

Clear implication of the Freie 
Film outfit is that it will come up 
with international-tvpe pictures 
that are exportable. This has been 
one of the great shortcomings of the 
West Getman production, which is 
designed mostly to cover its full 
costs locally. 

Kautner, under contract to Uni- 
versal for six pictures, has just 
finished “The Wonderful Years” on 
the Goast and returned over the 
weekend to start his next, “Ride 
a Tiger.” He won't return to Ger- 
many until early in 1958. His last 
production there was “Mon Petit,” 
with Romney Scheider and Horst 
Buchholz. He described it as “a 
comedy that ends in tragedy” and 
predicted it would run into censor 
trouble. 

The director said it was his feel- 
ing that the ordinary European film 
requires editing before it’s pre- 
sented in the U.S. However, he 
stressed, “nace” alone isn’t a virtue 
in itself. “Every film has a rhythm, 
a melody,” he held. “Destroy it, 
and you can destroy the whole 
work.” He said he didn’t believe 


in dubbing and was most impressed 
with the Yugoslav law under which 
no pix can be presented in dubbed 
form. 

As for the rise of the UFA in 
Germany, Kautner had never been 


said Kaut-| 


with Alfred | 


|He was confident that the Ger- 
| mans, too, would join. 

Plan is to have the entries picked 
by a panel of five Frisco drama 
| critics (who double in brass as film 
reviewers) and who would eventu- 
| ally also act as the jury that will 
| award the Golden Gate awards. 
| Levin, recently returned from 
Europe, is divisional director of 
San Francisco Theatres, a sub-di- 
vision of United California Thea- 
tres. His seven-house circuit runs 
the Vogue artie, but—according to 
Levin—the Metro was chosen so 
as not to antagonize other artie 
'exhibs. Non-profit outfit has ‘been 
formed for the purpose of running 
| the fest. 

Levin said it had been hoped to 
have American films at the com- 
| petition, but that he wasn’t getting 
| the cooperation from the Motion 
Picture Assn. of America, and that 
|it looked as if no U. S. films will 
| be shown at the fest. Project-calls 
|for the exhibition of a total of 14 
| pictures. The Metro has 1,000 seats, 
of which 750 will be sold to civic 
| or charitable orgs at $1.50 a throw. ° 
| Proceeds will be used by Levin 
and the San Francisco Internation- 
| al Film Festival group to cover ex- 
|penses. Budget is set at $15,000. 
| Application to have the Frisco 
| event recognized as a bona fide in- 
| ternational fest will again be made 
to the International Federation of 
| Film Producer Assns., Levin re- 
|ported. Without the okay of the 
| Federation, there can be no “offi- 
|eial” participation by any industry 
or government. Once the green- 
light is given, certain rules and 
regulations must be conformed 
with. Thus, if the Frisco event is 
recognized, it would then have to 
pick from films submitted by vari- 
ous countries and Id no longer 
select any film it can get. 

One of the rules of the 1957 
Frisco fest is that the participating 
entries can’t have been released in 
the Bay City area. City itself is 
cooperating, Levin said. Fest is 
/connected with the San Francisco 
|} Art Commission. 
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AMERICAN BROADCASTING COMPANY 


CHEVROLET 4 
COLUMBIA UNIVERSITY ® 
DOT RECORDS | “e 
GENERAL AMUSEMENT CORPORATION eo... 
AND * 


20TH CENTURY-FOX 
JOIN WITH THOUSANDS OF MEMBERS OF THE 


PAT BOONE FAN CLUBS 


TRIBUTE To 









Tuesday night, November 12 at 8:30 P.M. 
ROXY THEATRE, 
(atm fe, 





wn the occasio? 


V Vie) -1 me 1-1-1, 1141-1 = 


+ 
{) 


* — April Love 

“ Ce CiNenascore 
PAT BOONE - SHIRLEY JONES 
DOLORES. MIGHAELS~ ARTHUR O'CONNELL 


ROOUCED By DIRECTED & 
DAVID WEISBART - HENRY LEVIN: WINSTON MILLER 
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Hollywood Production Pulse 








| ALLIED ARTISTS 


Starts, This Year.........-.21 
This Date, Last Year ......19 








UNIVERSAL 
Starts, This Year......... 28 
This Date, Last Yeor...... 30 








“FORBIDDEN ISLAND” 


(Charles B. Griffith Prods.) 
(For Col. 
(Shootin 
Jon Nan en 
Jonathan Haze 
Prod.-Dir, —- B. Griffith 
(Started Nov. 
“LAKE OF le 
(Jack Wrather Prods.) 
(For U. ~ Release) 
The Lone Ranger, Tonto, Noreen 
Douglas Kennedy 
Prod.—Sherman Harris 
Dir.—Leslie Selander 
(Started Nov. 4 


John Farrow, 


Nash, 





“SEVEN GUNS TO SIN” 
Prod.—William F. Broidy 





Pe Baverd Mh les Quinlavan, Joyn 
ola Alt ht, Charles Qu . 
sovertick, James Griffith, Dan Sheri- 
dan, Don Sullivan 
(Started Oct, 22) 
~QUANTRILL’S RAIDERS” 
Prod Ben Schwalb 
Dir.-Edward Bernds ° 
Gale Robbins, Leo Gordon, Diane 
Brewster 
(Siarted Oct, 28) 
COLUMBIA 
Starts, This Year........-29 
This Date, Last Year.......29 








“NO TIME TO DIE” 
Shooting in_ Libya) 
Prod.—Phil C. ‘Samuel 
Dir Sanmes oun 
Victor Mature, Leo Genn, Bonar Col- 
leano, Anthony Neweley, Sean Kelly, 
Kenneth Fortescue, Alfred Burke, 
Maxwell Shaw, Robert Rietty, Alan 
Tilvern, Martin Boddey, George 
Pravda, David Lodge 
(Started Sept. 9) 


“THE KEY” 
(Shooting in England) 
Prod.—Carl Foreman 
Dir.—Sir Carol Reed 
William Helden, Sophia Loren, Trevor 
Howard, Oscar Holmoka, Br os 
Forbes, Kieron Moore, Sidney Viv 
Russell Walters 
(S.arted Aug. 7) 


“THE WHOLE TRUTH” 


(Shooting in England) 
Prod.—Jack Clayton 
Dir.—John Guillermin 
Stewart Granger, Donna Reed, George 
Sanders, Gianna Maria Canale 
(Started Oct. 1 


WALT DISNEY 


Starts, This Year......... 2 
This Date, Last Year...... 1 











METRO 
Starts, This Year ........17 
This Date, Last Year .....19 











“THE SHEEPMAN” 

Prod.—Edmund Grainger 

Dir.-George Marsha 

Gienn Ford, Shirley MacLaine, Leslie 
Nielsen, Mickey Shaughnessy, Edgar 
Buchanan, Pedro Gonzales-Ganzales, 
Buzz Henry 

(Started Sept. 30) 


PARAMOUNT 


Starts, This Year.........92 
This Date, Last Year.......17 














“FROM AMONGST THE DEAD” 


Prod.-Dir.—Alfred Hitchcock 

Jomes Stewart, Kim Novak, Barbara Bel 
Geddes 

(Started Sept. 25) 


“THE BUCCANEER” 

Prod.—Henry bs 

Dir Anthony 

Yul Brynner, Charlton Heston, Charles 
Boyer, Claire Bloom, Inger Stevens, 
Henry Hull, E. G. Mar George 
Matthews, Theodora Davitt, Dougiess 
Dumbrille, Ashley Cowan, Manuel 
Rojas, Bruce Gordon, K 
Simeon, John Dierkes, Aaron Saxon, 
Robin Hughes, Iris Adrian, Leonard 
Graves, Jerry ben 

(Started Sept. 30) 


“ST. LOUIS BLUES” 
Prod.—Robert Smith 


Dir Allen Reisner 

Nat “King” Cole, Eartha Kitt, Pearl 
Bailey, Cab Calloway, Mahalia Jack- 

Ruby Dee, Juano Hernandez, Ella 
Fitzgerald 

(Started Oct. 7) 


20th CENTURY-FOX 
Starts, This Year.........24 
This Date, Last Year.......25 














“THE YOUNG LIONS” 
Al Lichtman 

Edward Dmytryk 

Marlon Brando, Montgomery Clift, Dean 
Martin, May Britt, Barbara Rush, 
Tony Randall, Joanne Woodward, Ar- 
thur Franz. 

(Started June 3) 


“SOUTH PACIFIC” 
Prod.—Buddy Adler 
Dir.—Joshua Logan 
Rossano Brazzi, Mitzi Gaynor, John 
Kerr, Ray Walston, Juanita Hall, 
, Nuyen, Russ Brown, Ken 
la Fley Jack M 
(Started Aug. 12) 


“THE LONG HOT gecenann® 
Prod.—Jerry Wald 
Dir.—Martin Ritt 
Paul Newman. AntHony _ Franciosa, 
Joanne Woodward, Orson Welles, Lee 
Remick, Sarah Marshall, Val Avery, 
Bill Walker, Dick Anderson 
Started Sept. 23) 


“HELL BENT KID” 

Prod.—-Robert Buckner 

Dir Henry Hathaway 

Den Murray, Dianne Varsi, Ken Scott, 
Dennis Hopper, Robert Armstrong, 
Chill Wills, Lee Van Cleef, Rudy 
Acosta, Harry Carey Jr., Jerry Oddo 

(Started Sept. 30) 


“THE TOWNSEND panes sTORY” 
(Sheoting in Japan 
Prod.—Eugene am 
Dir.—John Huston 
John Wayne 
(Started Oct. 14) 








“fA TIME TO LOVE AND A TIME TO DIE” 
So in Germany) 
Prod.—Robert Arthur 
Dir.—Douglas Sirk 
John Gavin, Lisa Pulver, Ann Harding, 
Erich Maria Remarque, Keenan Wynn, 


Don DeFore, Agnes Windeck, Doro- 
thea Wiecks Charles Regnier, Thayer 
Davis 

(Started Aug. 26) 

“TWILIGHT FOR THE GODS” 

Prod.—-Gordon Kay 

Dir.—Joseph Pevney 

Rock Hudson, Cyd Charisse, Ernest 


Truex, Charles McGraw, Celis Lovsky, 
Wallace Ford, Judith Evelyn 
(Started Sept. 30) 


“DEATH RIDES THIS TRIAL” 
Prod.—John Horten 
Dir.—Charles Haas 


ld Rogers Jr., Maureen O'Sullivan, 


McKuen, Gigi Perreau wee 
—— Jeanneite Nolan, Gary 
Troy _ Paul Birch 
(started Oct. 7) 
“THIS HAPPY FEELING” 
Prod.—Ross Hunter 
Dir.—Blake Edwards 
Debbie Reynolds, Curt Jurgens, John 


Saxon, Alexis Smith, Estelle Winwood, 
Mary Astor, Trey Donahue, Hayder 
Rorke, Gloris Holden 

(Started Sept. 26) 


a + ps STEAL ANYTHING SMALL” 
-—Aaron Rosenberg 
Dir. —Charles Lederer 





James Cagney, Shirley Jones, Roger 
Smith, Cara Williams, Royal Dano, 
Virginia Vincent 

(Started Oct. 31) 

WARNER BROS. 

Starts, This Year.........16 

This Date, Last Year...... 10 








“assem MORNINGSTAR” 


Gene Kelly, Natalie Wood, Claire Tre 
vor, ynn, Carolyn Jones, Marty 
Milner, Edward Byrnes, Everett 
Sloan, Jesse White 

(Started Aug. 20) 


“ONION HEAD” 
Prod.—Jules Schermer 
Dir.—Norman Taurog 
Andy Griffith, Ray Dalton, Feficia Farr, 
Walter Matthaw, Joe Mantell, James 
Gregory, Joey Bishop, Claude Akins, 
Ainslie Pryor 
(Started Sept. 23) 
“WESTBOUND” 
Prod.—Henry Blanke 
Dir.—Budd_ Boetticher 
Randolph Scott, Virginia Mayo, Karen 
Steele, petsow Duggan, Michale Pate 
(Started Oct. 
“TOO MUCH, o- SOON” 
Prod.—Henry Blanke 
Dir.—Art Napoleon 
Dorothy Malone, Errol Flynn 
(Started Oct. 16) 


—" ON THE RUN” 
‘o¢.—Roy Huggins 
a hard L. Hare 


ic! 
Byrnes 
(Started Oct. 17) 
“ISLAND OF LOST WOMEN” 
— ——. a.) —— 


4 Smith, Venetia 
ee Diane Jergens, June Blair, 





Alan Napie 
(Started Oct. 30) 
INDEPENDENT 
Starts, This Year.........121 
This Date, Last Year...... 73 








“THE BiG a 
(For UA Rele 
‘ods. \ apeoety Peck, William Wyler 
Dir.—William Wyler 
Gregory Peck, Jean Simmons, Carroll 
Baker. Burl Ives, Charies Bickford, 
Chuck Connors, Charlton Heston 
(Started Juiy 30) 
“THE PROUD REBEL” 
(For UA Release) 
oe on Goldwyn Jr. 
—Mic 


D 
Rin Ladd, Olivia de Havilland, Dean 
Jagger, David Ladd, Dean Stanton, 
Tom Pittman, James Westerfield, Eli 
Mintz, John Carradine 
(Started Sept. 10) 
“RUN a pol ty DEEP” 
(Hecht-Hill-Lancaster) 
(or UA Hom 
pele Hecht 
Dir.—Robert Wise 
Clark Gable. Burt. Lancaster, Jack War- 
den, Mary LaRoche, Joe Maross, 
Nick Cravat, Pa Rickles 
(Started Sept. 
“GUN TRAP AT , eee 
(Vogue Prods., Inc.) 
(WB Release) 
Prod.—-Robert E. Kent 
st Sears 
George Montgomery, Neville Brand, 
Buster Crab 


(Started Oct. 15) 


"THE FANTASTIC PUPPETPEOPLE” 
(American International Picts.) 
Dir.—Bert 1. Gordon 
John Agar, John Hoyt, June Kenney, 
Laurie gf 


“THUNDERJET” 

Son is Prod.) 

0th Fox Release) 

Prod.—Jac w 
Dir. Helmut Dantine 
Rex Reason, ba! deg Sid Melton, 
eee on, Sok C . Bob Dix, John 
‘arr, ~ Nevin Enright, 
se Prickett, Bob Conrad 
(Start 2) 

“IOV — 
Prod.—Sidney Picker 
Dir.—-William Witney 
Gene Evans, Scott Marlowe, Carolyn 
weet y Me «| Arthur 

(Started . ‘ 

“TOM THUMB” 

(Galaxy Picts.) 

(MGM Release) 

(Shooting in England) 
Prod.—George Pal 
Russ Tamblyn. Alan Young, 


Terry 
Thomas, Peter Sellers, June 


orburn, 





Buster Crabbe 
(Started Oct. 14 





IN BRITAIN 





Starts, This Year.......... 
This Date, Last Year....... 





ASS. BRIT. ELSTREE 


2 
0 








| “ICE COLD IN ALEX” 

(Shooting in Libya) 

W. A. Whittaker 

. Lee-Thompson 

John Mills, Sylvia 
Quayle 

(Siarted Sept 


Syms, 


16) 


Anthony 





Starts, This Year.......... 
This Date, Last Year....... 





ANGLO A’LG’MATED 


8 
4 








“THE DUKE WORE JEANS” 
dnsignia Films) 
Prod,—Peter peweee 
Dir.—Gerald Thom 
Tommy Steele, oy Laverick 
(Started Oct. 28) 





BUTCHER'S 


Starts, This Year.......... 
This Date, Last Year....... 





1 
0 








“THE GOLDEN DISC” 
Prod.—W. G. Chalmers 
Dir.—Don Sharp 


Terry ne 
(Started Sept. 23) 


Lee Paterson, Mary Steele, Linda Grey, 





COLUMBIA 


Starts, This Year..... 
This Date, Last Year.... 











“GIDEONS DAY” 
(Columbia British Pictures) 
Prod.—Michael Killanin 

Dir.—John Ford 


(Started Aug. 21) 
“THE KEY” 
(Highroad Productions) 

Prod.—Carl Foreman 

Dir.—Sir Carol Reea 


Howard 
(Started Aug. 7) 
“NO TIME TO DIE” 

(Warwick Film Productions) 
- we Allen 


rocco! 
Dir.—Terence Young 
Victor Mature, Leo Genn, 
leano 
(Started Aug. 26) 
“THE WHOLE TRUTH” 


Bonar 


Sanders 


Jack Hawkins, Dianne Foster, Anna Lee 


William Holden, Sophia Loren, Trevor 


and Albert R. 


Col- 


Stewart Granger, Donna Reed, George 





Dir.—Vernon Sewel 
Michael Rennio, Patricia Medina, David 
Knight, Milly Vitale 
“BLOOD OF THE VAMPIRE” 
a, Films) 
Prod.—Robert S. Baker, 
Dir.—-Henry Cass 
Donald Wolfit, "vincent Ball, 
Shelley 
“WOMAN EATER” 
«Fortress Films) 
Prod.—Guido Coen 
Dir.—Charles Saunders 
George Coulouris, Vera Day 


PARAMOUNT 


Starts, This Year. 2 
This Date, Last Year. heide a 0 


Monty Berman 


Barbara 














“ANOTHER TIME—ANOTHER PLACE” 
(Kayder Productions) 
Prod—Joseph Kaufman 
Dir.—Lewis Allan 
Lana Turner, Barry Sullivan, 
Johns 


Glynis 


| “HIGH HELL” 
| (Rich and Rich) 


(Shooting in Switzerland and Elstree) 
Prod.—Billy Boyle 
Dir.—Burt Balaban 
John Derek, Elaine Stewart 


IND. DISTRIBS 


Starts, This Year.......... 
This Date, Last Year....... 





7 
5 





“THE SILENT ENEMY” 
(Remus Productions) 
Prod.—Bertram Ostrer 
Dir.—William Fairchild 
Laurence Harvey, Dawn AdGnma, John 
Clements, Michael Craig 





METRO 


Starts, This Year.......... 3 
This Date, Last Year....... 0 











“DUNKIRK” 
(Eal: Films) 
Prod.—Sir itches! Beams 
Dir.—Leslie No 
John Mills, Richard Attenborough, Ber- 


nard Lee 
(Started ‘April 29) 

“TOM THUMB” 

(Galaxy Productions) 
Prod.-Dir.—George Pal 
Russ Tamblyn, Alan 

Thomas, Peter Seelars 


Young, Terry 





EXCLUSIVE 


Starts, This Year.......... 6 
This Date, Last Year....... 4 











“DRACULA” 
(Hammer Film Productions) 
Prod.—Anthony Hinds 


(Started Nov. 5) 





20TH-FOX 
Starts, This Year.......... 2 
This Date, Last Year....... 2- 











“THE NAKED EARTH“ 
@oray Films) 
Prod. freee Worker 
Dir.—-Vincent Sherman 
Richard Todd, Juliette Greco 
“THE FAMILY DOCTOR” 


(Templar Productions) 
Prod.—J Gossage 
Dir.— Der 


ek Twist 
Rick Jason, Marius Goring, Lisa Gastoni 





RANK 








WARNER BROS. 











Warner 
(Started July 8) 

“THE SIMNNERS” 
Prod.—Hugh Stewart 
Dir. Phillip Leacock 
Susan Beaumcnt, 

Kossoff, Barbara Mullen 
(Started Aug. 26) 

“ROONEY” 

(‘Shooting in Dublin and Pinewood) 
Prod.—George Brown 
Dir.—George Pollock 
John Gregson, Muriel Pavlow, 

Fitzgerald 
(Started Sept. 18) 

“A KNIGHT TO REMEMBER” 
Prod. Tole <A Seated 
Dir.—Roy 
Kenneth More, 


Dixon 
(Started Oct. 14 
“HEART OF A CHILD” 


Prod.—Sydney 

Dir.—Clive Donner 

Donald Pleasance, Maureen Pryor, 
Anderson 


David McCallum; 


Flora Robson, David 


Barry 


Jil 


(Shooting in — and Beaconsfield) 
x 


Jean 





BRITISH LION 


Starte, Tele Veer... sis. cti 
This Date, Last Year....... 3 





“THE PACK” 

Prod.—-Setgei Nolbandov 
Dir.—Brian Desmond Hurst 
Michael Redgrave, Tony Britton 
(Started Oct. 21) 

“OUR VIRGIN ISLAND” 

(Shooting in the West Indies) 
Prod.—Grahame Tharpe and Leon 
Dir.—Pat Jackson 
John Cassavetes, 

ginia Maskell 
‘Started Oct. 7) 


Sidney Poitier, 


Clore 
Vir- 





EROS FILMS 











oye 
(Criterion Film Productions) 
Prod.—George Maynard 




















Storts, This Year.......... 8 
This Date, Last Year....... 6 
“TALE OF TWO CITIES” “KIND SIR” 
(Shooting in France and Pinewood) Prod.-Dir.—Stanley Donen 
tie’ aan Thones Ingrid Dereman, Cary Grant 
ar . . 
Dick Bogarde, Dorothy Tutin, Cecil Seen ck 
Parker. Athene Seyler ee 
(Started July 8) 
“CARVE HER NAME WITH PRIDE” s 
(Sheoting in France and Pinewood) RKO n 
red.-Major Daniel M. Angei 
Dir.—Lewis Gilbert 
Virginia McKenna, Paul Scofield, Jack | mmm Continued from page 7 


companies, these MPEA decisions 
are legally binding on member 
companies. There is still a strong 
sentiment favoring review of the 
members’ status vis-a-vis joint 
MPEA resolutions. Some _ won- 
dered, however, whether a move 
to expel RKO—or any other com- 
pany in the future—-would really 
serve the purposes of MPEA. 

Following the board meet last 
week, MPEA issued a statement to 
the effect that the Spanish em- 
bargo was “still in effect” and 
that “Efforts are now under way 
to work out the RKO matter on 
a basis which it is hoped will be 
satisfactory.” 

There is an almost unanimous 
feeling among the companies that 
embargoes, such as the one in 
Spain and the one that persisted 
in Denmark until last July, will 
never be repeated again. One of 
the reasons is that they already 
have cost the companies millions 
in potential revenues. Another is 
that the void automatically created 
by the absence of U. S. films is 
partly filled by European product, 
which thus gets a chance to estab- 
lish itself. 

Danish embargo was imposed in 
the wake of the refusal on the 
part of Danish exhibitors to grant 
rental terms demanded by MPEA. 
In Spain, MPEA acted in the wake 
of a decree forcing distributors to 
release one Spanish film for each 
four foreign pictures put out. Span- 
iards also have been offering fewer 
permits than heretofore. 


Forced Draught 
Holdovers Noted 
In Bid- Fm-Up 


Minneapolis, Nov. 5 
Among other things, it’s pointed 
out by industry leaders here, local 
downtown competitive bidding, 
which started several months ago 
upon RKO Theatres’ demand after 


getting holdover engagements for 
some pictures whose boxoffice per- 
formances don't warrant it. 

This is because the circuits or 
theatres obligate themselves in the 
| bids to run the picture a stipulated 
| number of weeks. And, of course, 
|the bidder promising the longer 
engagement has the best chance of 
winning the award, it’s pointed out. 

There have been recent instances 
of pictures being held as long as 
two to four weeks when if the win- 
ning bids hadn't necessitate such 
holdovers the pictures on the basis 
of the first week’s grosses would 
| have gone out after their initial 
seven days, it’s claimed. 

Out-in-the-territory and Twin 
Cities’ subsequent-run exhibitors 
are getting “wise’ ’to the situation 
and discounting the length of the 
downtown first-runs as to the desir- 
ability of buying the pictures, ac- 
cording to exhibitor leaders. 

The competitive bidding is re- 
sulting in the Minneapolis and St. 
Paul RKO Orpheums landing their 
first Paramount picture, “Tin Star,” 
which opens in them day and date 
Nov. 13. They also have been get- 
ting a number of United Artists’ 
pictures for the first time. 20th- 
Fox, which abandoned competitive 
bidding and returned to selling by 
negotiation after a brief whirl at 
the former, also spotted one of its 
pictures, “No Down Payment,” in 
the Orpheum here. 


During the many years that prod- 
uct splitting was in effect the RKO 
Orpheums were restricted almost 
entirely to Warner Bros., Univer- 
sal, Columbia and RKO releases. 


Although United Paramount has 
three Minneapolis and two St. Paul 
loop first-run houses, occasional 
Paramount Pictures’ releases have 
been going to competiting indepen- 
dent pictures. Aside from Fox, the 
other film companies are continu- 
ing with competitive bidding. 


Lombroso 


Continued from page 7 =e 


join the ’57-’58 program lists soon 
include “A Stranger At My Door,” 
“Timberjack” (Naturama), “Santa 
Fe Passage,” “Lisbon” (Ray Mil- 
land star and director), “Maverick 
Queen” starring Barbara Stanwyck 
(Naturama), the Richard Wagner 
biopic “Magic Fire” and German- 
made “Congress Dances.” 

Republic’s European topper would 
not comment on the effect. 30-50 
incoming U. S. pix would have on 
MPEA’s embargo of the local mar- 
ket but took pains to explain that 
Republic is not involved in the 
Rogers-Globe film sales, nor is it 
violating MPEA commitments with 
regard to the local situation. 

Founding of Globe Iberica is as 
much a Spain film industry mile- 
stone in production as it is a land- 
mine in the present distrib hassle 
between Spain and the U. S. The 
hyphenated Filmayer in Dipenfa- 
Filmayer represents the initials of 
four producers in ated in the 
powerful two-year vld organization. 
These four companies, Ariel, Yago, 
Estella and Rodas, which func- 
tioned independently of each other 
in the past, now merge into a 
single Globe Films unit to form a 
potent production nucleus in Spain, 
to which Republic will have ac- 
cess, Lombroso said. 

Boa blic thinking behind its 

-wide reorganization and re- 

sonia lust for film life, Lombroso 
concluded, is the idea conveyed 
by Yates and v.p. Reginald Armour 
to all Republic execs at home and 
abroad that “the world is shrink- 
ing and the U. S. film industry 
cannot continue to go it alone or 
pocket the profits alone, and that 
only close artistic and commercial 
association with foreign film ma- 
jors can guarantee U. S. corpora- 
tions a stable cooperative and prof- 
itable foreign film market.” 














many years of product splitting, is 


— 
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, LIKE HELVIS! 


“JAILHOUSE’ SETS 
ALL-TIME RECORDS! 





























LATE 

FLASH! New M-G-M Box-office Highs Nationwidef 
60 In Charlotte— In Mobile— 

SPOTS In Detroit (non-solidey In Pensacola— 
BEAT In Memphis (non-bolidey) In Durham — 
FAMED In Atlanta— In Jackson, Tenn. — 
“BI ACK. In Nashville — In Birmingham — 

In New Orleans— In Columbia, S. C.— 

BOA ° 

ai moo _ In Jackson, Miss.— In Tulsa— 


In Little Rock— — In Owensboro, Ky. — 
In Fort Worth — 


and this is just the beginning! 


At press-time 1,000 
saturation bookings 
have begun or are 
about to begin— 
and it’s the same 


acai al sensational stor 
Jailhouse y 






Rock" ; everywhere: 
0 1S 
| Mia: Vena A NEW HIT 
in America... IS BORN! 
and headed M-G-M presents ELVIS 
PRESLEY in “JAIL- 
for the top! HOUSE ROCK’”’: co-starring 








Judy Tyler + with Mickey 
Shaughnessy + Dean Jones 
Jennifer Holden: Screen Play 
by Guy Trosper + In Cinema- 
Scope - An Avon Production 
Directed by Richard Thorpe 
Produced by Pandro S. 
Berman. 


PICTURES 


VARIETY 





Wednesday, November 6, 1957 





Ex-Vaude Headliner Collects $1,500 





Marion Sunshine Attends Sheridan, N. Y.— 
Recognizes Her Tune in ‘Beau James’ 





Chance visit to a nabe theatre 
where Paramount's “Beau James” 
was appearing several weeks ago 
led to a $1,500 windfall for one- 
time vaude headliner Marion Sun- 
shine. For as the “His Honor, the 
Mayor of New York” number un- 
reeled on the sereen she recog- 
nized it as an adaptation of her 
musical composition, “Little Jim- 
my, the Mayor of New York,” on 
which Par had held aa option for 
over a year 

Miss Sunshine’s next step after 
leaving Loew's Sheridan, N. Y., 
with her musie publisher husband, 
Mario Antobal, was to communi- 
cate with lawyer Lou Dreyer. Lat- 
ter apprised Par of the situation 
and the $1,500 out-of-court settle- 
ment materialized. Terms of the 
release signed by Miss Sunshine 
included the-stipulation that the 
settlement isn’t to be construed as 
a confession of liability but it’s 
made “solely in the interest of ex- 
pediency and economy of time.” 

It was her entire idea, Miss Sun- 
shine claimed, that provided the 
basis for “His Honor, the Mayor 
of New Yerk,” written by Sammy 
Cahn and Joseph Lilley; and fea- 
tured by Jimmy Durante in the 
Bob Hope starrer. Signed Thurs- 
day (31), the settlement releases 
not only the writers and Par from 
legal action but Paramount Music, 
Famous Music, Hope Enterprises 
and Scribe Productions. 


DeMille Huddles 
With London Crix 


London, Nov. 5. 
In between discussions concern- 
ing the London preem of “10 Com- 
mandments” at the Plaza Nov. 28, 
Cecil B. DeMille took time off to 





be feted at two successive Dor- 
chester Hotel luncheons. With 
Daily Sketch film eritie Harold 


Conway in the chair, the film sec- 
tion of Britain’s Critics Circle 
flung one of its rare luncheons for 
the veteran film maker. He was 
also honored at a Foyles Literary 
Luncheon, with Sir Beverley Bax- 
ter M. P. presiding and with Lord 
Pakenham as the speaker. 

At the Crities Cirele get-togeth- 
er, DeMille took the opportunity 
of giving London’s film reviewers 
his views on the functions of a 
cric. He maintained that an artist, 


in whatever medium, has a right 
to expect serious considerations of 
his work 

He went on to stress that every 
producer and every director likes 
good reviews but he knows that 
the reviews, good or bad, have very 
little relationship to the ultimate 
public acceptance or rejection of 


a motion picture. “Motion pictures 
are a mass medium,” said the 
Hollywood veteran. “The critic 
who accepts that fact, not grudg- 
ingly, not sadly, but simply as a 
fact, is the ecritie who will do the 
most to bring about better pictures 
and, incidentally, to inerease the 
influence of his own profession.” 

At the Foyles luncheon, which 
was attended by the Bishop of 
Chelmsford and many other 


clerics, De Mille again stressed the 
fact that motion pictures must ap- 


peal to the masses. “I make pic- 
tures for, the great mass of the 
people, not just a handful of 
critics,” he insisted. In this speech, 
De Mille discussed “Command- 
ments” at length. Proceeds of 
“Commandments” preem will be 


turned over to the Red Cross. 





Reuss to Cleft Neagle Pic 


London, Oct. 29. 
Harold Rome, American song- 
writer, has been signed by Anna 
Neagle to write the music for her 
second film, “Wonderful Things,” 
which again will star pop vocalist 


Frankie Vaughn. Top ditty will 
be the title song. Vaughan will 
launch this on American tv when 
he makes his postponed visit to the 
U. S. after Christmas. 

“Things.” which will be directed 
by Herbert Wilcox, is a romantic 
drama set in Gibraltar, the Kent 


hop fields and London streets. 
Vaughan and Jeremy Spenser will 
play Gibraltar fishermen brothers 
in the story. 








Layman’s Medical Society 

Abe Weiler, motion picture 
editor of the New York Times, 
is profiled in the daily’s house 
organ, Times Talk, by critic 
Bosley Crowther who focuses 
much attention on his sub- 
ject’s quasi role as counsellor 
at medicine. States Crowther 
re Weiller: 

“He practices medicine il- 
legally. At least, he gives out 
with medical consultations as 
sagely as he writes about 
films. Ever since I have 
known him, he has been pas- 
sionately interested in the 
whole bloody field of practical 

and research medicine.” 


600 Expected At 





08 Variety Meet 


London, Oct. 29. 

Over 600 overseas delegates are 
expected at next year’s Variety 
Clubs International Convention 
due to be held in Britain April 
22-25. Past Chief Barker James 
Carreras revealed prelim plans for 
Tent 36’s hosting of these dele- 
gates. 

These plans include an inaugura- 
tion luncheon to which the Ameri- 
can Ambassador will be invited 
followed at night by a ball at the 
London Guildhall with the Lord 
Mayor and Earl Mountbatten of 
Burma as guests of honor. 

There will be a visit to Asso- 
ciated British Pictures’ studio at 
Elstree, a fashion show and a Hu- 
manitarian Award Dinner which it 
is hoped will be attended by Prince 
Philip. Coea-Cola and Pepsi-Cola 
will sponsor special gala nights. 

An overall ticket, with which 
Barkers can attend all functions, 
will set them back $40. A guest 
ticket will cost $33.60. 


‘Gimmicks’ 


= Continued from page 3 Se 


often lack the offbeat excitement 
that sells tickets, 

Universal has entered this off- 
beat sweepstakes with a couple of 
specials whose titles more than 
adequately convey the content. One 
is “Love Slaves of the Amazons,” 
the other “The Monolith Mon- 
sters.” 

Metro has a satellite “spectacu- 





lar” in “The Invisible Boy.” “Ene- | 


my from Space” is on the United 
Artists lineup. 
“Hunchback of Notre Dame,” 


although not taken too kindly to | 


by some critics in its few openings, 
currently is doing hefty business 
for Allied Artists. 

The.so-called exploitation special 
is the basic commodity at Ameri- 
can International, a small produc- 
tion outfit which has drawn im- 
pressive returns with its offbeat 
approach. Titles on the AI sched- 
ule include: “The White Huntress,” 
“Reform School Girls,” “Amazing 


Colossal Man,” “The Viking Wom-| 


en Vs. the Sea Serpent,” “Naked 
Invader,” “I Was a Teenage Frank- 
enstein,” “I Was a Daughter of 
Dracula,” “Girl from 2,000,000 
A. D.” and so on. 


LJ 

Julius Gordon 
Continued from page 7 = 
don, theatres could remain solvent. 
Oil, railroads, beef, citrus, and 
other industries get depreciation 
allowances but not the theatres. 
It’s up to Congress to save the 
exhibition end of the picture busi- 
ness and, says Gordon, there is 
hope that the solons will have a 
sympathetic viewpoint. 

On the subject of the theatre- 
in-the-home, Gordon says he has 
been talking with Milton Shapp, 
prez of Jerrold Electronics. Their 
idea is that the “ideal” system for 
any cable system is metering the 
usages outside of the home, ie. 
eliminate the necessity of coin-in- 
the-slot and/or billing via an IBM 
card and the like. The tollvision 
usage, if recorded outside the 














home via some central switchboard, 
is to be preferred. 


| JASON RABINOVITZ TO 
LOEW’S WITH O'BRIEN 


Jason Rabinovitz has been ap- 
pointed ;assistant treasurer of 
Loew’s Ine. and will begin his new 
duties forthwith. He’s 36, and has 

| been associated with American 
Broadcasting - Paramount Theatres 
since 1950 and with ABC since 
1953. 

Appointment was made by Rob- 
ert H, O’Brien, financial v.p., who 
recently moved to Loew’s from 
AB-PT where he was financial v.p. 
and treasurer. 

Rabinovitz is a Harvard Business 
School grad. 


Continued from page 5 
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| position, said that the exhibitor 
| organzation feels that the fairest 
|method of dealing with the prob- 
jlem of waiting time would be an 
arbitration panel made up of one 
person named by the exhibitor, 
one by the distributor and a neu- 
tral. arbitrator named by the 
other two. 

“You will see,” Myers declared, 
“that this arrangement at once 
| disposes of the complaint that ar- 
bitration means entrusting these 
complieated “matters to the de- 
termination of strangers to the 
business. Two of these arbitrators 





| would be men with a background 
| of motion picture experience. In 
| tight cases these two could be de- 
|pended on to give the neutral 
|member an understanding of the 
| techniques of the motion picture 
| business.” 
| Under the Allied proposal to 
solve the problem of delayed 
| availabilities, which has been pro- 
| posed to the arbitration negotia- 
| ting committee, the revised defini- 
iton of clearance would read, 
| added wording in bold face: 

“Clearance means the period of 
time stipulated in license con- 
| tracts between runs of the same 
| feature within a competitive area, 
or which customarily occurs be- 
|tween prior-run and subsequent- 
|run theatres in such an area in the 
| absence of any contract provision 
describing it, and shall be computed 
according te the number of days 
elapsing between the close of the 
prior-run engagement and the 
opening of the subsequent-run en- 
gagement.” 

Im the past few years, Myers 
declared, more complaints by ex- 
hibitors have arisen over delayed 


Whether relief can be secured “in 
|the matter of fast-disappearing 
| availabilities,’ Myers added, de- 
|pended on the ability of exhi- 
| bitors to get together and support 
|a proposal such as he had out- 
lined. According to Myers, the 
subject of availability has been a 
stumbling block in the current ar- 
bitration negotiations. 


In another effort to ease the 
availability of films, Allied asked 
the film companies to attempt, at 
least on a test basis, a new system 
of distribution aimed at relieving 
the print shortage due to satura- 
tion bookings. Plan, to be pre- 
sented to distribs, proposes the 
splitting up of the country into 
several zones and staggering the 
release of a number of new pix 
among the newly-established 
zones. 
| Noting that it is well aware that 
|such a system may upset the _na- 
|tional advertising of pictures, Al- 
| lied suggested that the ad budgets 
|for pix in release be apportioned 
among the new zones so that the 
| bally result would be effective in 
|each zone while the pictures. are 
| actually being exhibited there. 
| The exhibitor organization. con- 
tended this system would be con- 
sistent with a sound advertising 
policy and would serve as a valu- 
able test of the merits of national 
advertising versus local advertising 
of pictures. 














Kids Own Exhibs 
Ashland, N. H., Nov. 5. 
This community is having its 
first film performances since 
its.only theatre was wiped out 
by fire last August. 
Who’s running them? 


The “Teen-Agers” of St. 
Mark Church! 
Proceeds from the shows, 


held in the church hall each 





Friday night and Saturday 
afternoon, will be used for 
worthwhile community proj- 
ects. 


availabilities than any other cause. 
1961. 





POOP eoe 


Echoes From Allied’s Convention 


Much Curiosity on ‘Cable’ 

Keen interest in the cable tv theatre system of bringing films into 
homes was displayed by members of Allied States Assn. at their con- 
vention in upper N.Y. State. Delegates sharply questioned Milton 
Shapp, prexy of Jerrold Electronics, which made the Bartlesville, Okla. 
installation, and Herbert Barnett, of National Theatre Supply, which 
installed the booth and projection equipment. 

Shapp revealed that four other communities wheré exhibs have closed 
situations wili shortly have cable-tv theatre installations similar to 
that currently operating in Bartlesville. Although he did not disclose the 
identity of the towns, Shapp said that mew tests represented the next 
phase in expanding and popularizing the cable tv system. 

The conventioning exhibs appeared particularly interested in the 
manner of paying the distributors for use of film for the cable cinema, 
Shapp disclosed that no payment method had been devised so far the 
Bartlesville test and that all the film es participating (all the 
majors except 20th-Fox and Metro) had entered the experiment on a 
“let's see what happens basis,” since they are as anxious as theatre- 
owners to discover the potential of the new system. 

Shapp told the theatremen not to worry about the possibility of the 
introduction of a pay-tv aerial system, using a scrambled code. Al- 

y 





though tests have been authorized the Federal Communications 
system, he stated flatly that it hasn’t “a ghost of a chance” of succeed- 
ing. 

a * * . 

Giving Away Homes 

Ten homes and a large number of automobiles will be given away 
by the film industry next March in a giant promotion tied to the Aca- 
demy Awards, Oscar Doob, coordinator of the industry's business build- 
ing campaign, told the Allied convention. 

The giveaways will be part of the Academy Awards sweepstakes 
which will be launched a month before the actual Academy Awards 
selections and linked with the industry-sfonsored Oscar telecast. With 
the backing of the entire industry, Doob envisioned an audience of 
65,000,000 for the Oscar telecast as compared with 58,000,000 for the 
Oldsmobile-sponsored show last year. 

Doob warned exhibs not to expect the business building campaign 
to be a panacea for the industry’s ills. The first year of the campaign, 
he noted, is just the beginning and “we should be thinking in terms of 
a five-year campaign. It takes time to re-establish a habit. I hope we will 
soon start doing things as we should have done 10 to 15 years ago.” 

The convention approved the industry sponsorship of the Oscar tele- 
cast and urged its members to publicize the event. 

* ” * 
Condemned Esquire Purchase 

In a resolution passed by the convention, Allied condemned Para- 
mount’s acquisition of the Esqyire Theatre in Chicago, and voted to re- 
quest the U.S. Attorney General to annual the transaction and to sus- 
tain divorcement rulings, thus preventing other divorced production 
companies from following Par’s lead. 

” + * 

Depreciation, We Love You 

Prexy Julius Gordon's proposal for the obtaining of retroactive - 
accelerated depreciation from the Government was heartily endorsed 
by the convention and delegates voted to petition the Government to 
grant theatres this privilege. In addition, exhibs were asked to con- 
tact their Congressmen for support of the propesal. 

‘4 Deplore Joe Mankiewicz 

The convention officially went on record as condemning producer 
Joseph Mankiewicz for his statements that motion pictures could just 
as easily be shown on tv in living rooms as on theatre screens. It was 
the opinion of the delegates that Mankiewicz should apologize to ex- 
hibitors since he has profited from pictures shown in theatres. 

A Captive Audience Wanted 

Lee Jones and Merlin Lewis, president and executive secretary re- 
spectively of the Theatre Equipment & Supply Manufacturers Assn., 
eyed the Concord Hotel as a possible site for a TESMA trade show in 
If sufficient space were avalable and proper transportation for 
the displays could be arranged, a resort hotel, such as the Concord, 
would be ideal for a trade show, the TESMA officials feel. The Con- 
cord, being distant from a large city and other distractions, would in 
a sense provide a captive audience since conventioneers would stick 
close to the hotel and not wander away in search of other divertisement. 
Thusly, they would spend more time eying the displays for the TESMA 
exhibitors. Similarly, a resort hotel far from big city attractions also 
permits convention delegates of exhibitor associations to spend more 
time at meetings. ’ 

TESMA trade shows are booked until 1961. This year it will be held 
in Miami in connection with the Theatre Owners of America conven- 
tion. Next year it shifts te Chicago at the Hotel Morrison in a tieup 
with the Allied convention. Chicago has also been selected as the 1960 
site. 








Italy, France, qui 
Huddle on Film Pool 


Rome, Oct. 29. 

A three-country commission of 
experts is currently meeting in 
Munich to study juridicial and fis- 
cal problems eoncerning the cur- 
rently-formed European Film Pool. 
Get-together is the result of the 
speedup in Continental plans for 
a pic community decided upon, at 
the recent Ischia meetings. 

French, German, and _ Italian 
members are in the German city 
for the sessions, which are de- 
signed to smooth out technical 
problems before the next general 
assembly of the permanent EFC 
committee meets in Hamburg at 
the end of November. 


Yank Cops Cello Prize 


; Paris, Oct. 29. 

A young Yank cellist, 26-year-old 
Leslie Parnas, copped the Pablo 
Casals Award after a three-day 
cello contest held here before a 
jury of musical specialists. The 
prize came to $883 but was worth 
more in prestige, and future Conti- 
nental bookings for Parnas. 

Contest was held to honor the 
80th birthday of the leading world 
cellist, Casals. Second prize was 
won by Angelika Maes, a 24-year- 
old West German. 








Linguist Joins 


r 
N.Y. Censorship 
Albany; Nov. 5. 
A Hunter College language | 


teacher and a lady lawyer have 
been appointed reviewers in the 
State Education Dept.’s Motion Pic- 
ture Division. They are Mrs. Han- 
nah Bergman, of Yonkers, and 
Mrs. Adelaide B. Cann, of New 
York. 

Among the 18 who passed a re- 
cent civil service examination for 
the ce assignment, the duo 
will fill posts vacated through re- 
tirement and ‘promotion. Mrs. 
Cann, mother of several children 
and a practicing attorney in New 
York with-a knowledge of French, 
joins the MPD Thursday (7). 

Mrs., Bergman, teacher of Span- 
ish at Hunter but also fluent in 
German and Italian, will not report 
until Jan. 2. The delay is due to 
the fact her contract with the 
college runs through Dec. 31. 


Melrose Theatre at Waco, Texas, 
which has been shuttered since 
July 1956, has been reopened and 
will be operated by Wilford Smith 
for W. S. McLemore Sr. 
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Packed houses everywhere! 
Held over in 59 keys- more 
~~ | holdovers than exhibitors 
| have seen in months! Split 
weeks extended to full 
weeks! Full weeks held 
| over! Sinatra’s the biggest 
: _ today and so is the picture 
in which he sings and acts 
as never before! That’s 








| see him as never before— 
— inthe kind of attraction 

you can depend on—from 
| dependable Paramount! 








FRANK SINATRA 
MITZI GAYNOR JEANNE CRAIN. coe ase. The Joker is Wild. 


harles Vidor Production +» with BEVERLY GARLAND COOGAN - Directed by es akong Pr - oe ms SAMUEL J. BRISKIN 
‘Screenplay by OSCAR SAUL " Fr sony book by ART COHN Based on the Life of Joe E. Lewis - A Paramount Release =e YiSuAVisiOn” ",& 
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‘Time’ Seckereo $14,000, 
Philly; ‘Ball’ Wow 156, 
‘Search’ Stoat 146, 5th 


Philadelphia, Nov. 5. 
With downtown jammed over the 


ast weekend, neither the flu nor 
1eavy downpour dampened the 
strong pix. “Time Limit” looms 


smash at the Viking, being helped 
by a big campaign. * 

Mad Ball” aso is sockeroo at the 
Goldman. “Amazing Colossal Man” 
siapes disappointing at Stanton. 
“Mile. Striptease” looks solid at 


the Studio. “Joker Is ‘Wild” is 
rated biz in second Trans-Lux 
round. “Three Faces of Eve” still 





is good im second session at the 
Fox 
Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“No Down Payment” (20th) (4th | 
wk). Defaulting $4,500. Last week, | 
$6,000 | 

Boyd (SW - Cinerama) (1,430; / 
$1.26-$2.80) —“Search for Para-| 
dise” (Cinerama) (5th wk). Sturdy | 


$14,000. Last week, $15,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Three Faces of Eve” (20th) (2d 
wk). Good $10,000 or near. Last | 


week, $14,000. 

Goldman (Goldman) (1,250; 65- 
$1.25) “Operation Mad Ball” 
(Col). Lofty $15,000. Last week, | 
“Devil's eg (Par) and “Short 
Cut to Hell” (Par), $7,500. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—“Town oa | 
Trial’ (indie). Trim $4,200 Last 
week, “Brothers in 
(4th wk), $3,000. 


Law” (Cont) 


3 
Mastbaum (SW) (4,370; 00-5140)" 


—‘Hunchback of Notre Dame” 
(AA). Sad $10,000. Last week,/ o> 
“Until They Sail” (M-G) (3d wk), 
$6,800 | 

Midtown (Goldman) (1,000; $2- 
$2.75)—" Around World in 80 Days” 
(UA) (45th wk), Good $9,500. Last 
week, same. 

Randolph (Geldman) (1,250; es. | 
$1.25)—"'Story of Esther Costello” | 
(Col) (3d wk). Glum $7,000. Last! 
week, $11 


000. $ 
Stanley (SW) (2,900; 99-$1. ec | 


“Story of Mankind” (WB) (2d wk) 
New lew of Last week,| 
$8,000 

Stanton (SW) (1,483; 99-$1.49)— | 
“Cat Girl” ‘(AD and “Amazing | 
Colossal Man” (Al). So-so $8,500. | 
Last week, a of Marcelino” 
(Indie), $8,000 

Studio (Goldberg) (450; 94-$1.49) | 


—"Mile. Striptease” (Indie). Nice’ 
$4,500 Last week, “Devil's Gen-, 
eral” (DCA) (2d wk), 


$3,800. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Joker is Wild” (Par) 4th wk). 
Big $15,000. Last week, $12,000. 

Viking (Sley) (1,000; 75-$1.80)— 
“Time Limit” (UA). Great $14,000. 
Last week, “Pride and Passion” 
(UA) (14th wk), $4,000. 
World (Pathe) (599; 99-$1.49)— | 








“Passionate Summer” (Indie) (2d 
wk). Held at fine §2,200. Last 
week, $2,500. . 
SAN FRANCISCO 
(Continued from page 8) 
(M-G) and “Raiders Old California” 
(Rep) (2d wk), $7,500. 


Paramount (Par) ‘2,646; 90-$1.25) 
—"'Story of Mankind” (WB) and 
“Taming Sutton’s Gal” (Rep). Mild | 
$11,000. Last week, “Operation Mad ; 
Ball” (Col) and “Town on Trial” 
(Col), $17,000. 

St. Francis (Par) (1,400; 90-$1.25) 


—'‘Black Scorpion” (WB) and “Sat- 
eilite In Sky” (WB). Slim $8,000. | 
Last week, “Escapade in Japan” | 
(U) (2d wk), $9,000. | 


Orpheum (SW-Cinerama) (1,458: 


$1.75-$2%65)\—“‘Seven Wonders of 
World” (Cinerama) (50th wk), Okay 
$13,000. Last week, $14,200. 
United Artists (No. Coast) (1,207; 
90-$1.25 “Hunchback of Noire 
Dame” (AA) and “Naked in Sun” 
(AA). Fine $14,000. Last week, “Mv 


Gun Is Quick” (UA) and “Va'erie” 


(UA), $6,500 
Stagedoor (A-R) (440; $1.25-$1.50) 


—‘Perri” (BV), Great $8,090 or 
near, Last week, “Saint Joan” (UA) 
(2d wk) and “12 Angry Men” (UA) 
$1,900 

Larkin (‘Rosener) (400; $1.25)— 
“The Roots” (Indie). Oke $3,600. 
Last week, “Torero” (Col) (5th wk), 
$2,100 

Clay (‘Rosener) (400; $1.25)'— 
“Lovers’ Net” (Times) (2d wk). 


Good $2,800. Last week, $4,£00. 
Vogue ‘S.F. Theatres) (364; $1.25) 

—Time of Desire” (Indie) (5th 

wk). Neat $1,900. Last week, $2,200. | 


Bridge (Schwarz) (396; $1.25)— 
“Value for Money” (Rank). Mild 
$1,200. Last week, British Film 
Festival 

Coronet ‘United California) 


(1,250; $1.50-$3.75) 
World in 80 Days” 
Great $20,000. 


“Around 


Last week, $21,000. 


(UA) (45th wk). | 


Grosses 
LOS ANGELES 


(Continued from page 8) 
Hawaii, “Enemy from Space” (UA) 
and “UFO” (UA) (reissue), $7,700. 

New Fox (FWC) (965; 90-$1.50)— 


“Battle Stripe’ (NTA) and “Ar- 
mored Attack” (NTA) (reissues) 
(M-G). Poor $2,700. 


Downtown, 
mount, Wiltern 
. eH 1,468; 2,344; 
0 Commandments” (Par) (2d wk). 
Ned $38,000. Last week, $35,900. 
Los Angeles, Loyola, Vogue, Fox 
Beverly (FWC) (2,097; 1,248; 825; 
1,334; 90-$1.50)—"‘Sun Also Rises” 
(20th) and “Unknown Terror” 
(20th) (2d wk). Tepid $15,500. Last 
week, $18,500 
Egyptian (UATC) (1,503; $1.50- 


Hollywoed  Para- 
(SW-F&M-SW) 


|$2\—“Pal Joey” (Col) (2d wk). 
Hotsy $26,000 or close. Last week, 
$29,500. 

Orpheum, Iris (Metropolitan- 
FWC) hp ol 756; 80-$1.80)—“Man 
of 1,000 Faces’ ” (U) and “Forbidden 


| Interlude” (U) (24 wk). Dull $5,700. 


Chinese (FWC) (1,908; $1.25- 
$2.40)—“"My Man Godfrey” (U) (3d 
waren Down to $5,500. Last week, 

Warner Beverly (SW) 
| $1.50-$3.50) — “Raintree County” 
(M-G) (4th wk). —— $13,- 
a Last week, $13, 

‘ox Wilshire sag (2,296; 80- 
$1 io Thres Faces of Eve” (20th) 
a Weak $2,800. Last week, 


(1,612; 


|‘JAILHOUSE’ FAT 156, 


| man” 


$1.25-$2.50)— | 


CINCY; ‘BALL’ 736, 2D 


Cincinnati, Nov. 5. 

“Jailhouse Rock,” shaping , | * 
the flagship Albee, is lifting dew 
| town pix biz to near seasonal ier. 
age this round. The Presley star- 
rer is best first-rum grosser in 
Cincy for several weeks. Other 
new bills, “Escapade in Japan” at 
the Palace and “Abominable Snow- 
at the Grand loom mild. 
Keith's is heading for swell returns 
on second week of “Operation Mad 
Ball.” Long runs “Around World” 
and “Seven hen ogy continue 
their winning wa 

Estimates for This Weck 

Albee (RKO) (3,100; 90-$1.25)— 
“Jailbouse Rock” (M-G). Big $15,- 
000. Last week, “Three Faces of 
Eve” (20th), $9,500. 

Capitol (SW-Cinerama) (1376; 


| $1.20-$2.65)—"‘Seven Wonders of 


Four Star (UATC) (868; 80-$1.80) | 


—"Story of Esther Costello’ (Col) 
(5th wk), Shaky $2,200. Last week, 


,000. 

Fine Arts (FWC) (631; 90-$1.50) 
“Perri” (BV) (10th wk), Good 
$3,100. Last week, $2,500. 

Warner Hollywood 

rama) (1,384; $1.20-$2.65)—“‘Seven 
Wonders” (Cinerama). 
week Sunday (3) after smash $26,- 
'700 last week. 


Rock and Roll” (Par). 
(SW-Cine- | 


Started 22d | 


Carthay — (1,138; $1.75-3.50) | 


World in 80 Days” (UA) | 
(46th wk), Tall $26,300. Last week, | 


} 


| wk), 


Crest, Sunset ( ert-Cohen) | 
(800; 540; my \—“Stella” 
(Burst). ,000. week, 

(Indie) (3d wk), 


“Mile. Striptease” 
,300. 


World” (Cinerama) (74th wk). Okay 

$12,500, same as for 73d frame. 

Lush run is in final four weeks. 
Grand (RKO) (1,400; 75-$1.10)— 


“Abominable Snowman” (20th). 
Mild $5,500. Last week, “Mister 
Reck and Roll” (Par), “Joe Da- 


kota” (U), $5,000. 


Keith’s (Shor) (1.500; 75-$1.25)—. 


“Operation Mad Ball” (Col) (2d 
wk). Swell $7,500 after first round’s 
$10,800. 

Palace (RKO) (2,600; 75-$1.10)— 
“Escapade in Japan” (RKO). Ter- 
rific notices no help, dull $6,000. 
Last week, “Invisible Boy” (M-G) 
and “Hired Gun” (M-G), $6,500. 

Valley ‘(Wiethe) (1,300; $1.50- 
$2.50)—“Around World in 80 Days” 
(UA) (21st wk). Sturdy $10,500 
after last week's $11,000. 


KANSAS CITY 


* (Continued from page 9) 
Pleasant $10,000. Last 
$11,000. 

Paramount (UP) 
“Devil's Hairpin” 





week, 


(1,900; 75-90)— 
(Par) and “Mr. 
Thin $5,000. 
Last week, “Joker Is Wild” (Par) 
(2d wk), $5,500. 

Rockhill (Little Art Theatres) 
750; 75-90) — “Devil's General” 
(DCA) Fair $1,500. Last week, 
“John and Julie” (Indie), $1,000. 

Roxy ‘Durwood) (879; 75-90) -— 
| Dark until Nov. 7, when reopens 


with “Pal Joey” (Col). Last 
week, “Tammy and Bachelor” (U) 
and “Written on Wind” (U) (2d 


remarkable $3,000 for two 
films brought back so soon after 


| first-run dates. 


Vagabond (Rosener) (390; $1.50). 
—‘Devil’s General” (Indie) (2d wk). | 


| Nice $2,700. Last week, $3,300. 


Canon (Rosener) (533; $1.50)— 
“Green Man” (DCA) ook wk). Okay | 
$2,400. Last week, $2,700. 


CHICAGO 


(Continued from page 9) 
week. “From Hell It Came” (AA) 
o “Disembodied” (AA), $5,200. 

oop (Telem’t) (606; 90-$1.50)— 

“pen (BV) (4th wk). Steady 
$7,000. Last week, same. 
McVickers (JL&S) (1,580; $1.25- 





$3.30)\—“Raintree County” (M-G) 
(2d wk). Lively $20,000. 
week, , 

Momree (Indie) (1,000; 57-87)— 


“Wayward Girl” (Rep) and “Sev- 
_gnteen and Torrid” (Rep). Oke 
4,000. Last week, “Woman of 
| River" (Col) and “Parson and 
law” (Col) (2d wk), 
days. 


Oriental (Indie) (3,400; 90-$1.50) 


(20th) (3d 
Last 


—Three Faces of Eve” 
| wk). Low $5,860 for 6 days. 
a Bangg 

(SW - Cinerama) (1,484: 


ary 40) — “Seven Wonders” 
(Cinerama) (46th wk). Hotsy $23,- 
000. Last week, $29,000. 


Roosevelt (B&K) (1,400; 65-90) — 
“Black Scorpion” (WB) and “Black 


Patch” (WB). Good $12,000. Last 
week, “Cyclops” (U) and “Unknown 
Land” (U) (2d wk), $9,800 


State-Lake (B&K) (2,400: 90- 
$1.50)—“Pal Joey” (Col) (2d wk). 
Smash $32,000. Last week, $48.- 
000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Devil’s General” (DCA) (2d wk). 
Tame $3,000. Last week, $4,400. 

Todd’s Cinestage ‘Todd) (1,036; 
$1.75-$3.30) — “Around World” 
‘UA) (31st wk). Beaming $25,500. 
Last week, $25,500, 

United Artists (B&K) (1,700; 90- 
$1.50)\—“Time Limit” (UA). Socko 
“24000. Last week, “Joker Is 
Wild” (Par) (5th wk), $11,000. 

Woods (Essaness) (1,200; 
$1.50)—“Les Girls” (M-G). 
$31.000. Last week, “Story of 
Fsther Costello” (Col) (th wk), 
$3.000. 

World (Indie) (606; 90)—*Stella”’ 
(Burst) (Sth wk). Neat $4,200. 
Last week, $3,800. 

Ziegfeld (Davis) (435; $1.25- 
$1.50)—"“Mistress” (Indie). Warm 
£3.000. Last week, “Lover's Net” 
(Indie), $2,900. 


90- 


| 


| “My Gun Is Quick” (UA) and 


$2,500 in 


Tower (Fox Midwest) (1,145; 
$1.25-$2)—“Around World in 80 
Days” (UA) (23d wk). Trimming 
down to $6,500, still good. Last 
week, same. 

Uptewn, Fairway, Granada (Fox 
| Midwest) (2,043; 700; 1,217; 75-90) 
—“Man of Thousand Faces” (U) 
coal “The Weapon” (U). Fair $8,000. 
Last week, “Three Faces of Eve” 
(20th) and “High Terrace” (Indie), 
$10,000. 





BOSTON 


(Continued from page 8) 
“Joker Is Wild” (Par) and “Stow- 
away Girl” (Par) (3d wk), $1400. 

Pilgrim (NET) (1,100; 65-9§)— 
Girl Goes Cally (UA). Neat 
$7,500. Last week, “EScape From 
San Quentin” (Col) and “Tijuana 
Story” (Col), $6,500. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—‘“Around World in 80 Days” (UA) 


(30th wk). Torrid $24,000. Last 
| week, same. 

Trans-Laux (T-L) (724; 75-$1.10)— 
“Devil's General” (DCA) and 
“Three Feet in Bed” (Janus). Oke 
$4,200. Last week. “Witch” (Indie) 
and “Fire Under Skin” (Indie) ‘re- 


Great! 


issue) (24 wk), $5,600. 
(Loew) (2,900; 75-$1.25) 
—*“Time Limit” (UA) and “Hidden 


Fear” (UA). Lofty $15,000. Last 
week, “Operation Mad Ball” (Col) 
and “Parson and Outlaw” (Col) 
(2d wk), $9,000. 

State (Loew) (3,500; 75-$1.25)— 
“Time Limit” (UA) and “Hidden 





Fear” (UA). Oke $8,000. Last week, 
“Operation Mad Ball” (Col) and 
“Parson and Outlaw” (Col) (2d wk), 
$6,000. 

BUFFALO 
Continued from page 9) 
$9.500. Last week, “Sea Wife” 
(20th) and “Restless Breed” (Rep), 


$8,000. 

Lafayette (Basil) (3.000; 70-90)— 
“Cyclops” (AA) and “Daughter of 
Dr. Jekyll” (AA). Brisk $10,000. 
Last week, “Slaughter on 10ih 
Avenue” (U) and “Man Afraid” (U), 
$7,500. 

Centary (Buhawk) (2,900; 70-90) 
—“Story of Esther Costelle” (Cel) 
and “Woman of River” (Col). Okay 
$9,000 or close. Last week, “Giant 


Claw” (Col) and “Night World Ex- 
ploded” (Col), $7,700. 

Teck (SW - Cinerama) (1,200; 
$1.20-$2.40) —“‘Search for Para- 
dise” (Cinerama) (4th wk). Lively 
| $11,000. Last week, $12,000. 





Video Not the Trouble—Seiznick 


Hollywood, Nov. 5. 


Television is not the arch enemy of the film theatre in its fight 
for patronage, philosophizes David O. Selznick. “The battle is for 
the public’s leisure’s time,” opines the vet producer. 

“Money for entertainment is plentiful now, never was it more 
plentiful. Nor have there ever been more forms of entertainment 
—including the do-it-yourself craze. That's why it is important for 
theatres to be as modern, as physically attractive as the product on 
the screen. No one has an ‘empty evening’ any more. The fact that 
tv is free isn’t important; if a picture can pull ’em out of the house 
into a theatre, they have the money.” 








~ Habit Broken, Gotta Be Event 








sheuld be played off in each area 
sams clearance interruptions—par- 
tieularly those 28-day hiatuses— 
esents a switch in Selznick 
thinking. Back the years he was 
insistent his product be played off 
slowly. Now he feels word-of- 
mouth worked up by and for a pic 
upon its initial release in a given 
area is greatly dissipated should 
that film not be available constant- 
ly, right down to its final run, 
Selznick, who this week is still 
engaged in cutting “Farewell,” 
frame by frame, also believes ad- 
mission prices are too standard- 
ized; that all types of theatres 
should attune their scales “to the 
attraction as do legit houses. The 
public never balked, nor even 





Foe of Popcorn 
Hollywood, Nov. 5. 
Constitutionally opposed to 
tale of popcorn in film thea- 
tres, David O. Selznick asserts 
when he sneak-previews “A 
Farewell! To Arms” (20th) in a 
house as yet unselected in an 
eastern city he'll send a rep 
around early in the evening 
of the day of a sneak peek. 
Purpose: to buy up theatre's 
entire lobby supply of pop- 
corn. 
“I can’t edit a film to the 
reaction of a distracted audi- 
ence,” thunders Selznick. 


—_——a 


blinked an eye at that. Never in 
history has the public been so 
inured to paying something extra 
for something particularly good. 
The idea of a nabe charging, say. 
85c top for any and all its fi is 
preposterous. The nabe theatre- 
owner who spruces up his house 
and makes his patrons comfortable 
will find he can get $2 if the show- 
case downtown gets it—and I be- 
lieve he can get the same picture, 
day-and-date, once we overcome 
this ridiculous cleacance road- 


block. 
Filthy Houses 
“The thing is, when an exhibitor 
repairs and cleans his filthy, run- 
down house and rids it of that 
honky-tonk atmosphere which lit- 
erally encourages juvenile vandal- 











ni 


P | ism, he can properly present these 


$3,000,000 and $4,000,000 films 


Selznick on Detail’ 


Hollywood, Nov. 5. 

The nut on David O. Selz- 
nick’s “Farewell To Arms” is 
$4,100,000. When 20th-Fox fi- 
nanced, budget was set at $3,- 
800,000. It is understood that 
Selznick was told he could 
have, as a bonus, all he saved 
if he brought the remake in 
for less coin. 

The producer, legendary 
perfectionist of “details,”* ran 
over budget and put up the 
300,000 himself. 





which are becoming the rule rather 
than the exception. The good 
taste invested in a production must 
be evident in part in the theatre 
in which it is presented to draw 
the maximum patronage response. 
A Rembrandt isn’t put on display 
in a penny arcade.” 


Selznick plans in the coming | * 


months much direct buttonholing 
of exhibs, and he has a fright wig 
to wear when he confronts them. 
“Let average exhibitor real- 
ize that this hard ticketing of 
two-a-day pix continues hell get 
none of the gravy; that eventually 
realty landlords will operate more 
and more of these two-a-day the- 
atres and that once the two-a-day 
momentum is gained, there will be 


more and more such films and they ; 


will play on and on till their box- 
office exhaustion. The realty land- 
lords will get the cream product 
because, although they do not call 
themselves ‘showmen,” 


they know | 


a from page 4 








modern merchandising, and know 
the difference between the Hope 
Diamond and a rhinestone; the dif- 
ference between offering the pub- 
lic a fine, class picture and a 
crinkly, greasy bag of popcorn. 
“The realty landlords will reno- 
vate old theatres till they gleam 
like new; will utilize all techno- 
logical advances to make the very 
atmosphere of their auditorjums 
equal the charm, pleasantness and 
provocativeness served up in the 
entertainment on the screen. Even- 
tually, oldline exhibitors who 
merely have been basking in the 
sun of their self-styled ‘showman- 
ship’ will be out of business, and 
realty landlords will have inherited 
the mantle of exhibition. The 
average exhibitor stands at this 
crossroads now. It is his decision 


, which way he turns.” 





Indie Foreign Distrib 
Sees Sex Films Fading 


Paris, Oct. 29. 

Vinod Pathak, who has two indie 
foreign film distribution companies 
in the U. S., Indo-American Film 
Corp. and Standard Releasing Inc., 
feels that exotic foreign pix are 
not finding*favor in the U. S. mar- 
ket. He says it is too much of a 
battle and too costly to try to im- 
pose these pix on Yank art marts, 
and he is now concentrating on 
Westerns. 

Pathak had his wings clipped 
with an Indian pic, “le,”’ which 
garnered good reviews on its re- 
lease in Los Angeles but no coin. 
If producers and foreign distribs 
did not demand such exorbitant 
prices, Pathak claimed, more Yank 
indies might take chances on more 
offbeat pix. There is a specialized 
audience for them but not big 
enough to cover big priced pix. 

Pathak feels that an indie dis- 
trib’s chances in the U. S. depended 
mainly on sex and sensational pix 
for expenses. He took seven Gallic 
pix for both U. S. exploitation and 
art house promotion. 


Madrid Distribs 


Continued from page 7 jaa 








mining vote was ever held, RKO 
sold its interests and an 18-film 
backlog to Ramos Brothers who 
announced they had been granted 
eight import licenses. Hispamex, 
another distrib, picked up three 
more and within a week a total 
of 15 had been granted, with an es- 
timated 10,000,000 pesetas in im- 
port fees credited to the produc- 
tion fund. Distrib meeting was 
cancelled. 

Producers were further quieted 
when a report that the govern- 
ment would lend 50,000,000 pesetas 
to the aid fund received wide- 
spread acceptance. Government 
never confirmed but feeling of 
crisis urgency went out the win- 
dow and producers since have no 
longer tried to mobilize pressure 
for a rapid renewal of ties with 
MPEA. 

With the recent announcement 

from Dipenfa-Filmayer, powerful 
independent distrib, that its 
new affiliate, Globe Films Int'l 
Iberica, would import a plentiful 
of Republic Pictures (30-50 
pix) just as soon as the govern- 
ment grants import licenses, the 
producer MPEA campaign has be- 
come sotto voce. 
Most producers would still wel- 
come nogmal business with MPEA 
for the sake of stability in the in- 
dustry but they are now among the 
first to admit that, following RKO 
and Republic defections, a peace 
parchment is more remote than - 
ever. 

Now that the production aid fund 
has again been primed, local film- 
makers are happily in business 
again with no desire to risk inde- 
pendent distrib reprisals. 
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Japan Likes All-Out Loge s Board Insiders’ Stock Activities 
The degree of goriness presented in a horror film depends on =a Continued from page 3 See 
the section of the world in which the picture is shown, accord- late in November will perhaps pro- basal 


ing to James Carreras, head of Britain's Hamer Film Productions, 
leading producers of the eerie entries. 

The degree of blood is graded for each area as is the appear- 
ance of the creature, Carreras noted. He pointed out that several 
different versions of the horror aspects are prepared. 

Japan which is one of the prime markets for horror films prefers 
the most gory version, according to the producer. He cited, for 
example, that the monster in “Curse of Frankenstein,” had four 
eyeballs in the version shipped to Japan. 
he had one eyeball while in the American he had the customary 


two. 








Some London Critics Not 
Cordial to ‘Royal’ Choice; 
Audience Li’:es ‘Les Giris’ 


London, Nov. 5. 





In the English print, 


Horror Pix 


Continued from page 1 











_—_-— — j 
yere done seriously and not in | 
a tongue-in-cheek manner. In ad- | 


dition, he noted, that it was essen- | 
tial to present the creatures as be- 


“Les Girls” (Metro), first musi- | ing as near human as possible. An- | 
cal ever selected for a Royal Com- | other aspect of the Hammer entries 


mand Film Show, was enthusiasti- 
cally received by gala audience 
Monday night (4) but critics divided 
today. 


t 


jis introducing an ‘element of sex 
' 


in combination with the horror ap- 


On their current visit to N. Y., 


Daiy Herald described | the Carrerases (James is president 


escapist fare as “Le Flop” and of Hammer Films and Michael is | 


News Chronicle as “tasteless film 
to set before Queen.” 

Compact and neatly devised 15- 
minute stage show introducing 
Jayne Mansiield, William Holden, 
Sophia Loren plus British artists 
paid tribute to studio technicians. 
Lana Turner was unable to attend 
owing to illness. 

Show raised nearly $80,000 for 
techniciars’ fund. 


Golden TV Goose 


=m Continued from page 1 


closed circuit is far greater than 
can be furnished by stations op- 
erating over the air. For with 
wire, the number of services is 
limited only to the number of un- 
used channels on the receiver (and 
where all-channel sets are used 
there would be over 70). 

It is the television receiver, 
therefore, and its unused channels 
which gives wire tv-its great ad- 
vantatge over on-theair video. 
Wherever there are enough sets to 
provide an audience, the wire op- 
erator may gain access to them and 
he does not need—nor is there any 
indication 2s yet that he will need 
—an FCC license to tap on to them. 


With the - potential revenues 
which can be obtained through the 
utilization of these unused chan- 
nels—from advertisers as well as 
from the subscription audience— 
it appears likely that the cost cf 
wire installations, formidable 
though it may be, will be no seri- 
ous problem. For it can be antici- 
pated that these costs can be di- 
vided among operators providing 
different services on each channel 
and perhaps through mergers of 
franchise holders. 

The distinct possibility thus 
arises that the exhibitors who are 
now in the forefront of closed cir- 
cuit feevee developments may get 
behind the various bills which have 
been and will be introduced in 
Congress on subscription in order 
to protect their interests in wire. 
If this happens and legislation is 
enacted, along the lines of the 
Celler bill, to prevent the FCC 
order from taking effect, it may 
well be that the broadcasters will 
be barring themselves from the 
field by leaving it wide open to the 
exhibitors and other. operators who 
will have grabbed up the essential 
first-run film programs. . 

And if anti-subscription legisla- 
tion is enacted, it will take some 
doing to persuade Congress to 
kill it. 
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said. “Then, they also had a lot 
of good films for their audiences, 
but nothing to export.” : 

Margolin said he had seen, and 
was very much impressed by, the 
FCC Film-Polish coproduction “8th 
Day of the Week” and added that 
he would try and arrange copro- 
duction between a German studio 
and American interests, 

Margolin, who used to rep the 
Italian Minerva (which went into 
bankruptcy), has obtained “London 
Calling North Pole” for U. S. rep- 
resentation. He also reps the 





























French Roitfeld Productions and 
Michel Saffa’s Sperva Film, 





executive producer) finalized deals | 
for five additional horror pictures | 
—three for Columbia and one each 
for Universal and Paramount. Pre- | 
viously they delivered two each to | 
UA and Warner Bros. and one to 
20th-Fox. In addition, Hammer is 
producing a 39-week tv series, | 
“House of Frankenstein,” for Coi's 
subsidiary, Screen Gems, which | 
has already sold it to ABC-TV. | 

For Universal, Hammer will | 
make “House of Dracula,” on which 
filming has just started at the | 
British firm’s London studio. Ham- 
mer, which is partnered with El- 
liot Hyman, head of Associated 
Artists Productions, in the “Drac- 
ula” project, is providing the com- 
plete financing. U, however, will 
receive a percentage of the profits 
since it owns the property rights 
to “Dracula.” Although Hammer 
has its own distribution organiza- 
tion in England, Exclusive Films, 
world-wide distribution rights to 
the picture will go to Universal. 
“It pays for us to give up the Brit- 
ish distribution for world-wide 
penetration,” declared James 
Carreras. 

According to the senior Carreras, 
“Curse of Frankenstein” and “X 
the Unknown,” which went to War- 
ners as a package combo, were pro- 
duced at the combined cost of 
$270,000. Both pictures, he main- 
tained, will gross $2,506,000 in the 
United States and $5,000,000 world 
wide. Elliot Hyman was also asso- 
ciated with the “Curse of Franken- 
stein” productien, having brought 
the idea to Hammer via producer 
Max Rosenberg. 

Hammer, which. produces six to 
eight pictures annually, will make 
“Camp on Blood Island,” “The 
Snorkel” and “Revenge of Frank- 
enstein” for Col. Its deal with 
Par calls for the remake of “Man 
on Half Moon Street.” It has just 
delivered to 20th “The Abominable 
Snowman.” ° f 

Hammer’s entry into the horror 
field started with a British tv series 
known as “Professor Quater- 
mass.” From the tv originated 
idea stemmed “The Creeping Un- 
known” and “Enemies From 
Space,” which UA distributed. “We 
don’t know how long the cycle will 
last,” said James Carreras, “but 
we're ready to move into other 
things as soon as interest in the 
horror films lags.” 


DE MILLE CITES ROLE 
OF FILMS IN SHOW BIZ 


Paris, Oct. 29. 

Cecil B. DeMille, guest speaker 
at a luncheon of the American 
Club and just in from the first 
Continental opening of his “10 
Commandments” (Par) in Rome, 
pointed out the importance of the 
film as a means of expression, dis- 
seminator of knowledge and as a 
country’s goodwill ambassador. He 
also stressed the fact that films 
give many people. all over the 
world an early idea of the fratern- 
ity of men. 

He then launched into a discus- 
sion of the various men as of trans- 
posing the bible for the masses. De- 
Mille explained how a 1912 French 
pic, “Queen Elizabeth,” with Sarah 
Bernhardt, had a profound effect 
on Yank filmmaking which up to 
that time had been content with 
cowboys chasing Indians and vice- 








versa, 


vide the clue. 
Decision to by-pass the two 
quarterly payments was made 


unanimously by 13 out of the 19° 


directors present. Withholding of 
the dividends which usually go out 
in September- and December will 
save Loew’s—on the basis of the 
annual divvy of $1—approximately 
$2,500,000. 

Division of the board at Wednes- 
day's session showed nine Vogel 
supporters present and four for the 
Tomlinson-Stanley Meyer faction. 
In addition to Vogel, the directors 
present were George L. Killion, 
Robert O’Brien, Benjamin Mel- 
niker, Charles Braunstein, Charles 
A. Silver, William A, Parker, Fran- 
cis W. Hatch, Howard McGrath, 


| Tomlinson, Meyer, Louis Johnson 


and Samuel Briskin. Absentees 
among the so-called Vogel support- 
ers were John L. Sullivan, Bennett 
Cerf, Ellsworth C. Alvord and Gen. 
Omar Bradley. The Tomlinson 
supporters absent were K. T. 
Keller and Ray Lawson. 
Continued solidarity of the Tom- 
linson-Meyer group was empha- 
sized by the arrival of the Tom- 
linson supporters at the Loew’s 
board meeting. Tomlinson, Meyer, 
Johnson and Briskin walked out of 
the elevator on the 15th floor of 
the Loew's building promptly at 
2 p.m., starting time for the meet- 


Duck Questions 

Directors as they left the board 
room after a 110-minute session 
referred all newspaper inquiries to 
Vogel. Briskin, however, stated 
that there was no question relat- 
ing to his taking a seat on the 
board. At the special stockhold- 
ers’ meeting, Vogel had questioned 
Briskin’s eligibility and stated that 
there was a possibility that Briskin 
would not be on the board after 
Loew's attorneys have challenged 
his election. Fact that Briskin sat 
in on the meeting did not mean 
that his election was fully recog- 
nized. Loew's attorneys are still 
studying this issue, 


A spokesman for Vogel report- 
ed that Sullivan and Parker 
had been added to the company’s 
executive committee which had 
heretofore consisted only of Vogel 
and Killion following the resigna- 
tions from the board of Ogden R. 
Reid and Frank Pace Jr. Killion 
continues as chairman of the exec- 
utive committee. 


In addition to revealing the 
executive board lineup, Loew’s is- 
sued the letter which was sent to 
stockholders to explain the by- 
passing of the divvy payments. 
Signed by Vogel, the letter pointed 
out that Loew's is embarking on 
a major program of rebuilding and 
reorganizing the company and re- 
storing its profit potential. “In 
order to do this, it is essential that- 
the company improve its cash po- 
sition,” Vogel told the stockhold- 
ers. “There is cash in the treas- 
ury, but it is needed for invest- 
ment in new and profitable films.” 
Accordingly, Vogel added, the 
board decided that the money re- 
tained from by-passing the quar- 
terly melons “should be retained 
in the business and utilized in the 
production of profit-making films. 
Your interest is best served by this 
decision.” 

Vogel added that the fact that 
Loew's cash position precludes the 
payment of dividends “is a real 
disappointment to me” and indi- 
cated that the board “has taken 
this action regretfully.” He de- 
clared that the board had asked 
him to “tell you that all of us wil 
bend every effort to restore con- 
ditions which permit as qvickly as 
possible the resumption of divi- 
dends.” He pointed out that every 
division of the firm, except the 
picture company, was making more 
money this year than last year. 

Further Economies 


Vogel assured the stockholders 
that the company would take every 
step to achieve further economies 
and that every effort would be 
made to strengthen the cash po- 
sition by cutting costs and expand- 
ing revenues. The Loew’s topper 
asserted that every asset and de- 
partment would be scrutinized 
carefully “so that cash will not be 
paid out except as it benefits our 
operation.” 

Prezy added that Loew's has for 
release between October and 
March “more boxoffice pictures 
than it has had in the past three 
years.” 

“As most of you know from your 
years as a Loew's stockholder,” 


| ing. 


| from Hollywood via Tokyo. Under 


| Europe and the Near East, ‘gut his 


Washington, Nov. 5. 

Alan May, of National Theatres, 
has purchased another 400 shares 
of the circuit's common stock, giv- 
ing him a total of 800, according to 
the Security and Exchange Com- 
mission’s latest monthly report of 
“insider transactions.” 

The report discloses consider- 
able buying in Allied Artists com- 
mon during August and September. 
G. Ralph Branton added 1,900 
shares to give himself a total of 
41,625. His wife has 2,000 shares 
in her name. Samuel Broidy ac- 
quired another 8,000 for a total of 
69,718 shares of the common. 
George D. Burrows also .added 
8,000, now owns 33,386. Sam Wolf 
picked up 8,500 in two transactions 
to lift his holding to 14,450 shares. 








Herbert Y. Yates sold 1,000 Re- 
public Pictures common, but re- 
tained 53,060. Harry Brandt added 
800 shares of Trans Lux common, 
now controls 180,140. William J. 
German built up his bundle of As- 
sociated Motion Picture Industries 
to 1,308 shares of capital stock. 

Matty Fox got rid of 1,000 shares 
of his G & C Television Corp, com- 
mon. He still owns 575,000 shares 
which, reports SEC, are held as 
collateral against loans. Lombardy 
Industrial and Commerce Co. trans- 
ferred 173,000 shares of Guild 
Films common stock to Robin In- 
ternational, Inc., which now has 
177,700. Lombardy and Robin are 
both controlled by Nicholas 
Reisini., 





Making With Foresight, 
° ‘ ’ 
Schiners Seek ‘Cable 
Sanction in Albany 
Albany, Nov. 5. 
First in the State to take a cor- 
porate plunge into the cable thea- 
tre subscription television for 
“movies or other forms of enter- 
tainment,” Schine Home-Vue The- 
atres Systems, Inc., has filed a cer- 
tificate with the Secretary of State, 
under the Transportation Corpora- 


tions Law. 

Capital stock of the company is 
200 shares, no par value. Principal 
office is at 40 North Main Street 
in Gloversville, home of Schine 
Chain Theatres, Inc., and other 
Schine corporations operating some 
110 theatres in five states. 

The directors, each of whom 
owns one share of stock, are: Wil- 
liam J. Graham, Bernard Diamond 
and Florence D. Torrey. 

Graham, one-time Altec repre- 
sentative and an engineer by pro- 
fession, is an aide to J. Myer 
Schine. Diamond is director of 
theatre operations; Mrs. Torrey, of- 
fice manager, and a key figure in 
Schine activities. Howard Antevil, 
Schine home ofice lawyer, filed the 
certificate. 

The corporation, which is to have 
all the.rights privileges and powers 
of a telegraph and telephone cor- 
poration organized under the 
Transportation Corporations Law 
of the State, is, among other 
things, empowered to: Acquire, 
own, lease, use maiptain and ope- 
rates a line or lines incidental to 
its business, “within or without 
the State of New York, or partly 
within and partly without said 
state”; acquire, construct, erect, 
equip, own, lease, use maintain 
and operate such broadcast studios, 
plants, equipment, etc, as are 
necessary. 

“So far as is feasible, existing | 
poles or wire facilities may be 
used.” 

Area of operations are all cities, 
towns and villages in 48 of the 
State’s 62 counties, including Al- 
bany and Schenectady. Schine 
owns WPTR in this city. 


Lombroso Rep Int’! Chief 


London, Oct. 29. 
| Henry Lombroso was named 
Continental supervisor for Repub- 
| lie Pictures International. Appoint- 
ment was announced here by 
Reginald Armour on his arrival 








Lombroso 


{his new appointment 
whole of 


| will be in charge of the 
territory will not include. the 
United Kingdom and the German 
speaking countries. 

In a statement announcing the 
appointment, Armour, who recently 
had discussions with Republic 
prexy Herbert J. Yates in Holly- 
wood, said the latter, despite all 
reports to the contrary, had no im- 
mediate plans for retiring or sell- 
ing his multi-million dollar inter- 
ests in Republic. 





do not show up in profits until the 
year following their release. As I 
advised you at the special stock-| 
holders’ meeting, unsuccessful | 
films conceived and produced in| 
the previous year resulted in the/ 
substantial decline in our reve- 








Vogel concluded, “good pictures 


nue.” 


| 


If France Has A 
Govt, U.S. Films 
Pact Goes Thru 


French Socialists’ decision to 
join a cabinet under Felix Gaillard, 
and the current expectation that a 
new French Government will be 
operating as of today (Wed.), 
makes it almost certain that, with- 
in a short time, a new Franco- 
American film agreement will be 
signed. 

Details of a, new pact have been 
worked ovt. }If the new Govern- 
ment approves them—as is expect- 
ed that it will—the Motion Picture 
Export Assn. will go along, al- 
though the proposed agreement 
has some provisions thoroughly 
displeasing to several of the dis- 
tributors. ; 

Specifically, they don't like the 
idea of the French acquiring the 
right of allocating a group of 
licenses out of the 110 the MPEA 
members again are to receive. In 
the past, the divvying up of per- 
mits was done by the companies 
themselves. Now, the French want 
to allocate a portion of the li- 
censes on a “bonus” basis to re- 
ward companies that produce in 
France or take on French pix for 
distribution. Many execs in N. Y. 
feel that this sets a very bad prece- 
dent. 

Anther phase of the new deal 
involves the availability of an ad- 
ditional’ $200,000 a year to the 
French via upped membership 
fees in the Centre National du 
Cinematografie. The French would 
be free to use these funds as they 
see fit, presumably in connection 
with the promotion (or sale) of 
French product in the U. S. 

There is a possibility that the 
austerity-minded Gaillard regime 
may seek to reduce the number of 
American licenses agreed on. In 
this case, renegotiation would be 
necessary. The MPEA has argued 
that 110 is an absolute minimum, 
if the companies are to maintain 
operations in France. 


Exiled Cinema Owners 
Appeal UFA Verdict 
Berlin, Oct. 29 
The lawyers of the exiled cinema 
owners have decided to lodge an 
appeal against the Duesseldorf 
court in the UFA case decision of 
last munth. Thé verdict read that 
the arguments brought forward by 
the complainants were not justified. 
The two lawyers of the seven 
exiled cinema owners (latter also 
speak on behalf of about 200 more 
exiled exhibs) said that they see 
in the UFA case’s verdict sufficient 
grounds to fully justify their deci- 
sion to appeal against it. When the 
UFA case appeal will come up is 
still unknown. 
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Publicists Guild Brands Per-Picture 
Jobbing as ‘Waterfront Shape-Up 


Warner Bros. has been charged + 
with attempting to bring the “in- 
famous longshore ‘shape-up’ sys- 
tem” to the motion picture adver- 





Goldwyn Suit Resumes 


San Francisco, Nov. 5 


tising-publicity field through its 
dismissal of some 40 pub-ad staff- 
ers who are members of the 
Screen Publicists Guild. 

Marty Blau, president of the 
Guild and speaking for the union’s 
executive board, made the, charge 
in eonnection with the statement 
of Robert Taplinger, WB’s pub-ad 
v.p.. that the company’s policy 
from now on would be to hire pub- 
ad staffers on a per-picture basis. 
Blau declared that Taplinger’s 
statement makes it evident that 
the “Warner management has dis- 
charged its staff members in order 
to establish a dog-eat-dog system in 
which publicists will be foreed to 
compete with each other for each 
little scrap of a job the company 
throws out.” 

According to Blau, the proposed 
Warner system is reminiscent of 
the days before the fermation of 
the Guild “when publicists, artists 
and copywriters gathered each day 
in the company offices hoping for a 
day's work.” 

Meanwhile, the Guild has sub- 
mitted the Warner firings to arbi- 
tration The WB management 
agreed to arbitration proceedings 
and, as a result, rescinded the fir 
ing of seven publicists pending the 
outcome of the arbitration proceed- 
ings. At a later date, the Guild 
plans to arbitrate the elimination 
of WB's 32-man art department. 

Arbitration papers have been 
filed with the American Arbitra- 
tion Assn. which will send _the 
Guild and WB a list of six arbitra- 


tors from which each side must 
make its choice. Rather than wait 
for arbitration, two publicists 
whose firings have- been tempo- 
rarily veseinded have decided to 
exit the company on their own. 


lt's understood that the pair have 
received double severance pay in 
accordance with the union's con- 
tract with WB. The two who 
decided to leave voluntarily are 
Irving Windiseh, who has become 
the N. Y. representative for the 
Coast publicity firm of Loeff & Mc- 
Elwaine and Jack Tirman, who is 
opening his own publicity office. 

At the same time, members of 
the SPG continued to employ the 
tools of their trade—publicity, ad- 
vertising and exploitation — to 
bring to the attention of the in- 
dustry and the public the Warner 
action 
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cme 4COntinued from pase 5 Gea 
000 average daily viewers of old 
motion pictures on_ television. 
This marks the first time that 
daily audience for vintage produc- 
tions on tv exceeded a full week's 
atiendance at theatres. 
The analyst's findings concern- 
Oct. 5 Flu Peak 
In its first report on ill- 
nesses and accidents, as 
authorized by Congress last 


year, the Public Health Service 
estimated that 8.500.000 per- 
sons were confined to bed at 
least one day of the week end- 
ed Oct. 5 with colds, sore 
throats, influenza and pneu- 
monia 

About 36,000,000 cases of 
upper respiratory infections 
were reported for the period 
frem July 13 to Oct. 5. 








ing the adverse effects of the in- 
fluenza “epidemic” are consistent 
with reports of many theatremen, 
particularly in downtown first-run 
areas. The moppet trade has be- 
barely visible. And it’s re- 

too, in numerous cancella- 
ind failures-to-show at the 
i-ticket programs, including 

Commandments,” “80 Days 
Around the World” and the Cin- 
erama pictures, 


come 

flected 
lio 
h: 


Carlos Montalban has been 


sicned for “Machete” to he filmed {ment has something to say in the, Milloecker music. 


in Puerto Rico for UA distribution. 





Sam Goldwyn’s $1,755,000 
antitrust suit against 20th- 
Fox, National Theatres, Fox 
West Coast and Fox West 
Coast Agency Corp. is sched- 
uled to resume before Federal 
Judge Edward P. Murphy to- 
morrow (6). 

Case, being tried by the 
Judge without a jury, has been 
in recess more than a month. 
Suit first fled in May, 1950, 
finally came to trial in mid- 
July of this year. 

Plaintiff's case is almost 
finished, according to lawyer 
Joseph Alioto, and last major 
witness will probably bé Gold- 
wyn himself, who's expected 
to come to Frisco next week- 
end in preparation for testi- 
mony. Alioto may also call 
Michael Naify, chief owner of 
100-theatre United California 
circuit, back to witness stand 
for further testimony. 


Goldwyn Jr. Film’s 
Father-and-Son 
Not Just Fiction 


Hollywood, Nov. 5. , 

Sam Goldwyn Jr. is currently 
producing his third film—“The 
Proud Rebel,” starring Alan Ladd 
Olivia deHavilland, David Ladd. 
and Dean Jagger. It’s a father-son 
story with the offbeat angle of 
having a real father-son team 
playing the roles. “If the picture 
is a success, you con bet i* will 
be followed by more father-son 
stories by other filmmakers.” 
prophesies Goldwyn.. 

As somewhat of a_ western. 
“Rebel” comes close in trend to 
Goldwyn's first pic, “Man With a 
Gun.” His second pie was a 
ehange of pace, “Sharkfighters,” 





Scholars’ Discovery: No 
| Scholarship Data On 
| Films’ Foreign Impact 


| Washington, Nov. 5. 

} Despite “a large amount of off- 
| the-cuff commentary” on the im- 
| pact of Hollywood films abroad, we 
jactually knew “astonishingly lit- 
| tle about it.” 

This conclusion is drawn in a 
+ “work paper” prepared for the 6th 
| Annual Conference of the U. S. 
| National Committee for UNESCO. 
|The eonference, to be attended by 
| 1,000 to 1,500 delegates, will open 
j tomorrow (6) in San Francisco. 
|The work paper is the discussion 
| guide for talks on mass communica- 
| tions and their effect upon U. S.- 
Asian relations. It was prepared 
| at Massachusetts Institute of Tech- 
| nology. ‘ 

It covers the field of films, radio, 
television, newspapers, the per- 
forming arts, personal contacts, 
etc. It also makes recommenda- 
tions for better use of the media 
|to impreve American-Asian rela- 
tions. 
| “We do not really know,” it says 
of American films, “whom they of- 

fend and who learns what useful 
knowledge from them. Few ob 
jective studies have been made. 
In view of the one certain fact, 
that American films do have a pro- 
found effect abroad, we may well 
ask ourselves what can construc- 
tively be done to increase our 
knowledge of what they are really 
doing, and to produce or edit films 
so as better to meet the demands 
of our foreign audiences and bet- 
ter to convey to them a fair image 
of America. 

“It is certainly true that the im- 
pression created by American films 
'in Asia is by no means*uniformly 
favorable, but probably too much 
has been said in criticism and not 
enough made of the positive power- 
ful role that they play. ... 

“We frequently hear complaints 
of Asian intellectuals about the 
jejune character of American films. 

. We hear much less often the 

| reactions of the less sophisticated 
millions just entering the process 
of modernization, who seem to 
i find some gratifications or uses in 
| these films.” e 

The study urges that we over- 
fecome the “dearth” of Asian films 





and his next will be a eomplete | shown in American theatres, essen- 


switch, “The Young Lovers.” 
started working on “Lovers” 
January before the youthful 
mance trend got underway. 
Goldwyn indicated that even if 
one of his films found phenom- 
enal success, he wouldn't follow it 
with another on the same line. 
“People remember the best of the 


He 
last 
ro- 


pictures made during a trend.” he 
said “My father made ‘Best 
Years of Our Lives,’ and it was 


followed by other films of return- 
ing servicemen. Zanuck made 
‘Gentleman's Agreement’ and there 
was a raft of pictures on racial pre- 
judice. Everytime DeMille makes 
a picture, others try to duplicate it, 
but never do.” 





; Capitalist or Comman 


| tially by working agreements be- 
;} tween American distributors and 
|} these of India. Such cooperation, 
it is pointed out, would be to the 
advantage of the Asians. 

To improve relations via use of 
j}radio ‘tv is still experimental in 
most of Asia), the working paper 
suggests: 

“Greater efforts might be made 
through United States private 
broadeasting organizations to place 
guest feature programs on the ex- 
panding Asian radio networks. Lit- 
erary, philosophical, social and sci- 
entific programs could be beamed 
to English-speaking audiences and 
musical programs to non-English 
speaking audiences. 


Tape? 





Same Film Made in Both Zones of Divided Germany 
—Export Barriers Against East’s Version 


Acquisition of the East German 


“Mazurka der Liebe” (The Beggar | 


Student) by Hoffberg Productions 


for the U.S. sets the stage for a} 


unique competition since the West 
Germans also have made a “Beggar 
Student” film, whieh is due for 
re’ease in the States via Casino 
Film Exchange. 

Both pictures are in color and 
both use “scopes,” the West Ger- 
man entry being in Super Scope 
and the East German in Prokima- 
Scope (‘presumably the Soviet 
equivalent of CinemaScope). The 
West German film was produced by 
Carlton Film. The East German 
one by DEFA. 

Un‘que angle is that Hoffberg 
acquired the East German film 
despite the fact that the East Ger- 
mans at the moment are unable to 
release their pix in the U.S. Reason 
is that the Alien Property Custo- 
dizn lays claim to East German pix 
Furthermore, the Treasury Depart- 


mutter, 


| A number of East German pro- 
ductions, brought 
the Soviet film agents, have been 
blocked from release. Some East 
German productions (“Marriage in 
the Shadows” etc.) were released 
in the States after the war. Then 
the Government put a stop to it. 

Negotiating for the purchase of 
US. films with the Motion Picture 
Export: Assn., the East Germans 
|} Some time ago asked the Assn. to 
intervene on their behalf in Wash- 
ington. Argument was that no deal 
could be made until and unless 
East German films could be re- 
leased in the U.S. MPEA says no 
progress has been made in the 
matter. 

Confirming last week that he had 
obtained the DEFA film via his 
partner, Jack Hoffberg said he 
| planned to release it soon. West 
German version is officially cre- 
‘dited as making use of the Carl 
East Germans 
|} don’t mention him. 


‘Careless’ on Author Credits—Sued 


e 
Los Angeles, Nov. 5. 

Billing of writers on twe different pictures cued a pair of law- 
suits against Warner Brothers in Superior Court, here. 

Henry Peter David, who works under the pen name of David 
Lord, filed a $35,000 action, ~" ~ging he was embarrassed and hu- 
miliated and his reputation ,amaged by the studio's negligence 
in spelling his name on all copy regarding “Johnny Trouble,” in- 
die produced under the Clarion Pictures banner, which gave 
screenplay credit to “David Loren.” 


in by Artkino, | 


film until the credit is inserted. 








Second action, seeking $10,000 and charging breach of contract 
was filed by Kathleen Klorer for the estate of the late John Klorer. 
Suit contended Klorer was not given co-author credit with Jules 
Furthman on “Girl on the Subway.” Complaint averred that the 
lack of credit has lessened the estate’s ability to sell properties by 
the late screenwriter and asked an injunction to halt release of the 





Are AntiRed Staffers Liable?” 





Civil Liberties Union Raises New Issue On 
Hollywood ‘Blacklisting’ 








‘King’ Crowther 


Continued frem page 5 








to the whole of the recently shown 
flock of foreign lingualers. 

Since “Cabiria,’ at Richard 
Davis’ Fine Arts Theatre, is build- 
ing but not doing the kind of busi- 
ness that could have been expected 
after so many rave writeups, the 
conclusion inevitably is that the 
Times’ influence outweighs the rest 
of the critics in New York. “You've 


one distributor, his voice tinged 
with bitterness. “With our prod- 
uct, the success or failure is large- 
ly up to him.” 


to support the belief that the Times 
review can “make or break” a for- 
eign release at its Gotham run, 


opened, due to a. special ‘situation, 
without a Times review, 


press. Business was fair. E 
after, the Times reviewed the pic- 
ture with a glowing appraisal. By 
the afternoon of that day, the the- 
atre had a line. 

Crowther himself has a simple 
explanatian: “It’s not that people 
are that influenced by a review be- 
cause it is written by me,” he said. 
“It’s just that the readers of the 
Times believe the Times and use 
it as a reliable yardstick.“ Crow- 
ther is the first to admit that he 
can make mistakes, though the dis- 
ributors sometimes make the error 
of confusing his appraisal with a 
film’s moneymaking capabilities. 

What the distributors criticize 
Crowther for is that he lacks con- 
sistency in his evaluation. For in- 
stance, the question was asked last 


week. why did he recommend 
“Deadlier Than the Male” when he 
apparently disliked “Cabiria,” 


which, going by those who've seen 
both entries is by far the more 
artistically valuable film? Also, he 
liked “Rififi,” disliked “Grand Ma- 
neuvre,” and at the end of the year 
put the latter into the year’s Ten 
Best list, but left out the former. 
A great many of the indies, 
while living in awe of Crowther’s 
power to “create or destroy,” nev- 
ertheless are agreed that he is a 
thoroughly capable reviewer and 
unquestionably the mest analytical 
and profound of the N. Y. scribes, 
film criticism in the N. Y. papers 
not being of an outstandingly high 
level. Crowther himself tends to 
shrug off the frequent criticism of 
his work. “They love me when 
they get a good review, and they 
| hate me when it’s bad,” he said. 
It’s noted that, in the realm of 
the Hollywood film, the Times’ in- 
fluence is not nearly as great. 
fact, quite a number of pix praised 
by Crowther have gone en to do 
| mediocre business, while some of 
those the Times has panned have 
done very well. 


stricted—they're more willing.than 


ligence level. 
Seme of the 

cerned with the Crowther criti- 

cisms in that the Times (particu- 


bution throughout the country and 
certainly is read by most local 
critics. 





the smaller burghs is negligible, 


Story is told of one picture that) 


} 





| 
} 


U.S. Supreme 
There have been past instances | 





The American Civil Liberties 
Union, acting as a friend of the 
Court, has asked the U. S. Su- 
preme Court to reverse a Califor- 
nia State Court decision dismiss- 
ing a $51,750,000 damage suit filed 
by 23 Hollywood writers, techni- 
cians and actors. The 23 had 
charged that they had been black- 


| listed by the studios for their re- 


fusal to cooperate with the House 


got to accept the fact that Crowther | Un-American Activities Commit- 
is ‘king’ in our realm,” commented | tee. 


Case is of major importance in- 
asmuch as, for the first time, the 
Court is being 
asked to consider the possible per- 


| sonal liability of the House Com- 
| mittee members and staff for their 


} 
| 


got good reviews in the rest of the | tributors 
The day | House Committee members to bar 


| 
j 
| 
' 
} 





| 
} 


In | 


} 
| 
} 


Explanation, it | against all respondents . 
seems, is that the people whe go |eause of the pervasive effect on 
fo the arties read the Times, and | the violation of Constitutional right 
that—their Jeisure time being re-}by Committee respondents.” 


| 


actions in relation to witnesses. 
The ACLU brief is based on the 


though it | allegation that the studios and dis- 


“conspired” with the 
employment to persons who used 
the Fifth Amendment in refusing 
to answer questions before the 
Committee. Each of the 23 writers, 
actors and technicians asked for 
$2,250,000 in damages. 

However, the California Su- 
preme Court dismissed the com- 
plaint on the grounds that no spe- 
cific contractual relationship had 
been injured. Case before the Su- 
preme Court now doesn’t involve 
the facts underlying the allegation. 
but simply the motion to dismiss 
the original compiaint. 


Assuming the truth of the alle- 
gations, the ACLU Erief said: “The 
threat that anyone who invokes 
the privilege before the Commit- 
tee will be excluded from his call- 
ing in the motion picture industry, 
is a grave coercion against exer- 
cise of the privilege, particularly 
considering that invocation of the 
privilege is made an absolute bar- 
rier to employment regardless of 
any circumstances or justifying 
factors.” 

Furthermore, held the ACLU 
brief, the Committee “has no au- 
thority to regulate employment in 
the motion picture industry or take 
redress against witnesses. The 
Congressionally authorized method 
of controlling or punishing wit- 
nesses before a Congressional 
committee is prescribed by the 
contempt statute. By imposing an 
additional sanction on a witness 
who refuses to answer en grounds 
of self-incrimination . . Com- 
mittee respondents are imposing 
an unauthorized and thus illegal 
condition on exercise of Constitu- 
tional privilege.” 

And the brief added: . “Under 
Federal law, which determines the 
propriety of a remedy not oniv 
against Committee respondents as 
well, there is a right to a remedy 
be- 


- 


The entire case is known as Mi- 


other groups to be guided by the |chael Wilson et al vs. Loew’s Inc. 
paper’s judgment which, inevita-|et al. ACLU brief was written by 
bly, is pitched to a certain intel- | Edward J. Ennis, one of the ACLU 


general counsel, and Nanette Dem- 


distribs are con- | bitz, ACLU cooperating attorney. 


Reminding the Supreme Court of 
importance it has attached in the 


larly on Sundsy) gets wide distri- | past to “the opportunity to pursue 


the calling of one’s choice—deem- 
ing it part of the fundamental lib- 


At the same time, those {erty guaranteed by due process,” 
familiar with the local scene, say |the ACLU urged the Court to re- 
that the influence of the scribes in | verse the California dismissal de- 


cision, 
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‘| STILL HAVE YOU, SONNY BOY’ 








Ratings Make Heroes of Critics 


First round in this season's 


critics appears to have been won by the fourth estaters. 


battle of the networks vs. the 
In the 


showdown argument of whether the critic reflects audience tastes 
in his elavuations, the first Nielsen's of the new season appear to 


support the critics. 


In virtually every case where a show was unanimously panned, 


its showing on the Nielsen list is a poor one. 
whose ratings, at least as of the end of the 


“The Big Record,” 


Sole exception is 


first week of October, were holding fairly steadily. Some of 
the westerns, too, despite n.s.h. ratings, were doing comparatively 
well considering their competitive position. 

But by and large, the critical evaluations appear to have coin- 


cided with the audience reaction to the “dog” 


season. Some examples: 


shows. of the 


“Eve Arden Show,” a mere 15.3 Nielsen average audience rating; 


“Dick & the Duchess,” an 18.4; 


“Saber of London,” a 9.2; “Club 


Oasis” and the Polly Bergen show, 15.9 and 19.0; “M Squad,” 


17.3, and “The Thin Man,” 19.2; 


Gobel and Eddie Fisher, 15.6 and 18.9; 
the ABC “Zorro” preem) 20.0; “Alcoa-Goodyear Theatre” 22.5. 


“The Californians,” 20.2; George 
“Harbor Master” (before 
In 


all cases; even where the ratings register above 20, the shows 
trail their competition by substantial margins. 

On some counts, the new Nielsens don’t cover the competitive 
situation because many shows preemed after the period covered; 
as for some others, they premiered in the second week covered 
by Nielsen, so that on the basis of one show the critical evaluation 


vs. audience tune-in comparison 


isf’t valid. But by and large, 


for the shows already on the air against their regular competition, 
the critics and public seemed to agree. 


NBC-TY’s $1,500,000 ‘Tape Central’ 
For April- DSI Bow in B&W, Tint 














Hollywood, Nov. 

NBC-TV will “launch the era aa 
the magnetic tape” next April, 
dropping all its kinescope and 
lenticular film processing and sub- 
stituting both color and black & 
white video tape recording for re- 
peat broadcasts. NBC prexy Bob 
Sarnoff kicked off the web’s mas- 
sive press junket here with the 
announcement that a new $1,500,- 
000 “Tape Central” will be built 
in the NBC Color City in Burbank 
and an equivalent unit in Radio 
City, N.Y., in time for the start of 
daylight saving time. 

Immediate effect of the instal- 
lations, Sarnoff said, will be “to 
meet the perennial daylight sav- 
ing problem by transmitting tape 
broadcasts to standard time _Sta- 
tions throughout the country.” He 
added that the. “west coast prob- 
lem” will be met “by a tape repeat 
of the whole schedule throughout 
the year.” 

New Coast iInstallztion will 
house a total of 11 video tape re- 
corders, including the new RCA 
color recorder as well as the Am- 
pex black & white machines. Sar- 
noff said that RCA will deliver six 
color recorder totypes in time 
for the April DST start, but didn’t 
specify how many of the six will 
be used on the Coast. 

Sarnoff indicated that above 
and beyond the costs of the equip- 
ment, NBC will have to lease an 
additional 2,000 miles of line from 
the telephone company for a six- 
month period starting in April, 

(Continued on page 56) 


Dick & Duchess’ 
In Iffy Status 


With about three weeks to go be-. 
fore “notice” time, CBS-TV has 
been holding meetings with Mogen 
David Wine and Helene Curtis and 
their respective agencies on the 
fate of “Dick & the Duchess.” 
There’s been no notice of cancella- 
tion filed yet with the network, but 
prospects aren’t very bullish 

The Sheldon Reynolds filmed en- 
try hasn’t been doing very well in 
its Saturday at 8:30 spot, against 
the Perry Como competition, This 
despite a good-sized lead-in from 
the 7:30-8:30 “Perry Mason” stanza. 
There are 18 “Dick” films in the 
can, which would take the show 
through January, but it doesn’t 
figure to run much beyond that 
point. Agencies-in on the consul- 
tations are Edward H. Weiss and 
Gordon Best, and the talks at this 
point are concentrated on how to 
get some last-m'rvte audience in- 
terest in the show before the boom | 
is lowered. 








Radio Free Europe’s Role 
In Anti-Commie Warfare 
Cited by WBC’s McGannon 


Chicago, Nov. 5. 

Donald H..McGannon, prez of 
Westinghouse Broadcasting Co. 
who recently returned from a tour 
of Radio Free Europe installations 
in Germany, cited radio’s increas- 
ing significance as an implement 
in politica! warfare. 

“Radio,” he told a Kiwanis Club 
meeting here last week, “will be a 
major tool of the free nations of 
the world in offsetting the iron and 
intellectual curtains which the 
Communist nations are attempting 
to put around the masses of people 
that they have doomed to slavery.” 

McGannon reported that RFE 
has been beating the Communists 
regularly on their own stories be- 
hind the Iron Curtain, where “hon- 
est news is a scarce commodity.” 
He praised Radio Free Europe for 
“doing much to keep freedom alive 
in countries where officially it does 
not exist,” 





‘WERBLIN-NBC 
WIELSEN TWINS 


By GEORGE ROSEN 


Weighing one thing with an- 
other, with a particular genuflect- 
ing to the first of the new sea- 
son's Nielsen returns, this is the 
year in tv when “Sonny” Werblin 
took over the medium lock, stock 
& barrel and translated it into a 
whopping success story—r@tings, 
doilars, prestige or any which way. 

If, in well-placed segments of 
the business this week, they're 
calling the Music Corp, of Amer- 
ica’s television factotum “the hot- 
test piece of tv property in sight, 
on or off the sereen,” it’s because 
Werblin, on the basis of the just- 
released Nielsens has single-han- 
dedly upset the pre-season “dope” 
and has made the scoffers and the 
“askance” boys eat rating dirt— 
and like it. 

Long before the season's start, 
they were calling the Werblin-Bob 
Kintner alliance (in which the 
MCA chieftain maneuvered approx- 
imately $20,000,000 in MCA pro- 
gram sales to NBC's program-sales 
boss) one of the “unhealthy” prec- 
edents of tv, not only because of 
the all-eggs-in-one-basket overtones. 
but particularly since so many of 
the properties were in the Western 
category. But just as the initial 
Trendex ratings of the season cre- 
ated the Werblin-Kintner euphem- 
ism of the “Trendex Twins,” so, 
too, have the new Nielsens clinched 
beyond any doubt the Werblin- 
Kintner strategy as one of the 
more fascinating footnotes for 
"57-58. 

Werblin’s Key Role 

The Werblin story goes beyond 
ratings or an MCA-to-NBC traf- 
ficking, for not generally known 
is the key role played by the MCA 
exec in delivering many of the 
shows to the network with built-in 
sponsors, or yet again, when the 
client romancing was getting 
rough, it was the “Sonny disposish” 
and the Werblin flash plays on the 
agency front that converted a 
threatened sustainer into sponsor- 
ship. It’s no secret that around 
the Madison Ave. agency marts it 
is being said that Werblin’s pres- 
ence and activity is more pro- 
nounced than any of the network 
mahouts. Kintner’s own reputation 
in the sales arena isn’t exactly 
“from left field” and this, coupled 
with the fact that it was Kintner 


(Continued on page 46) 


TV Cards Seen Stacked In Favor 


+ 
? 


Of Bigtime Swing Back to East 
Within Next 3 Years, Mebbe Less 





Pay-Ball or ‘No TV’ 
Hollywood, Nov. 5. 
Next season’s games of the 
new L. A. Dodgers will def- 
initely be missing from com- 
mercial tv airwaves, although 
“the jury is still out on pay- 
tv,” according to Dodger 
prexy Walter O'Malley. As 
O'Malley put it: “If we don't 
have pay-tv, there will be no 
tv of our games at all.” 
Jerome Doff, v.p. of Skia- 
tron, which is known to be 
dickering for the ’58 Dodgers 
season, commented, “We defer 
to Mr. O'Malley's eloquent 
statefient, at present.” 


E. K. Meade Jr. Set 





Post's Gov't Slant 


CBS finally filled in its cor- 
porate public relations spot this 
week with the appointment of 
Everard Kidder Meade Jr. as v.p., 
information services, for CBS Inc. 
Meade is moving over from the 
Earl Newsom & Co. p.r.. outfit 
which has handled public relations 
occasionally for CBS in the past on 
a retainer basis. He's a distant re- 
lation to the w.k.-in-broadcasting 


|Ev Meade, the ex-Young & Rubi- 


cam veep. 

Meade was with Newsom for two 
years, prior to which he was a v.p. 
of Colonial Williamsburg, the op- 
erating company which runs the 
restored town for the Rockefeller 
Foundation, and prior to that had 
heavy Government experience via 
a stint on the first Hoover Com- 


assistant to the Undersecretary of 
State. He's had no broadcasting 
experience. 

CBS is known to have had a 
longstanding yen to set up a cor- 





(Continued on page 56) 





Strikes At 


By JAMES F. CONNORS 


Schenectady, Nov. 5. 

Asserting the American radio 
and television industry's conviction 
that “profits are greatest when 
audiences are largest” and its as- 
sumption that “the best programs 
are those with the most viewers” 
oppose” the concept that democ- 
racy depends on _ individuality,” 
Dr. Charles A. Siepmann, chair- 
man of the Dept. of Communica- 
tions in Education at New York U., 
told a Freedom Forum at Mt. 
Pleasant High School last week, 
“Americans are being manipulated 
by the application of subtle psy- 
chological devices to what is broad- 
cast and telecast.” 

Dr. Siepmann, at one time as- 
sociated with British Broadcasting 
Corp., declared, “Such manipula- 
tion of people by mass media is a 
blasphemy of democracy.” 

“We must get back to the fact 
that our society is dedicated to the 
nurture of individuals,” Dr. Siep- 
mann continued. He urged the 
public to exert pressure for “an 
improved mass media conscience,” 
and to support better education 
that can train “more discriminat- 
ing future generations.” 


Can’t ‘See’ Gov't Entry 





Government operation of mass 
j media of communications, rather 
than the present commerc’a! sys- 
tem of operation, probably would 
‘not be successful ir the United 





Mass Media’s ‘Blasphemy of Democracy” 


Individuality of People 


States, Dr. Siepmann commented. 

Introduced by Merle Galusha, 
manager of the General Electric 
Co.’s pioneering WRGB-TY, Dr. 
Siepmann said that mass media 
have “tremendous power with 
which to manipulate society.” 

He believes that_the legitimate 
interests of minorities are being 


‘Boredom’ 


Reaction to 


By JACK BERNSTEIN 
Madison Avenue was smarting 
last week over the remarks of 
John Cunningham, prexy of Cun- 


ningham & Walsh, who blew the 
whistle on the agency boys in a 





blast at television before the 
Assn. of National Advertisers, 
which met last week in Atlantic 
City. 


Agency brass had -their torpe- 
does set for Cunningham's slam 
which in general dealt with “low 
level” television programming, 
Cunningham feels that tv is get- 
ting strangled by the baredom fac- 
tor and imitation. Quiz shows 
and the “smother of sheriffs and 
the larynx” (singers) have down- 
graded television and have ‘taken 
commercials along with the shows, 
according to Cunningham. 

William Dasheff, execr ve v.p. 

(Continued on page 55) 


“smothered” by the _ television- 
radio industry’s subscribing to the 
theory that the biggest profits and 
the best programs are predicted on 
the-largest audiences. 

Everything that is said on tele- 
vision assumes “a prestige that 
adds significance to what is being 
communicated,” Dr. Siepmann 
pointed out. Broadcasts are giv- 
ing the public what the industry 
calls “cultural democracy,” which 
is simply what the industry leaders 
“think the majority of the public 
wants.” Such a policy, the edu- 
cator contended, “denies the pos- 
sibility of cultural growth, keeps 
us where we are, and prevents us 
from rising to what we should be.” 


“And yet, in this golden age of 
communications, we have not ar- 
rived at the golden stage of cul- 
ture,” Dr. Siepmann added. 

Reviewing the dangers of the 
new subliminal (subsconscious) ad. 
vertising, he observed, “We are 
nearer to the Pavlovian dogs than 
we are ready to admit. Dr. Siep- 
mann challenged the “moral re- 
sponsibility” of the broadcasters 
who, he claimed, “exploit the frus- 
trations of housewives by pre- 
senting soap opefas. 

Advertisers were urged to “cur- 
tail” the use of psychological de- 
vices to “influence the subcon- 
scious.” The public was invited to 
act,-as groups and as individuals. 
te exert pressure for a “better” 





radio-television industrv. 


As CBS Inc. PR’er; 


mission and three years as special | 


Ample evidence appears to be 
; available that the hysteria in New 
York over the removal of the great 
majority of network television pro- 
duction to the Coast may be short- 
lived. There is no question that 
Hollywood is the present centre of 
activity, but there are neutral in- 
dustry sources who see a major 
swing back to New York by 1959 
or sooner. At the very latest, they 
figure New York will be the pro- 
duction seat by 1969. 

A number of interrelated situa- 
tions, it has been held by certain 
network and talent union officials, 
will drive production back east: 
There is the advent of tape, due 
in late 1958; the current position 
on making pilot films for tv; the 
| pressures to make New York an 
| acceptable point of production in 
the future; the entrenchment of 
advertising agencies in the east, 
|}and the production of telefilm in 
Europe. 

Agencies offer as a primary rea- 
son for moving their regular shows 
to Hollywood the difficulty in find- 
ing sufficient rehearsal and studio 
space for New York-based program- 
|ming. When use of tape becomes 
widescale, as most networks be- 
lieve it shall, there will not be any 
great demand for rehearsal or stu- 
dio space. And, in relation to the 
fund of writing and acting talent in 
New York, not to say the geograph- 
ical location of agencies, this fac- 
tor should aid greatly in returning 
biz to its former haunts. 

Video tape will obviate the need 
to rehearse and perform tv pro- 
grams at a given time. Shows can 


(Continued on page 52) 


P&G Fluffo’s Up 
— D-Net Day Pitch 











Procter & Gamble is increasing 
its daytime stake on NBC-TV and 
CBS-TV blanketing both with a 
\d rive for its Fluffo and adding 
some longterm biz on NBC for its 
|new Big Top Peanut Butter. 

Fluffo business, out of Tatham- 
Laird, involves a total of seven 
alternate - week quarter - hours 
through November and December 
on NBC's “Price Is Right,” and 
one and a half quarter-hours per 
week on CBS’ "Love of Life.” Big 
Top deal, through Compton, is for 
NBC's “Comedy Time” and calls 
for sponsorship of four alternate 
quarter-hours per week for at 
least 13 and possibly 26 weeks. 


VAN HEUSEN CO. LOSING 
ITS SHIRT IN ‘XMAS TY’ 


A special seven-week ty ca&m- 
paign for the Christmas holiday 
season is being conducted by the 
Phillips-Van Heusen Corp., manu- 
facturers of Van Heusen Shirts and 
other men’s wear items. ~- 

Added for the special holiday 
promotions in the firm's tv sched- 
ule are participations in three Shir- 
ley Temple features telecast by the 
NTA Film Network; a participa- 
tion in “Premiere Performance,” 
the major NTA Film Network p'x 





| Program; and participations in 
NBC-TV's “Suspicion” show on 
Dec. 9 and 16. 


Van Heusen regularly sponsors® 
“West Point Story” on ABC-TV. 


. , * 
Tonight’ Nails $330,000 

NBC-TV's “Tonight” pulied in 
another $300,000 gross new 
business this week and converted 
a spot-only advertiser into a first- 
time network client in the process. 
Show signed, Harrison Labs to 42 
participations starting this week 
and running through Christmas for 
its 10 Day PressOn Nail Polish and 
\ite Tuck Tape products. 
| Deal was set through Product 


‘Services agencv. 
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NARTB to Plead Case For Radio-TV 
Court Coverage Before Bar Ass'n By 
Throwing Canon 35 Back for Study 


Washington, Nov. 5. 
National Assn. of Radio & TV 
Broadcasters intends te request op- 
portunity to present its case when 
the American Bar Assn. House of 
Delegates meets in Atlanta, Feb. 
24-25 to consider a committee rec- 


ommendation te continue its ban 
en radio-tv coverage of court trials. 
Commenting on the ABA action 


in Chicago last Friday (1), NARTB 
prexy Harold E. Fellows expressed 


the belief that the House of Dele- 
gates” will want to give the broad- 
casting industry a fair opportunity 
to state its ease so that decision 
can be made more in keeping with 


the feets, modern techniques and 
the public interest.” 

Fellows said he regretted that 
the ABA committee “has seen fit 
to perpetuate the ABA’s position 

‘ainst broadeast and photographic | ¢ 
COVEN: 


vent publie trials from being truly 


publ t 

“The eommittee’s thinking per- 
haps is best characterized by its 
statement that ‘exclusion from the 
courtroom of cameras and the 
mechanical equipment of broad- 
casters has not made trials one 
whit less publie that they were a 
century ago.’ To us this reflects an 
unwillingness to recognize Twen- 
tieth Century methods of com- 
munications,” 

Fellows pointed out that the com- 
mittee deleted three of the four 


reasons previously given in Canon 
35 (applying to judicial ethics) for 


excluding broadeasting from the 
courtroom. He said the proposed 
revision, which would give judges 


diseretion to allow radio-tv cover- 
ave of strictly ceremonial proceed- 
nes, 
sumption that ‘radio and ty intro- 
duce extraneous influences which 
tend to have a detrimental psycho- 
logical effect on the participants 


Continued on n page 3 54) 


NBC's Exec Veenee 


Stripes for Bilby 


Ken Bilby was given his exec 
v.p. stars at NBC at the web’s 
monthly board meeting last Friday 
(1) Bilby, a staff v.p. for the past 
ihree years, retains his old jurisdic- 
tion over press, advertising, ex- 
ploitation, promotion and contfi- 


nuity acceptance, but becomes one 
of the network's five exec v.p.’s. 
Promotion was made possible via 
the exit last week of Tom McAvity 
for MeCann-Erickson, leaving an 


exec v.p. post vacant. 

Bilby, an ex-N. Y. Herald Tri- 
bune reperter, joined NBC three 
vears ago as v. p. for public rela- 
tions, following a three-year stint 
at the Carl Byoir publie relations 
operation, where for two of those 
years he supervised the RCA ac- 
count \t NBC, he’s been a key 


p.r.-speechwriting adviser to prexy 
Bob Sarnoff. 





‘relies entirely on the pre-| 


+ 





of court trials which pre- | 








Embrye TV Scripter 
hos written « humorous piece 
en 
THE EDUCATION OF 
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another Editorial! Feature 
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52d Anniversary Number 
of 
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Tap.Cyril Ritchard 
For Lead in ‘Aladdin’ 


Cyril Ritchard has been chosen 
for a lead in CBS-TV's “Aladdin,” 
slated for telecast on Feb. 21 as 
the “Du Pont Show of the Month” 
entry. Televersion of the chil- 
dren’s classic has book by S. J. 
Perelman and score by Cole Por- 














‘Harbourmaster’s 
New Berth; CBS 
To ABC in Jan. 


| “Harbourmaster” will become 
an \BC-TV offering the first Sun- 
day in January. Network got 


sponsor R. J. Reynolds to switch 
the half-hour telefilm from CBS- 


TV, where it had taken a drub-| 


bing en Thursday from 
ABC's “Zorro.” 

The Ziv-produced “Harbor” will 
ultimately be sandwiched between 
ABC's 7:30 hourlong “Maverick” 
series and the Sid Caesar-Imogene 
Coca 9-9:30 show which starts in 
late January. Reynolds agreed to 
the switch because the stanza took 
a sharp Trendex dip after “Zorro” 
preemed last month on ABC-TV 
The 


nights 


Thurs- 


| day at 8, mantained the same gen- 





eral level it held before the Walt 
Disney show began. 

ABC has anxiously been looking 
for a stronger show than “Bow! 
ing Stars” at 8:30 Sundays. “Stars” 
has been half-sponsored by Amer- 
ican Machine Foundries on a con 


tract that allowed ABC to oust the | 


show at any time. 


Reynolds did not have to break | 


a contract with CBS to move the 
program to ABC. Bankroller, it 
was learned, had a clause in its 
CBS pact that permi'ted it to 
gancel after one cycle, which ends 
just before the switch takes place. 
CBS, meanwhile, has not yet de- 
cided on a replacement for “Har- 
bor Master.” 


Ann Miller’s TV Dickers 


Hollywood, Nov. 5. 

Ann Miller, who was under con- 
tract to Metro fer 11 years, and 
forbidden by her pact to do tele- | 
vision, may return to the lot to} 
star in a situation comedy tele- 
series. 

Miss Miller is considering offers | 
from Metro TV and Screen Gems 





lelevigion Zoomar 
lenges Used by 


Televigion Stations 
Around the Wonk 





ratings of Groucho Marx's! 
|} program on NBC-TV, also 


| ter. 


Ritchard is set to play the role} 


of the genie. He's the first actor 


ly, it’s his first major stint for 
CBS, having been starred in a long 
string of NBC specials, most nota- 
ble of which was “Peter Pan.” 


N.Y. Cutback Cues 
CBS-TV Heave Of 





CBS-TV is understood to have 
pinkslipped technicians in New 
York because of the shift of video 
|production to Hollywood. They 
are members of the International 
Alliance of Theatrical & Stage 
| Employees who worked in Gotham 
i filming for the web 

The reported cutbacks highlight 
a situation that exists in the forth- 
coming negotiations between the 
video webs and the various techni- 
cal unions in N. Y. After the first 
of the year, IATSE and the Na- 
tional Assn. of Broadcast Engi- 
neers & Technicians begin con- 
tract renewals, and it is believed 
that both unions, and perhaps 
others from among the many 
begin dickers in 1958, are 
going to make a major point of 
maintaining their present 
strengths at ABC, CBS and NBC. 

In turn, with current conditions 
said to faver Coast tv production 
over New York, the networks are 
preparing to ask for new con- 
tracts with NABET and IA that 
permit large cutbacks in stage and 
camera personnel. 

CBS 
few IA’ers and still 
the bounds of the 
contract, it is understood. 
ever, most further 
will have to be ‘megatioted. 


Perpetual Revolving Door 
On TY Reiners; Al Lewis 


| which 


keep 


How- 


There's still lots of fence-mend- 
ing in prospect for television, even 
before ihe cancellation periods 
come around at the end of the 
'month. Newest switch is in CBS- 
1TV's “Eve Arden Show,” where Al 
Lewis is replacing Edmund Hart- 
mann. Lewis goes way back with 
|Miss Arden, to 1948, when he 
directed and co-authored “Our Miss 

Brooks” 
ty 


Over at ABC-TV, 
| ex-NBC 


Tom Naud, the 
producer-director, has 
taken over the production reins on 
the Pat Boone show from Joe Sant- 
| ley who resigned because of illness. 
| But the Boone show has been hav- 
|ing its problems; only a week be- 
| fore, Dick Feldman replaced Frank 


| Savenetetn as director on the mu-| 


t ewis is moving into CBS-TV on 
a multiple-show deal, under which 
he'll not only take over as pro- 


segment but will create a new pilot 


and work on show development 
with the Coast program depart- 
ment. Hartmann is being assigned 


to another new project for the web. 


‘ROLLER DERBY’ RE-OILS 
BEARINGS FOR ABC-TV 


One of television's earliest 
shows, “The Roller Derby,” will 
be coming back to New York video 
on Dec. 29. After a layoff of three 
years, WABC-TV, the ABC flag- 
ship station, has decided to carry 
the mayhem-on-wheels _ telecasts 
on Sundays from 3 to 4:30 p.m. 
Similar programming, which _ be- 
gan under Blatz brewery sponsor- 
ship in late 1949, went off ABC 
network in 1954. 

Show, coming from the 9th Regi- 
ment Armory, is open for quarter- 
hour sponsorships. Mitchell Ham- 
iburg agency is producing the 90- 
ninute weekly stanza and Ken Ny- 
lell will announce it. 











cast for the special, and incidental. | 


 [A‘ers; Talks Due; 


on radio and subsequently 


ducer on the faltering Eve Arden | 
inot yet selected, 








was able to fire the first | 
within | 
present union | 


retrenchments | 


To ‘Arden,’ Nand to Boone 


| 








HALLOWEEN IS OVER 


Perhaps New York live television is not, literally, fighting for 
its existence. But the inroads of film are clear. So is the drift 


to the west coast. 


Hence the short-sightedness of the unionists 


at NBC. On a point of jurisdictional importance to them, but 
difficult to explain to the public, NABET. (National Assn. of 
Broadcast Employes & Technicians) indulged In child’s-play in 
the framework of a supposedly adult medium. They demon- 


strated their nuisance value, 


admittedly. They also demon- 


strated considerable irresponsibility. 


Dog-in-manger tactics are always held in disdain by observers. 
NABET’s dislike of having NBC directors give orders directly to 


camera on unrehearsed shows 


may have a valid union basis. 


But the spiteful tactics used last weekend on the Jack Paar 


“Tonight” telecast shouldn’t be 


inflicted on Broadway Rose. 


It may be that 


there are hidden stakes in future power. 


NABET’s objectives are not in question. Its immediate methods 


are. 


If unionists must fight unionists, or anybody else, why must 
hooligan tricks be demonstrated for the American public, and 


for Congress? 


For nearly 10 years New York 


technicians have enjoyed a boom 


and a boon, thanks to live television. Why make a sucker of the 
medium which is responsible for their steady work at fine wages? 
Why soil their own nest, besmirch their own dignity? Why pen- 
alize the performers because the technicians have got a mad-on 


against the Radio & Television 


Directors Guild? 


After this week’s truce, whatever the future strategy, it is 
sincerely to be hoped that the Halloween pranks will not be 
repeated. Television is awfully close to the hearts of the Ameri- 
can public. It would be sheer folly to test home tolerance too far, 


Fancy Dann Day-TV Coup for Jaffe 
Sends ‘Kitty Foyle’ on NBCin B&G Exit 





Host of the 
‘Original Amateur Hour’ 


Ted Mack 


reviews how 


The Wheel of Fortune 
Now Spins Around 
The Globe 


: 7. * 
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WGN Goes Heavy 
On Hues, But Not 
To Sell Tint Set 


, Nov. 5. 
dealt a 


Chicago 


Color television was 


' fresh vote of confidence here last 


week when WGN-TV v.p. Ward} 
Quaal revealed the indie station 
will kick off a limited tint sched- 
ule Friday (8) “World Is 
Yours,” travelog has been | 
sponsored by Chi Motor Club since | 
1953. “Ding Dong School” goes 
leolor cross-the- board . Monday 


with 
which 


| (11) morning, and Quaal has indi- 


cated that at least one evening strip, 
will be included 
sked along 

“Jackie 


in colorcasting 
special features. 


with | 
Van |} 


+ No less than a week after Mike 
Dann moved into the expanding 
Henry Jaffe Enterprises setup as 
prexy, the firm sold its first day- 
time package. NBC-TV bought 
“Kitty Foyle” as a half-hour, five- 
a-week strip to replace “Bride & 
Groom” in the 2:30 to 3 p.m. 
period. “Kitty” starts the first of 
the year. 

Casting hasn’t begun yet on the 
series, based on the Christopher 
Morley novel and motion pic, but 
Charles Irving, veteran soapopera 
producer- writer, has been set as 
exec producer on the show. Carl- 
ton E. Morse (of “One Man’s Fam- 
ily,” “I Love a “Mystery,” etc, 
note) will be involved on the 
scripting and production end as 
well. Show will be packaged for 
NBC by the Jaffe organization. 

“Bride & Groom” has been one 
of the weaker links in the NBC 
daytime chain, with only three 
quarter-hours sold out of the 
weekly capacity of 20, and only 
| so-so ratings which have not only 
| counted against NBC in the 2:30 
~— ein but have also hurt the 

m, “Matinee @heatre” via 
lithe. ae lead-in audience. “B&G” 
went on-the web this summer, 
after a layoff of several years. 
| Deal gives the Jaffe unit a total 
of five series sold, others being 
ithe Dinah Shore “Chevy Show,” 
the upcoming Shirley Temple fairy 
tales, the “Texaco Command Ap- 
pearance” specials and the Maiden- 
form Bra-sponsored Las Vegas spe- 
|cials, first of which is set for 
Nov. 16. 


Onward, Upward & 
Local With Alcoa 








Show” is tentatively set for tinting | 


| Nov. 18. 


selected becaus 


Programs were 
color, a 


of their adaptability to 
WGN-TV spokesman said. 
not in it to sell color tv sets but 
to provide viewers with a fuller se- 
lection of color shows.” . Chicago 
Tribune’s venture into color leaves | 
Chi with only one commercial sta- 
tion, ABC-TV’s WBKB, 
casting either off the network or 
locally. Station’s toppers once re- 
marked it would follow suit as soon | 
as WGN-TV went to tint. 

WGN-TV purchased latest RCA 
color ty equipment (‘one studio live 
camera chain and a _ three-t 
Vidicon color film chain for 
and slide projection) in the spring 


of 1956 and has since been experi- | 


menting with color in a special 
studio. .\11 the equipment was re- 
cently moved into a regular co ‘or 
studio in the WGN building. 


“We're | 


not color-} 


Something new in the way of 
program publicity is being em- 
ploved by Alcoa for its NBC-TV 
“Alcoa Theatre” in the form of in- 
| tensive locally-slanted publicity. 
Campaign is being handled through 
the Ruder & Finn Field Publicity 
| Network Inc., which maintains a 
stable of local publicity men in 
every key market. Show’s na- 
| tional publicity is handled out of 
| another agency. 
| Under the setup, locally-s!anted 
|items are gathered on the Coast, 
| where the show is fi'miny. ard fed 
to the R&F Field Netwerk home- 
office in N. Y., where they are in 
turn fed to the various lors] aven's. 
Ard'ttonally, the local re s set up 
neers previews, dev~lo> tier, ete. 
F’eld Network is headed bv Joe 
Field. former publicity chief of the 
| Compton agency. 
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CBS on ‘Brink’ of Editorializing? 


CBS News is planning a mgjor tv evaluation of the guided mis- 
sile-satellite race via a special television report scheduled for the 
week of Jan. 6. The telecast, which will be either an hour or 90 
minutes and which is being planned for prime evening time, may 
lay the groundwork for the long-discussed on-the-air editorializing 


by the network. 


Project, thus far top secret at the web, has been known only by 
the name “Operation Brink.” But it’s already in work, with one of 
the network's special projects unit developing the story and at least 
a couple of key correspondents standing by for assignments on the 
program. One is Alexander Kendrick, London correspondent who 
remained in the U.S. following Queen Elizabeth's visit and is sit- 
ting tight awaiting assignment on the show. Another is Ned Calmer, 
currently vacationing in Europe but being held there until a 
“Brink” assignment comes through. 

Controversial aspect of the show, it’s understood, stems from 
the fact that CBS will cover both the American efforts and those 
of the Russians, and will attempt to evaluate the situation at the 
close of the show. Any evaluation would depart from the normal 
non-editorializing policy maintained by the network, even if the 
show doesn’t come right out with an outright official editorial 
statement. And that too, it’s understood, is a possibility. 

Planning was already in the works prior to the launching of Rus- 
sia’s dog-manned Sputnik II over the weekend, but the Soviets’ 
successful launching of the second satellite will no doubt serve 
to assure a more intensive effort to get “Operation Brink” off the 


ground. 








News Seeing More & More ‘Day -Light 
As CBS-TV Goes Way Into Depth 


With special in-depth treatments 
of the news getting more and more 
favored treatment at the hands of 
networks and sponsors, John Day’s 
CBS News operation has carved out 
a chunk of one-shots slated for 
production by the end of the year. 
Day has definitely scheduled four 
television specials and three radio 
one-shots for production during 
December and early January. 

The tv quartet comprises a half- 
hour special on the Mideast situa- 
tion, to be telecast some time in 
December under Prudential Insur- 
ance sponsorship within the Sun- 
day 6:30 to 7 p.m. slotting of “The 
20th Century”; “Top News Stories 
of 1957,” an hourlong film recap on 
Dec, 29 at 3 to 4 p.m.; the annual 
roundtable “Years of Crisis” cor- 
respondents’ sessin, also Dec. 29 
at 4 to 5; and a closely guarded 
project ‘which Day will identify 
only as “Operation Brink” but 
which Varrery details in a sep- 
arate story (see box). 

On radio, “Top News Stories of 
57” will go two weeks earlier, as a 
90-minute special on Dec. 15 at 9:30 
to 11 p.m. Day will employ an un- 
usual format for the show; it will 
consist almost entirely of tape, 
much of it culled from CBS Radio’s 
“The World Tonight,” and in cover- 
ing some 12 major stories, and will 
use the correspondents who did the 


(Continued on page 52) 


US. Steel 0.0.'s 
(-Min 1-Shot 


“U. S. Steel Hour” has a yen 
to do a 90-minute spectacular, and 
has already reserved an extra half- 
hour of time for mid-April. It 
won't do the special, however, un- 
less it can come up with the right 
property and stars. Steel has got- 
ten a commitment from CBS-TV 
for a Wednesday 9:30-10 p. m. pre- 
emption in April, and must indi- 
cate to the web by mid-December 
whether it still wants that extra 
time. 

Prospect at this point, however, 
is dim, since the Theatre Guild, 
which produces the Steel hour, 
hasn't been able to come up with 
any top vehicle for the spot. Steel 
is insisting it won't blow up an 
hour property into 90-minute form 
just for the sake of doing a spec- 
tacular, but is looking for an out- 
standing vehicle with which to 
make its 90-minute bow. If the 
‘Guild can’t come up with one by 
mid-December, Steel will drop its 
option on the extra half-hour. 

Meanwhile, for its Jan. 1 show, 
Steel has_signed Gypsy Rose Lee 
to star in “The Charmer,” a com- 
edy by Douglas Taylor. It’s -her 
second “Steel” stint; she appeared 
on the show about eight months 
ago. Rip Torn will costar. 
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NBC Continuity Acceptance Director 
Stockton Hellfrich 


Is of the opinion 
Too Many Censors, 
Not Enough Sense 


* * *# 
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Plymouth Eyeing 
Bob Hope String 
Stopped By Watch 


NBC-TV is hot on the trail of a 
replacement sponsor on the Bob 
Hope show, with Plymouth evinc- 
ing more than a casual interest in 
footing the $1,000,000-plus bill for 
full sponsorship of two of the hour- 
long comedies and half-sponsor- 
ship of the remaining three. 

Negotiations are still in prog- 
ress, but there’s no deal yet and a 
couple of stumbling-blocks in the 
way as well. One factor, of course, 


(Continued on page 56) 











ABC-TV WEEDS A 
‘VOICE’ ON SHOWS 


By ART WOODSTONE 

Because it packages so little of 
its own . programming, ABC-TV 
irksome problems, Web's reported 
lack of control in changing pro- 
grams to its own liking or befit- 
ting its real or imagined needs 
has its reflections at NBC-TV and, 
to a slighter degree, at CBS-TV 
where the trend toward outside 
packaging has grown. 

The art of persuasion is the only 


revamps, and the procedure ap- 
pears to have been at least as 
much of a failure as it has been 
a suceess. Network has made a 
number of efforts to strengthen 
weak spots in the prime time pro- 
gram lineup. In some cases, ABC 
execs, totally unable to do any- 
thing about program content, have 
merely griped and done nothing, 
not even negotiate. 

Chief issue, as the network sees 
it, is one of inflexibility—no less 
great than the inflexibility posed 
by film shows that are already in 
the can. Resistance to negotiations 
by indie producers and the ad 
| agencies, which supervise many of 
| their own shows can delay for too 
| long a time, what the ABC and 
'the other webs consider important 
| changes, going on the theory that 
|every show is critical where audi- 
/ence acceptance is concerned. 

‘Watch the Duds Go By’ 
Though the Oct. 1 Nielsens 
|Show ABC-TV still has audience 
|control of Wednesdays from 7:30 
|to 8:30 p.m. via “Disneyland,” the 





|network for a while there—when 


|NBC’s directly competitive “Wag- 
}on Train” preemed and got nip- 
|and-tuck Trendexes—was sweating. 
One ABC exec suggested that the 
Andy Burnett dramatic inclusions 
in the juve stanza might not have 
enough pull to offset the power of 
“Wagon Train,” adding that the 
network was powerless to do any- 
thing about it, because producer 
Walt Disney's contract gave him 
excusive right to dictate content. 
On other occasions, web officials 
privately conceded that they were 
not entirely happy about the in- 
clusion of so much theatrical ma- 
terial in the show. Disney also re- 
tains complete say-so over his 
other A shows, the afternoon 
“Mickey Mouse Club” and “Zorro.” 
In one respect, the network was 
successful in its negotiations with 
Disney—when ABC got him to cut 
“MMC” to a half-hour and, in sub- 
stance, replace the lIdst portion 
with the once-weekly “Zorro.” 
Buick brought in the Patrice 
Munsel show. ABC had nothing to 
do with it. But it’s no secret that 
the web is afraid the rating-poor 
live half-hour will not help segue- 
ing Frank Sinatra show. For one 
thing, an ABC exec last week ex- 


(Continued on page 52) 





has lately been faced with some | 


means ABC has for bringing about | 











| NBC Vice-President 
| 
' 


Manie Sacks 


has his own views on 


Where Top Talent’s 
Concerned It’s Always 
A Seller’s Market 


* — . 
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Polly Bergen As 
A Weekly Factor 
Depends on L&M 


Max Factor has an every-week 
yen for Polly Bergen, and is look- 
ing hopefully toward next season 
and the possibility of putting the 
singer into an every-week slot on 
NBC-TV. Cosmetic house and its 
agency, Doyle Dane 











nate-week status for the rest of 
the season, through June. 

As of this season, Factor is lim- 
ited to the alternate-week 
ation, since Liggett & Myers has 
the skip-week with “Club Oasis.” 
But rext fall, should L&M open up 
the time, Factor would extend 
Miss Bergen to every-week status 
if it could fit the scheme in with 
its marketing operations. If not, 
Doyle Dene Bernbach would pro- 
vide the skip-week client, accord- 
ing to prexy Ned Doyle. 

Factor is pleased both with the 


(Continued on page 56) 


STORY’ OF EXECUTED 








Hollywood, Nov. 5. 

Five major studios plus “Play- 
house 90” and “Climax” are dick- 
ering for the rights to biopic of 
Don Bashor, executed in San 
Quentin Oct. 11 for slaying two 
Los Angeles women. 

Metro, 20th, Universal, Para- 
mount and Columbia became in- 
terested in obtaining rights from 
agent Danny Winkler, who's pack- 
aging the deal, following a radio 
interview of Bashor Oct. 11. Day 
he was executed. Interview actu- 
ally was taped. a year ago, but 
held for release on day of his 
death. 








By GEORGE ROSEN 


Hollywood, Nov. 5. 

It’s been some years now since 
NBC inaugurated the policy of 
exposing itself, whenever and 
wherever possible, to the nation’s 
press and particularly the tv edi- 
tors. In times of network adver- 
sity, the “let's shout: about NBC” 
continuing pattern has paid off in 
handsome dvidends, time and 
again reversing the decision in 
favor of NBC. Where other net- 
works chose to play it close to the 
vest (with affiliate meetings and 
conventions practically kept a 
secret from all but the key web 
execs), NBC has made it fash- 
jonable to at least convey to the 
tv editors that they’re being made 
privy to the network’s innermost 
secrets. If, as a tv edtor, you 
haven't attended an NBC conven- 
tion—whether in Atlantic City, 
White Sulphur Springs, Miami 
Beach or Boca Raton—or know the 





NBC Junket: Wotta ‘Space’ Ship 


wows, you're just not in the broad- 
casting swim. 

NBC prexy Bob _ Sarnoff’s 
monthly “let’s talk inside stuff” 
letters to the tv eds and critcs 
is, Of course, all a part of the 
same thing. The editors like it and 
NBC reaps the rewards. If it 
means getting extravagant, as it 
did last December when the NBC- 
press marriage reached perhaps its 
peak in gladhanding at the still- 
talked-about 30th anniversary 
“open house” at the Miami Beach 
Americana Hotel, that, too, is okay, 
for the NBC tab is infinitesimal 
compared to “the bigger thing.” 
Of all the policies incepted by 
NBC in the past decade, this 
“playing to the press” unquestion- 
ably rates as one of its soundest 
policies. 

Of Ghouls & Golf 

This week NBC is at it again. 
Only bigger ’n better, with greater 
built-in space & column values than 





anything the network has yet at- 


full implications of a Walter Damm tempted. With no more of a 
speech at affiliate-network pow-| premise than “now is a good time | 


to expose our stars enmasse to 
the boys and girls who write the 


Bernbach, | 
have already firmed up her alter-| 


situ-| 


SLAYER UP FOR GRABS 


Kid Newscasts, Democracy-Commie 
Specials in Salomon's NBC-TV File 


* NBC's new special projects unit 


under Henry (Pete) Salomon, al- 
ready responsible for the web's 
“Project 20,” “Wisdom” and “Look 
Here” series, is spreading its wings 
further and is preparing two new 
series, one for a midwinter start 
and a second encompassing next 
season. First is a children’s news 
series, planned as a half-hour live 
show; second is a series of four 
special programs on the issue of 
“Democracy vs. Communism.” 

Salomon will shoot the kinnie 
of the children’s news show, ten- 
tatively titled “Do You Know 
What?” on Nov. 22, with himself as 
exec producer and Ann Gillis as 
producer. Series will star w.k. chil- 
| dren's writer Munro Leaf as host- 
narrator, with NBC White House 
correspcndent Ray Scherer as the 
newscaster, and will feature spe- 
cial guests, with Lowell Thomas Jr. 
filling that bill on the kinnie. Sal- 
omon hopes to get the show on the 
air in a Sunday afternoon spot in 
January. 

He visualizes the half-hour entry 
as the kiddies’ counterpart of a 
|Sunday newspaper, with several 
| ““sections” devoted to news, fea- 
| tures, et al. Emphasis in the news 
jaspect will be on background, 
which Leaf will handle, while 
| Scherer does the hard-news undat- 
| ing. Leaf will also write the show. 
| On the “Democracy vs. Com- 
|munism” series of four special 
| shows, slated for the '58-'59 sea- 
son, Salomon has taken producer 
Bob Graff off the Martin Agron- 
sky “Look Here” series to concen- 
trate on this assignment. Graff's 
| job will be to whip up a frame of 
}reference for the four shows, be- 
| gine to block them out, etc. Salo- 
| mon isn’t sure how they will be 
done, but only knows that his unit 
will do them. Meanwhile, he's 
signed John Bloch, who produced 
the Metropolitan Educational Tel- 
,evision Assn. presentation of the 
| Budapest String Quartet on WCBS- 
TV, N.Y., a couple of weeks ago, as 
director of the Agronsky series. 

The two new series are above 
and beyond the “Project 20” future 


j (Continued on page 54) 


Lotsaffil Changes 
Cookin’ in Cleve. 


Cleveland, Nov. 5. 

A broadcasting facelift may be 
realized here after the first of the 
year when and if WJW relinquishes 
its ABC affiliation 

Reg Merridew, manager, admit- 
ted station-network talks are un- 
derway in view of e-rtract expira- 
tion Jan. 1. Spec. -*.on is that 
should the station go indie, WDOK, 
the Fred Wolff outlet may pick up 
the metropolitan broadcasts, al- 
though WJW may keep just those. 

Also on the speculation front are 
reports that WHK and NBC radio 
were reevaluating positions and 
that DuMont might buy out the 

















columns,” NBC chartered a plane 
and is presently playing host to! 
80 tv editors & critics ~from all | 
parts of the country in a jam-| 
packed seven-day Hollywood | 
schedule ranging from last Sat- 
urdzy night’s Alfred Hi‘'chcock- 
hosted “ghoul party” (even by | 
Hollywood standards this was a 
real-gone bewitcher) to Bob Hepe’'s 
hole-in-one golf tourney and din- | 
ner for the visiting press next) 
Friday. | 

In between ihere’s a breath-tak- 
ing, multiple column-inviting 


present indie WERE for weil over 
$2,500,000. 

Finally, WEWS picked up the 
“Tonight” show, although the out- 
let carries ABC, when KYW-TV, 
which dropped the net show last 
summer, purchased the MGM film 
package. 


BRUCE ELLS TOP V.P., 
UNITED ARTISTS-TV 


Bruce G. Ellis is bowing out as 
v.p. of Television Programs of 





round of parties the likes of which | america to become exec v.p. of 
Hollywood hasn't seen since the | United Artists Television, latter be- 
days-when films, not tv, was doing | ing UA's rec¢ently-formed subsidi- 
the hosting. For example: Loretta | sry engaging in tv film production. 
Young's brunch-tossing Sunday! New operation will see UA work- 
morning to shake the cobwebs out jing in tv just as it has been fune- 
of the previous night's Hitchcock | tioning in theatrical production, 
“girls in, black” fandango; Dinah | that is, financing as well as dis- 
Shore's Sunday night party at her tributing product for indie prac- 
home following, an in-person at-/| titioners. 

tendance at her show; Monday| fEils has a wide background in 





(Continued on page 56) the broadcasting and agency fields. 





24 





Wednesday, November 6, 1957 


























Wednesday, November 6, 1957 VARIETY 23 








- ae 














Shige rte srry gegen 





Sa a 





FIRST RETURNS... 
As television’s most 
competitive season 
opened, CBS Television 
won 7 of the 10 most 
popular programs... 
delivered a 9% larger 
nighttime audience 
than the next ranking 
network, 50% larger 


high average of over 
21 million nighttime 
viewers — 1,400,000 
more than a year aga 


WNTI-AA, First October Report 


, 


than the third... | 
and reached a new g 


ae 
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al Roach Betting 


Show Development, Pilots ’n’ All 


Hollywood, Nov. 5. 
Over the weekend Hal Roach Jr. 
unveiled a projected show develop- 
ment program which could involve 
up to $1.200,009. Work is already 
underway on two properties, with 


12 in all planned for ’58-’59 season, 

Major feature of prog’am is that 
besides pilot, each series will be 
accompanied by 12 other complet- 
ed scripts, for agency-sponsor scru- 
tiny With scripts budgeted at 
approximately $4,000 each, and 156 
scripts involved (including pilots) 
for 12-series program, Roach has 
budgeted $624,000 for writing 
alone. While difficult to estimate 
per-pilot cost in advance, remain- 
der of program budget is being 
allocated among 12 pilots on cost 
basis ranging between $35,000 to 
$42,000, Roach discloses. 


Projects already in the works are 
“Cindy.” starring Evelyn Rudie, 
with Alex Gottlieb producing; and 
“Steve Canyon,” based on the Milt 
Caniff comic strip, with David Haft 


producing. Five more properiies 
are currently in the neotiation 
stage, Roach disclosed. Pilots on 


“Cindy” and “Steve Canyon” will 
rol! next month, 

Roach also disclosed that plan 
might encompass “two og three” 
pilots already made, but unsold 
last season. If so, additional scripts 
will be prepped to bring total of 
finished teleplays up to level of 
other projects. Among such repeat 
projects are the “Joe DiMaggio 
Show,” “Ben Blue’s Brothers” and 
“Jack and Jill” last costarring 
Anne Jeffreys and Robert Sterling). 

Roach studio tieup with Vitapix 
lineup of stations, long dormant, 
might be revived by some of the 
new lineup, and “I'm certain a 
number of these will go into syn- 
dication,” Roach stated. 

Most coin for new series pro- 
gram comes from some 10 Roach 
series already in syndication, he 
said. Stock issue of $1,000,000, 
currently in stages of Securities 
Exchange Commission clearance, 
will be used largely for longrange 
capital investment, he disclosed. 

Roach decried present tendency 
along Madison Ave. to eliminate 
the pilot and to sell a series on 
the basis of a “presentation.” “It's 
part of the job of the producer, if 
he believes in his property, to make 
a pilot. When you talk about a se- 
ries in tv today, you're talking 
about a multi-million dollar deal 
involving both sponsors’ and pro- 
ducers’ money. You've got to know 
where you're going before you can 
commit so much money. That's 
why I believe in this idea of having 
the scripts for 13 weeks all ready.” 


5 Companies Shooting 
Hollywood, Nov. 5. 
Production on Hal Koach lot, 
which virtually shut down during 
summer months, is up to five eom- 
panies currently shoeting various 
telepix series and indie features. 
Both series, “Telephone. Time” 
and “Oh, Susanna!” are Roach 
properties. Indie features include 
Jack Wrather’s new “Lone Ranger” 
for UA release; “The Curse . of 
Dracula,” being made by Jules 
Levey and Arthur Gardner, also 
for UA; «nd “Whipporwill,” 
DRM production starring Robert 
Mitchum. 


To Catch a Thief, Get 
Him ‘Mugged’ on Video 


Boston, Nov. 5. 
Crime detection via tv assist, re- 
sulting in the capture of # robbery 
suspect, paid off in a special fea- 














ture inaugurated on WBZ-TV. 
Each day during one of the news 

shows, a special slide introed 

viewers to persuns who were 


wanted by the state’s gendarmes. 
Viewers were urged to offer any 
information they might have that 
would lead to the arrest of the 
thug appearing on the screen. 
Following a Medford holdup, in 


which one of the would-be bandits 
was shot to death by a police of- 
ficer, the Medford Police Dept. re- 
quested WBZ-TV to run a “want- 
ed” slide of one of the suspects. 
The station complied on “11th 
Hour News.” . 
Next morning, police reported 


the slide had produced resuits, A 
Rochester, N.H. viewer tipped po- 
lice on whereabouts of the suspect. 


The latter, five months out of 

prison, was picked up and ad- 

mitted his part in the robbery, 
Sueie 4 al 


$1,200,000 On 


TV Film Chatter 


Charles (Bud) Barry, Metro TV 
v.p., to the Coast .. . Matty Fox, 
C & C Super topper, has returned 
+ from a Coast trip... Sponsor Film 

oe Services of Toronto is handling 

Kajar * Costello Bit the editing and scheduling of Na- 

Kajar’s hands are getting tional Telefilm Associates’* “Pre- 
more tv exposure than his face. 


feature Bro- 
The video-busy magician has ., Produc- 

just completed a few more 

“look, Ma, hands” telefilm 

blurbs for Scripto Pens. 








|'miere Performance” 
gramming in Canada. . 
tion 
| ‘26 Men” has resumed at Phoenix, 
Ariz., following the press junket of 
newsmen from New York and 
Hollywood last week (31). 


| , 

The Gray Ghost’s’ B&O it sipervise' tne oo-minute ilmed 
ow . » | series to be done for the Anterican 
Civil War in New York 


Petroleum Institute. Jack Denove, 
who will produce, bas arrived at 











Coast for a tv film commercial as- 
signment Metro TV studio 


to press reps brought to Hellywood 
by NBC for a weeklong junket. 








sponsors and matching the pro- 
gram buys of stations to regional 
client needs. Activity in that area 
also was described as growing. 
The latest sales report on Ziv’s 








In 
| N.¥., and CBS Film Sales have 
;teamed up to bring an authen ic 
| Baltimore & Ohio Civil War train 
| connection wth “The Gray Ghost” 
| CES Film skein now unreeling on e 
the N.Y. Daily News indie. D t t S 

the rec » 0- ponsor 

“William Mason” but retitled 

“Gray Ghost” for the occasion, | e " 
| will begin its journey from the | t 
|B&O Historical Museum at Balti-| es a IV; 
speed of 15 miles per hour, and 

when it reaches N.Y., it will be | 

moved to a siding on the West 26th | 

self, consisting of an engine, ten-| Ziv TV, which of recent months 
der, baggage car and passenger | has been introing a new syndicated 
ar—there will be an exhibt of | |..,erty every two months, reports 

|of such shows being bought direct- 

, sit eel Boston, Nov. 5. ly by agencies and advertisers. 

special tabulation by ARB on| walter Kings! 1 sai 
“The Gray Ghost,” new syndicated eee ee ee 
in Hub Oct, 9 in the 10:30-11 p.m. 61° of the outfit’s sales were made 
slot on WBZ-TV, showed it out-|to advertisers and the balance to 
rated the opposition U.S. Steel | stations and agencies, as contrasted 
14.3. | Ziv sales is its “marriage bureau” 

The new. series increased the | department, locating alternate 
station’s ratings in the slot 102° | 
aud. September rating for this 
time was 10.5 Prior to show's 
in'ro, WBZ-TV, CBS Film Sales, 
representing the clien‘, Habitant | tive of the growth in sponsor buys. 
Soups, hosted a luncheon for Hub | G. Heileman Brewing of Wisconsin 
tv editors, agency personnel and | bought the show for nine midwest- 

. |La Crosse, Milwaukee, Green Bay 

<2 |and Rockford, Ill. It wilt have al-. 

San Antonio in Jr. League |ternate sponsorship of “Sea Hunt” 
. ‘TV . 9) in 

Gets in on for Kids | Claire, Wis., and in Cedar Rapids- 

San Antonio, Nov. 5. | Waterloo, Ia. The Kroger grocery 

The Junior League of San An-| chain inked for Grand Rapids and 
TV, will sponsor a series of tele- | expanded its two-city purchase to 
vision adventures entitled “King’s | Oklahoma City. 

Crossroads.” Series of 30-minute) Additional purchases by stations 
at 10:30 a.m, | KVII, Amarillo, Tex. Skein is now 

The series is narrated by Carl | sold in most of the key markets in 
King and will run for 26 weeks. ‘the country. 

First annual “Industrial Audio-Visual Exhibition” is skedded for 
Nov. 13-15 at the New York Trade Show Bldg. Entire show is geared 
to industrial filming, with a member of the commerical video set, 
of Advertising, delivering the keynote. 

Huntington, who has been one of the men responsible for the 
Cell-o-Matie tv sales presentations that expanded from TvB to ABC 
tation.” Willis Pratt Jr., film manager of AT&T, will spiel on “The 
Industrial Film Sponsor and His Problems.” There will be several 
other speakers during the three-day sesh, held under the auspices of 


a promotion stunt, WPIX, 
| into New York Friday (8). It’s in 
The train, officially called 
more, It’s unable to exceed a| 
‘Sea Hunt’ Scores 
pier. In addition to the train it- a un 
_ hen a, erent. }a definite upswing in the number 
‘Ghost’ 21.3; Steel 14.3 
film series which world preemed | topper, says that last season, about 
Hour’s “Who’s Earnest,” 21.3 to|to 68% this year. Also hypoing 
more than doubling its share of 
and Charles F, Hutchinson agency, | fresh entry “Sea Hunt,” is indiea- 
dealers. {ern markets, including Chicago, 
Madison, Wassau and Eau 
tonio, in cooperation with KENS- | two other markets, while Safeway 
films will be seen each Saturday | include WHDH-TV, Boston, and 
Inside Stuff—TV Films 
—_ 
George Huntington, sales development chief at Television Bureau 
and then NBC, will speak on “The Whys and Hows of Major Presen- 
the National Visual Presentation Assn. 





In an effort to resist the increasingiy successful inroads of large 
teleblurb producers, a problem that has washed out many small pro- 
ducers, lately, Guild Films’ commercial division is offering agencies 
and advertisers a “unitized service plan.” What it means is the tele- 
blurbery is promising a full crew-editor, director, producer and scenic 
designer—on an exclusive basis to each account. 

Guild will not permit any member of the four-man team to work 
on a second account until all the filming is completed for the first. 
General procedure is to work crews on an overlapping basis, so 
that often before they've finished one job they’re into the next. Guild 
maintains that this creates delays in completing a job, quite often 
making it impossible for several hours for any agency to get in touch 
with the producer or editor or director who began their project. 

New plan fits into Guild’s low overhead teleblurb operation. Crews 
will be hired by the production house for each new job, obviating 
the need for a continuing large, overhead. Last week, Coty cosmetics 
became the first to sign under the arrangement. 





The INS-Telenews half hour year-end “News Review of 1957” and 
the 30-minute “Sports Review of 1957” have been pacted in 10 markets 
outside the U. S. Both the news and sports programs will be aired 
by the Midnight Sun Broadcasting Co. stations in Alaska, KENI-TV 


(Anchorage), KFAR-TV (Fairbanks}, KATV (Ketchikan); and by 
CMAB-TV, Cuba. Six CBC (Canada) stations will carry the sports 
year-ender, CBFT (Montreal), CBOFT (Ottawa), CHLT-TY (Sher- 


brooke) and CFCM-TV (Quebec City). Domestic’sales tow are being 
closed for the special film features set for telecasting after Christmas 
Day. 





“heexee hae aa i 4 t tay i ¢ Sk 9% 9 





on ABC Film Syndication’s | 


} 


Join ‘Martin Kane’ 


& See the World; 


Liv Pkge.’s 3506 Potential for Gargan 





SCRIBES’ TESTIMONIAL 
TO ‘BIG STORY’ PRODS. 


A testimonial scroll, to be signed 
by many of the 600 “Big Story” 


winners, will be presented to Ev-| 


+ Telefilm series, now being shot 


on location throughout the world, 
offers a vicarious tour for the view- 
|er who may never leave his own 
;town. So states vet actor William 
| Gargan who recently completed his 
| assignment in Ziv’s “New Adven- 
tures of Martin Kane.” 


| The location backdrops in the 


}erett Rosenthal and Leonard Loew- “Kane” episodes encompass Paris, 


| 


' 
| 


execs played host yesterday (Tues.) | “Big Story” 





inthan, Pyramid Production top- 
pers who are now filming the series 

for syndication. 
The presentation will be made 
shortly after the first of the year 
Andrew 


Newhouse newspaper chain, who is 
serving as national chairman of the 
winners committee. 
The committee includes Willard C. 
Haselbush, Denver Post; 
Reno, Miami Herald; Harry Mc- 
Cormick, Dallas News; Girardin, 
Detroit Times; and Ruth Muggle- 
bee, Boston Record-American. 
Committee also is gathering me- 
mentos, exhibits and files relating 
to stories highlighted in the series, 
which had a long network live ride 
before going film. These donations 
may form a larger exhibit planned 
at either Pyramid headquarters in 
New York or at university schools 
of journalism. Scroll singles out 
Rosenthal and Loewinthan for 
bringing “greater understanding” 
about the press and added public ac- 
claim for members of the fourth 
estate during the past 10 years. 


Landau’s Dollar Details 
Of NTA Acquisitions In 
N.Y., Mpls. AM-TV Markets 


Details of the agreements under 
which National Telefilm Associates 
acquired KMGM-TV, Minneapolis, 
and WATV, WAAT, and WAAT- 
FM, in the New York-N. J. market, 
were contained in a letter to stock- 
holders sent out by NTA board 
chairman Ely A. Landau. 

Under terms of the WATV deal, 
which also encompassed radio sta- 
tions WAAT and WAAT-FM, all 
the capital stock of both Atlantic 
Television and.the Bremer Broad- 
casting Corp. was acquired. Pur- 
chase price was $2,550,000, of 
which $50,000 was paid on the 
signing of the agreement. Another 
$150,000 is payable on the closing 
date, which will take place after 
receipt of FCC approval. The bal- 
ance, including accrued interest, 
will be payable over approximately 
eight years after the closing of the 
transaction. NTA also guarantees 
the payment of Atlantic Television 
and Bremer Broadcasting obliga- 
tions and liabilities in the aggre- 
gate amount of $950,000. 

Among the obligations of the 
two corporations to be acquired 
are agreements with certain sell- 
ing stockholders, who are to re- 
ceive compensation equal to 20° 
of the profits*of the two corpora- 
tions before income taxes until 
their share of such profits total 
$1,000,000. 

NTA intends to seek authoriza- 
tion ‘to change the call letters of 
WATYV to WNTA-TV and of the 
radio stations to WNTA (AM) and 
WNTA-FM. 

In the case of KMGM-TV, NTA 
will acquire 75% of the capital 
stock of United Television Inc., 
which owns and operates the sta- 
tion, The other 25% of United 
Television is owned by Loew’s Inc. 
Purchase price for the 75% stock 
interest is $630,000, of which $300,- 
000 is payable on the closing date, 
when the FCC approves the ac- 
quisition. The remainder is pay- 
able in three installments over the 
subsequent three years. In addi- 
tion to the stock interest, NTA 
will acquire United Television 
debentures of $318,750 and United 
Television demand notes aggregat- 
ing $152,000. The selling stock- 
holders also shall assign to NTA 
their interest in an agreement with 
Loew’s Inc. under which Loew’s 
will then owe conditionally a bal- 
ance of $662,500. Loew's, when 
the Minneapolis station bought the 
Metro library, acquired a 25% in- 
terest in the station for $750,000, 

Landau stated in his letter that 
NTA will continue its program .of 





buying tv and radio stations in| 


leading markets. He also advised 
stockholders that proceeds from 


the recent sale of notes and com-)| 


mon stock have been utilized to 
retire $4,931,228 in loans, 


; he Metro studios to begin work ...| according to Viglietta, | 
And an ARB Darb in Hub re coon a yo itt for the | Washington correspondent for the 


Henry | 


| Munich, the Bavarian Alps, Aus- 
tria, Holland, Finland, Sweden, 
| Denmark and Spain. Gargan con- 
trasted the multiple European set- 
| tings with the relatively confined 
studio operation betwen 1949 and 
| 1953, when “Martin Kane” was 
telecast live. 
| The location hunger is reflected 
ii other series, ranging from 
“O.S.S.” to “Dick and the Duch- 
;ess.” The “Kane” project was 
| headquartered in London, like so 
| many of the other series being pro- 
| duced in Europe, with “Kane” pro- 
| ducer Harry Alan Towers operat- 
|ing a virtual airlift operation for 
| location shooting on the Continent. 

Gargen, new to syndication—the 
“Kane” role is his first in that 
field—was amazed at the foreign 
play that telefilm series are getting. 
Ziv recently concluded a deal in 
Japan for the package “It’s a 
cinch,” he opined,” that an Irish- 
man like me won't do the dub- 
bing.” 

Gargan has a percentage deal 
with Ziv based on the gross of the 
39-episode skein. He described his 
potential earnings in the series at 
between $350,000 and $400,000, pro- 
vided it gets maximum exposure 
and a rerun ride of four times 
around, 

He said technicians and creative 
talent abroad are learning fast, 
| picking up steadily the savvy asso- 
ciated with Hollywood production. 


CBS Film Sales Works _ 
Up Discount Plan For 
Vidpix in Small Mkts. 


Stations in other than the top 
65 markets in the country, or where 
the set count is about 200,000 or 
under, are being offered a volume 
discount plan by CBS Film Sales. 

The smaller market plan, in- 
augurated for the usual sales lull 
in the November-December period, 
encompasses ten rerun properties, 
representing 528 half-hours, Dead- 
line for deals under the plan, said 
to offer discounts as high as 50% 
to 60%, is Dec. 31. Shows bought 
under the plan, though, could be- 
gin unreeling in the “fall of 1958, 
the requirement being that the 
starting date be before Nov. 1, 
| 1958. 

Shows included in the plan are 

“Amos 'n’ Andy,” “The Whistler,” 
“Mama,” “Honeymooners,” “Our 
Miss Brooks,” “Life With Father,” 
“Brave Eagle,” “Jeffrey Jones and 
| Eddie Drake,” “San Francisco 
| Beat,” as well as Terrytoon car- 
| toons and the newsfilm service. 
To earn discounts from the regu- 
‘lar rates, the station must buy a 
|minimum of 104 half-hours, com- 
puted either by the number of epi- 
| sodes or a combination of episode 
arid rerun numbers. That is, the 
| minimum could be reached by the 
| purchase of 52 episodes and re- 
running them, 


NABET Film Unit Votes 
On Budset-Pix Crews 


Hollywood, Nov. 5. 

Present policy of supplying film 
crews to low-budget features, tele- 
blurbs and industrial pix was con- 
firmed in yote of filmeraft unit, Na- 
tional Assn. of Broadcast Em- 
ployees & Technicians, at mem- 
bership meeting last week. How- 
ever, unit won’t seek to service 
major feature productions, in com- 
petition with IATSE, unit chair- 
|man Bill Hines emphasized. 
| Resolution doesn’t constitute a 
| violation of AFL-CIO “no raid” 
| agreement, nor an infringement on 
|fA territory, since NABET will 
{only supvly crews to outfits who 
haven’t siened up with IA, Hines 
insists. NABET isnt “cutrating,” 
but supplying film units “tailor- 
made” to reeuirements of low-bud- 
tet no-ra--''an with no “excess” 
\ personnel, he. comments, 
































Wednesday, November 6, 1957 


VARIETY 





TV-FILMS 27 





‘WAIT TO SEE IT ON PAY TV’ 





The Coming Battle for Post- 48 Pix 


There fs no sign that the film freeze move by Associated Aritsts 
Productions (see separate story) is being followed by other princi- 
pal feature distribs to tv. That was confirmed by a spot check with 
Metro TV, Screen Gems and Nationa) Telefilms Associates. It goes 
without saying, though, that most film distribs are keeping abreast 
of toll ty developments and are weighing the system's potential 


for old pix. 


Also entering as a projected issue in what may shape up as a 
battle between free and toll tv for cinematics is the pool of post-’48 
Most of these are being withheld pemding an agreement be- 
tween the Hollywood guilds and the studios on tv residual rights. 

As to the question of desirability of old pix for toll tv when 
comparable fare is offered on free tv, AAP thinking is projected 
Pay-tv will have its blockbusters, its first-run 
features, ete., but the demands from programming will be just as 
heavy as in free tv. Old pix, already run in theatres, also may find 
a place in a toll tv operation for bulk programming, as shown 
in the Bartlesville, Okla., toll tv experiment. There, old pix labeled 
as “repeats” on the tv screen, are being played along with the 
opening run of such top films as “Pajama Game.” 


Food Industry Tops Syndication 
Customers; Ziv’s Client Breakdown 


pix. 


along these lines: 








The food industry is still syndi-+ 


cation’s No. 1 customer, and within 
that field, it’s the soft drink bot- 
tlers, meat packagers and super- 
markets which are increasing their 
use of telefilms at the greatest 
rate, according to a Ziv study. 


The study, which compares the) 


October, 1955, period to that of 
October, 1957, and is based on an 
anaylsis of Ziv sales, found that 
advertisers in other business cate- 
gories are steadily entering the 
ranks of syndication sponsorship. 
But food companies maintain the 
lead. 

Currently, sales v.p. M. J. Rifkin 
pointed out that 37% of all Ziv 
sponsors are processors, distribu- 
tors or retailers of foods and bev- 
erages. 

Ziv found that the number of 
food companies using its various 
programs has increased 49% in the 
past two years. Since many of 
these firms sponsor a Ziv show in 
more than one market, the in- 
crease in number of cities where 
Ziy shows have food sponsors is 
even greater—71%. 

The trend story shows that there 
are now 200% more soft drink 
bottlers on the Ziv list than there 
were two years ago. This cate- 
gory scored the biggest gain of all 
food advertisers, Next came the 
meat packers, with an increase of 
53°. The ranks of the supermar- 
ket sponsors grew by 37%, ‘and 
dairies by 35%. Each of the coun- 
try’s major chains is repped on the 
list, including A & P, Kroger, 
Safeway and Grand Union. 


W(PIX) Rides Hi; 
Near SRO on 65 


WPIX, N. Y., one of the heaviest 
telefilm stations in the country, 
with 65 different series unreeling 
weekly, has sold 95% of its vidpix 
programming. 

Of the 65 programs, 14 have been 
sold on a full or alternating spon- 
sorship basis. The remainder, in- 
cluding many first-run properties, 
have garnered participations. The 
participation buy on first-runs for 
the station this current season rep- 
resents a departure from last sea- 
son’s procedure when most first- 
run properties garnered full 
alternate week sponsorship. 

In that framework of altered 
buying habits, an additional 48 of 
the telefilm shows have one or 
more participating sponsors. Of 
these, the majority have at least 
two participations, and slightly 
better than 40% are sold out. 

Sponsored programs include 
“Highway Patrol,” “Code 3,” “Si- 
lent Service,” “Mama,” “Victory at 
Sea,” “San Francisco Beat,” “Stu- 
dio 57” and “Whirlybirds.” Among 
the programs sold out on a partici- 
pating basis are “The Man Called 
X,” “Dr. Hudson's Secret Journal,” 
“Soldiers of Fortune” and “I 
Search for Adventure.” / 

In the kiddie area, WPIX’s “Pop- 
eye” continues to hang the SRO 
sign Mondays through Fridays, 
with strong participations sched- 





uled for Saturday and Sundays, 





NAP FREEZES PI 
IN 95 MARKETS 


By MURRAY HOROWITZ 


The pay-as-you-see-tv potential 
in old features has taken its first 
solid toll on the cinematic pool 
available to free broadcasters, with 
Associated Artists Productions put- 
ting its unsold Warner pix in about 


35 large markets in a “deep freeze” | 


for at least a year. 
One of the principal reasons for 





2 
. 4 





380,000 Shares Come Home to Roost 


In Guild’s Cash Buy of Fox Stock 





‘cer W:..: 
Mex ‘FBI’ Vidpix 
Hollywood, Nov. 5. 
| Tele-Vista Films has obtained 
| rights for a telefilm series based on 
| files of the federal police of Mex- 
ico. 
Tele-Vista chief Frank S. Layva 
| has returned from Mexico City and 


+ 


Guild Films has finalized the 
buyout of all the stock Matthew 
Fox held in the company, and at 
the same time the company ended 
a two-year arrangement with Fox 





“‘o distribute the several hundred 


old feature films in the MPTV 
j library. Simultaneous deals ended 
the last of the ties he had with the 
film production and distribution 
| outfit, 


plans to confer with tv networks | 





AAP’s wait and see move is to at- | 
| tempt to assay possible earnings 
| for the old pix in a toll tv setup, 
| whether a wired or on-the-air chan- 














? ‘ ’ 

Screen Gems’ Shocko ‘B.0.’| 
With ‘sales in five more markets | 
this week, Screen Gems’ “Shock” | 
package of Universal thrillers has | 
reached the 70-city level. 


WBKB picking up the 52-feature | 
package; Nashville 
Portland, Ore. (KPTV); 
(WSJV) and El Paso. 


the chillers in Washington, to| 


nel operation. 


This development comes to the 
fore in a period when, with the ex- 
ception of the Paramount library, 
all the pre’-48 cinematics of the 
majors have been put on the tv 
block. Possibility of toll tv reve- 


;nues also figures in the thinking | 


of Paramount execs. Telemeter, 
one of the proposed subscription tv 
systems, is a Paramount subsidiary. 

AAP declined to name all the 
larger markets or the number of 
pix involved in the policy decision. 
The initial disclosure came out of 
Milwaukee, where WTMJ, which 


‘ New has been buying Warner packages | 
sales were made in Chicago, with | in the past, sought fresh packages. synd‘cated film packages to station . 


Station was informed by AAP that 


(WSIX- TV); [it’s withdrawing all unsold pack- | 
Elkhart | ages from the Milwaukee market. | : : 

| According to an AAP spokesman, | f Radio & TV Broadcasters will | 
Earlier, Screen Gems had sold | New York and Los Angeles also are | hold its quarterly meetings next | 


affected. AAP has seld about half 


|on the project. J. Donald Wilson, 
|v.p. of the company, has been 
| working on the project here. Sec- 
|ond series gn the firm's sked is 
“The Chihuahua Kid.” 


NARTB Code Bd.'s 
| Meet at Seat In 
Study of Vidpix 


Washington, Nov. 5. 
Reflecting crowing importance of 








programming, the Television Code 
Review Board of the National Assn. 


While Guild would not state the 
amount of its sock that it pur- 
chased from Fox, it has been re- 
ported elsewhere that some 380,- 
000 Guild shares were returned to 
the company by Fox and his asso- 


ciates. These were the shares 
left out of the 500,000 that Fox 
and financial associate Nicholas 


Reisini and a group of others re- 
ceived from Guild for turning 
over the nega‘ives te seven series 
of rerun half-hours. 

There was fear among some of 
Guild's executives that Fox would 
sell off large blocks of the 380,000 
Guild shares and thereby depre- 
ciate the stock's overall market 
value. . 

It was explained by a Guild 
spokesman that when Fox and bis 
cohorts gave the distrib negative 
rights to the seven skeins in la e 
| 1955 they took the stock in lieu 
of casn, He said that Guild has 
always been aware Fox wanted a 
cash payment and that recently, 


| week, Nov. 11-13, at the Beverly because of an improved earnings 


WTOP-TV; Baltimore, to WBAL- | of the 725 pix in those two markcts. 
TV, and Rochester, WROC-TV, | Some Keys Excluded 


| Larger areas not affected include 
| Chicago, Philadelphia, Boston, Chi- 
KMGM-TV Sets Up | cago, Miami and Dallas, where all 
es 
A Mil-$ Flare In 
L'Affaire Vidpix 


the packages of WB pix have 
Minneapolis, Nov. 5. 


With KMGM-TV under its new 





the pix available to them over a 
year. The mayor of Milwaukee, in- 
cidentally, recently vetoed a fran- 
chise granting wired tol tv rights 
on the grounds of insufficient study 
—a vete upheld by the city coun- 
cil. 

Other reasons cited for AAP’s 
decision are that the number of 


already been sold. All markets had | 


| Hills Hotel in Beverly Hills, Calif. 
Desire of the Code Board to 
| the Code is another factor in the 
cho'ce of the west Coast site. 
Meetings will mark the Board's 
first formal session with the ex- 
|ecutive committee of the Alliance 
| of Television Film Producers whose 


| 17 members became affiliate Code 
| subscribers earlier this vear. The 
| two groups will join at a luncheon 
| Powpow Monday (11), 

| On Tuesday (12), the Code Board 


| bring more production firms into! 





National Television Associates 
control and aggressive manage- 
ment, the local non-network sta- 
tion in which Metro pictures has a 
substantial interest is expanding its 
programming in a manner that 
undoubtedly makes the Twin Cities 
a better market than ever for syn- 
dicated shows. 

Throwing down the gauntlet to 
its KSTP-TV (NBC), WCCO-TV 
(CBS) and WTCN-TV (ABC) com- 
petitors, not te mention ‘the edu- 
cational KTCA-TV, KMGM-TY, in 
this veering away from a former 
policy that limited it mostly to 
Metro, and other feature pictures, 
has tossed a “million dollar” chal- 
lenge to the opposition. 

Station has been taking newspa- 
per fullpage ads to publicize what 
it calls a “million dollar program- 
ming make-over” and that’s calcu- 
lated to raise prices locally for 
the syndicated stuff ard, accord- 
ingly, gladden the hearts of the 
latter’s distributors. In a way, 

(Continued on page 56) 





"HONKY TONK’ HOOPLA 


M-G’s Gable-Turner Pie Preemer 
On Crosley Stations 


* Cincinnati, Nov. 5. 

That Clark Gable-Lana Turner 
starrer “Honky Tonk” continues as 
the punchy starter for unreeling | 
the Metro library. | 

Crosley o&o’s, WLW-T, Cincin-| 
nati; WLW-D, Dayton, and WLW-C, | 
Columbus, keyed a simultaneous | 
premiere of the Metro library with | 
“Honky-Tonk” Saturday, Oct. 26, | 
at 11:15 p.m. There was the usual | 
advance hoopla, including sizable 
on-the-air promotion, newspaper 
ads, stunts, etc. | 

Ratings as compiled by Burke. 
Marketing Research Service of Cin- | 
cinnati, on the basis of a phone, 
survey, gave WLW-T a 31.7 rating 
and a 67.6 share of audience; the | 
Dayton station, 30.6 rating and | 
Dayton station, 30.6 rating and) 
74.4, 








stations going on the air is increas- and staff, the Alliance producers 
ing, offering better potential rev- | and network editors will meet with 
enues because of the changed com- | reps of major vidpix producers not 
petitive situation; that in foregoing | now Code affiliates. This gathering 


the larger markets, the sales staff | will be addressed by NARTB prexy 


can concentrate on smaller situa- | Harold E. Fellows. 

tions for a mop-up operation; that; On Wednesday (13), there will 
the pattern of sponsorship on free | be a workshop session in which 
broadcasting may change in the fu- | affiliated producers, continuity ac- 


ture from participations to more 
cinematic program buys. The com- 
pany, which has grossed about $30,- 
000,000 on the Warner library since 
its acquisition in July, 1956, feels 


it can afford to wait for at least a | 


12-month period in the affected 
markets. 

AAP explained its denial of re- 
fusing to list the markets by saying 
that in some of the cities involved 


negotiafions started prior to the | 


policy decision are still pending. 
Until those talks are terminated 


centance execs of networks and 
NARTB staffers will discuss appli- 
cation of the Code’s prorramming 
standards to filmed shows. 

Other agenda items include a 
comprehensive Board staff report 
on monitoring, viewer complaints 
and comments, Code promotion 
plans and a report on “personal 
product” advertising. 

ABC will be represented at the 
meetings by Grace Johnsen, con- 
tinuity acceptence director, and 
| Dorothy Brown, west coast director 





one way or another on WB pack-| Herbert A. Carlborg, director of 
ages, the company is playing the | editing, and William Tankersley, 
market list close to its vest. In| west coast manager. will represent 
addition to the WB features. WB | CBS, Stockton Helffrich, continui- 
cartoons and Paramount “Popeye” | tv acceptance director, and Robert 
cartoons also are affected. Com- | Wood, Hollywood director, will be 


pany has its “Goldmine Library” 
of several hundred features, West- 
ern and horror packages, which 


pre-date the Warner acquisition for 


sale in the affected markets. © 

Interesting sidelight is that the 
standard pix contract with sta- 
tions reserves toll tv rights to the 
distributors. Initial telecasting of 
old pix on free tv, though, would 
depreciate greatly the value of the 
same pix for toll tv. 


COAST COUP GIVES 
‘BIG STORY’ 28 MKTS. 





Official Films’ “Big Story” has_ 


beer bought for eight Coast mar- 
kets by Pacific Gas & Electric, put- 
ting the skein at this stage in about 
28 markets. 


Cities inked by the utility outfit 


include San Francisco, Sacramento, 
Fresno and Bakersfield. Sponsor- 


ship pattern on the Burgess Mere- | 


dith starrer ranges in type from 
beers, foods, newspapers. 


| there for NBC. 

Chairman of the Code Review 
| Board is William B. Quarton of 
; WMT-TV, Cedar Rapids, Iowa. 


‘Radio Vet Billy Hillpot 
| Joins Sales Dept. of TPA 


| William A. (Billy) Hillpot, vet- 
}eran radio performer and indus- 
try exec, has joined the sales staff 
| of Television Programs of Amer- 
|ica. He will work in the national 
| sales department, reporting to Russ 
| Clancy. 

| As a performer Hillpot was for 
years known as “Mark” of “Trade 
and Mark” show sponsored by 
Smith Bros. for 10 years. In 1936 
he turned to the business side of 
/ broadcasting, joining Lord & 
Thomas as talent buyer. Later he 
produced for the same agency a 
number of shows including “Hit 
Parade.” More recently he ‘was 
associated with General Artists 
‘Corp. and Willard Alexander, 





| Position it was able to comply. 
| The desire for a cash return on 
jthe telepix shows mo ivated Fox 
in the first place to start selling 
his Guild shares on the open mar- 
ket. Fox was given the 500,000 
original shares at a value of $3 
each. It is not known whether 
he received $3 for each of his re- 
maining shares, although the mar- 
ket value of Guild shares is hover- 
jing around that point, having been 
at 2 and 7a‘hs late last week. 
Return of the MPTV oldie cata- 
log is believed te have figured in 
|the negiations for the stock buy- 
j}out of Fox by Guild. Evidently 
| Fox wanted back the pix, on which 
{Guild had a contract to sell on 
a straight distribution basis for 
\be'ween 25% and 45% of the 
gross profit from sales in pre- 
viously unsold markets. 


OF's Peak 9836 


| 


~ ]2-Month Income 


| 

Official Films for the 957 fiscal 
|year had an income before taxes 
of $983,000, a record 12-month pe- 
riod for the company, about $75,- 
000 above last year’s income, ac- 
cording to a stockholders report 

by Harold L,. Hackett, Official 

prexy and board chairman 

Hackett, emphasizing the growth 
of the company since the new 
management took over in 1954, 
said that the 1957 fiscal year in- 
|come represented a 300° increase 
compared to "54. Sales for the fis- 
cal year 1957, which ended June 
30. were $6,500,000, compared to 
$6,100,000 in 1956. 

In light of the good biz, the com- 
| pany declared its second cash divi- 
}dend of 5e per share, to be paid 
| Dec. 2 to stockholders of record 
as of Nov. 15. 

Comparing the company's film 
library of three years ago with the 
present, Official at the end ef the 
57 fiscal year was selling 27 series 
with a total of 1,319 films, against 
| five series repping 129 half-hours 








in ‘54. He also cited Official’s re- 
turn to the first-run syndication 
field, in light of the demand in 


that area 

In a consolidated balance sheet 
as of June 30, 1957, total assets 
were put at $5,019,854, with liabili- 
ties at $1,333,870 and capital at 
$2.697,494. 

The number of outstanding 
shares was put at 2,664,000 and 
earnings for the ‘57 fiscal year 
jat 16¢ per share. 
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JWT’s Merchandising-In-Depth 
Accents TV Clients’ Yen To 
‘Advertise Your Advertising 


By LES BROWN 
Chieago, Nov. 5. 
With the emergenee of a three 


network system this year and the 
resultant keener-than-ever compe- 


tition for audiences, there’s grow- 
ing emphasis now on merchandis- 
ing-in-depth as a means to help the 


advertiser get the most for his 
broadcast dollar. It involves an 
outlay of additional spensor money 
to be used strategically in giving 
his show a buildup toward lower- 


ing his own cost-per-thousand. 
ABC-TV vice prez Ollie Treyz 
said it himself, and eloquently, in 
a recent closed circuit telecast to 
Seven Up bottlers, “Today you 
have to advertise your advertis- 


ing 

The day appears to be passing 
when a sponsor could rely wholly 
on routine servicing by the net- 
work promotion department to 
stack an audience for a show, It’s 
becoming increasingly necessary 
for the sponsor to do it himself, or 
have it done for him at a price, 
and in recent instances where 
depth exploitation has been used 
it has paid off lavishly in ratings. 

Two of the most notable exam- 
ples are the “Zorro” and “Maver- 
ick” campaigns, although it was not 
the sponsor (Kaiser), but the ABC- 


TV net that instrumented the lat- 
ter The “Maverick” campaign, 
to be sure, is a rare all-out job by 
a network, and understandably the 
same thing can’t be done for every 
show, but it does illustrate the 
value of thorough-going merchan- 


dising. Both shows were brilliant- 
ly pre-seld with hefty tie-ins, and 
when they preemed there was not 
only an awareness to them but 
evidently a lot of anticipation as 
well It's well known by now 


that each hag made sharp inroads 
into shows that have long been 
among the most formidable com- 
petition on tv, “Zorro” cutting into 
Groucho Marx’s NBC rating and 
“Maverick” into both Ed Sullivan 
and Steve Allen. 
JWT’s Special Unit 

Chicago office of the J. Walter 

Thompson agency, which handled 


the “Zoro” campaign for Seven 
Up, is making much of the mer- 
chandising-in-depth idea to the ex- 
tent it has created a special ad- 
junct to its public relations depart- 
ment known as Broadcast Exploi- 
tation Service. JWT (in Chi only, 


thus far) has developed the serv- 
ice over a two-year period and is 
offering it to clients jor whatever 
expenses it incurs. Shop _ be- 
lieves so strongly in it that it’s 


recommending to all clients, when- 
ever there's a broadcast buy, that 
they allocate extra money for ex- 


ploitation. So far JWT is doing it 
for Kraft, Seven Up and Weco and 


has Pharma Craft tapped for the 
service in an upcoming radio spot 
campaign 

As analyzed for Variety by Al- 
ton D. Farber, asst. public rela- 
tions director of the Chi bureau 
who helped develop the program, 
the service can do all of the fol- 


lowing: (1) build up an impulse to 
see a show and in that way pre- 


Continued on ee G8 page 4 46) 


Coast TV Shaves 
Technical Staffs 


Hollywood, Nov. 5. 
Belt-tightening process in Hol- 


lywood tv seems to be trend, es-| —— 


pecially in technical staffs. Im- 
ending is layoff of 25 people at 
<TTV, including nine engineers. 
Recently KHJ-TV axed two engin- 
eers, and reports persist that a 
»:umber of engineers in NBC-TV 
Burbank operation will be pink- 
slipped before year’s end. 
Check of unions involved dis- 
closes a stable situation at CBS-TV, 
« pecially with “Studio One” 
d to shift to Coast in January. 
stable is situation at KCOP, 
H between-owners” setup there 
j ported to involve a “bare 


dvi) mum” operation. 


(1 other hand, KTLA has added 
a couple of engineer personnel to 
staff on a fulltime basis, drawn 
from vacation relief ranks, 








Real Pie in the Sky 

WOR, N. Y., is glad the elec- 
tions are over, despite the in- 
flux of paid political biz. 

There was quite a hubbub 
one day last week when the 
announcer came across a spot 
reserved for “Mrs. Wagner.” 
On the station’s log, there was 
no indication that the spot was 
for a political pitch, which 
would require the usual dis- 
claimer. After some hectic 
phonecalls to program  top- 
per Bob Smith, it was ascer- 
tained the spot was bought 
for “Mrs. Wagner’s Pies,’ not 
the wife of the Demo candi- 
date, Mayor Robert F. Wag- 
ner. 


Ask Ban on WGA 
Posts for Writers 
Who Hire & Fire 


Hollywood, Nov. 5. 
Contending producer - writers 
who have the power to hire and 
fire and story editors who hire 
writers cannot properly hold office 
in Writers Guild of America West, 





telescripter Clark Reynolds has | 


asked WGAW council to consider 
eliminating such hyphenated of- 
ficers from holding elective office. 

Writer claims such a policy as 
now exists is detrimental to the 
members, because they cannot | 
truly be repped by an Officer also | 
in a position to hire and fire, ana 
who is in reality an employer. Any | 
such hydra-headed officer should 
resign his guild office if he has 
the producer-writer job for more 
than 60 days, he contends. 

WGAW council debated the Rey- 
nolds letter at length, and feel- 
ing of some was it would be unfair 
to ask present producer-writer of- 
ficers to resign since the member- 
ship had voted them in. Conse- 
quently, it was decided to take the 
matter up with members at the 
next membership meeting. 

At present there are three such 
officers in WGAW: Prexy Edmund 
Hartmann, and veepees Dan Tara- 
dash and David Dortort. 

Reynolds asked the council to 
convey his sentiments to the na- 
tional council. Any action along 
the lines recommended by Rey- 
nolds would have to be via adop- 
tion of a constitutional amendment. 


BOB HOPE’S 507, STAKE 
IN ROCKFORD TV’ER 


Washington, Nov. 5. 

Bob hope acquired another tv 
station interest last week when 
the FCC approved the sale of 
WREX-TVV in Rockford, Ill., for 
$2,850,000 to Continental Televi- 
sion Corp., in which the actor is 
50% stockholder. Hope also has a 
substantial interest in KOA-TYV in 
Denver (NBC affiliate). 

WREX is the only VHF station 
in Rockford and -holds the CBS 
and ABC affiliations. Greater Rock- 
ford Television Inc., which sold 
the station, had as its principal 
stockholder theatre owner Bruce R. 





Gran. NBC affiliate in Rockford | 
is WTVO (tv), an ultra-high out- 
let. 


| Brodkin-Hirschman Team | 


Herbert Hirschman, associate 
producer on 
“Alcoa Hour” and director on sev- 
eral of its shows, has joined “Stu- 
dio One” as associate producer on 
the Herb Brodkin productions. 
When “Studio One” shifts to the 


Coast, Hirschman will stay on with | 


Brodkin to work on his new hour- 
dramatic project. 

When Brodkin was “Alcoa Hour” 
| producer two seasons ago, Hirsch- 





the old NBC-TV)| 





TV-Radio Production Centres 





IN NEW YORK CITY 


|for “Studio One” 


Arthur Hailey in from Toronto to put the finishing touches on “No 
Deadly Medicine,” the two-part script on pathology which he’s doing 
production by Herb Brodkin on Dec. 9 and 16 . 


| Hugh Graham upped to the newly created post of manager of unit man- 


|man was script editor and occa- | 


| sional director. He moved up to the 
| associate producer slot last sea- | 


lson, after Brodkin switched to| 
CBS and Philip Barry Jr. took | 
over as “Alcoa” producer, 





NBC Blueprints 
11 For Next Fall, 
i ‘AF Pilot Rolling 


Hollywood, Nov. 5. 


NBC is in high gear on blueprint- 


ing next season’s properties, with 
| 11 of 13 new projects set for de- 
| velopment here under Coast pro- 
| gram veepee Alan Livingston. Ros- 
| ter includes two new westerns, two 
situation comedy series, a half-hour 
mystery-adventure show, a live 
musie variety program, and devel- 
opment of a comedian for live 
video. 

At top echelon huddles in N. Y., 
Livingston was given the okay to 
proceed with a pilot of “You Know 
Me Al” based on the Ring Lardner 
stories. Abe Burrows scripted and 
Arthur Lewis is producing for the 
|web. Dick York, formerly under 
contract to Columbia Pictures, will 
star. 

NBC also plans to reactivate the 
| situation comedy, “June,” to be 
produced by Jess Oppenheimer. 
| Series was skedded last season but 
ran into casting difficulties. 


FIRM UP BING FOR 
DEC. 11 ON CBS-TV 


| The Bing Crosby hour show 
over CBS-TV Dec. 11 is on again. 
Order for the time was received 
by the web and preemptions of 
regular weekly shows were or- 
dered. Last Tuesday (29) Crosby 
balked at doing the show because 
the deal was negotiated by his 
brother, Everett, in N. Y. without 
consulting him. 





Following the season’s highest- | 


rated Edsel show, both William S. 
Paley, CBS board chairman, and 
Hubbell Robinson, program vee- 
pee, prevailed on Crosby to do 
another spec this year. He is said 
to have agreed but “didn’t like the 
looks of the New York promotion- 
al setup” for the Dec. 11 outing. 
; What changed his mind was not as- 
certained. 

Understood the sponsors ori- 
ginally set for the Crosby show 
will split up the tab. Shulton (for 
Old Spice) bought the hour and 
j}then sold off half to Timex, 
which bowed out as Bob Hope’s 
sponsor. 





Coast AFTRA Seeks 
‘Unfair’ Rap Vs. Firm 


Hollywood, Nov. 5. 

Hassle over alleged underscale 
payments has resulted in request 
by local board of American Feder- 
ation of TV & Radio Artists to 
|mational body, to declare Bud 
| Testa and William Gerdes-Testa & 
| Associates ad agency “unfair.” 

Beef involves approximately 
| $381 allegedly owed thesp Kathy 
| Marlowe for series of live tele- 
blurbs over local stations. 








The Insufferable Saddle Satires 


As things have turned out this season, the only thing wrong 
with the Westerns on tv are the so-called satires they've inspired 


on the part of the comics. 


A few months back the Coast comedians and their writers 


banded together and, 


in protest against the inundating of the 


airlanes with the oaters, decided to “kid them off the medium” 
as a means of restoring the funnymen to their onetime eminence. 
Thus far here’s the scorecard: 
Three weeks back Dean Martin had a fling at it on his hour 


NBC-TV show. It died. 
Two weeks ago Red Skelton 


Last Thursday night Jack Benny toyed with it on 


Stars.” It died. 
On the same night Tennessee 
It, too, died 


took up the cudgels. It died. 
“Shower of 


Ernie Ford did a “saddle satire.” 








agement and control services for CBS-TV’s production operations dept. 
Charles M. McAbee Jr. moves out of CBS-FV’s N.Y. Spot Sales of- 
fice to become general sales manager of KMOX-TV, the web’s new St. 
Louis o&o0 .. . Herm Dinkin set for “True Story” on NSC Radio Nov. 
1/11... WCBS g.m. Sam Slate receives a citation Nov. 12 from Richard 
E. Booth, exec director of the Greater New York Fund, for the station’= 
community services in behalf of the current campaign ... A. Burke 
Crotty, vet tv producer-director (going back to 1939), named v.p. in 
charge of radio-tv for the Ellington agency . . . James Elward, why won 
the hour-length comedy writing award from the Writers Guild of Amer- 
ica for his “Paper Foxhole” (reprinted in the WGA-Random House 
“Best Plays of ’56”), addressed a Queens College adult educaf on group 
on “The New Writer in Television” last night (Tues.) . .. A :ademy of 
Television Arts & Sciences’ Nov. 12 luncheon meeting vill feature 
three agency veeps—Kenyon & Eckhardt’s James, S. Bealle, Norman, 
Craig & Kummel’s Walter Craig and Grey’s Hal Davis—discussing tl e 
rele of the agency in tv... Jack Sterling to act as emcee at the 10h 
annual communion breakfast of the Catholic Apostolate of Radio-T V- 
Advertising Nov. 17 at the Waldorf-Astoria . . . Art Hannes subs .or 
Bob Hall on WCBS’ “Musie Till Dawn” wiile Hall vacations this week 
and next . . . Composer Jacques Belasco dickering with scripter John 
J. Morrin to ‘convert latter’s “Sextuplets” script, recently produced og 
“Kraft Thextre,” into a musica! .. , Stephen F. femmer, prexy of Tel- 
don Productions, commuting to Chicago weekly to originate broadcasts 
of the Chicago Symphony for use on WBAI here . . . Bob Warner, as- 
sociate producer and film director on CBS-TV’s “The Last Word” (due 
to return in January), is putting together the CBS film segments for 
the “Wide Wide World” show on the history of televisior . Howard 
B. Phillips, former writer-producer at NBC-TV, currently finishing his 
third novel, “The Sad Side of Happiness” . Helen Walpole, radio- 
tv scripter, returned yesterday (Tues). after three months in England 
and Scotland o.o.’ing the Edinburgh Festival and the Breamer Gather- 
ing. 

Irving Gitlin, CBS public affairs topper, spoke last week at the Mu- 
seum of Modern Art on “Propaganda and Journalism” . Allan Swift, 
WPIX’s “Popeye” emcee, set for a stint in Bamberger’s Thanksgiving 
Day Parade with the show as his peg . . . Erie Sevareid in town to dis- 
cuss upcoming “‘Conquest” series which he will narrate . . . Rita Mor- 
ley, the —— Coty Girl, joined the cast of CBS-TV’s “Brighter Day” 


soaper .. . Bill Lundigan, host of CBS-TV’s “Climax,” due in New York 
Nov. 11... Louw Carter set for a brace of tv shots on “Tonight” start- 
ing tonight (Wed.) ... Gretchen Wyler, star of the incoming Broadway 
musical, “Rumple,” stars on “Woolworth Hour” on CBS Radio Sunday 


(10) . . . Daniel Petrie, who*directed last week’s “Prince and the Pau- 
per,” set to direct “A Shadow of My Enemy” on Broadway, with Ed 
Begley and Gene Raymond starring. 

E. James Hogdgett, formerly with CBS-TV Spot Sales’ research dept., 
has joined WPIX as an account exec ... Arnold Weiner, director of 
publicity and promotion for WLIB, has taken over the merchandising 
dept. as well . . . Oklahoma City Symphony will begin its ninth year 
with Mutual on Sunday (10) evening .. . Fred Hertz. formerly with the 
radio-tv dept. of Willard Alexander, has joined Gotham Recording Corp. 
as director of programming and production. He is slated to divide his 
time between the production of the transcribed radio series “Guest 
Star” and “Stars for Defense” and the development of new radio-tv 
properties. 

Gerald J. Kelly Jr., has been transferred from the N.Y. to the Chi- 
cago offices of Devney, radio-tv reps, to assume duties as midwest 
manager. 

Gene Accas, ABC-TV veep, becomes first president of the World 
Wide Alumni Assn. of Fletcher School of Law & Diplomacy at Tufts 
U.; Accas graduated with honors from Fletcher in '46 .. . Alfred Drake 
being interviewed on WABD's “Entertainment Press Conference” to- 
morrow (Thurs.) . . . Announcer Don Morrow to Hollywood yesterday 
(Tues.) for confabs with his sponsor boss Max Factor. 

Phil Silvers has picked up the options of director Aaron Ruben 
and head writer Billy Friedberg for another go-round on his CBS- 
TV-er; following completion of shooting at the end of the month, he’s 
planning a big blowout for cast and crew. . . Arthur Peck, CBS Radio 
manager of network operations and a sports car authority, judged a 
Galen Drake show contest on “Why I Drive a Sports Car” . . . Theodore 
A. Smita, exec v.p. of RCA Industrial Electronic Products. elected to 
the board of RCA Communications Inc. . .. Mary Jane Highby won out 
out over a field of 88 auditioners for the title role in CBS Radio's 
“Nora Drake”; she'll replace Joan Tompkins, who’s moving to the 
Coast #> join hubby Karl Swenson . . . Dick Jennings, roving reporter 
for NBC’s “Monitor,” returned from a trip to the South Pole where 
he did three series of tapes on “Operation Deep Freeze” . Everett 
(Bud) Gammon appointed tv account exec on the Libby-Owens-Ford 
account at Fuller & Smith & Ross ... Murray Burnett, producer on 
NBC’s “Monitor,” writing the current “Hotel Cosmopolitan” soap 
series on CBS-TV ... Dr. Jaye S. Niefeld, former director of adver- 
tising research, at McCann-Erickson, joined Keyes, Madden & Jones 
as v.p. in charge of research, while Charles Chappel has joined the 
agency as v.p., art director of the N.Y. office and a member of the 
plans board . N. Y. tv and film actress Dina Merrill planed to the 
Coast last week to costar in tomorrow’s (Thurs.) “Matfnee Theatre” 
on NBC-TV . Clancy Worden, WCBS-TV director of public affairs, 
heading the radio-tv division of the USO Fund of N.Y... . Marion 
Brash will be commuting from the “Search for Tomorrow” CBS-TV cast 
to Philly and New Haven during the tryout of the incoming Broadway 
entry, “One Foot in the Door,” in which she has a featured role... 
Ron Cochran started his fourth year as commentator on WCBS-TV’s 
“Late News’ * this week . AFL-CIO prez George Meany will be the 
first guest on “Viewpoint” Saturday (9) over Mutual. Program is being 
produced by the radio-tv division of the Episcopal Church’s National 
Council. 


IN HOLLYWOOD . 


NBC veep Tom Sarnoff caahinlis on to the stage where the Eddie 
Fisher show was rehearsing and was politely told the set is closed. So he 
went back to his office to ponder the tight security that makes no class 
distinction ... KTLA’s news chief Gil Martyn packed off with his fam- 
ily for Denver, where he’ll be a patient of Mercy hospital for treatment 
of a throat ailment . . . Joe Rines back at his N.W. Ayer desk after sur- 
gery ... William Winter, news analyst for ABC, back from two-month 
trek of Europe’s trouble spots with plenty of background material for 
any news break from the other side . . . Oztie Nelson hasn’t forgotten 
he came from radio and that some of his fellow workers on the sound 
medium need help. So whenever an outside part needs casting he in- 
sists on radio actors .. . Young & Rubicam landed the Eastside (beer) 
account, worth a million a year in billings . . . Roger Pryor in from 
N.Y. to set sponsorship of Clairol of four Curt Massey-Martha Tilton 
musicals on KRCA ... Frank Quinn, co-owner of an Aussie station, 


(Continued on page 50) 
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THINK OF ANYTHING...Your wildest dreams for 
commercials are practical and attainable at MGM-TV! 


_ SETS? Anything from a castle to a Caribbean isle! 
PROPS? Pick them from a warehouse of 160,000! 
COSTUMES? Over half a million! 

MAKE-UP, SOUND- EFFECTS, MUSIC—anything you might imagine 
or require is here... . under one roof, within the fabulous walls of 
the M-G-M studio. 

And every dollar in your commercial production budget goes twice as 
far because it commands the creative and technical knew-how of 
hundreds of experts. So think big! 


YOUR DOLLARS GO FARTHER AT..... IMLC+M="I'V 


A SERVICE OF 
LOEW'S INCORPORATED 





WIRE, WRITE OR PHONE 


Richard A, Harper, General Sales Mgr. _—Richard Lewis Virgil “Buzz” Ellsworth 
701 7th Ave., New York 36, N. Y. 360 N. Michigan, Chicago, Ill. MGM Studios, Culver City, Calif. 
JUdson 2-2000 RAndolph 6-101} TExas 0-331) 
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THE SEVEN LIVELY ARTS 

(The Changing Ways of Love) 

With John Crosby, host; S. J. Perel- 
man, Mike Wallace, narrators; 
Piper Laurie, Jason Robards Jr., 
Rip Torn, Dick Yerk, Pat Eng- 
lund, Gene Saks, Charlies Men- 
dick, Joyce Lear, Adnia Rice, 
Larry Robinson; Alfredo 
nini, conductor 


Executive Producer; John House- | 60 


man : 
Producer: Jud Kimberg 
Director: Sidney Lumet 
Writer: Perelman 
60 Mins.; Sun., 5 p.m. 
Sustaining 4 
CBS-TV, from New York 

For its premiere show, “The 
Seven Lively Arts,” CBS-TV’s new 
soft-boiled-egghead entry, decided 
on a television essay, a Frederick 
Lewis Allen-type onceover of the 
mores d'amour of the~ American 
people over the past three and a 
half decades. With script by S. J. 
Perelman, gab by John Crosby, 
Perelman and Mike Wallace, a load 
of film clips and a trio of dramatic 
inserts, “Arts” exee producer John 
Houseman, producer Jud Kimberg 
and director Sidney Lumet turned 
oat a lively if not entirely inspir 
wur, 

Trouble with talking about love 


on television, of course, is that it 
can't be talked about too seriously, 
though the combination of Perel- 
man and pre-talkie Hellywood got 


some neat suggestions under the 
wire. So “Arts” didn’t take it seri- 
ously, and at times the tongue-in- 
cheekism was so pronounced as to 
burlesque the entire business and 
give rise to the thought that per- 
haps love’s ways aren’t so chang- 


ing, in spite of Messrs. Perelman, 
Crosby & Wallace. 

Getting down to cases, Perelman, 
who's about the most photogenic 
writer to hit television in many a 


year, took on the '20s, Crosby the 
30s, and Wallace the war years and 
the current “beat” generation. In a 
series of film clips, stills (of John 
Held Jr. cartoons) and a skimpy 
slice of F. Scott Fitzgerald’s “Win- 


ter Dreams,” capably enacted by. 
Piper Laurie and Rip Torn, Perel- 
man fared nicely. He himseif came 
over best, as something of a sly 
cross between Groucho Marx and 


Jerry Colonna, and showed a re- 
markable sense of poise and timing 
for a gent who usually shuns the 
limelight. 

Critie (N.Y. Herald Tribun>) 
Crosby, with the 1930s, had a 
tougher row to hoe, painting the 
town black with the marital de- 
pressions of the Depression. But 
Jason Robards Jr. and Miss Laurie 
registered strongly with a scene. 
from Clifford Odets’ “Awake and 
Sing,” and James Thurber’s “War 
of the Sexes” cartoons came over 
nicely, though their appropriate- 
ness wasn't quite discernible. 

Crosby himself needs, as the say- 
ing goes, work, and plenty of it. 
In the hour’s opening sequences, 
Crosby, as host, forgot entire sen- 


tences and cues at a time, and while 
his memory served him better in 
his narrating chores, he didn’t show 
up well there either. A cure may 


lie in his flubs—when he goofed, 
he let out an embarrassed laugh, 


but the smile was a natural one and 
he ought to use it more often— 
he’s far too deadpan. Beyond this, 


he has a tendency to speak stiffly 
as if by rote, and he’s going to have 
to concentrate a little more on his 
speech lessons. 

Wallace, who had the closing por- 
tion of the show, did the most 
workmanly professional ~job but 
had the least rewarding material 
to work with. The scene from Regi- 
nald Rose’s “Three Empty Rooms,” 
again very capably enacted by Miss 


Laurie with Dick York, seemed 
stilted out of its context and didn’t 
appear to make a point insofar as 
the overall theme was concerned. 
And after that, Perelman gave up 


on the script, by the simple expe- 
dient of stating that any love mores 
that currently exist are monopo- 
ized by the teenagers, making way 
for a series of film clips of Marlon 
Brando, James Dean and E‘vis 
Presley. This was followed by a 
series of quickie filmed interviews 


with teenagers by Wallace, a series 
of monosyllabic replies that got 
him nowhere. 


As a picturebook essay, “Chang- 
ing Ways of Love” was pleasant 
viewing, with rewarding memories 
and occasional chuckles, enhanced 
by some truly professional acting 
and direction. But beneath the 
gloss, there wasn’t much substance, 
or logic, for that matter, and this 
must have given pause to CBS, 
which is footing the thus-far-sus- 
taining bills, whether it was worth 
it all. There’s more to come, of 
course, and the answer remains to 
be seen, but on the basis of the 
first outing, CBS and the viewer 
have the right to be Mr. Dubious. 

Chan, 


SHOWER OF STARS 

With Jack ee ee ——_ 
ray, Carol ning, Lennon 
Sisters, 


ee 
Li ; music, L n 
‘Director: Ralph Levy 


Producer- 8 
Writers: Hugh Wedlock, Howard 
Snyder, Sam Perrin, George Bal- 


(McCann-Erickson) 


For the most part, the stars 
rounded up for Chrysler’s “Shower 
of Stars” opener should have kept 
the sponsor's product handy for a 
fast getaway after their hour caper. 
With but one exception, there was 
ae. in that hour that could 
justifiably warrant their sticking 
around for the opening night sal- 
vos. It was a mediocre hour, at 
best, and no credit to the pros in- 
volved. 

The lone kudos goes to Carol 
Channing for her hilarious miming 
of “See What the Boys In The 
Backroom Will Have” a la Marlene 
Dietrich. It was a grade-A spoof 
seldom captured by tv. : 

Unfortunately, Miss Channing 
was forced to stick around for an 
odd job in a sketch that followed 


ed jlater. She should have quit when 


she was ahead. 

The sketch, which was the back- 
bone of the show, was ostensibly 
created to poke a satiric finger at 
the cowpokes on tv. It missed by a 
mile. Even an old cowhand like 
Jack (Buck) Benny and a cinema 
boots-&-saddler like Fred Mac- 
Murray -couldn’t pull it out of the 
cliche corral. Wyatt Earp & Co. 
have nothing to fear from thrusts 
such as this, in fact, they’re way 
ahead without even having to draw. 

The banter between Benny and 
MacMurray at the show’s start left 
much to be desired, too. It was 
fashioned from the material that 
old shows are made of, It was rou- 
tine and predictable. 

Perhaps more stress should have 
been put on the musical side of the 
production. The Lennon Sisters 
(out of Lawrence Welk) came off 
charmingly with “Getting To Know 
You” (out of Rodgers & Hammer- 
stein) and Jimmie Rodgers was 
quite appealing in a workover of 
his disclick, “Honeycomb,” (out of 
Roulette Records), but there wasn't 
enough of them. A_ production 
number dedicated to Halloween 
had some charm, too. 

Chrysler went all-out to sell its 
line, recruiting personality-pitch- 
man from shows on rival nets to 
do the “Shower of Stars” spiel. 
Traveling ABC-to-CBS was Law- 
rence Welk for the glories of 
Dodge and traveling NBC-to-CBS 
was Groucho Marx to talk for the 
DeSoto boys. Bill Lundigan, ‘““Show- 
er of Stars”-“Climax” regular 
pitchman, was outclassed on this 
one. Gros. 

‘ 


Ex-Con Loses Stop-Plea 
On CBS-TV ‘FBI’ Story In 
Which He Figured in '43 


Los Angeles, Nov. 5. 
Russell Eugene Alexanderson, an 





end in a move to halt CBS-TV’s 
presentation of “The FBI” on Sun- 
day (3). Alexanderson had sought 
a temporary restraining order in 
connection with a $135,000 invasion 
of privacy suit he brought against 
the network, but Superior Judge 
Bayard Rhone declined to issue 
the order. 

Alexanderson said the program 
was advertised as including footage 
lensed by the FBI back in 1943 
when Alexanderson was _inter- 
rogated prior to his conviction on 
charges of sending a threatening 
letter to an unidentified film star. 
He said that he served time until 
1947 when he returned home and 
moved to Whittier, Cal., where he 
has since led an exemplary life. 
Suit charges that the use of his 
name and his likeness in the film 
is unjustified 


JESS OPPENHEIMER IN 
TOP NBC ‘CREATIVE’ JOB 


Hollywood, Nov. 5. 

Jess Oppenheimer will be named 
by NBC this week to head a new 
creative program development 
unit. This is the long-promised 
post on which prexy Bob Sarnoff's 
hopes are riding for “a new cre- 
ative era,” both in area of live and 
film programming, as answer to 
“static and unimaginative” criti- 
cisms. 

Oppenheimer is under longterm 
contract to NBC. He is producing 
the upcoming General Motors two- 
hour spec, which represents his 








initial live production venture. 


ex-convict, lost out over the week- | 


THE NATION’S BUSINESS 

With Prime Minister John Diefen- 
baker 

Producer: Michael Hind-Smith 

15 Mins.; Mon., 7:30 p.m. 

CBC-TY, from Ottawa 

Designed to provide federal poli- 
ticians with a national soapbox, 
“The Nation’s Business” preemed 
a second season with the Prime 
Minister of Canada, John Diefen- 
baker, keynoting for the Progres- 
sive Conservative party. Aired 
every two week#, series will also 
have talks by representatives of 
the Liberal (official government 
opposition), CCF and Social Credit 
parties. Canadian Broadcastin 
Corp. produces the tv shows an 
airs a parallel radio series. 

This is a _ relatively painless 
method of itical stumping—it’s 
easier to flick a switch than to 
walk out of a meeting. Chances 
are, though, that watchers in for 
the teeoff stayed for the whole 
stanza. ‘ 

Diefenbaker, whose public speak- 
ing suffers from nervousness and 
sermonizing techniques, fidgeted, 
preached and scowled for the first 
half of the session. Then he sat 
behind a desk and seemed to relax 
with evident improvement in his 
presentation. His nervous habits of 
arm twitching and henpecking 
head motions are probably okay on 
a platform or on the floor of the 
House of Commons; iti fact, some 
parliamentarians deliberately cu!- 
tivate trademark habits to type 
themselves. But on the little tube- 
end, particularly in closeups and 
semi-closeups, these habits are 
painfully exaggerated. A series like 
this could bring improvement in 
political speaking. 

Although CBC produces the 
“Business” stints in its Ottawa stu- 
dios, with’ Michael Hind-Smith in 
charge ‘his production during the 
visit to Ottawa of Queen Elizabeth 
brought him plenty kudos), speak- 
ers are selected and scripts written 
by the political parties concerned. 

Gorm. 


CONSERVATION OF NATURAL 

RESOURCES 
With Dr. Allen H. Benton 
Producer: Donald Schein 
30 Mins.; Mon.-Wed.-Fri., 11 a.m. 
MOHAWK-HUDSON COUNCIL on 

EDUCATION TELEVISION 
WRGB-TYV, Schenectady 

The second open-circuit video 
course for college credit offered by 
State Teachers College in Albany 
and sponsored by Mohawk-Hudson 
Council on Education Television, 
this one conducted by Dr. Allen H. 
Benton, assistant professor of bi- 
ology, shows improvements over 
last spring’s series on introductory 
geography—the first of its kind in 
| the state. A number of the adults 
|enrolled in the new course (there 
| are also a few high school students) 








Foreign TV Reviews 





| 
| ANN VERONICA 
| With Joan Greenwood, Robert 
Urquhart, Desmond Walter-Ellis, 
Joyce Wren, Lloyd Pearson, 
Christine Silver, Richard Bur- 
rell, Margaret Dale, Annabel 
Maul, Ambrosine Philpotts, Lio- 
nel Burns, Doris Speed, John 
Salew, Vi Stevens, Jean Marlow, 
Joan Lovelace, Anne Wrigg 
Producer-Director: Vivian Milroy 
Executive Producer: Dennis Vance 
Designer: Timothy O’Brien 
TV Adaptation: Miles Fleetwood 
60 Mins.; Sun., 9:30 p.m, 
ABC-TV, from Manchester 
H. G. Wells’ nove! about a girl's 
fight for equal rights in a ‘male 
dominated community did _ not 
stand the test when potted into a 
60-minute tv version. The plot 
lacked real meaning and its emo- 
tional values were lost in the effort 
to cram everything into the allotted 
time. Production was jerky and 
failed to build any set tempo, Sav- 
ing grace were good sets-and the 
use of original film of suffragette 
uprisings which were edited into 


the action. 

Joan Greenwood, in the title 
part, was unconvincing and with 
her attractive husky voice and 
wide-eyed look, appeared alto- 
gether too naive and sweet to be 
the strong-minded girl who wanted 
to make science her career and 
didn’t mind what steps she took 
te achieve her ambition, including 
imprisonment and a starvation diet. 
Robert Urquhart (the professor at 
University who wound up with 
Miss Greenwood) was robbed of a 

which suited him perfectly 
ause of the trimmed story, but 
managed to get the most out of 
what was left. A notable perform- 
ance was given by Desmond Wal- 
ter-Ellis as Hubert Manning, Ann 
Veronica's milksoppish ‘ero 


Ty. 

SIX-FIVE SPECIAL . 
With Josephine Douglas, Pete Mur- 
‘ray, Shirley Bassey, Freddie 


Mills, Colin Hicks, Terry Wayne, 
Black Diamonds, Rock ’n’ Roll 
Sinners, Don Lang, Barbara Law, 
Neville Taylor 
Director: Jack Good 
Writer: Trevor Peacock 
55 Mins.; Sat. 
BBC-TV, from Glasgow 
BBC-tv unit staging this weekly 
stanza for teenage and moppet fans 
emerged into Auld Lang Syne ter- 
ritory for this lively edition. Shir- 
ley Bassey, dusky thrush recruited 
from her local bill-topping stint at 
key Empire vaudery, scored with 
her sexy style of singing in “You 
Can Have It” and “Please, Mr. 





took the initial one. They pay a 
tuition fee of $30 and purchase a| 
$6.50 textbook; if passing—are ex- | 
pected to spend a minimum of six | 
j}hours weekly on homework—earn | 
|two credits of undergraduate col- 
lege credit. 
| Still in the experimental stage, 
| Dr. Benton’s lectures are supported 
by SCT’s extension program, to 
determine whether they are the 
| most effective medium for bringing 
; the college’s resource potential to 
}the public. “Conservation of Nat- 
|}ural Resources” is a topic vitally 
| important to every thinking viewer, 
and every serious-minded Ameri- 
can, although at first here it may 
;seem dry, abstract and remote — 
|}sometimes uneven. However, Dr. 
|Benton did considerable to place 
jthe subject in proper focus and 
| perspective, with a half-hour dis- 
| sertation on the “contribution” the 
| wrongful use of the soil had made 
| to “the downfall of cultures, civili- 
|zations and empires” in Babylon, 
|Greece and Rome, as well as to 
the great harm it had caused in 
China. 
| A liberal use of. photographs, 
maps and charts illustrated Dr. 
Benton’s commentary. He was off 
camera, wisely, 40 te 50% of the 
time. A youthful-appearing, crew- 
|cut, bow-tie, sports-coat, bespec- 
tacled chap, the professor would 
du well to loosen a tight voice and 
to smooth a choppy delivery. 

Jaco. 








Fred de Cordova Talks 
Hollywood, Nov. 5. 
Negotiations for renewal of its 
contract with producer-director 
Fred de Cordova have been initi- 
ated by CBS, although his pact 
doesn’t expire until April 
Currently director of “Decem- 
ber Bride,” de Cordova was pro- 
ducer of 39 “Burns & Allen” seg- 
ments and 13 “Mr. Adams & Eve” 
vidfilms, all for the web. 





Brown.” Local rhythm outfits 
added to modern note in the Rock 
’n’ Roll Singers, jiving to music 
of “Red-Planet Sinners,” and the 
Black Diamonds in “Move Along.” 
Terry Wayne, 15-year-old guitar- 
ist-warbler, . scored strongly _ in 
“Teenage Boogie.” Colin Hicks, 
16-year-old brother of Tommy 
Steele, and bearing a likeness faci- 
ally, will need to divert from his 
brother's style and hit a seam of 
his own, but garnered moderate 
results ard scored in “Empty Arms 
Blues.” Barbara Law, warbling 
looker, was topical in “Sack Dress,” 
and the Chris Barber band, singers 
Don Lang and Neville Taylor, plus 
comedy from ex-boxer Freddie 
Mills, filled out the hour-minus- 
five. As per usual, Josephine 
Douglas and Pete Murray did their 
let's - get-in-the-mood emceeing, 
with interruptions from the song- 
aspiring Mills. Jack Good staged 
with pace. Gord. 


WHAT THE PAPERS SAY 
With Don Cook 
Director: Mike Wooler 
16 Mins., Mon., 10:30 p.m. 
GRANADA-TV, from Manchester 
How an American newspaper- 
man looks at the- British slant on 
current affairs, as reported by the 
British press, was demonstrated in 
this pregram when Don Cook, Lon- 
don correspondent of the New 
York Herald Tribune, took the 
chair to mull over the week’s bi 
news stories. He tore the nationa 
daily and Sunday newspapers apart 
methodically over several points 
by comparing one against the other 
to show up their inaccuracies. But 
the slaying was done pleasantly 
and in a forthright manner. 
Stories to come under the watch- 
ful eye of Cook included a report 
that President Eisemhower would 
be coming to Britain for talks with 
the Prime Minister. Cook dis- 
missed this with the warning that 
unless a story of this calibre was 





reported by all the press, then the 








writer was ‘talking out of the top 
of his hat.” The Queen's tickertape 
welcome to New York was the next 
“exaggerated” story smashed flat 
by the reporter. The actual amount 
of tickértape showered on the 
Royal party was, he claimed, o: 
one and one- tons, whic 
was several below the amount 
estimated by British papers. The 
killing of Albert Anastasia, the 
Murder Inc. hood, came in for sim- 
ilar treatment over the number of 
slugs pumped into the body. 
Though he was entertaining and 
obviously informative, Cook had 
on major fault. Every mewspaper- 
man believes that his paper is the 
one that carries the true story, but 
this was no reason for Cook to up- 
hold the Herald Tribune as the 
Gospel against the entire British 
press, as he did several times to 
prove a story. Bary. 


ARMAND & MICHAELA DENIS 

Producer: Denis Productions 

15 Mins.; Sun., 2:15 p.m. 

— TeleVision, from Lon- 
on 

Armand and Michaela Denis, hus- 
band-wife team of natural histor- 
ians, have long been established on 
British tv with several series on 
the state web, and now a 20-episode 
skein on commercial tv. Well pho- 
tographed and with a pleasant 
commentary supplied by both of 
them, the telefilms have the nat- 
ural appeal of featuring wild ani- 
mals in their local surroundings. 
They are suitable for both adult 
and young audiences, and at the 
same time, instructive. 

The episode caught, “Flight to 
Zambesi,” featured many of the 
animals from those parts as well 
as some of the beauty spots such as 
the Victoria Falis. Bary. 


BEFORE BEDTIME 
With Kenneth McKellar 


Kenneth McKellar, rising stage 
and radio tenor north the England- 
Scotland line, gets his first main 
national spotlighting via this new 
BBC series, taken by all networks. 
He has a happy set of pipes, gives 
out pleasantly in ballads and pops, 
and generally offers an entertain- 
ing stanza whose only fault is its 
brevity. Another five to 10 minutes, 
with a guest dancer or the like, 
could have been used to advantage, 

At show caught, McKellar, 
garbed in open-neck shirt and the 
Scotch kilt (which would be best, 
alas, in color tv), gave out con- 
fidently in tunes ranging from 
“Bluebells of Scotland” through 
“Red. Rose” from “Vagabond King” 
to “The Looks of You” from the 
Metro pic “Silk Stockings.” Minus 
any backing, he impressed with 
the Scot song “Till Our Wedding 
Day,” and wound with the soft, 
appealing “Dream Angus.” An 

wen Walters orch gave backing. 
Eddie Fraser, megger, scored in 
use of closeups. Gord. 





Sunday Night At The Palladium 

That the squealing teenage cult 
is still around was proved by 
Frankie Laine when he topped the 
bill of this Associated TeleVision 


show (27). Laine, who planed in 
from Paris to appear on the pro- 
gram, was greeted with the famil- 
iar screams which were the vogue 
a few months back and still, ap- 
parently, in fashion, The - singer 
rendered several numbers, includ- 
ing “Black And Blue,” “Sunny Side 
Of The Street” and “Jealousy” in 
his usual style, to reap hefty mitts. 
French songstress Juliette Greco 
sans makeup but certainly not 
lac: any color in her voice, reg- 
iste’ well with a couple of 
throaty French numbers. Her sexy 
style came across well and the set- 
ting of a smoky Paris cellar looked 
ood. Bo mond and his 
eathered Friends, a roost of 
trained cockatoos who waltz and do 
mathematics on the orders of Ham- 
mond, provided a neat novelty spot. 
The Morton Fraser Harmonica 
Gang sacrificed their musicianship 
for a humor routine, wihch was 
mainiy supplied by a midget, and 
had been seen on tv several times 
before. The resident dance troupe, 
the George Carden outfit, gave ou 
with some good high kicks, an 
emcee Bob Monkhouse he'd the 
acts together neatly. The Cyril 
Ornadel orch supplied good ac- 
companiment. Bary. 
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UA DELIVERS 
TV’s HOTTEST 


STAR NAMES 


John Wayne 















Gary Cooper , 
Gregory Peck 
Frank Sinatra 
=_,, : T Humphrey Bogart 
! Tony Curtis 
; suC E S 5 Gina Lollobrigida 
: , Shelley Winters 
Jose Ferrer 
Errol Flynn 
Gloria Grahame 
Patrice Munsel” 
Phil Silvers 
words from station executives. You'll find them on this page. Ginger Rogers 
United Artists brings you new features when you need them most... ~ 
winners and includes many titles which were theatrically released as Moulin Rouge 
recently as 1955. All are major productions, and all are sure-fire 


Katharine Hepburn 
TORY == 
Here’s Documented Proof of Top Results —»swsonery cs 
Registered hy UA’s Feature Film Policy © 2st» Payne 
Sky-high ratings . . . trade seas headline stories . .. and grateful Anthony Quinn 
now, and in the future. The list is packed with Academy Award .- 
audience grabbers. * 


The African Queen 


The prices are right ... the results terrific! Red River 
Melba 


Act of Love 
Robinson Crusoe 


Return to Paradise 
Suddenly 


PLUS many other cutstand- 
ing NEW releases in THE 52 
AWARD GROUP and THE TOP 
39. Get all the exciting facts 
about these and FUTURE UA 
PACKAGES. Don’t delay; get 
the money-making facts NOW! 


Contact John Leo 





729 Seventh Avenue, New York, N.Y. 
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Television Followup Comment. 
CEST SESPOCSOOOODE See 5 Ae ttt tnt tp te i 
Omnibus despite the handicaps. Teresa of personalities by the end of one}for Ed Sullivan's Sunday (3) CBS-| scripting ent, weakened 


Life, the Henry Luce variety got 
a fat plug on NBC-TV’s “Omnibus” 
Sunday (3), and after this hour-long 
free commercial was over and done 
with, the show devoted the remain- 
ing time to the second of a fascinat- 
ing series on “American Trial by 
Jury,” introed by attorney Joseph 
N. Welch. ; 

Just what prompted the usually 
astute “Omnibus” crew to give 
that much time to Life magazine 
is difficult to surmise. Had the 
show bothered to look into. the 
controversial aspects of the Luce 
policies in Time and Life, or even 
into the merits or. demerits of 
group journalism, this might have 
been understandable. As it was, the 





Wright as his wife-to-be was com- 
petent, as was Maureen O’Sulli- 
van, wheelchair confessor to the) 
murder. Lorne Greene as the) 
husband of Miss O'Sullivan, the | 
master of a socially prominent, | 
rich household, was unconvincing! 
and wooden, Beverly Garland did 
okay on the witness stand, but she 
should get out of the rut of speak- 
ing all her lines in one key. . 
Direction by Arthur Hiller did 
nothing to left the drama from the 
“B” category. Horo. 








Gisele MacKenzie Show | 


Gisele MacKenzie was hit by 
gremlins on Saturday’s (2) seance 


| over NBC-TV when the cable 


season, but right now, it seems like 
sound policy to work with show 
toppers exclusively. Jose. 





Steve Allen Show 
With the exception of a brief 
appearance by guest comedian 
Jerry Lewis, the best and funniest 
segs.on Steve Allen’s Sunday (3) 
NBC-TV showcase came from Al- 
len’s regular on-the-air crewmen, 
Tom Poston, Louis Nye and Don 
Knotts, all of whom, incidentally, 
mugg and cavort in an exhilarating 

style much like Lewis’ own, 
three other live guests only pretty 
singer Joanne Gilbert gave any 
cause for satisfaction, and this was 
mitigated by slow opening ma- 


program made due note that Life | failed to carry the sound portion terial. 


had been on the stands for 21 years | 


ard then proceeded, 
sketchy manner, to dramatize how 
Life got its news aud went to press. 
Considering that “Omnibus” 
presumably is pitched to an intel- 
ligent audience, the superficial 
quality of this Life examination 
was the more surprising. Nothing 
very new was” revealed, the 
thoughts were carefully guarded 
to preclude opinions that might 
throw some light on the “inside” | 
of Life, and the final byplay of 
having Life photogs cover the 


“Omnibus” coverage had a cheap 
and gadgety quality, The bit was 
(surprisingly) written by “Omni- 
bus” host Alistair Cooke and nar- 
rated by him with the kind of en- 


thusiasm he might reserve for 
weightier issues or more profound 
examinations. The only people 
whom this segment ef the show 


must have pleased were the men in 
the Life circulation department. 
It's not every day that such an un- 
qualified boost comes their way. 
rhough a couple of technical de- 
tails went haywire with the Welch 
portion of “Omnibus,” at least it 
amply made up for the dull intro of 
the Life segment. Welch has a mar- 
velous tv personality. He has spon- 
taneous wit and the kind of relaxed 
delivery that makes him a slick 
pitchman for the virtues of practi- 
cally anything, even something as 


comparatively complex as the his- 
tory of the trial by jury. 

Stanza was built around a 1934 
trial of two men aecused of murder. 
Welch conjured up figures from 


the past to dramatize the evolution 
of Anglo-Saxon law and the con- 
cepts of a fair trial. There were 
some impressive bit performances 
by Jane McArthur (as Saint Joan), 
Mike Kellin, Fritz Weber and Jay 
Lanin 

Welch is a master at telling a 
story and at lightening what poten- 
tially might be a dry subject. There 
were some strange omissions in the 
show, such as his failure to mention 
the Inquisition when discussing 
ecclesiastical courts, and the de- 
fense of the British soldiers in Bos- 
ton ‘Welch's home area) by John 
Adams when discussing the law- 


yer’s duty to defend unpopular 
»ersons. But, on the whole, Richard 
Junlap directed a cohesive, well- 
paced show that combined drama 
and information. 

Cooke makes a good narrator, 
and his little “interview” with 
Velch to fill the 12 minutes of 
which the show had fallen short 
was a pleasant interlude that might 
have been a part of the program as 
originally skedded. 

The Life sequence contrasted 
sharply with the Welch segment. It 
was partly on poorly-photographed 


film, the sound was bad and the 
lensing unimaginative. Zditor-in- 
chief Henry R. Luce came on for a 
brief speech, and so did a couple 
of other Life execs. Prexy Roy E. 
Larsen observed Life had learned 
easily not to underestimate the in- | 
telligence of the audience. In this | 
instance, the lesson gppeared to 
have been lost ‘ Hift 





Playhouse 90 

rhe first of Screen Gems’ filmed | 
entries for the new CBS-TV “Play-| 
house 90" season, “The Edge of | 
Innocence” (31), was a disappoint-| 
ment. The seript by Berne Gilder | 
was full of holes, unrealized char-! 
acters, and wavering accents. 

rhe play im essence was a who-)| 
dunit meller and when it stuck to| 
that it created some interest and 
suspense, But it wandered all over 
the map, alternating between play-| 
ing up a love angle to the morality! 
of lawyers in defending accused! 
murderers. Even the meller angle} 
was weakened by stock character-| 
izations, unconvincing plot angles} 
and in the last minute unveiling| 
a. nurderer way out from left- 
fie { 

Giving a lift to the entire pro-| 
ceedings was Joseph Cotten who| 
turned in a very workmanlike job, 


of the show for more than 10 min-| 


tial sound before the full program 
was transmitted. It becomes ap-| 
parent immediately that sight is a | 
small portion of a variety show. | 

However, even with the abbrevi- 
ated portion, Miss MacKenzie con- } 
tinues as a personally impressive 
entertainer. The policy of one- 
guester, but a good one, seems to 
be working out for this half-hour 
layout. Eddie Fisher collabed in 
duos, a sketch in which he was 
sawed apart, and did some solos 
for pleasant listening. He and Miss 
MacKenzie seemed to share equal- 
ly on time. Even on Miss Mac- 
Kenzie’s gimmick of using four | 
moppets regularly for her song) 
support was countered by Fisher's 
accompaniment by four elderly la- 
dies. The novelty came over well. 

The guest shot situation, which 
has been plaguing many of the 
current variety shows, seems to be 
working itself into a closed cor- 
poration on the 30-minute sessions. 
With only one guest used and re- 
ciprocal deals made, the present 
tenants of the spectrum are being | 
used more widely, to the exclusion | 
of those that have no show of their 
own, Net result of such maneuvers 
may be the complete wearing out 





Radio has a clear influence of 


in rather | utes, followed by a period of par- | some of tv’s comedic writing. Point 


was demoristrated again in the 
overlong colloquy by Allen and 
guest Dennis Day. Banter, pre- 
paratory to a couple of Day songs, 
one of which was an insipid rock 
’n’ roll parody, had the exact sound 
of similar situations on the audio 
—overly-prepared and listless. In- 
clusion of straight rock '‘n’ roll 
later in the program by singer 
Jerry Lee Lewis, a _ wild-haired, 
frenzied type, can only be judged 
as a concession to teenagers. Other 
thing to be said about it, which 
might be construed as positive, is 
that it was uninhibited. 

Allen reversed the tables on a 
plug for the new flick, “Bridge on 
the River Kwai,” by following a 
filmed vis-a-vis with stars William 
Holden and Alec Guinness with a 
parody of the on-location events by 
his men Poston and Nye. It wasn’t 
thé best humor displayed by these 
men that night, but it served its 
purpose in making the plug more 
than an unintegrated and gratui- 
tious advertisement. Art. 





Ed Sullivan Show 
Flock of recording artists, several 
imports plus some vaude-nitery 
turns comprised the talent lineup 








Sinatra: Singer or Salesman? 


One man’s cigaret is another man’s poison, which would also go 
for Frank Sinatra as a singer except that in the intra-trade pro- 
fessional ranks, at least, it’s figured that they don’t come much 
better. “Nobody sings a song like Sinatra” is almost an unpartisan 
remark these days. Chesterfield has made good with the puffers 
it serves, the weed being an intangible thing to begin with, but 
Sinatra is a spread-eagle star who’s made the grade, in spades— 
up from chant-fronting a band (Tommy Dorsey’s) to records, to 
H'wood, to bigtime presentation houses, to radio and tv and a few 
turns around the global arenas. He's sure to round out his career 
some day as a “legit” performer. So Chesterfield must have sold 
him quite a.bill of goods in getting him to huckster the Accure 
(whatever-that-is) in his new ABC-TV show. 

Sinatra isn’t the first and won't be the last of the-entertainers 
to become a dollar-happy commercial pitchman, though rarely 
has an actor or singer of his stature (and he’s on the upstairs 
level in both depts.) gone so heavy in personalizing the pitch. 
Does he need the money? Does Rockefeller? Is this a private 
deal? If so, maybe the public should be let on it (and that goes 
for other performers with such dual chores, so that they can make 
up their minds right-quick whether they’re listening to a songster 
or a salesman. 

Obviously -there are better salesmen, but Liggett & Myers— 
along with rival companies and those in a multiplicity of other 
fields—have figured out the obvious, that a Sinatra as a top enter- 
tainer can more than get by as a peddler. Otherwise, the indus- 
trial giants would send in the pick of the public speakers to pitch 
the product. There is never any question that a Sinatra would 
still have a series if he nixed the commercial prostitution. He's 
sold as a piece-of entertainment, not as an announcer, which is 
a postscript. It’s bad enough to have a performer “cue” the 
commercial without descending to the direct sell. 

Of course, there’s the “show proper” to consider along with 
the alleged improprieties, meaning the product salesmanship. As 
to that, Sinatra’s Friday (1) program, the first of his half-hour 
musical items, was just okay, though when he gets into the meat of 
a ballad he can rarely be topped. The show’s ballyhoo was 
weighted in favor of daughter Nancy debuting on tv in company 
of a couple of other 17-year-olds (Belinda Burrell and Jane Ross, 
yelept the Tri-Tones). She’s an attractive young lady in this 
“hominy” trio and her father bypassed the obvious, to his credit, by 
having her spotted as a flank instead of in the middle of the three- 
some, albeit she did a bit of “leading” by stepping away from the 
bench to come front-off-center. 

Their song “Someone Exactly Like You" was a good arrangement 
for the young trio, with Sinatra as the fourth in the background 
as the tune received some interpolated lyrics in the light vein. 
As a foursome they also worked over “Side By Side” and all in 
all it was a good vignette accenting the not unreasonable daughter 
angle for viewers, though never at any time pressing down on this 
screenwise except in a slight visual byplay. 


TV session. While none of the acts | the effort. Producer Reynolds, who 


up to a cut above average enter- 
tainment. 

For a time the layout took on 
the aspect of a family affair what 
with the contributions of the Alber- 
ghettis—Anna Maria, sister Carla 


strong boogie woogie overtones, 


comb” has been ma 


is current hits. Sparkletones, rock | 


Slacks” while Paul Anka crooned | 
“Diana,” his ABC-Par hit. Sam 
Cooke’s “You Send Me” is a best- | 
seller on the Keen label, but he 
was “real gone” when the show’s 
overlength abruptly cut him off 
with scarcely a note uttered. 


As for the imports, the Dancers | 


’n’ roll combo, worked over “Black | 


was of top marquee calibre, their | also directs, appears deft in in, 
collective stints nevertheless added | and gettin: faction 
| values on 


| it stands up with the best of them, 


excellent production 
screen. Technically, 


Horo, 





ad 


The — Century 
The Federal Bureau of Investi- 


and their mother, latter accom-| gation seems like a natural for a 
panying the two singers on the} 
piano. With the girls’ adept vocal-' 
istics out of the way, Mrs. Alber-| 
}ghetti clicked on her own via a} 
ively “classical selection” that sor) 


bangup television documentary, 
but the show titled “F.B.I.” on 
“The Twentieth Century” series 
Sunday (3) on CBS-TV was a dull 
stanza.. Written by Don Whitehead, 
author of the bestselling “F.B.1. 


Jimmie Rodgers, whose.“Hloney- | Story,” the show was an episodic 
some | 
tumult on the Roulette label, re- | without a clear narrative thread to 

rised that as well as another of | 


rundown of the G-Men’s “history 


wrap it up. 

The individual film clips of some 
of the FBI exploits were excel- 
lent. Ineluded were shots of the 


| gangster John Dillinger and an in- 


terview with the “Lady in Red” 
who tipped off the cops that she 
was accomping Dillinger to the 
movies the night he was trapped. 
It was a flat recital with no attempt 
at dramatization. Also shown were 


of Bali were a distinct novelty with | the capture of a Nazi spy, the trap- 
an interesting, often grotesque, ping of an extortionist who wanted 
terpsichorean creation known as | $5,000 from Bétty Grable in the 
“The Monkey Dance.” Patachou, | early 1940s, the arrest of the Com- 
French chanteuse back on the Su!-| mie leaders and parts of the FBI 
livan sesh for the first time in| training program. 

three years, provided a Parisian| J. Edgar Hoover played a promi- 





| 


Sinatra’s best was his high-rated “All the Way” (Capitol Ree- — 


ords), segueing into an oke “Violets for Your Furs” in which 
he overcame the cliche, banal lyrics. There were a couple of Sin- 
atra reprises (from his preeming full-hour show of a fortnight 
previously), “Look Down the Lonesome Road” and “Got You Under 
My Skin,” with typical Sinatra excellence. The instrumentation 
on “Road” was especially crackerjack (Nelson Riddle orch). Also 
made with “So Nice to Come Home To” and “The Girl Next 
Door,” but these were both keyed to posing girls—somewhat 
monotonous—-and there was a lot of bingcrosbyish fancy talk 
speculating on a world. without dames. A tv world without show 
business’ top talent making like drummers would be much better 
to dream about. Trau. 


touch with a brace of delightful nent part in the show with clips of 
numbers. Arthur Worsley, an Eng-|the FBI chief early in his career 
lish ventriloquist also doing a re-| and more recently in talks warning 
peat, registered nicely in a bit with the American people against “fas- 


his alter ego. 
Rounding out the bill were come- 


cists, Communists and pseudo-lib- 
erals.” Herm. 


dienne Sue Carson, the Latinos, an | 
acrobatic turn, and Joy Kay & Coe., 


go!liwog novelty. Miss Carson was | Kraft Television Theatre 
particularly amusing in a Brook'yn | 


accented number called “I See). Struck by the similarity between 
Every Pitcher Ann Sheridan Ever | ‘ts “Gun at a Fair One” original by 
Made.” Latinos, a limber male trio,| Bruce Bassett and the current 
scored solidly with their tumbling. “West Side Story” on Broadway, 
Kay & Co. made for strong visual} «page did a hurried rewrite job 
appeal. Gilb. on the script and came up with a 
‘confused and pointless.yarn for 
Pat Boone Show j which Bassett was probably only 
Although an ABC-TV origination| too happy to receive “based on a 
since early in October, “The Pat! play by Bruce Bassett” credits 


Boone Chevy Showroom’ is still) instead of the usual “original tele- 
cruising in shakedown waters. Dick! play” line. 








Feldman took over the directorial | 
reins from Frank Satenstein just, 
before Thursday’s (31) installment 
while Thomas Naud this week re-| 
places producer Joe Santley who) 
claimed he was a victim of too) 
much “interference.” 

But despite the behind-the- 
scenes changes, this half-hour mu- 
sical variety session still shapes up! 
largely as a hodgepodge with lit- 


Scratch this one off as a bad deal 
all the way round, for the show, 
writer, cast and director. Love 
story of a slum youngster for the 
sister of a neighborhood tough who 
was sent to jail on the boyfriend's 
testimony never came off. Lack of 
motivation, inconsistencies in the 
characterization, a sort of semi- 
blank ending, all added up to a 
big zero for this effort. 


tle identity of its own except the 

me personality. Boone, ~of| Cast, headed by Burt Brinkerhoff, 
course, is an ideal lure for the| Nancy Malone, Ben Piazza, Audra 
teenagers. He has a pleasant,| Lindley and Pat De Simone, tried 
wholesome manner and an en- hard, but couldn’t make their 
gaging voice. Ali this was gen-| efforts very convincing. Arnold 
erously displayed on last week's! Nocks’ direction was likewise er- 
outing as he crooned such tunes|ratic—he ecouldn’t make the, story 


as “It’s a Good Day” and “All I 
Do Is Dream of You.” 

Guestars were Bea Little and 
Joel Grey. Appearance of the 
comedienne obviously was ar- 
ranged to insure a wider share of 
the adult audience. She warbled 
“I Apologize,” replete with emo- 
tional values, and for a neat twist 
duetted a country music tune with 
Boore. Grey had little to do in a 
— scenes as a luncheonette 

y. 


It’s almost like “man bites| 


flow in a straight line. Chan. 


Color Review 


NCAA Football 
RCA and NBC lafd an Easter egg 
| in October with their World Series 
{color receiver promotion campaign; 








dog” to say that perhaps the com-| the color picture was bad most of 


mercial had more viewer interest) the-way through the series and the 
than the performers. But 


probably was the case as the filmed 
plug revealed the ‘58 Chevvy for'| 
the first time with its “sculptured! 
beauty,” etc. ilb. 





Dick and the Duchess 

Vet actress Margaret Rutherford: 
was largely wasted in Saturday’s| 
(2). CBS-TV episode titled “Kissing | 
Bandit.” As guestar in this Shel- 
don Reynolds series, she portrayed 
a much married elderly widow, one | 
of the victims of a kissing bandit. 
She gave the comedy situation a 
lift, but her pro performance 
wasn't enough to push the script 





by Ray Allen and Harvey Bullock | 
out of its cliched confines. Yet, 
there were a few laughs, even 


though the real yocks were way be- 
hind the number in the sound- 
track. | 

Principals Patrick O’Neal and) 
Hazel Court turned in competent 
vig grey as did the support- 

ig cast led by Richard Wattis, 
Michael Shepley and Alfie Bass. 
There was an attempt to mix mys- 
tery, sex and laughs, the regular 
diet of this filmed series coming 
out of London, with O’Neal por- 
traying an American insurance in- 
vestigator married to fetchin 
Hazel Court, a Britisher of roya 


lineage. 








Lack of freshness though, in the 


this | black-and-white reception suffered 
,as well, But for a couple of weeks 


now, the same NBC mobile unit has 


| been doing NCAA football in tint 
|and the results have been nothing 


short of sensational. 

Even accepting the fact that foot- 
ball lends itself more naturally to 
the use’ of color, the technical im- 
provement over the baseball tele- 
casts has been amazing. There's 
no graininess, no loss of tone due 
to shadow area, and no blurriness 
in following the action. The pic- 
tures are su , the colors 
fast, even in following the quickest 
plays. 

More to the point, football's a 
natural for color and seeing it in 
tint enhances the enjoyment a hun- 
dred fold. Saturday’s Michigan- 
Iowa game, with its blue-gold and 
orange-white uniforms, the deep 
green field, the colorful stands and 
the bands, was a major 
show and had any of NBC’s most 
expensive spectaculars beat by a 
mile for tint values. If RCA hopped 
aboard the } ‘id tintcasts with the 
same energy and expenditure it 
waster on the World Series, it 
would find its merchandising job 
on color sets a whole lot — 

n. 
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the reason: WCAU RADIO programs for everybody! Our top flight news ‘department with 


on the spot short wave relay special event coverage, our first ranked sports authorities, our professional weather 
reporting service, women’s programs", music in tune with listening moods, plus 24 outstanding local personali- 
ties and the best of CBS offer a 24-hour-a-day schedule of quality that has won us continuing listener loyalty and 


leadership in this important market for 35 consecutive years. 


you buy RESPONSIVENESS when you buy 


2 WCAU RADIO 


The Philadelphia Bulletin Radio Station + Represented Nationally by CBS Spot Sales 





1. Audience Analysts report: More families listen regularly to 
WCAU Radio in Philadelphia and its suburbs than to any 
of the other 14 local stations. 


2. The Cumulative Pulse Report: WCAU Radio reaches more 
different families than any other local station . . . families annually s 
spending 567 million dollars more than the next station's audience. : 





*the 5 top local women’s programs in Philadeiphia 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and ne 
tional spot film covers 10 to 60 cities reported by American Research Bur- 
Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


eau on a monthly basis. 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 


(Myst), 


women’s, 


VARIETY - ARB City-By-City Syndicated Film Chart - 








time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience compesed largely of children, with cor- 
responding results for the sponsor aiming at! the children’s market. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Ce), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
mystery; 
Numbered symbols next to stati 
tion’s channel; all channels above 13 are UHF. 
distributors rep the national sponsor from ehom the film is aired. 


Abbre 


(Q), quiz; (Sp), sports; (W), western; (Wom), 
call letters represent the sta- 
Those ad agencies listed as 



































132 10 PROGRAMS DAY AND SEPTEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION OISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PITTSBURGH Approx. Set Count—1,200,000 ~* Stations—KDKA (2), WHC (11), WSTV (9) 
1. Star and the Story (Dr) KDR Aisa Fence Official ...... Fri. 9:00-9:30 ._........ 27.8 S49......,.. 306 {Oa Tas wisn 6 os Kk os ae wiic 17.0 
2. Studie 57 (Dr) KIUMER. : ar Pe GREEC LEeeccceaee Tues. 9:00-9:30 ........ BOG ie Sshsae 40.}......... 54.1 | Meet MeGraw. ............. ae 2s pha 21.7 
3. Hiehway Patrol (Adv) KDKA..,...+-- Ziv RWIS 5-0 6 oss Wed. 7:30-8:00 ........ 25.6 yee; | Cea 31.8 Protease. Ge. os, ).aeeska buat Wee wesc 41 
4. Waterfront (Adv) ......... KEATS e ans dt MCA .. Sat. 9:30-10:00 ........ ere Ess beans bad 51.6 | Dollar a Second............ EEE», «ss wate 17.6 
5. Susie (Co) cee ncee ch, MRS EENS « ak ae Fri. 7:30-8:06) .c2.00. SES... 6istest SED bee os 38.2 | Saber of London. ..,:...... . (. See eee 10.4 
6. Dick Powell (Dr) ............ KDKA,........ Official......... - Sat, VSD. rect 22.7 Me A A aa 38.3 | People Are Furiny ~.........WTIC ....... 12.2 
6. Whirlybirds (Adv) .......... KDKA......... Se eee Fri, 6:30-7:00 000 cce stMed .ceeeeses MBS ne nene os 27.3 | News—Huntley-Brinkley OTS cvs ions 2.7 
7. Dr. Christian (Dr). ......... oi et ES a kl it Wa” 50.2 | Panic .. bid gh thas eye WIG  .iteeees 23.6 
%. State Trooper (Adv) ........ a € eee Cae ae Sat. 10:00-10:30- ....... BED: odarctia dics 0006 6% 50.7 | Encore Theatré...... a diletcs WEE eK actin 15.8 
9. Death Valley Days (W) .. RBREA. (isdinks McCann-Frickson .. Thurs. 7:30-8:00 ....... 199). ct AS . Spree 34.2 | Tic Tae Dough......... 9 ee EU we nhnens 11,7 
10. Silent Service (Adv) ROE AG...dit oss NBC Sat. 10:30-11:00 ........ | 34.8 . 56.0; Your Hit Parade.......... OS ws wien 54 27.3 
MILWAUKEE Approx. Set Count—740,000 — Stations—WTMJ (4), WITI (6), WISN (12), WXIX (19) 
1. Secret Journal (Dr) WIME: i.avevs DERG ot bl va'cscn Thurs. 8:00-8:30 .. . ) Sega Re . 49.4 | Climax ae EE. Wan ccbwies 13.4 
2. Highway Patrol (Adv) ....... WTMJ...... BOF i ttbodecses. Mon. 9:30-10:00 ....... BBR, os cid eine eee PR! eee ee WOME 5k 0% 18.8 
3. Dr. Christian (Dr) WTMJ..... Vcc MV cs ceedccsere Sun, 10:00-10:30 ....... 165. . cvren Pee 32.7 | Sunday News Special.......WXIX ....... 8.6 
4. Whirlybirds (Adv) .......... ey See Ue > ee Sun. 9:30¢10:00 ........ ih en: | Se ah yk noe SN 21.0 
5. Frontier Doctor (W) ....... WEEE oc cowie sen ees dws eene- Fri. 10:00-10:30 ....... 16.1 é Es 5 sic tb ep 31.9 | Weather; News............. WEMs .....2. 7.6 
| Six Million Dollar Movie..WITI ........ 5.7 
6. Men of Annapolis (Adv) ... WIS ova gieees a eee Tues. 9:00-9:30 ........ 1S isc cand Sao asen ah 47.7 | Nat King Cole.... Be 11.7 
6. Sheriff of Cochise (W) ...... WDE isk donnd COMEa Kecccess Fri. 10:30-11:00 ...... OD, Scho « 49.5 . 31.9 | Six Million Dollar Movie...WITI ........ 5.9 
| 20th Century Fox Theatre WISN ...>.... 5.9 
7. State Treoper (Adv) WIMS . scecccak 6) Cn ere Tues. 9:30-10:00 ....... 13.6 ...00% oo} a a 41.3 |Inner Sanctum............. ps ee 11.5 
8. Frontier (W) WOE: 2; vsleseto a ee Piceutes Mon. 8:00-8:30 ......... WP rine Fees aE. BE in oud 62.5 Twenty-One ....... ee | Et 30.9 
9. Captain David Grief (Adv) WIT. iikc vk CES Ekeks.een20 PVE, Te 6 vc ce owess Sid Maieee cvade es 42.7 | Crossroads ..... cxes | Pe 19.7 
10. Confidential File (Doe) WETS: & sarees Guild...... Sibike ba Wed. 9:00-9:30 ...,.... 18:6 +-ie den 21.9......... 56.6 | This Is Your Life........... WTMI .,\... 18.8 
16. Silent Service (Adv) WHE 36 ads een OS ee Fri. 9:30-10:00 mm & Boom eye ee 43.8 | Person to Person........... i) Sane 14.2 
DES MOINES Approx. Set Count—315,000 Stations—KRNT (8), WHO (13), WOI (5) 
1. Frontier Doctor (W) RRIVE fi vcsh eee ye Sat. 9:30-10:00 ........ ) 2 AN ee 52.4 59.8 |News; Weather tue oan ee osaese 149 
News; Weather; Miss ' 
Ameasiee. os. sss vckes ae, = eee ep 22.6 
2. State Trooper (Ady) WHO: 40 cs ...0... Fri. 9:30-10:00 ........ CS Sixes | | Oe 47.8 | Secret Journal..... eee | Seat ae 14.9 
3. Whirlybirds (Adv) Wl. . veetesess Ms cesueeveses Sat. 8:00-8:30 Ste. + vedvcas WU sseovces 48.4 ‘Jimmy Durante............ See ss srs 14.3 
4. Mr. District Attorney (Myst) WHO-......... ke Wed. 8:30-9:00 ....... WY. . cgwiems A 54.4 U.S, Steel Hour............ KENT .......2838 
5. Dr. Christian (Dr) WHO. ..ccecees BP vices seseoes Mon. 8:30-9:00 ......-. 15.4. . secs BB.6. 06... 54.2 | Wire Service..........5.00+ , ren 23.8 
6. Secret Journal (Dr)..,..... 2. WOL. . .ceveee.MCA.....seeeee, Fri. 9:30-10:00 ........ 14.9... .se00% 31.2 47.8 |State Trooper..............WHO........ 22.8 
7. Superman (Adv)............ , ae ee Flamingo ..... Tues. 6:00-6:30 ........ Sue." odvdame 36.4 Tene 36.5 | News; Sports... ....0.cceees es <ée ¥% 14.3 
8. Annie Oakley ‘W) WEL> o Tteewes CaN eet b44% Wed. 6:00-6:30 svegh ane. Wieves 37.8 ave e 34.4 | News; Sports..........0.0:- | Seer |e 
| Weatherman; News....... _ a eS 11.0 
%. Captain David Grief (Adv) Ee 5 dad 5c NTs b0 teces 6 Sun. 8:30-9:00 “s me! Re 20.7 59.8 |What's My Line ..... KRNT 40.7 
10. Hopalong Cassidy (W) BE +iwisess ER re Sat. 11:30-12:00 a.m. oe 61.9 18.6 Leo Durocher; NBC Game 
Ree. ewe 3.8 
' Dizzy Dean; CBS Game...WHO ........ 10.4 
SALT LAKE CITY-OGDEN-PROVO Approx. Set Count—200,000 Stations—KUTV (2), KTVT (4), KSL (5) 
3. Badge 714 (Myst). ee. Oe ENG dodo oda e'’ Sun. 9:00-9:30 ......... 32.7 . 865. . 57.9 |Guy Lombardo............. KSL 18.1 
2. Sheriff of Cochise (W)........ errr ress: | es eo eee ee ae 49.6 | Neighborhood Theatre. ..... ty a 13.9 
3. Highway Patrel (Adv)......... KS. ..cccceces ZIV... vecee see. eews Tues. 8:30-9:00 ........ ae - ns peu . 61.7 | George CONG siv3 4-2 GHe. aw hao EEC 6. oe bis 26.4 
4. Superman (Adv) ......,...... KUTV.........-Flamingo.......... Mon. 5:00-5:30- ........ BOD. s cnsocal | Sa 26.0 | World Tonight; Wagteet... RB 2056.65 6.5 
5. Little Rascals (Ch)....., 6 cova SRD i s:be $0.4 5 MOE 6 owen es< . Sat. 10:00-10:30 ....... > eer ee tay 6500 8 PR rere Oe oo ere ene KTVT 44 
6. Guy Lombarde (Mus)......... Telees. «.c 0:00-9-0:6:6:0 MIs 0.0 00.60.09 6-6 + TD 2 des bes’ eee ee "a 57.9 Re CRG... cadcoeraaedsw ane yy Sr 32.7 
6. Men of Annapolis (Adv). aA yg Breer ere ee je ere. 5 eee  ! ee a 57.6 |Suspicion ...............+. ME vavies 23.6 
7. Last of the Mohicans (W).....KSL...........TPA....... as Pri. V:0O0-O:08) wc icee PEt. ce tases rer 45.7 | Sports; Red Barber’s Corner. KTVT ....... 16.3 
7. Seeret Journal (Dr)....... (ECE Vinecee tv chic bee cess ere} Serre See 45.7 | Neighborhood Theatre...... ee ore 14.9 
8. Wild Bill Hiekok (W) KSL.....e.+... Screen Gems...... Sat. 9:30-10:00 ........ ee | IS 22.1 | Gumby aioe aciae — GER E 5.2 
©. State Teoeper GAGs... ..0.... RVD. vcccccncs es See ic sve Sat. 9:00-9:30 ......... re | SS Ae 55.9 | Lawrence Welk...........- ae 33.3 
16. Search for Adventure (Adv) .KSL........... ee Tues. 7:30-8:00 ......... _ eerie SS ci os 2 54.4| Wyatt Earp=”............. 5 or 36.7 
WEST PALM BEACH Approx. Set Count—93,400 Stations—WPTV (5), WEAT (12), WTVJ (4), WCKT (7) 
1. State Trooper (Adv)..........WTVJ.......... MCA. ...00664+.... Sat. 9:30-10:00 ......... Se. 25s ee 44.7 61.3; Your Hit Parade........... Wee. o... 15.5 
D. Came: Pte es :<- comaseesias WIVES... ce00e+ ABC. .ccccccece... Fri.9:00-9:30 ......... , eee ee 57.5 | Cavaleade of Sports........ Ee S.. 2c an 28.1 
3. Whirlybirds (Adv)............ WTVJI...000.--CBS..ccecccesess-. Thurs. 10:00-10:30 ...... RPA ee 34:4 | Weather; News. .......+.++. iy rr 11.3 
| Sports Final; Ramie...... Ss Dames or 5.8 
4. Mr. Distriet Attorney (Myst). WTVJ..........ZiV....csecceess+-. Wed. 10:00-10:30 .......19.8......4:. ee 34.0 | Weather; News ...........WPTV....... 11.8 
Sports Final; Theatre..... bo AE 5.5 
5. Last ef the Mohicans (W)..... WTVJ..........TPA.....e000.--.. Sun. 5:30-6:00 ......... Se. neve 0 er 34.9 | pasicaien  : Tey... Ss 
6. Man Behind the Badge (Myst) WPTV......... MCA....... Wed. 7:30-8:00 ........ GR NP 58.6 Navy Log a aaa « WEAT .......178 
9. Cane: G0G.TN.... cen tke UTD nose gs rieclas Sat. 6:30-4:00 ........ Wisi ‘aa, 42.8 | People Are Funny..........WPTV ....,..164 
7. Susie (Co) v 000 Fahnwe os WPTV Tc ery ee Fri. 8:00-8:30 ........ _, Serre WE <0 ave 58.6 | Mr. Adams & Eve..........WTVJ ...... 20.4 
8. Waterfront (Ady). .......... og | SEE BOCA...0 660 “e . Sun. 5:00-5:30 «ME oe aes er 34.7 : Meet the Press aaeis WOME, <3 o tues 12.8 
§. Whirlybirds (Ady)............ WTVJ...... Ns eine ern: Sat. 10:30-11:00 a.m. . PEK ptes ccs 94.4 18.2 |Captain Gallant............ WO wiv eed 11 
10. Men ef Annapolis (Adv)... .. ... WIVE.. vccccs> BlViscccccccccss Tues. HOO-1GGO. a...» Fis chews: ess ices + 46.6 | Waterfront ............ 0004 ts. ob da. 15.2 
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VARIETY 





TALENT 
MSSOCIATES 


There is no substitute. 


for quality... 


In one month— October, 1957— Talent Associates, Ltd. 


premiered three LIVE television programs: 


October 28, CBS-TV 
DuPont Show of the Month 


THE PRINCE . PAUPER’” 


“A magnificent work...a major accom- 
plishment of this or any other video sea- 
son!” —Jacx GouLp, N. Y. Times 


“A triumph . .. pure unalloyed delight . . . 
Superb!” —joun Crossy, N. Y. Herald-Tribune 


“A sure “Emmy” bet. A magnificent pzr- 
formance for television!” 
—ARTHUR FetrinGe, Boston Herald 


“A sumptuous production . . . Exciting 
story, top-flight performances!” 
—TIME Magazine 


“A princely production. A derring-do 
classic!” _Hanay Harris, Philadelphia Inquirer 


October 13, NBC-TV 
Rexall — . 


October 2, CBS-TV 
Armstrong Circle Theatre 


“PINOCCHIO” THE DEAD SEA SCROLLS 


“A triumph, A masterpiece. Rates with 
‘Peter Pan’!” 
—Geroroe Connon, Cleveland Plain Dealer 


“An enchanting fairy tale. A beautiful 
show. Taste and wit pervaded this fine 
musical.” 

~—Harriet VAN Horne, N. Y, World-Tel. & Sun 


“The program should become a classic and 
be repeated annually!” 
—Bos Hutt, Los Angeles Herald-Express 
“Gay and imaginative and charming. Won- 
derfully planned... wonderfully funny!” 
—Joun Crospy, N.Y. Herald-Tribune 


“If any video show would bear repeating, 
year after year, this is the one!” 
—Daily Variety 


“Exciting drama... It’s good to see a TV 

show that deals with man seeking God, 

rather than man fleeing the law.” 
—Hanraiet van Horne, N. Y. World-Tel. & Sun 


“Fascinating. More drama and suspense 
than regular programming can dream up 
in a week of Westerns!” 

—EizaBeTtu Driscoi., Boston Globe 


“Fine drama...a fascinating story!” 
—R. F. Suerann, N. Y. Times 


“Fascinating ...a thriller!” —Variety 


“Top drama. Suspenseful and absorbing 
throughout!” 


—CHARLTON WALLACE, Cincinnati Times-Star 


ALL THREE were LIVE from New York. 
ALL THREE were acclaimed. 


ALL THREE brought great distinction to their sponsors, 
their advertising agency, their networks, 
and the medium of-television. 


TALENT ASSOCIATES, LTD. 


MICHAEL ABBOTT ¢ JACQUELINE BABBIN « PAUL BOGART ¢ ARTHUR CANTOR ¢ RUTH CONFORTE © WILLIAM CORRIGAN 
ROBERT COSTELLO © MARDETTE EDWARDS ¢ MARILYN EVANS ¢ GORIS FRANK ¢ YASHA FRANK ¢ AUDREY GELLEN 
MAUREEN HESSELROTH © BARBARA IGAAC ¢ GAM LEVE ¢ ALFREO LEVY © MARY McGOVERN ¢ EMALINE MECHANIC 
HERBERT MCOSS ¢e RONALD PETERS ¢ DANIEL PETRIE © ALBERT SELDEN ¢ DAVID SUSSKIND « MURRAY SUSSKIND 
ROSE TOBIAS ¢ RENEE VALENTE © ROBERT WADE ¢ CAROL WELLINGTON © BUDD WILDS ¢ ANITA ZANG 


- 
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PATTI PAGE PAT BOONE 


PRODUCTION COMMITTEE 
IVAN REINER, Producer 





DIRECTORS: 
Richard Blue Steve Harris 
Robert Eberle Nick Polowichak 
Ralph Giffen Gene Renza 
TONY CABOT, Musical Director 
KEN MAPES, Scenic Designer 
GEORGE RILEY, Technical Supervisor 
STEVE SCHULTZ, Orchestra Manager 
FRANK ENNIS, Technical Director 
WILLIAM DA COSTA, Technical Director 
RICHARD QUODOMINE, Technica! Director 
GERALD MILLER, Graphic Arts 
FRED SCHUMANN, Cocrdinator for ABC 
Don Adams Stan Burns 
Joey Adams Tony Cabot Orch 
Robert Alda Marge Cameron 
Joan Alexander Joan Campbell 
ABC Ritz Theatre Johnny Carsons 


Carvel ice Cream Stores 
Ray Charles Chorus 


American Broadcasting Co. 
A.F.M., Local 802 


Ampear Records Charmonaires 
Mike Ansora Chase-Manhattar Bank 
Toni Arden Columbia Broadcasting System 


Patty Austin Candy Jones Conover 


Bill Bailey Conover Models 

Wendy Barrie Cookie and Bari De! Ray 
Jock Barry Allan Copeland 

Sandy Becker Jill Corey 

Caro! Bennett Jimmy Dodd 

Phil Bennett Vic Damone 

Tony Bennett Dumont Television Network 
Martin Block Doris Faye 

Carl Bosier ~ Billy Fields 

Connee Boswell Fire Dept., N.Y.C. 


Bill Britten Ed Fitzgeraid 
Barbera Britton Sonny Fox and Joan and Jimmy 
Art Buchwald John Francavilla 


JANE PICKENS 


Nathaniel Frey 

Ralph Funt and Orchestre 

Betty Furness 

Frank Gallup 

Rita Gam 

Hy Gardner 

Bobby Gibson 

Virginia Gibson 

Arturo Greco 

Merv Griffen 

Roy Hamilton 

Sir Cedric Hardwicke 

Harvey Boys 

Lillian Hayes 

Ed Herlihy 

Harry Hershfield 

Daria Hood 

International Alliance 
Theatrical Stage Employees 

International Business 
Machines Corp. 

Dick Jackson 

Hal Jackson 

T. C. Jones 

Sammy Koye and Orch 

Al Kelly 

Nick Kenny 

King Brothers 

Claude Kirchner 

Walter Kiovun 

Devra Korwin 

Rev. Virginia Kreyer 

Ginetta La Bianca 

Karen Lee 

S. D. Leidesdorf & Co. 





DENNIS JAMES 





Our heartfelt thanks 
for the $440,124 pledged 


On behalf of the tens of thousands of Cerebral Palsied Children and Adults of 
the greater New York area, we extend our heartfelt thanks and appreciation to 
Dennis James and the many other performers who helped make the 19-hour 
Seventh Annual “Celebrity Parade for Cerebral Palsy,” Saturday, October 19th- 
Sunday, October 20th, WOR-TV (Channel 9), the success that it was. 


Greater New York Telethon Committee 


United Cerebral Palsy 





POLLY BERGEN 


Z 


+4 


PERRY COMO 





TALENT COMMITTEE 
HERB ROSENTHAL, Chairman 


Lenny Ditson 
Moe Gale 
Lenny Green 
Marty Kummer 
Lou Leslie 


Harry Levine 
Tom Martin 
Marty Mills 
Harry Romm 


Aaron Steiner 
Joe Sully 





Bernie Leighton Trice 
Gene Leone 
Tommy Leonetti 
Hal Le Roy 
Robert 9. Lewis 
Gene London 
Johany Lupton 
Eloise McElhone 
Biff McGuire 
Maggi McNellis 
Ted Mack 
Richard Maltby 


Jerry Marshall 

Veronica Martel 

Lee Ann Meriwether 
Jackie Miles 

Tony Montenera 

Buddy Morrow and Orch 
Edward R. Murrow 
Mutual Broadcasting Co. 
N.A.B.E.T. 


National Broadcasting Co. 


Jimmy Nelson 
Johnny Olsen 
Barney Paulson 
Brod Phillips 

Police Dept., N.Y.C. 
Tony Randall 

RCA Victor Records 
Renault, inc. 

Los Rivieros 

Tina Robbins 
Barney Ross 


Dorothy Sarnoff 

Lonnie Satin—Carmen Jones 
Terry Saunders 

George Scheck 

Dr. Samuel Segal 

Herb Sheldon 

The Sheldonettes 

Susan Silo 

George Skinner 


Ronald Sweets 

Alan Swift 
TelePrompTer Corp. 
Theatre Authority 
Charles Van Doren 
Monique Van Vooren 
Versatones 

Mayor Robert F, Wagner 
Mike Wallace 

Western Union 


Julie Wilson 
Paul Winchell 
Pat Windsor 
John Wingate 
Mary Winters 


... And, a special thank you to the American Broadcasting Company for making the facilities at 
the ABC Ritz Theatre available, and to Gordon Gray, WOR-TV, for making this Telethon possible. 


WE HOPE WE HAVE THANKED EVERYBODY. 


IF ANY NAMES WERE OMITTED, PLEASE FORGIVE US. 


UNITED CEREBRAL PALSY 20 ritu: Avenue, New York 11, N. Y. 
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BBC-TV SCRAMS COMM’L ARENA 





‘Watch’ % of Brit. s 27-Mil Viewers 


: Nov. 5. 


London 
There are 27,000,000 tv viewers in Britain. The adult percentage 
of them watch programs for an average of 15 hours every week, 
and people who own tv receivers see, on the average, two out of 
every five evening shows. These statistics were revealed by BBC- 
TV during an airing entitled “Facts and Figures.” 


It was also revealed that: 


60% of the highest income group own a ty set, against 50% in 


the lower income 


40% of set-owners who earn between $13 and $22 a week watch 
tv during the peak evening hours. 34% of owners earning $56 and 
above each week will be viewing at any one time. ' 

34% of set-owners with a university education normally view 


during the evening against 39% 


with a secondary education and 


41% of those who left school at 14 or 15 years of age. 
The leading regular BBC-TV programs are normally seen by 
6,000,000 and 9,000,000 viewers. Big events rave been seen by 12,- 


000,000 or as many as 20,000,000. 


In 1947 one out of every 500 adults was a viewer. Today, with 
18 transmitters, 97% of.the population of Great Britain can re- 


ceive BBC-TV. 


The average hour of tv costs Just over $9,000. This is how the 
total is made up: $4,300 for artists, orchestras,, royalties and gen- 
eral program expenses; $3,500 for engineering costs; $1,330 for 


overhead. 


The two pastimes tv does not seem to have affected are garden- 


ing and courting. . 














UN's New Radio Series a Giant Spread 
Of Int'l Talent; Set For ‘58 Preem 


That the 
stance is still firmly entrenched at 
the United Nations was indicated 
this week when it became known 
that a 13-week audio series, on 
which work was begun last Janu- 
ary, will be ready for preeming on 
the air early in 1958—after a full 
year’s work. 

Running the style gamut from 
satire, fantasy and drama _ to 
straight comedy and musicals, the 
show will illustrate the work of 
the United Nations Educational, 
Scientific and Cultural Organiza- 
tion. A joint production of United 
Nations Radio and UNESCO, the 
series will handle subject matter 
on the basso profundo side—but 
will be couched ip terms of easy 
listening via star names, special 
music and effects, and other gim- 
mickry designed to capture ratings. 
Info to be thus dispensed through 
a combination of artistry and 
craftsmanship will be concerned 
with such deep stuff as nuclear 

hysics, international scientific col- 
aboration, human rights, etc. 

Gerald Kean, for 10 years one 
of the UN radio production top- 
pers, spent five months with his 
wife, actress Julienne Marie, gath- 
ering the material and taping much 
of the show in Paris, where they 
worked out of UNESCO's world 
h.q., as well as in London, Geneva 
and other European centers. Kean 
had special music for the show 
by French film-composer Marcel 
Stern; a 28-man orchestra under 
the baton of George Tzipine re- 
corded the music; and, as an extra 
fillip, the Parisian Les Blue Stars, 
jazz ensemble, did- some special 
numbers for the program. 

In Paris, as well as in London 
and U.S., Kean taped leading parts 
by a roster of stars including In- 


(Continued on page 46) 


Kilt TV’ Impact 
In Upward Tilt 


Edinburgh, Nov. 5. 
The impact of tv will more than 
triple in Scotland over the next 
three years. That is the considered 
opinion of Roy Thomson, chairman 
of Scottish Television Ltd., in a 
talk here to radio dealers. 


He believes that, eventually, tv 








radio-is-here-to-stay + 


Lanza’s Liz ‘Exclusive’ 
London, Nov. 5. 

Mario Lanza has bowed out 
of his “Sunday Night At The 
Palladium” show for Associ- 
ated TeleVision on Sunday (10) 
beeause he wants to make his 
British debut before the Queen 
at the Royal Variety Show 
on Nov. 18. 

Lanza’s spot will be taken 
by George Sanders in the tv 
program, Lanza will appear in 
a “Palladium” show on Nov. 


Bermuda TV To 
Bow Next Jan.; 
US Nets Repped 


Hamilton, Bermuda, Nov. 5. 
Bermuda’s first commercial tv 
station, ZBM-TV, plans to go on the 
air early next January, operating 





jon a daily schedule from 6 to 11 


p. m. 

The station has signed affiliation 
contracts with American networks, 
CBS, NBC, and ABC, as well as 
Rediffusion Ltd. and BBC of Lon- 
don. Filmed programming also 
will be received from the Canadian 
Broadcasting Corp. It’s anticipated 
that 70% of ZBM-TV programs 
will emanate from these outlets, 
with the balance made up of both 
liv filmed shows.,  ~ 

ZBM-TV, to be located on an 
additional third story which is be- 
ing constructed on the present 
building occupied by Radio Ber- 
muda in Hamilton, will use a 1,000- 
watt transmitter. Engineers say 
that this will be more than ample 
power to cover the entire 22-mile- 
long mid-Atlantic British colony. 
There are now more than 5,000 tv 
sets in this vacationland of 41,- 
000 population. 


House of Parliament's 
Built-In-TV Installation 


London, Nov. 5. 
BBC-TV has ‘ittstalled an auto- 
matic television studio, claimed to 








will have an even greater impact be the Ay - of its kind, in the 
This 


in Scotland than in America. ’ 
of government news can be 
is because of the higher standard | Ports 
of living in the U.S.A., where, he telecast within minutes of being 
says, there are more of the “ameni- ——— ea Ee ante to be on 
aad : e” to compete for the | the air within five minutes of leav- 
me. 
In the U.S.A, said Thomson, Ee etaale and. tel comes 


television has become one of the 
most powerful social forces during 





the last 10 years. era will be switched on from head- 
“It has changed just about ev-/| quarters by remote control and t 
(Continued on page 54) speaker cued in for transmission. 





NEW INDIE SETUP 
TOO FAR IN VAN 


London, Nov. 5. 
The state television web has 


thrown in the towel in the fight 
with commercial tv in the battle 
for ratings. ~ 


BBC*TV will no longer compete 
with its unsubsidized counterpart 
other than in “the most superfi- 
cial sense,” revealed Gerald 
Beadle, director of BBC-TV, at a 


Radio Industries Club luncheon. «| 


The rnnouncement came as a 
surprise following news of. plans 
which it was hoped would stream- 
line BBC-TV into a strong com- 
petitor to commercial tv. It also 
came at a time when the national 
network was celebra‘ing its 21st 
anniversary. But it. also came 
shortly after the publication of 
statistics which showed that 72 
persons out of every 100 prefer- 
red to stay tuned into the Inde- 
pendent Television channel. 

Beadle intimated that there was 
no stopping the spread of commer- 
cial tv. In view of this, the state 
web would no longer try to offer 
an alternative entertainment pro- 
gram, but would hencefort offer 
programs “nearer to the forefront 
of taste and intellectual interest. 

Speaking of the success of in- 
dependent outlets have achieved 
over the short space of two years, 
Beadle said it would have to stick 
to a steady, predictable audierce 
or fail, but, he added “being good 
business men they will stick to it. 
I would expect them increasingly 
to go for well tried formulas— 
things which either BBC or they 
or the Americans have devised and 
built up as popular favorites with 
big followings.” 

The tv topper theorized: “I 
think it will be very difficult for 
them to be other than slightly 
oldfashioned. But it would be a 
mistake to expect it to be a re- 
flection of the advancing taste and 
aspiration or of the perplexities 
of an educated democracy in the 
making.” 

To BBC-TV the average audi- 
ence was of no real importance. 
The corporation did not have to 
sell its average audience to any- 
one and was free to concentrate 
on audiences for individual pro- 
grams. “We must see to it that 
at least one of our national chan- 
nels is modern, up to date and 
devoted to satisfying the require- 
ments of an educated democracy in 
the making. That is the course 
which the BBC television service 
will follow. Any additional rev- 
enues which may come to us dur- 
ing the next few years will be 
pated mainly to that end,” he 
said. 





Scotland 
Glasgow, Nov. 5. 
To counter claims by indie tv 
that they are getting the higher 
audiences, the British Broadcastng 


Corp. has issued a statement say- | 
ing that the 10 largest Scot audi-| 
transmissions in) 


ences for any 
the week of Oct. 6-12 were esti- 
mated by BBC Audience Research 
to be “all for BBC programs.” 

BBC listed the shows, including 
three spor'scasts, two plays, the 
current affairs feature ‘“Pano- 
rama,” and a 10 o’clock news bul- 
letin. According to the BBC, ‘the 
largest audience for any program 
transmitted on STV Ltd. ftScot 
Television Ltd.) frequencies during 
the same week was by 
BBC Audience Research to have 

mn 300,000, for each of ‘Cross- 

Quiz’ and ‘Double Your 
Money.’” 

STV is still in growing process, 
with viewers increasing caily as 
more sets are converted to the 
new Channel 10. On basis of their 
limited (meantime) population 
area, they are likely to challenge 
the BBC claims. 





Pittsburgh — Harold Goldstein, 
former p.a. at WCAE and WWSW 
who has been Sane. sereraies 
agency work for the couple 
years, is returning to Radio Row 
as publicity director for KQV. He 
a4 3 ces Owen Simon, moving to 
KA in a similar job succeeding 
Jack Williams. 





Wanna Improve Your Frequency? 
Shed Your Boxtops, Warns Canada 


+ Vancouver, Nov. 5. 





Delay Wales TY Bow 


London, Nov. 5. 
Opening of the new commercial 
ty outlet to serve Wales and the 


West of England, TWW Ltd., sched- | 
uled. for Dec. 17, has been post-| 


ponéd because of technical dif- 
ficulties. An alternative opening 
date has not yet been set by the In- 
dependent Television Authority, 
but the programmers estimate that 
it will be somewhere around late 
January or February. 

The technical fault is due to de- 
fects in the aerial system—a new 
type’ which it was believed would 
give better reception. It will now 
be scrapped and replaced by the 
conventional type. The outlet will 
serve an estimated 3,250,000 view- 
ers. 


Hot Potato Topics 
(Divorce, et al.) 





On Quebec Radio 


Ottawa, Nov. 5. 

Canadian Broadcasting Corp. 
seems trying to hit the controversy 
jackpot. Its new quarter-hour 
weekly radio program “Contact” 
over CBM, Montreal, teed off (31) 
with a kickaround of “Censorship 
in Quebec” and continues Thursday 
(7) with “Divorce in Quebec.” 
Other topics include prostitution, 
homosexuality, scandal publica- 
tions, food pollution, the monarchy, 
the Quebec “index” and federal 
grants to Quebec universities. 

Quebec provinicial film censor- 
ship is the toughest in Canada, 
with Social Credit-ruled Alberta a 
close second. Since the Roman 
Catholic church forbids divorce, 
all Quebec’s numerous suits must 
be handled by parliament—often 
referred to as a “divorce mill.” 
(Parliament also handles all di- 
yorce suits for Newfoundland, the 
newest province.) 

Though newsstands are blatant 
with scandai tabs that pull prac- 
tically no punches, “salacious” 

and cheesecake mags are 
banned by the hundred. Premier 
Maurice Duplessis, solidly en- 
trenched for years, has long re- 
fused federal aid to Quebec uni- 
versities, some of which take dim 
view of his attitude. " 

The “monarchy” stanza perhaps 
ties in with French-Canadian ef- 
forts to have Montreal's new 
Queen Elizabeth Hotel (managed 
by the Hilton chain but owned by 
Canadian National Railways) re- 





named the Maisonneuve, after a 
French-Canadian hero. That name 
was etched into some of its stone- 
work one night recently by some 
Maisonneuve proponents. 
“Contact” is produced by Ken 
Withers, hitherto chiefly a tv light- 


ing man, who also did the lighting | 


for “My Fur Lady,” still-touring 
professionalized McGill U. revusi- 
cal. Raoul Engle prepares it. 


BRIT.’S ROWSON IN U. S. 
FOR VAUD-A-VID GABS 


London, Nov. 5. 
Yet another British commer- 
cial tv program company is seek- 
ing to enter the bigtme televaude 
stakes. Today (Tues.), R.T. Rowson 
program coordinator for ABC-TV, 





After wagging a reproving finger 
for years at private radio's big 
booty boxtop shows, the Canadian 
Broadcasting Corp. recently resort- 
ed to threats, issued a press release 
in blunt terms advising station op- 

| erators that future applications for 
frequency changes and wattage 
hikes would be considered on the 
| basis of program quality and that 


| Jackpot merchandising was not 
quality programming. 
' Greatest offender here, New 


Westminster's CKNW, was caught 
in the whirl of its five-and-a-half- 
year-old “Fiesta” daily jackpot 
show with a weekly mail averaging 
80,000 letters and a slew of happy 
sponsors counting the daily boxtop 
high returns. The other stations 
had alreffly tapered off. “Fiesta” 
emcee Wally Garrett shrugged, 
continued to pose the questions, 
give the clues, and await correct 
answers to win jackpots totalling 
tens of thousands in cash. One re- 
cent entry won $61,000 with the 
abstruse quiz answer “A T33 Cana- 
dian Jet Trailer.” 

Five kilowatter CKNW was will- 
ing to let well enough alone until 
the second of the coast’s Big Two, 
CKWX, got a new frequency and 
a power hike to 50,000 watts, 
which occurred this summer. 
CKNW began scanning the AM 
band looking for a lower fre- 
quency from their present 1320 
ke. and the resultant gift of great- 
er coverage, began eyeing the un- 
|Stenotes 730 ke. and hoping for 
a power increase of their own. This 
brought the CBC warning back into 
focus and the station’s manage- 
ment reluctantly announced that 
“Fiesta,” after giving away over 


(Continued on page 46) 
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British Com TV. 
Vaudeo Rivalry 


London, Nov. 5 

There appears to be growing 
rivalry between commercial tv pro- 
grammers in Britain over light en- 
tertainment. Until a short while 
back, Associated TeleVision, who 
operate the weekday station cov- 
ering the Midlands, and supply 
the weekend programs in the Lon- 
don area, were the main source of 
|televaude shows. There was virtu- 
|ally no competition from the other 
programmers to match the three 
| big weekly vaude programs net- 
| worked by ATV, which often star 
| American headliners. 

Now, both Granada-TV and 
ABC-TV have come up with their 
own offetings in the vaude vein. 
Granada’s new “Chelsea at Nine” 
show, aired weekly on Tuesday, is 
networked between London and 
Manchester but not to the Midlands 
outlet covered by ATV. “Chelsea 
at Nine” is an offbeat and slightly 
highbrow program, which has fea- 
tured artists such as Yehudi Menu- 
hin, Charlies Laughton and top 
ballet stars, as well as many other 
performers who would not nor- 
mally be placed in a vande bill. 
On Tuesday evenings, while “Chel- 
sea” is on the air, ATV put out 
“Gunlaw” and its own variety pro- 
gram, “The Big Show.” 
| ABC-TV, weekend programmers 
for the Midlands and the North, 
bw done a similar switch on ATV. 
| On alternate Saturdays, it drops 
|““Val Parnell’s Saturday Spectacu- 
| lar,” to make way for its own 30- 
| minute light entertainment show, 
“Top of the Bill,” followed by 30 
minutes of wrestling 











t mercial outlet serving the 
so Fag 2s g Rowen at moe Ran With Val Parnell and Lew Grade 
planes to New York where he/| #™mong its chief executives, ATV 
hopes to set up deals for top | has long had the key to star names , 
American talent for future pro- | for its “Sunday Night at the Palla- 
grams. | dium,” “Star Time” and “Saturday 

Rowson will be in the States for Spectacular” shows which have 
about three weeks. During his| been the hallmark of ATV's pro- 
stay he’ll give several tv ;wograms | Tams. Granada-TV has now come 
the 0.0. and search around for| upon the scene and stepped into 
program material. He's also set | the light entertainment “territory,” 
for -confabs with several tv top- | with some support from MCA in 
pers. the search for talent. 
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BY THE RIVER SAINT MARIE THAT'S MY DESIRE © A SUNDAY KIND OF LOVE WHO CARES WHAT PEOPLE SAY I. 
MAM'SELLE SHINE «aS See AGAN BY THE LIGHT OF THE STARS PUT YOURSELF IN MY PLACE 
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MY UTTLE ONE 


WINDER HORSE ROBIN HOOD 
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( | MAY BE WRONG STAY AS TEXAS AND PAC ALL OF ME KISS ME AGA 
ACE = HAVE | BUT ae. MYSELF TO BLAI NDAY AG&d SWAMP GI 
ITIMEN' AIN'T RIGHT MAY | GAIN PUT 'EM IN ALL hea ME 

OUR CHEATIN’ HEART SWEET TA 
OVER 60.000,000:RECORDS SOLD 


YOU'RE ALL | WANT FOR. CHRISTMAS BABY JUST FOR ME WAITING AT THE END OF THE ROA RACK LAC 
SOMEONE ELSE THANKS FOR YOUR KISSES DREAM A LITTLE DREAM OF ME GIVE ME A KISS F DMORRC 
THE CRY OF THE WILD. GOOSE DON'T CRY, LITTLE CHILDREN NE\ 4ELESS | WAS DANCING Wi TH SOMEO 

ERRY CHRISTMAS WHAT AM I eis =a METRO POL 

re a et ISLE OF . 
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COLUMBIA years 
wishes G 
health, happiness, (iene 28 2 
and even more gold records! 
ane = “Tel Me Say 
FRANKIE LAINE High Noon 


on his tenth | Believe 
anniversary Jealousy 


Jezebel. 


on records! % 


smash albums! 


1 Performance 
A ry i 
A Musical Portrait 


of New Orleans 





FRANKIE LAINE 
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CONGRATULATIONS, FRANK 


TEN YEARS ON RECORDS 
AND TEN TUNES FROM US 


























THE CRY OF THE WILD GOOSE* 


American Music 


THE GIRL IN THE WOOD 


American Music 


GAMBELLA 
Montclare Music 


. THE ROCK OF GIBRALTAR* 
Montclare Music 





TELL ME A STORY* 


Montclare Music 


° LET’S GO FISHIN’ 


| Montclare Music 


WHERE THE WINDS BLOW 
Montclare Music 


ROLLIN’ DOWN THE LINE 
Glenwood Music 











MY LITTLE ONE 


Glenwood Music 











LOVE IS A GOLDEN RING 
Montclare Music 


Wally Brady — Terry Gilleyson 


* Gold Records 
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+4 Still Have You, Sonny Boy’ 


=m Continued from page 21 
who jumped the gun on the other, man back-to-back triumvirate scor- 
webs in cementing the Werblin | ing * resounding victory over CBS’ 
liaison, apparently turned the | Playhouse 90 in the 9:30 to 11 
| two-week polling. 

trick and set the groundwork} for all of MCA’s stake in its 
which was to produce the new }¢99990,.000 bundle of NBC prop- 
Nielsen report for the two weeks} erties ' which includes, among 
ending Oct. 5. | 

There’s no question that, in con- night George Gobel-Eddie Fisher 
trast to the last few years, NBC | alternating hour series; the “Meet 
comes out looking a lot healthier | McGraw” series, “M Squad,” Gis- 
on the basis of the new Nielsens | elle MacKenzie, etc., Werblin con- 
(which, of course, have a much/tinues to “play the field.” He 
higher receptivity than Trendex| shows as much devotion to the 


eS ___ 

















where the agencies and the clients care and feeding of ABC’s “Ozzie | 


are concerned) For one thing, it | & Harriet” and the supercharged 


establishes beyond question NBC's | back-to-back brace of “GE Theatre” | 


new-found Monday night strength | and “Alfred Hitchcock Presents,” 


in an area that’s jampacked with | MCA-Revue’s contributions to CBS’ | 


MCA entries, giving the “Restless | Sunday night rating-happy status. 


| others, such items as the Tuesday | 


Gun"-"“Wells Fargo” 
clean sweep over the Burns & Al- 
len-Arthur Godfrey parlay on CBS. 
and establishing the rating superi- 
ority of the 10 to 11 p.m. “Sus- 
picion” entry over “Studio One” 
for the polled period. 

Again on Wednesday night the 
MCA-acquired “Wagon Train” re- 
stores NBC to Nielsen respectabil- 
ity in whittling down ABC's “Dis- 
neyland” and taking CBS’ “Big 
Record” measure. In an erstwhile 
rating famine area for NBC, the 
mere fact that the “Wagon Train” 
slotting has succeeded in dividing 
up the share-of-audience into a 
three-way slhugfest translates itself 
into a victory for the web. 

More NBC Victories 

Thursday night, too, translates 
into an NBC victory for the NBC- 
MCA combo, with Tennessee Ernie 
Ford-Rosemary Clooney-Jane Wy- 





coupling a/| 


Elsewhere on the Nielsen front, 
| it’s practically a runaway for CBS’ 
Saturday night at 10 “Gunsmoke,” 
which dominates everything with 
its 41.1 rating and 62.0 share of 
audience True, “Gunsmoke,” 
which cops No. 1 position among 
regular weekly entries and will 
probably stay there, has a breeze 
by virtue of the weak Mike Wal- 
lace (ABC) and~-“What’s It For” 
(NBC) competition, but that daz- 
zling 62.0 average share-of-audi- 
ence for the two weeks looms even 
more potent when it’s realized that 
on one of the two rating weeks 
“Gunsmoke” was up against the 
Dean Martin hour. Best the latter 
could do was 27.4. 

The Nielsens reaffirm ABC's 
Tuesday night rating superiority in 
the 7:30 to 9 brackets, with the 
“Sugarfoot”-“Cheyene” alternate 
series and “Wyatt Earp” running 
off with the laurels. - 





‘Shephard Managing WJAS 


Pittspurgh, Nov. 5. 

| Howard A. (Hank) Shephard 
has been named by NBC to man- 
age WJAS, radio station which 
web took over on Friday (1). 

|} Outlet was launched nearly 30 
| years ago by Brennen family and 
|has been operated by them since 
then. However, when Hugh Bren- 
nen bought a half-interest in WIIC, 
Ch. 11, from the Post-Gazette, he 
was forced by FCC to dispose of 
|the broadcasting outlet, and NBC 
bought it a couple of months ago 
for $720,000. ‘ 











UN Radio Series 


—~umg Continued from page 39 Gea 
grid Bergman, Judy Holliday, 
|Eartha Kitt, Myrna Loy, Joe E. 
Eddie Cantor, 





| Brown, Cantinflas, 
|Melvyn Douglas, Charleton Hes- 
|ton, Bob Hope, Edward G. Robin- 
ison, H. V. Kaltenborn, Danny 
| Kaye, Burt Lancaster, Fred Mac- 
Murray, Yehudi Menuhin and Lau- 
rence Olivier. 

While Kean is finishing the work 
of putting the series into the cans 
|by end-of-year, other radio top- 
| pers whose job is liaison work are 
negotiating for airing with net- 
works and stations aroynd this 
country, Canada, and other parts 
of the world. 

Name of the program is “Easy 
|as ABC.” Whether that title makes 
lit a natural for the ABC web, how- 
lever, is still a moot point. 








Hollywood—Milton H. Klein has 
| been named local sales manager of 
| Crowell - Collier station here, 

KFWB. 


eee 


























Congratulations, 


FRANKIE ! 


and thanks for 
THREE GOLD RECORDS 


THAT LUCKY OLD SUN 
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JWT's ‘Depth’ Merchandising 


Continued from page 30 








sell it; (2) effect product identifica- , NBC-TV’s “Sally” and first half of 
tion with the show or its star; (3) | “Steve Allen Show.” 

emphasize the tv blurb at the| Henry’s promotion involved 
point of sale, and (4) serve as a) broad distribution of “Maverick” 
constant reminder of the show /| buttons, a variety of on-the-air pro- 
(and, of course, the -product). A | motions in weeks before the show 
sponsor, Farber says, has to get | preemed, teaser ads in newspapers, 
two things from a tv or radio buy | radio spots on indie station WAIT, 
—confidence from _ distributors | film trailers for ‘Maverick” in 34 
and dealers that the product will | Balaban & Katz theatres for a 
sell and great numbers of consum-| whole month, press coverage, a 
ers to receive the pitch. “It’s not | contest and an elaborate tiein 
enough to buy a hunk of tv time! with lunch counters of Stineway- 
and cross your fingers that some- | Ford Hopkins’ 26 drugs stores. He's 
one will watch your show,” he/ also trying to bring in show's star, 
avers. “You've got to help that|James Garner, for the Interna- 
time along in order to get maxi-| tional Livestock Show here later 





mum results from your buy.” 

The tools of JWT's* Broadcast 
Exploitation Service are the usual 
old devices, but they’re used 
“quantitatively with an accent on 
imagination and timing.” With 
Seven Up bottlers across the coun- 
try splitting the tab, “Zorro” got 
virtually the full JWT treatment, 
which includes: 

Straight national and focal pub- 
licity of the show itself; merchan- 
dising by direct mail and by bro- 
chures and point of sales displays; 
star appearances; elaborate promo- 
tion kits for local stations, the con- 
tents of which were determined by 
a preliminary survey of the needs 
of 170 station publicists; advertise- 
ments for the show; premiums; 
promotional films and slides; and 
even the handting of fan mail. 
Program is geared to promote not 
just the show alone but the spon- 
sor’s interest in it as well. 

JWT is sending out special field 


men to work with station publi- | 


cists in markets where the ratings 
are disappointing and has cooked 
up a Seven Up newsletter for 
dealers and stations as an addi- 
tional reminder. Agency also cre- 
ated a “Zorro Float” as companion 
to the “Seven Up Float” and sent 
out the recipe to newspapers and 
magazines with mats. According to 
JWT, the Disney organization, 
which produced “Zorro,” admitted 
it had never had such help for any 
of its shows before. 

Exploitation. service has been 
used in a lesseP way with several 
other JWT accounts. In the case 
of Weco’s 15-minute radio buy on 
the multi-sponsored Arthur God- 
frey show, shop concentrated its 
merchandising in point of sale dis- 
plays that identified the product 
with the star. As it’s impossible to 
merchandise “Kraft Theatre” 
every week, JWT does it six or 
seven times a year with particular- 
ly significant shows. With a play 
entitled “The Duel,” which con- 
cerned Alexander Hamilton and 
Aaron Burr, the exploitation de- 
patment went after public service 
tieins and got them abundantly. 


Farber admits it’s impossible to 
determine what the exploitation 
service does specifically, but he 
Says the agency knows that in its 
totality it does a job. 

ABC-TY early this season alerted 
its local promotion men to lay hot 
and heavy on “Maverick,” and 
their efforts have made the show a 
bargain for Kaiser Aluminum, 
since the company has been get- 
ting involved in many of the tieins. 

Undoubtedly the most elaborate 
job on the show has been done in 
Chicago by Ell Henry and his pro- 
motion staff, and in its second 
week the show bested all competi- 
tion in the Windy City for its hour. 
On Sept. 29 “Maverick” averaged 
163 in an overnight Trendex 
against 13.1 for “Bachelor Father” 
and first half of “Ed Sullivan 
Sh6w” on CBS-TV and 15.4 for 


| this season. 

| Henry’s station, WBKB, picked 
up the tab for the whole splash, 
and it amounted only to slightly 
over $700. The radio spots, film 
trailers and Sun-Times newspaper 
advertisements were all reciprocal 
deals, and the principal cost was 
$300 for the production of the 
trailer. On the air plugs at WBKB, 
Henry says, would have cost Kai- 
ser in five figures if it were pay- 
ing for them. 

A veteran of 14 years with the 
| ABC net, Henry is certain this was 
|his biggest concentrated promo- 
| tion yet—except, perhaps, for the 
| time he ran Don McNeill for Pres- 
| ident. 








Wanna Improve? 


| —Z=_—_ continued fror page 39 Sos 


| $310,000 in cash during its five- 
year run, would cease to be a quiz 
|come the end of the year. The 
| Station in the meantime had made 
formal application for the avail- 
| able frequency and a watt boost to 
10,000 which manager Bill Hughes 
is confident they will get. 
{ On the other hand, North Van- 
| couver’s CKLG, which has never 
| featured quiz shows, already had 
|an application in for this fre- 
| quency and for an output hike to 
| five kilowatts from its present 1,000 
, watts. John N. Hunt, manager of 
| CKLG, says: “I’m sure we shall 
| get the frequency because we ap- 
| plied for it as far back as April 

30 this year. We have been wait- 
|ing for the (CBC) board of gov- 
| ernors to make their study of pro- 
| gramming in this area.” 
| While the desire for the 730 ke. 
| spot has effectively applied the ul- 
|timatum that CBC. has hesitated 
| to issue in its role of competitor- 
parent to private radio here, it ap- 
pears that whichever station gets 
| it will have an indifferent boon. 
| According to a high CBC official 
| here, the 730 ke. frequency is used 
| by CKAC, Montreal; KBOY, Med- 

ford, Ore.; KULE, Ephrata, Wash., 

and stations in Alaska, Kansas, 
Louisiana, Minnesota, Ohio, Utah 
and other states. The transmitter 
pattern would have to be direc- 
tional to protect these stations and, 
said the official, “Although the 
power permitted might be 10,000 
watts daytime it would probably 
have to be reduced to 1,000 watts 
at nightime.” 

Whatever the outcome, it looks 
like Canada’s last. west coast box- 
top radio show has received a vel- 
vet-gloved knockout. 








Louisville—Newscaster Edward 
Vincent Engles has joined the news 
department at WHAS-AM and TV. 
taking over place vacated by vet 
newsman Pete French, who goes 
to KYM, radio and tv, Cleveland. 
Engles was with X, Milwau- 
kee. Jean Phair, WHAS home 
economist is leaving the station. 
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FRANKIE LAINE 
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Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau's latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market hare been 
included in this VaRteTy chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout. the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. : 








SEATTLE-TACOMA 


ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING 
1. NIGHT SONG— Hollywood Film Thea. 14.7 
Merle Oberon, Dana Andrews; 1947; Sun. Sept. 8 
RKO; C&C 6:30-8:00 p.m. 
KING 
2. THE MORTAL STORM— Channel 5 Playhouse 13.4 
James Stewart, Margaret Sullivan, Thurs. Sept. 12 
Robert Young; 1940; MGM; MGM-TV 9:00-19:30 p.m. 
KING 
8. YOU WERE NEVER LOVELIER— All Star Movie 13.3 
Rita Hayworth, Fred Astaire; 1942; Fri. Sept. 13 
Columbia; Screen Gems 9:35-11:30 p.m. 
KTNT 
4. A GU¥ NAMED JOE— Command Perform. 12.5 
Spencer Tracy, Irene Dunne, Van Sat. Sept. 17 
Johnson; 1943; MGM; MGM-TV 10:30-12:39 a.m. 
KING 
5. DEEP VALLEY— All Star Movie 10.3 
Ida Lupino, Dane Clark; 1947; Warner Mon. Sept. 9 
Brothers; Associated Artists 9:35-11:25 p.m. 
Productions KTNT 
6. BUFFALO BILL— Premiere Performance 10.2 
Maureen O*’Hara, Joel McCrea, Linda Sat. Sept. 7 
Darnell; 1944; 20th Century Fox; NTA 10:30-12:15 a.m. 
Film Network KTNT 
7. THE LADY VANISHES— Famous Film Festival 9.8 
Margaret Lockwood, Michael Redgrave; Sat. Sept. 7 
1938; J. Arthur Rank; ABC Network 6:30-8:00 p.m. 
. KING 
8. THE CORN IS GREEN— All Star Movie 9.3 
Bette Davis, John Dall, Joan Loring; Wed. Sept. 11 
1945; Warner Brothers; Associated 9:35-11:45 p.m. 
Artists Productions KTNT 
®. THE MAN WHO WOULDN'T DIE— Curtaintime 8.8 
Lloyd Nolan, Marjorie Weaver; 1942; Tues. Sept. 10 
20th Century Fox; NTA 9:30-10:30 p.m. 
KOMO 
10. PRIZEFIGHTER AND THE LADY— Command Perform. 8.7 
Myrna Loy, Walter Huston, Jack Fri. Sept, 13 
Dempsey; 1933; MGM; MGM-TV eee a.m, 


HIGH 


14.9 


13.8 


15.3 


16.7 


13.1 


11.3 


12.4 


11.3 


9.1 


9.5 


SALT LAKE CITY-OGDEN-PROVO 


1. WYOMING— Triple Crown Theatre 30.1 
Wallace Beery, Ann Rutherford; 1940; Tues. Sept. 24 
MGM; MGM-TV 9:00-10:30 p.m. 
KTVT 
2. HOMECOMING— First Night Theatre 27.9 
Lana Turner, Clark Gable, Anne Baxter; Thurs. Sept. 26 
1948; MGM; MGM-TV 8:30-10:30 p.m, 
KTVT 
3. TORTILLA FLAT— Triple Crown Theatre 25.2 
Spencer Tracy, Hedy Lamarr, John Wed. Sept. 25 
Garfield; 1942; MGM; MGM-TV 9:00-10:30 p.m. 
KTVT 
4. MEN OF BOYS TOWN— MGM Theatre 23.7 
Spencer Tracy, Mickey Rooney; 1941; Mon. Sept. 30 
MGM; MGM-TV 8:30-10:00 p.m. 
KTVT 
5. DEAD RECKONING—- Sunday Night Theatre 20.6 
Humphrey Bogart, Lizabeth Scott; 1947; Sun, Sept. 29 
Columbia; Screen Gems §:30-11:30 p.m. 
KSL 
6. THE WYOMING KID— Channel 2 Presents 18.4 
(Titled Changed from Cheyenne for TV) Mon. Sept. 30 
Dennis Morgan, Jane Wyman; 1947; 8:35-10:00 p.m. 
Warner Bros.; Associated Artists Prods. KUTV 
7. BAD MEN OF MISSOURI— Electric Theatre 16.1 
Dennis Morgan, Jane Wyman, Arthur Wed. Sept. 25 
Kennedy; 1941; Warner Brothers; 9:00-10:30 p.m, 
Associated Artists Productions KUTV 
8. MASK OF DIMITROS— Neighborhood Thea. 14.8 
Zachary Scott, Faye Emerson, Sydney Fri. Sept. 27 
Greenstreet; 1944; Warner Brothers; 9:00-10:30 p.m. 
Associated Artists Productions KUTV 
8. ZIEGFELD FOLLIES OF 1946— Triple Crown Theatre 12.6 
Fred Astaire, Lucille Ball, Judy Garland, Sat. Sept. 28 
Gene Kelly, Esther Williams and All- 10:00-12:15 a.m. 
Star Cast; 1946; MGM; MGM-TV KTVT 
16. JOHNNY APOLLO— Channel 2 Presents 12.4 
Tyrone Power, Dorothy Lamour; 1940; Thurs. Sept. 26 
20th Century Fox; NTA 8:30-10:00 p.m. 
KUTV 


31.4 


26.6 


23.4 


15.7 


14.1 


LOW 


14.2 


13.1 


10.9 


4.0 


8.4 


8.4 


8.7 


24.6 


23.4 


22.6 


17.3 


17.7 


14.5 


12.5 


118 


SHARE OF 
AUDIENCE 


29.7 


28.0 


21.1 


22.7 


50.6 


423 


31.2 


30.5 


473 


SEPTEMBER, -1957 ARB 

TOP COMPETING SHOWS RATING 
eee ae Re ae KOMO ....... 14.7 
ee RR cave ecnanddeces BIW. xaeserd 23.7 
Pinghousd OO"... 6.66... k Gen. Ea ~ «grass otis 18.9 
Best of Groucho ............ BOO . cvaveed 13.8 
Date With the Angels........ + Ree: * 22.5 
Stage 5 a ee Se lame 12.9 
World Today; News Analysis . KING ........ 8.0 
Prizefighter and the Lady, 

Command Performance mae ‘wsetess 8.3 
Buffalo Bill, Premiere Per- 

formance Ce OPF BE 6000-6008 10.2 
Wire Service ; SO: \sases 27.1 
World Today; News Analysis.. KING ........ 10.2 
Thousands Cheer, Command 

Performance Re .n0ckesus 73 
A Guy Named Joe, Command 

Se IMG «. sede 6 es 12.5 
People Are Funny........... ee 24.2 
oe ee eee Bae .wecceess 21.1 
SRO PRIROUS . rovicveccvces KTNT ..ceee-: 18.5 
ON | a <a 25.5 
Moment of Decision vow RING gee. ccd dS 
World Today; News Analysis...KTNT ........ 10.5 
yeaa Hr gr 9 o-ary Sear gure illite ER -cencots Fe 
Telephone Time ............. KING .cccss. sa08 
What’s the Story............ BA ns ievard 9.1 


You Were Never Lovelier, All 


Star Movie ...... aS, ote RINT Sawwess ee 
Pas Siivere i 66s 5.6. | Aa Spee 17.9 
A Bell for Adano, Channel 2 

Presents ... BRUTY ceeds cS 
Johnny Apollo, Channel 2 

ea er eee 4 errs ..12.4 
are => 0 aan 16 Seeaonane ore 8.3 


Bad Men of Missouri, Electric 


Thpates” FS. VS: . WE ag coos 


. 


The Wyoming Kid, Channel 


(2) RRR a ae BUET cetcansceee 
Weekend News .............. ir. nine ns a 11.7 
Moment of Decision.......... | RE 
Billy the Kid Masterpiece 

os a ) ébhccenee 4.0 
Men of Boys Town, MGM 

MN a ceca beet 254.600 SVS éccccds eee 


Tortilla Flat, Triple Crown 


yee ee ee ee WLU iskesess 25.2 
Sheriff of Cochise ............ eS eS 25.4 
RRR ey eee 4) «6 eee 22.6 
Secret Journal ..... Eduastee ti TUE cbecccsksamee 
Schlitz Playhouse ......... « Ss. -Wh'nt-c0 be 11.5 
Kentucky, Premiere Perform- 

a ee eee o-0'? A bale e bn oun’ 10.1 


Homecoming, First Night 
WE ehGcbde as ccs sense EUS scnccoiees 27.9 
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WE CANNOT PERMIT THIS ISSUE TO BE 


DETERMINED BY SABOTAGE AND OBSTRUCTION... 


IN THE UNITED STATES, NO ISSUE 
SHOULD BE DETERMINED BY THESE MEANS... 


W: do not mean to wave the American flag. . . or 
to wrap curselves in it. BUT, to those who are in- 
dignant, disgusted or merely curious about last week- 
end’s foul-up of various NBC television programs, we 
submit these sobering facts for consideration: 


1. The collective labor agreement between NBC 
and the Radio and Television Directors Guild, AFL- 
CIO, expressly permits the director to talk directly to 
cameramen and other members of the technical crew 
during pre-dress rehearsals and on the broadcasts of 
unrehearsed programs. In all other circumstances, 
the director’s instructions must be relayed via the head 
of the technical crew. 


2. The direct-communication clause was obtained 
in hard-fought bargaining. It is important to the 
director, who bears full responsibility for the artistic 
quality of the program in a highly competitive indus- 
try. The clause, if enforced, would bring NBC’s 
operation into conformity with working procedures in 
effect at CBS and ABC since the infancy of television. 


3. The agreement between NBC and National As- 
sociation of Broadcast Employees and Technicians 
(NABET) -fully recognizes the director’s right of 
direct communication in the instances noted above. 
The two collective agreements are in full accord; there 
is no discrepancy or inconsistency’ betweén them. 


THERE IS NO “JURISDICTIONAL DIS- 
PUTE” OF ANY KIND. 


4. Nevertheless, when NBC and the Guild put the 
contract provision into effect on November 1, 1957, 
the network’s programs were sabotaged. Cameras 
panned at the ceiling or meditatively contemplated the 
floor. ‘Mike’ booms became immobile. Superbly 
trained technicians, masters of their intricate crafts, 
became amateurs sporting with deadly toys. Pro- 


_grams which represented many thousands of dollars 


struggled through rehearsals and came before the pub- 
lic as travesties of the television art. Recognizing their 
inability legally to oppose the contracts, technicians 
instead resorted to the destruction of NBC’s product. 


5. Throughout this dreadful performance, while 
NBC’s broadcasts and rehearsals were being system- 
actically reduced to a state of chaos, the members of 
this Guild—directors, associate directors and stage- 


managers—exerted every possible effort to put on the 
air programs of acceptable professional standards, 
Our members struggled against sabotage of the net- 
work’s product with every means and skill at their 
command. The management of NBC, apparently 
transfixed by fear of the damage NABET could do, 
gave the directors little or no support. Yet in a num- 
ber of instances the unremitting efforts of our mem- 
bers put good programs on the air despite the crippling 
opposition encountered. 


6. We refuse to recognize that deliberate sabotage 
and destruction of the product is a permissible tactic 
in the pattern of American labor relations. An unre- 
solved grievance on the assembly line cannot lead to 
putting the left front wheel on loosely. What man- 
ner of men can lose all pride in their craft and delib- 
erately “blow the show”? And what type of union 
leadership can cause or permit them to do so, enforcing 
their non-cooperation by threats of fines or other dis- 
cipline? 


7. Whatever one’s views about union tactics may 
be, one thing is clear to the members of this Guild: 


SABOTAGE AND OBSTRUCTION CANNOT BE 
PERMITTED TO RESOLVE THIS ISSUE. 


8. At 5:10 P.M. on Nov. 2, 1957, the Guild agreed 
with NBC to postpone to Nov. 8, 1957, the working 
procedures permitted by the collective agreements. 
This was neither a surrender nor a retreat. NBC re- 
quested further time in which to negotiate with 
NABET. On the chance that NBC may be able to 
persuade the leadership of that organization to act tike 
trade unionists, and not like the leaders of a gang of 
saboteurs, the Guild agreed to a postponement so that 
the many thousands of dollars tied up in NBC’s week- 
end programs might not be irretrievably lost. 


9. At 12:01 A.M. on Nov. 8, 1957, the directors 
will again implement the working rules which are rec- 
ognized in hoth agreements. If NBC’s programs are 
again sabotaged, those responsible should answer in 


_the court of public opinion as well as elsewhere. Our 


directors will exert every effort to put NBC’s programs 
on the air in such form as to vindicate their pride in 
their jobs and their faith in their fellow employees. 
If we do not succeed because of sabotage . .. PLEASE 
»-» PUT THE BLAME WHERE IT BELONGS! 


RADIO AND TELEVISION DIRECTORS GUILD, AFL-CIO 


114 East 52nd Street, New York 22, N Y. 
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Sen, Langer Ser His Postcard Poll 


Of Okla. Shows Huge Anti-Toll 





Washington, Nov.5. + 


Latest returns from a survey by 
Sen. William Langer or feevee sen 
timent in Bartlesville, Okla., show 
1,755 residents against the system 
and 140 for it. Another 231 fami- 
ly heads said they were in favor 


of Telemovies but opposed to pay | 


ty. 


These returns, as compiled by | 
Langer’s office yesterday (Mon.), | 


represent approximately 25°¢ of 
the 8,500 tv families being surveyed 
by postage-free cards returned by 
yesterday. 





Washington, ‘Nov. 5. 

Sen. William Langer (R-N.D.), 
one of the least reserved members 
of Congress and a passionate anti- 
monopolist, is conducting his own 
survey of toll-tv sentiment in 
Bartlesville, Okla. Using a “load- 
ed” letter which he has sent to 
every one of the 8,000 tv families 
in the Oklahoma community, he 
has asked for “yes” or “no” an- 
swers to enclosed postcards solicit- 
ing votes on the issue. 

Last week, Langer announced 
the first returns on the basis of 89 
cards received in which the send- 
ers take a definite position. They 
show 10 to 1 against the closed 
circuit subseription system. Of the 


Ban Both Ways 
Washington, Nov. 5. 

The bill which Sen. William 
Langer (R-N.D.) will introduce 
in January to prohibit sub- 
seription-tv will cover wired- 
tv as well as one-the-air opera- 
tions, Variety learned. In its 
present form, the measure will 
make it unlawful for any per- 
son to levy a fee, directly or 
indirectly, on the general pub- 
lic for the purpose of viewing 
tv programs in private homes 
until such person is authorized 
by the Federal Communica- 
tions Commission. 

As far as Langer is con- 
cerned, VARIETY was informed, 
it makes no difference whether 
subscription comes through 
wires or through the air. “It's 
all the same,” he feels. The 
Senator is presently confined 
to the Naval Hospital in 
Bethesda, Md. 


FITZGERALDS MULLING 
NEW TIME SLOT ON WO 


The Fitzgeralds (Ed and Pegeen), 
whe had their own packaging deal 








Costly Twin City Blackout 


Minneapolis, Nov. 5. 

Twin Cities’ four commercial 
television and 13 radio stations 
took it on the financial chin last 
Thursday (31) when a complete 
electric power failure forced them 
ali off the air for up to nearly two 
hours. 

Rebates aggregating six figures 
are being made to advertisers in 
consequence of the broadcasting 
blackout which caught audio at 
what's one of its best commercial 
periods. 
| It was the first complete elec- 
| tric power failure in this area for 
/15 years and the costliest occur- 
| rences in local broadcasting his- 
| tory. 


Moore’s ABC-TV 
' Top Sales Post: 








New Shifts Due 


Thomas W. Moore has quit as 
|}general sales manager of CBS 
|Film Sales to become veep in 


charge of sales at ABC-TV. Sur- 
prise move, made yesterday (Tues.) 
| afternoon, puts Moore over Slocum 
| (Buzz) Chapin, longtime boss of the 
tv network's sales department. Net- 
| work said a ‘general realignment” 
| of executives is to follow soon, 

| nm the reshuffling resulting from 


81 who registered opposition. 16) on the 2-2:30 time-slot over WOR-| the Moore appointment, Chapin 


wrote letters commenting on their 
views. There were also eight cards 
from families who took no posi- 
tion 

Langer reported the results last | 
Wednesday (30), He had announced 
the survey two days previously but 
the letters he sent out bore the 
date of Oct. 24. He urged return 
of the enelosed eards by Nov. 4, 
advising recipients that those re- 
ceived after that date might not be 
counted. The cards were not post- 
paid but he agreed to pay postage 
on receipt. 

Langer told Bartlesville folk that 
“personally and as a U. S. Senator 
I have been opposed to pay-as-you- | 
see television, because I believe it 
will ultimately result in poor peo- 
ple getting poorer programs, while 
those who can afford to pay will 
get better programs.” 


The Senator, a member of the | 
Senate 





Antitrust and Monopoly | 


TV, may shift to the 6:35-7 p.m. 
|period .on the same N. Y. outlet. 
They didn’t like their early after- 
noon time, but meaytime they and 
Gordon Gray, WOR-TV’s general 


manager, are surveying whether 


there are enough adult sets-in-use 
at the early ev2ning hour for an 
adult program, 

The Fitzgeraids want to make 
sure that the juveniles haven't 
usurped the home sets around that 
time. Station doesn’t think so, plus 
the fact that nowadays there are so 
many two-set homes, so that the 
auxiliary receiver for the kids 


| doesn’t interfere. 


has had his title changed from 
|veep in charge of sales to veep 
over client relations. Moore will 
be in overall charge of ABC-TV 
sales adnfinistration and will have 
the final say in all sales matters. 

Moore had been with the syn- 
| dication arm of CBS for five years, 
and for about the last two he’s 
}had the general sales manager's 
title. 





| Memphis—Jay Black, w.k. south- 
|ern sports spieler and former ma- 
}jor league broadcaster of wired 
| ball games over WHHM, indie here, 
has taken a similar~ post with 
WSUN, St. Petersburg, Fla. 








Around the Ad Agencies 





Subcommittee, also took a crack The issue of coin earned in 
at the feevee article in the Oct. 14/| agency-produced tv shows and 
issue of Life mag which he quoted | agency-bought packaged shows got 


as saying that 472 families im | a going-over last week when Dr. Al- 


Bartlesville are “enjoying the rare | bert Frey and Kenneth R. Davis, | $3,000,000 annually 


sent a billing of $1,000,000 mostly 
spot tv. Reports indicate that 
| Ritehie will increase its ad budget 
| for the two products to a minimum 
to be used 


privilege of paying cash to watch | professors of marketing at Dart-| chiefly for spot tv saturation. 


television in their homes.” 


mouth College, revealed the re- 


Referring to the Life piece, he | sults of their findings before the 


said: “Sometimes these magazines | Assn. of National Advertisers in) 
do not tell the truth, but are mere | Atlantic City. 

propaganda sheets,” | Over 31% of the advertisers felt 

In a statement on the inaugura-, that an agency should be compen- 

tion of the survey, Langer said the | sated more than the usual 15% 

results “would give a good indica-|commission on agency-produced 

tion of how people feel toward this shows. About 60% of the sponsors 

proposed service and could be a felt that 15% was the amount the 


significant factor to be considered | agencies were entitled to while 8% 


by the Federal Communications | of them opined that Madison Ave. 
Commission in determining the | should earn Jess than the standard | 
people's wishes toward pay-tv and | 15 on their own produced fare. 

by the Congress in voting on sev- | The sponsors felt for the most 
eral bills.” He added that he will part that when the agency buys a 
introduce a measure on feevee in | packaged or network show it is 
January when Congress convenes, | not entitled to its usual 15%. Over 


He said he selected Bartlesville 58% of them were bracketed in 
for the survey “since that is the | this thinking while 35% felt that 
only city that has been allowed by | they were entitled to the standard 
the FCC to try out the pay-as-you- | commission when they purchase a 
Bee program.” He further stated package. 
that “it has been reported that the 


eral other cities to try out pay-as- | amount of money they were en- 
you-see television.” | titled to. Madison Ave. figutes it 


Apparently the Senator was un- | 248 a right to more than 15% when 


The agencies, on the other hand, | 
FCC is planning to authorize sev- | felt quite differently about the! 


William Warren, Jackson & De- 
laney has been selected to handle 
the Contour Lounge Chair biz. Spot 
| campaign has been mapped out on 

stations WIP, Philly, and WMCA, 
| N.Y. 
Ray G. Rasrfer has been ap- 


pointed director of personnel for | 


Grey Advertising. He was previous- 
ly associated with R. L. Polk Co. 
where he was assistant director of 
industrial relations. 

Lesie Munroe, former v.p. at 
Kenyon & Eckhardt, has joined 
Ogilvy, Benson & Mather as a v.p. 
and copy supervisor. 

Ted Grunewald, v.p. in charge of 
radio tv at Hicks & Greist, has 
been upped to a director. He joined 
the radio tv department in 1953 
after having been associated with 
William Esty and Doyle Dane 
Bernbach agencies. 

Charles M. Skade has been ap- 
pointed senior v.p. of Fuller & 
Smith & Ross in charge of ad- 
ministration. Skade was formerly 
controller of the American Man- 
agement Assn. and prior to that 


aware that the Bartlesville system | producing the show in the agency. 


operates through a wire system 
over which the FCC has not exer- 


| That is, 70% of the agencies polled 
| felt that way while 29% said that 
| if they weren't entitled to more 


served as assistant controller of the 
3S. H. Kress & Co. in N_Y. 


cised jurisdiction. i The Art Crayon Company of 
regarding ahaa: Os bee ee 15% they were at least en-| N.Y. has initiated a spet tv cam- 
authorize trials in other cities evi- | titled to that. paign. Saturation schedules have 
dently refers to the agency's or-| Approximately 80% of the agen- | heen purchased on WRCA-TV and 
der, effective March 1. to act on | ¢Y men thought they were entitled WABD-TV, New York, and WCAU- 
applications for on-the-air sub- | to their customary 15% when they | TV, Philadelphia, to display new 
scription in cities with four or purchased a web or packaged show line of washoff cravons. Campaign 


more stations 


Leslie Stevens’ ‘90’ Pact 
Hollywood, Nov. 5. 
Scripter Leslie Stevens has been 


pacted to seript three “Playhouse 
90" teleplays for CBS-TV, com- 
mencing with adaptation of Daphne)! 
du Maurier’s “The Little Photog- 


rapher,” to be staged next January. 

Stevens al:o is prepping Thomas 
Mann's “Mario and the Magicians” 
foi CBS-TV's “Seven Lively Arts,” 
also to be aired in January. 


while a little over 12% said they 
were entitled to more. Less than 


|7% believed that they weren’t en- 


titled to less when they bought. a 
show. ' 

Marlboro Cigarets has shelled 
out a reported $450.000 in 194 
participations on NBC-TV “To- 
night.” The contract, extending 
over a 52-week period beginning 
this month, was placed through 
Leo Burnett in Chicago. 

Kenyon & Eckhardt pieked up 
the Brylcreem and Enos Sparkling 
Artacid accounts from Harold F. 


Pewee nee ee eee eeeee - 


The two products repre-| in New York. 


is being handled through Friend- 
Reiss. 

N. W. Ayer & Son confirmed re- 
ports that it would consolidate the 
agency’s media functions in Phila- 

| delphia, the homeoffice. The move 
is scheduled for Dec. 1, and will 
affect employees reluctant to make 
the shift. The exact number 
affected has not been determined 
vet, according to George McCoy, 
| manager of broadcasting media. 
Transfer of latter department in- 
cludes #he shift of timebuyers but 
copy and programming will remain 


--oeu « 





| 
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ey Tyson Jr.'s. 





Radio-TV Production Centers 


Continued from page 30 


here on a buying trip. “Mickey Mouse Club” in his station’s top draw, 
with crime shows and westerns in high favor, he says... Jack Benny 
and Irving Fein, prexy of his J & M Productions, east for client meet- 
ings and Benny's fiddling and funning”*for charity .. . Byron Palmer, 
co-emcee of “Bride and Groom,” is coming back to Hollywood even if 
the show doesn’t .. . Big laugh around the Procter & Gamble agencies 
concerns their former prexy, now Secretary of Defense, Neil McElroy. 
Long a champion of test campaigns for new P&G product, they’re won- 
dering if he'll order a test war in Fort Wayne . . . With 80 visiting tv 
eds in town for a week, Casey Shawhan and his band of NBC flacks 
went into training for 18-hour days. The junketeers are being kept busy 
with a tight schedule, the better to keep them bottled up beyond the 
reach of the enemy p.a.’s. 


IN CHICAGO... 


Howard Miller moving this month from his Michigan Ave. offices to 
his 16-room Lake Shore Dr. penthouse . . . Ken Dobbs, ex-Sarra Inc. 
joined Kling Film Productions as account exce .. . NBC veep Jules 
Herbuveaux broke the girl barrier (three daughters, two granddaugh- 
ters) last week with new grandson .. . Charles A. Sengstock, former 
newsman and announcer for WSOY, Decatur, signed by Holland Engle 
to WGN Inc. news staff . . . Ed Hitz, NBC-TV v.p. in charge of central 
division sales, leaves for 16-day Caribbean cruise with his wife Nov. 
16... Waldie & Briggs ad shop has absorbed Rebert Christopher 
agency via merger . . . Theodore R. Van Dellen, Chi Tribune health 
editor, giving out on WGN with public service announcements re Asian 
flu... WBBM-TV’'s Jim Conway judging homecoming queen at North- 
western U. Nov. 26 . .. Hibernian expert John Burns starts new Irish 
music-news show on WGN Sunday (10) .. . Bill Ray, WNBQ-WMAQ 
news director, leaves for Houston, Nov. 13 for annual conclave of Sig- 
ma Delta Chi. professional journalism fraternity of which he’s member 
of exec council .. . Ben Graver here last week filming 20-minute pro- 
duct presentation for Norge at Kling Studios. Mina Kolb, Beverly Wil- 
son, Gil Ferguson and Archie Lang also participated .. . Grover J. 
len, WBKB exec producer, left last weekend for a two week 0.0. of ABC- 
TV's west coast plants. 


IN LONDON... 


Sapphire Films has notched up a “century” with its telefilm series 
“The Adventures Of Robin Hood.” The 100th enisode is titled “Castles 
In The Air.” . . . BBC-TV is to alter the time of its afternoon kid tv 
offering “Watch With Mother,” because it clashes with its radio coun- 
terpart “Listen With Mother.” ... Diana Dors and Walter Chiari shared 
billing honors on Associated TeleVision’s “Sunday Niight At The Pal- 
ladium” (3) . . . Associated-Rediffusion will air 52 stories in 15-minute 
weekly shows of a new puppet named “Twizzle.” The first goes out Nov. 
13... Silent screen actress Alma Tayfor will have an important part 
in a forthcoming ABC-TV play, “The Great City.” . Comedy duo 
Nan Kenway and Douglas Young scheduled to make their first tv ap- 
pearance in five years on BBC-TV’s “Dixon Of Dock Green” series 
(16). They'll appear as an oldtime musichall act . . . The Western Re- 
gion of BBC-TV is holding a competition for a television play on any 
subject with a modern theme. There'll be two prizes, one award of $980 
for a 90-minute play and another of $560 for a 60-minute play. 


IN WASHINGTON... 


Two major staff changes at WRC-NBC include Weston J. Harris, new 
program director replacing James E. Kovach, and Edwin H. Peterson, 
replacing Jay Reyan ... Harris was program director of WTTG- Du- 
mont, and Peterson comes from Eastern Air Lines, where he was ase 
sistant to Washington manager . . . Dodie Goodman of NBC's “Tonight” 
in for press huddles and personal appearances ... Mary Warren, ex of 
WTOP-CBS radio, now production asst. on the CBS “Jimmy Dean 
Show” , . . Edward Scherer upped from director to production super- 
visor in charge of coordinating directors and talent for all live studio 
shows at WTTG ... D.C. chapter of American Women in Radio & Tele- 
vision toured U.S.S. Tallahatchie and had dinner aboard as part of cov- 
erage for Navy Day ... Paul Hume, whose “Good Music Time” is a 
daily feature on indie station WOL, now carried by WNAV, Annapolis, 
Md.*which is under same ownership as Washington station . . . Singer 
Jane Powell, ABC-TV personality Mike Wallace, and WRC’s Al Ress 
amongst show biz reps who made recent appearances on behalf of Unit- 
ed Givers Fund campaign ...€oral Long put in charge of coordinating 
John Lupton, star of ABC's “Broken Ar- 








national sales at WTTG:... 
row,” a recent visitor. 


IN BOSTON ... 


Roy V. Whisnand, veep Plough Broadcasting Corp. and mgr. WCOP, 
elected prexy Mass. Broadcasters’ Assn . . . WMUR-TV, Manchester, 
N. H., realigning its progrartming to accommodate large group of top 
film shows just purchased .. . WORL eelebrating its 7th anni with 
open house which drew over 3,000 visitors . . . Bruce Ratts named WBZ- 
TV’s studio supervisor .. . Alan Dary, host of WBZ-TV’s “Boston Mov- 
ietime,” receiving comgrats on birth of new son, Alan Jr... “Big 
Brother” Bob Emery, WBZ-TV personality, sharing top billing with 
Santa Claus at opening of Xmas Festival at Edaville Railroad, Carver 
... Kinnies of WBZ-TV's “Witness Against Himself,” special “Let Freee 
dom Ring” project program delving into use and abuse of Fifth Amend+ 
ment, being sent te all Westinghouse stations .. . Anthony’s Haw- 
thorne Restaurant, Lynn, inked for a 13-week contact for spots on 
Thursday’s “Boston Movietime” over WBZ-TV . .. William Filene’s 
& Sons bought sked of station idents for cosmetics on WBZ-TV ... 
Star Market Co. renewed its alternate week sjonsorship of WBZ-TV’s 
half-hour news show, “Starring the Editors” . . . Dunean MacDonald 
hosted Kalanag, Swiss magician, on her “Yankee Home and Food 
Show” over WNAC . . . Ermest Golden, formerly with WMUR-TV, Man- 
chester, N. H., joined WBZ-TV sales dept . . . Kathy O’Brien, formerly 
with the NBC-TV “Home” show, joined WNAC-TV production staff 
. .» Nov. 17 definitely set for unveiling of new WHDH-TV, Ch. 5, with 
Hub’s first all-color local programming . . . Jordan Marsh Co. bought a 
20-second station break sked and minute spots on WBZ-TV 


IN PITTSBURGH .. . 


Les Rawlins, gm. of KDKA, shot a hole-in-one at Pittsburgh Field 
Club. It’s his second; his first was 18 years ago. . . Lew Short, former 
commercial announcer on radio and tv for Wilkens Jewelry Co., 
now with Ketchum Inc., fund-raising outfit here . . Bill Krough, who 
went from KDKA-TV several months ago to WFBG-TV in Altoona as 
sales manager, promoted to regional sales by Triangle stations, with 
headquarters in Philadelphia . . . Tom now doing sports and 
announcing on Al McDowell’s Sunday night news on Ch. 2.. . Gloria 
Abdou, director of women’s activities at WCAE, set for Playhouse’s 
December show, “Speaking of Murder” . . . Clyde E. (Curley) Higgins, 
co-host of “Outdoors Club” on Ch. 9, also named production head of 
Steubenville, O., station .. . Irma Lydon, former secretary to Leonard 
Kapner and Cfiff Daniel, is back at WCAE in continuity dep’t 
as replacement for Seda Nary who resigned . . . Deejay Davey Tyson 
and his wife going to Houston to spend Thanksgiving with the Dav- 
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‘TONIGHT 


VARIETY 


Tonight 


Jack Paar is NBC-TV’s new late-hour “Golden Boy.” Since tak- 
ing over the troublesome “Tonight” assignment a few months ago, 
Paar has lifted this one-hour and 45-minute, cross-the-board, nerve- 
testing segment into a solid commercial entry. In face of the Hol- 
lywood feature pic competition on some of the other channels and 
an uncertain start that earned some critical raps, Paar has beefed 
up “Tonight’s” ratings and, coincidentally, has been impressing the 
time-buyers. - Paar has come up with the right formula to catch the 
night-bird dialers. He’s heading a stanza that freely steers in all 
direction chatter, music, comedy, per- 
sonality spotlights, zany sight bits, 
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THE NEW YORK TIMES 


TV: Paar Finds Niche 


Humorist Settles Down to Easy-Going 
Style on ‘Tonight’ Over Channel 4 














By JACK GOULD 


JACK PAAR, the affable and mild-spoken humorist, who has 
had more than his share of difficulties in the wilderness of tele- 


vision, seems to have found his niche 
in the informal environment of “To- 





etc. 

Although Paar had been pressing 
somewhat too hard when he opened 
in this slot last July, he now is a re- 
laxed, confident performer with an ex- 
cellent sense of timing, an original wit 
and an appealing personality. He 
works with a light comic touch and an 
air of bemused puzzlement that effec- 
tively registers whether he’s taking 
some verbal hammer blows from a 
guest like Elsa Maxwell or whether 
he’s hoking up a demonstration of a 
collapsible Japanese-made bicycle. 


PEAR PrP ap, 


night,” seen at 11:15 P.M. weekdays 
over Channel] 4. 

As addicts of “Tonight” can attest, 
Mr. Paar’s program is rapidly becom- 
ing a habit and a conversation piece. 
Since his premiere many weeks ago he 
has settled down to the easygoing style 
in which he always showed to best ad- 
vantage and now he has the factor of 
unpredictability working in his favor. 

Some wonderful screwball things do 


ae 
bmn m LE } happen on “Tonight,” just often 
enough, in fact, to excuse those eve- 


nings when practically nothing hap- 


Paar is the unmistakable boss of this pens. 
show; he clearly defines its quality and 7. a 7 
determines its-pace. But he is also EK | ) Mr. Paar owes a good deal to the | 
savvy to the fact that it’s impossible ladies, specifically two disparate indi- 


for him to carry the ball alone over 
this back-breaking time schedule. Far 
from hogging stage center, Paar is 
handing off as much as possible to 
others regulars and guests. 

Last week, “Tonight” was consistent- 
ly good and sometimes standout: With 
Paar for the week was Jonathan Win- 
ters, a topnotch nitery comedian who 
was given free rein. Winters’ ad libs 
and impressions of “Frankenstein” and 
a German submarine commander pro- 
vided real kicks. Paar joined neatly 
in with Winters in some of the rou- 
tines but gave the latter his due role 
as a comedy single. Paar, incidentally, 
noted that viewer reaction to Winters’ 
appearance on the show was excep- 
tional. 

Paar also has established a smooth 
working relationship with the regulars 
on this show, Dodie Goodman and Jose 
Melis. Miss Goodman, a daffy-type 
blonde who makes sharp observations 
in a naive way, is an excellent comedy 
foil for Paar’s wit. Melis, a cracker- 
jack pianist who is also given an occa- 


viduals named Elsa Maxwell and 
Dodie Goodman. Miss Maxwell is a 
regular Tuesday night attraction and 
her session with Mr. Paar is quite pos- 
sibly the most hilarious TV that there 
is at the moment. 

Miss Maxwell fairly bristles with 
energy and opinions and she uses her 
television appearances to settle ac- 
counts with some of her acauaintances 
in cafe society. Last week she em- 
ployed her stiletto on Hedda Hopper 
and early yesterday morning she went 
to work on Jean Paul Getty, re- 
portedly America’s wealthiest indi- 
vidual. She recalled that Mr. Getty 
once had several ladies to luncheon in 
Paris and then let them pick up their 
own checks. 

Her dashing forays into personal 
controversy are only part of the fun; 
equally important to the occasion is 
the look of apprehension on Mr. Paar’s 
face as he wonders what’s going to 
happen next. The routine won't last 
forever but it is something to see at 
the moment. 








sional gag spot, impresses as a natural 
deadpan comic who might be given 
more to do in this department. , 
Guests also “drop in” on this show 
to furnish some unrehearsed surprises 
and embarrassments. Paar was per- 
ceptibly uncomfortable when Elsa 
Maxwell last Tuesday night (22) 
launched into a _ smashing , attack 
against Hedda Hopper. The issue, in- 
volving Maria Callas’ failure to turn 
up for the San Francisco Opera open- 








Miss Goodman is something of an 


acquired taste; it takes more than one 
D VE program to get with her. She is cast 
as Mr. Paar’s utility outfielder, picking 


up the lulls or engagingly going out on 


She’s offbeat and Mr. Paar is wise in 
giving her free rein. 
e 


; her own. At first glance she sounds 
very naive but then comes a line of in- 
spired wackiness or a telling point. 


Mr. Paar’s appreciation of the value 
of fresh faces does not stop with the 








ing, was relatively obscure, but Miss 
Maxwell’s sounding off, without warn- 
ing, obviously is a plus for this show. 
Viewers get to expect this sort of thing. And they get it. 

Paar is also getting strong musical support from his guests, Gene- 
vieve, the French songstress, turned up on several nights last week, 
chanteusing and engaging in some charming chatter with Paar, the 
latter taking only the most gentlemanly advantage of her difficul- 
ties with English. Like Winters and Miss Goodman, Genevieve was 
enrolled into Paar’s “family” for the week and will likely turn up 
intermittently on future shows as well. 

Perhaps the price of Paar’s success is the heavy accent on the 
commercials which roll around every quarter-hour and are piled 
up three or four high each time. The fact that Paar can hold ’em 
over these long interruptions is the truest measure of his se 

erm. 











aforementioned couple. Last week he 

had Jonathan Winters as a guest for 
several nights and the comedian was infinitely more amusing than 
he had been for some time. It has happened to others, too. 

Mr. Paar was perhaps overly captivated by the talents of a 
young vocalist named Trish Dwelley but his heart was in the right 
place and the whole episode made news of sorts. Indeed, Mr. Paar’s 
willingness to let others have the spotlight is one of his more 
attractive qualities. 

Jose Melis conducts the orchestra; he is a fine popular pianist 
but one wishes he would not succumb too often to the temptation 
of over-arranging his numbers. Also, of course, there is an assort- 
ment of guests, many of them distinctive individualists. 


Management: DICK RUBIN—MCA 
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pressed himself as unhappy about 
a Cyril Ritchard appearance on 
the Munsel 30-minuter. Ritchard, 
according to his view, did a skit 
that was “sirictly intra-trade,” 


based on his legit show, “Visit to 
a Smal! Planet.” He contends that 
it was written in such a way that 
few persons outside show business 
would appreciate the routine, 
Friday's Sinatra leadout also is a 
problem, “Date With the Angels,” 
more one ABC-TV'er has 
said, real y needs some jazzing up. 


than 


Since sponsor Plymouth brought 
the show in, the network cannot 
exercise any influence whatso- 
ever, it is reported, 

The network is an outsider look- 
ing in several other instances. It 
commands no power among any of 
the Warner Bros, programs, al- 
though it is said that Jack Warner 
has shown a leniency to sugges- 
tions from the net 


Wallace On His Own 


Old Wraps For TV Packages 


Continued from page 23 














program supervision, e.g. (again 
using ABC) “Maverick,” Sinatra, 
Disney. 








More ‘Day’-Light 








CBS on-the-spot coverage as the) -- foreign-made telefilms for U, S.| camera, Joe Franklin, whe does a noontime strip in New York on 


narrator of each segment. For ex- 
ample, Tom Costigan will recall 


the Benny Hooper lost-in-a-well 
story; Paul Niven or Howard K. | 
Smith will narrate the Little 
Rock story. 


Other radio specials will consist 
of the Mideast special, in a radio 
version, probably the same date as 
the tv’er, and an aural version of 
the “Years of Crisis” show. Firm 
date hasn't been assigned the spe- 
cial on the Mideast because Day is 
planning the show to cover as much 
late news on the area as possible, 
and is leaving himself as much 
flexibility as he can. Meanwhile, 
however, he’s got reporter-camera- 
man crews inside both Turkey and 
Syria, with the Frank Kearns- 


When ABC hired Mike Wallace | Yousef Masraff team which got the 


at $100,000 per annum, 
terrogator was aiso given com- 
plete and final say-so over guests 
and program format—that was so 
he could not be swayed from doing 
a completely “unbiased” and 
“forthright” half-hour. ABC has 
not been known to try to influence 
Wallace about avoiding controver- 
sia! guests or topies, but it has ex- 
pressed the opinion that one or 
two of his guests on the griddle 
were not good rating-getters. So 
far in this, Wallace has main- 
tained a firm, but gentle—and 
final—authority over who his 
guests will be 

There are cases where persua- 
sion at a Beverly Hills Hotel cof- 
fee table has worked for ABC. 
Web expressed the opinion to Gen- 
eral Artists Corp. that it didn't 


like the way things were going on 
‘Guy Mitchell’s Monday nighter; 
the format had singer Mitchell as 
a funnyman when it was not in 
keeping with his personality. Web, 
through lengthly talks, has won its 


point to a degree and got the fun- 
nyman stuff eliminated. As the 
result of GAC’'s willingness to lis- 
ten, ABC was also able to gain 
ground in gripes on the agency's 
Pat Boone Thursday nighter. Web 
got a new director, Dick Feldman. 
the week before last and, last 


week, a new producer, Frank Sat- 
enstein. Contractually, ~ however, 
GAC can order a “cease and de- 


sist” at any time it wants. 
Persnaded Sinatra? 
Network made a_ point with 


Frank Sinatra. After the first half- 
hour in the singer-actor’s regular 
series drama that was poorly 
received in most quarters—web is 
said to have had some part—how 
much exactly is not known—in the 


decision to do more musical and 
fewer dramatic stanzas. Nonethe- 
less, Sinatra, even though part- 


nered with the network, is under- 
stood to have the last say in any 
program content affairs. 

Out of the entire nighttime sked 
for all three networks, the webs 
can say with some measure of 
safety that they control 16 tv pro- 
grams, two by ABC-TV, five by 
NBC-TV and nine by CBS-TV. Be- 
ing part-owner of a package these 
days is by no means a guarantee of 


— 
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the in-| Algerian rebel footage handling the 


Syrian end. 

Accent on the in-depth specials 
—CBS News has already done four 
this year, the German recovery 
story, the Korean special, the Al- 
gerian wrapup and a special out of 
Little’ Rock—has resulted in the 
formation of two units in N. Y. to 
handle the load. One is Leslie 
Midgeley’s special show unit, 
formed to handle specials exclu- 
sively. Other is the “World News 
Roundup” unit headed by Ed Hoyt 
which though tied to the produc- 
tion of the Sunday “Roundup” has 
found itself smack in the middle 
of the special programming and is 
slated to do a let more of it. 





= TV Swing to East | 


=m Continued from pace 21 Cae 


be “canned” in advance, according 
to a pre-arranged schedule, to al- 
low careful jockeying of studio 
and rehearsal space. Also, tape 
will eliminate the problem of space 
when two programs run during the 
same night. With the limited 
amount of working area networks 
find in the east, they invariably 
have to move at least one of the 
two shows on the same evening to 
Hollywood. 

Clear signs of shakiness in the 
present system of making telefilm 
pilots is expected to influence 
greatly the return to the east. Hol- 
lywood is a topheavy telefilm cen- 
tre, but with bankrollers eyeing 
askance the irrevocable purchase | 
of 26 and 39-week cycles, the dan-| 
gers of making pilots becomes. 


greater all the time. Without guar-| chore in WHIM. 


anteed playing time, producers are | 


already finding it hard to justify | 


production of pilots. A strongly- 


held belief is that pilot shows will |*°s!s and eliminate any 


eventually be taped, and—since 
New York holds several natural ad- 
vantages over the Coast in terms 
of production—they will be taped 
in New York. 

This leads directly to the posi- 
tion of ad agencies. Agencies 
haven't made any particular secret 
of their feelings about keeping tv 
production close at hand, where 
they can maintain a rigid control 


Continued from page 3 eee 


| that negotiations with Buckley have 


| months. 


of content. The argument is that 
not only would they like to have 
pilets done in the east—where they 
jeae keep close tabs on the nature 
of the output, perhaps even rec- 
| ommending things before the pro- 
| ducer puts his ideas on celluloid—- 
but to have entire series done in 
| the east. Shortage of space drove 
| productions west, but where Madi- 
son Ave. is generally concerned 
| the drop of a tape will bring it 
east. 

Another factor that is expected 
to have a stout effect on a move 
back to New York is the position 





Inside Stuff—Radio-TV 


Guests at the 25th annt party tendered Lanny Ross by WCBS, 
N. ¥., on Monday (4) c0ead like a who's who of broadcasting-advertig 
ing-business. Among those honoring Ross were Gen. Douglas Mae 
Arthur, under whom Ross served in the Pacific; Richard West, boar 
chairman of the Irving Trust Co.; William Baker, board chairman o 
Benton & Bowles; Dave Danforth, BBD&O v.p.; Marion Harper Sr., 
former Maxwell House ad manager; George W. Hill Jr., former Amer- 
ican Tobacco Co. prez; Pat Weaver; General Foods v.p. Robert Ben- 





nett; MeCann-Erickson veep George Kern; SSC&B v.p. Dick Ule and 


| General Foods veep Jack K. Evans. 





Following the current pattern for teenagers dancing to records on 


tv. Seripts and sometimes per-| WABC-TV, is going to institute approximately twice monthly a sesh 


formers are shipped 


iscations. It's tough enough as 
it is, it is said, to maintain the 
|}expense of N. Y.-to-Europe video 
| production traffic, but to add an- 
other 3,000 miles from Hollywood 
will only add to cost, not neces- 
sarily, it at all, to quality. The 
amount of foreign 


{ 


| 


| 


telefilming is | mathematics. 


from New /| called “Memory Matinee.” He's inviting oldsters to dance to the original 
| York to the European and African | Isham Jones, Abe Lyman, Paul Whiteman disks. 





WABD, DuMont New York tv’er, has made a deal to air Westing- 
house Broadcasting’s edueational production, “Adventure in Num- 
bers and Space,” almost im prime time, 7 p.m. on Mondays. WBC pro- 
duced “Adventure in Numbers” as a nine-parter, and WABD, paying 
Westinghouse for the use of the ®lm, begins the half-hour Nov. 18. 

Bil Baird marionettes are usec .1 the WBC production to explain 
The DuMont station, to make room for the educational 


presently solid enough to make this | stanza, is booting off a commercial spot-carrier at the Monday time, 


factor important 


telefilmed “Count of Monte Crist.” Educationaler is already being 


| S . 
Less important, but not unimpor- | used in the WBC ty markets. 


tant, to most o 
maintain that New 


the observers, who | 
York will see| 





For the first time closed-circuit television will be used at the Parke- 


its greatest revival in two te three | Bernet Galleries this week for the super-duper auctioning of French 


years, is the local industry move- 
ment to gain certain favors from 
the New York City 


banker Georges Lurcy's collection, which is expected to realize be- 
tween $2,000,000 and $2,500,000, and te which global collectors and/or 


government | their agents will converge this week. A London art gallery was the 


to alleviate production problems, | first to use closed-circuit tv recently but this is a first in America. Be- 


e.g., 


tough fire regulations, police | cause of the size and importance of this sale, two galleries adjoining 


support, etc. At worst, a favorable | the main salesroom will be open to bidders. Invitations are beyond the 
climate can do nothing to hurt New | possible capacity limit. Large-sereens and an audio system will permit 


Buckley Selling 
WHIM to DuMont 


The Providence radio indie | 
owned by Richard Buckley and his | 
confrere at WNEW Jehn Jaeger is | 
on the block to DuMont Broadcast- | 
ing. Buckley and Jaeger bought | 
the station, WHIM, for $830,000 | 
shortly after finalizing a deal with | 
DuMont to sell WNEW, a leading | 
New York indie. 

Evidently the reason why Buck- | 
ley is considering sale so soon (he | 
bought the station last spring) is | 
because same DuMont board mem- | 
bers consider ownership of the ra- | 
dio indie is not in keeping with his 
DuMont contract. When DuMont | 
bought WNEW and also Buckley’s | 
services for several years, Buckley, | 
who became a 9.8% stockholder in | 
DuMont, was required “to devote | 
his full time and attention and best | 
efforts to performance of his duties 
under the contract.” 

The DuMont board would buy his 
two-thirds interest, which cost 
Buckley slightly over $550,000. A 
reliable DuMont spokesman said 





have been going on for several 
Jaeger, second man at 
WNEW, has ne. DuMont contract 
and hence can retain his one-third 


Ultimate purchase would nat- 
urally put WHIM under DuMont 
alleged 
Buckley's 


|conflict of interest on 
| part. 





| 

. 

|_ Goodson - Todman Productions 
| Inc. has been authorized to conduct 
|a theatrical and entertainment pro- 
ductiozs business in New York. 
| Capital stock is 200 shares, no par 
ivalue. Marshall, Bratter, Greene, 
| Allison & Tucker, N. ¥., were filing 
‘attorneys at Albany. 








#2. HIGHWAY 


SYNDICATED SHOWS 
IN SAN FRANCISCO 





1° #3 SCIENCE FICTION THEATRE 248 


7 DR. CHRISTIAN 
2 AAR. DISTRICT ATTORNEY 


PATROL 278 


20.5 
17.0 


C. 





| relaying of bids at minimum delay. 





WGY, Schenectady, N.Y., on the air since February, 1922, and occu- 
pant of a strikingly-designed glass front building at 1 River Road for 
the past 20 years, moved last week to a new General Electric Co. 
radio and television-center s‘\;ucture on Balltown Road in suburban 


Niskayuna. Its sister station, WRGB-TV, will shift to the highly modern 
| studios-and-offices setup later this month and will 


be open to the 
public Noy. 23-24. Lee Jordan signed WGY off for the last time at the 
old site; George Marriott, the station on for the first time at the new. 

A pioneer in education tv, the Univ. of Michigan, has kicked off its 
eighth year with its hour-long show on WW4J-TV. Kines of the show, 
produced in the campus studios, will be distributed to seven other sta- 
tions in Michigan and 27 commercial stations located across the na- 
tion. A number of stations slotted them as summer replacements and 
as publie service features. 

First half-hour of the series this year will feature “Genius,” high- 
lighting the achievements ef men who have left their imprint on the 
world. Documentary portraits will include those of Gandhi, Magellan, 
Karl Marx, Plato, Henry Ford, Beethoven, Michaelangelo, Shakes- 
peare and Washington. Secend half-hour features “Mansions of Man,” 
a history of architecture from Greece to the 20th Century. 





Fund drive for Twin Cities’ new educational KTCA-TV station is 
scheduled for Nov. 11-22 with a slogan of “A Dollar or Two for 
Channel 2” and will particularly aim at inducing school children’s 
parents te contribute modest sums to the enterprise. Fund drive will 
supplement one held last spring te launch the station and is designed 
to provide funds for continued operation. Station is partially sup- 
ported by Twin Cities’ firms and organizations and the Ford Founda- 
tion. 





Herb Meadow’s 5-Year | TAP CHARLES HINDS 


CBS-TV Prod.-Writer Pact’ AS WXIX PROG. CHIEF 


Hollywood, Nev. 5. | Charles Hinds, producer on “Eye 
CBS-TV has signed Herb Mea-|on New York,” the Bill Leonard 
dow te a five-year pact as produ- | starrer out of WCBS-TYV, N. Y., has 
cer-writer and assigned him to! been tapped by CBS-TV to become 
produce its new series, “Collec- | program director of WXIX, the 
tor’s Item,” starring Vincent CBS o&o in Milwaukee. He'll join 
Price and Peter Lorre. Meadow | Frank Shakespeare Jr., the former 
<a ilot, which rolls soon | WCBS-TV general sales manager 
’ ee, ’ "| whe recently was named general 
First pilot of series, made long | manager of WXIX. 
ago, was junked. | Replacing Hinds on “Eye” will 
Meadow, who with Sam Rolfe | be Nazaret Cherkezian, who's re- 
created CBS’ “Have Gun—wWill | signing as assistant director of the 
Travel,” has participation rights | New York U. office of radio-tele- 
and royalties in his new ticket. He | vision to become a staff producer 
will work with Coast program with WCBS-TV. While with 
chief Al Scalpone and exec pro-| N.Y.U., Cherkezian served as as- 
ducer Robert Sparks on his as-| sociate producer of two WCBS-TV 
signments. Meadow also wrote|shows produced in conjunction 
the pilot script of the new CBSer-| with the university, “Long Before 
ies, “The Sergeant and the Lady,” | Shakespeare” and “Our Nation's 
an actioner. Roots.” 
Deal for Meadow was set by 
Frank Cooper Associates, 


ABN Travelcades 


American Broadcasting Network 
plans to make its various radie 
personalities travelling salesmen 
as well, After Jan. 1, the five em- 
cees of the network's new live mu- 
sic lineup will leave their shows 
for a week at a time and hit sev- 
eral cities each to encourage manu- 
facturing reps to encourage blue- | 
chippers in turn to buy ABN time. 

Network will have one of its 
regular salesmen accompany the 
radio personalities on their swings 
from city to city. ABN recently be- 
gan hourlong daily strips fronted 
by Herb Oscar Anderson, Jim 
Reeves, Jim Backus, Merv Griffin 
and Bill Kemp. Each will take a 
week off from his show at least 
twice next year and make the sales 
rounds, Network says it aims to 
hit the 75 or so markets on this 
swing. 
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PRESS NOTICES 


(Arranged Chronologically ) 


Oct. 11—New York Post, Bob Wiiliams 
“Little Girl Gets a Big Hand.” 


Oct. 11—N. Y. Journal-American, Jack O'Brian 


“Trish Dwelley Comes In Well . . . She's on the 
way to become another man-made sputnik . . . 
Miss Dwelley has the basic essential-looks, voice, 
and a trig figure ... she has the equipment, de- 
termination and personality for the course . . . 
Trish Dwelley sure has a chance, with a voice of 
clear, fresh, pliable purity, and a face to match." 


Oct. 14—The Evening Star, Washington, D. C. 


.. » The sweet-singing soprano delivered . . . 
Trish has looks and a remarkable voice." 


Oct. 15—New York Post, Earl Wilson 
“Jack Paar's Great Singing Discovery.” 


Oct. 15——Journal-American, Jack O'Brian 
“Trish's Wish Comes True ... now knows how 
swiftly fame can strike." 


Oct. 16—VARIETY 
"A literal overnight sensation on the show." 


Oct. 17—Daily News, Ben Gross 


“The wiseacres of the business are 
saying, “Why, of course she's 
wonderful. She's great’.” 


Oct. 20—Sunday Bulletin, Phila. 
Rex Polier 


*"A STAR IS BORN... Trish 
Dwelley blazes suddenly in Tele- 
vision Sky.” 


Oct. 20—Phila. Sunday News, 
Ernest L. Schier 

“Philadelphia's newest gift to the 
entertainment world." 





Oct. 23—N.Y. Herald Tribune, 


Marie Torre 

“Jack Paar said, ‘In all my life, 
| have never known a night as 
exciting as her first appearance 
on the show. It was truly elec- 
tric’.". 


Oct. 23—N.Y. World-Telegram 


and Sun, Victoria Lee 
“Overnight Zoom of Trish Dwel- 
ley.” 


Oct. 24—Phila. Eveping Bulletin, Bob Williams 
“Trish's charm stemmed from her girl-next-door 
freshness." 


Oct. 25—N.Y. Mirror, Nick Kenny 

"The Big Record’ highlight was the singing of 
Trish Dwelley, the newest SINGING SENSATION. 
Trish has a fresh voice and a refreshing style and 
was received with acclaim.” 


Oct. 16—N.Y. Daily Mirror, Walter Winchell 
“Curtain Calls: Newcomer Trish Dwelley's Photo- 
genic face and thrushing .. . ‘ 


Oct. 18—N.Y. Daily Mirror, Walter Winchell 
“20th Century-Fox's lecal execs contacted Jack 


Poar's find, lovely Trish Dwelley, following 
Adier's instructions. She belongs in H* 
























Management 


JACK BEEKMAN 
119 West 57th Street 
New York 19 
Tel. JU 6-2324 


* 


Picture Representation 
DANIEL M. WINKLER 
9110 Sunset Bivd. 
Los Argeles 46 


A STAR IS BORN * 


PHILA. SUNDAY BULLETIN 


TRISH DWELLEY 








A Grateful 
Acknowledgment to 


JACK PAAR 


FOR THIS WONDERFUL 
OPPORTUNITY 
and Thanks to 


TOM O’MALLEY 
. 


DECCA RECORDS 
Currently 


FAR AWAY 
b/w WISHING 
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Radio Reviews 








NEW WORLD A-COMING 

()0-Minutes te D-Day) 

With Norman Rose, Maurice Tar- 
plin, Owen Jordan, others; Na- 
than Strauss, editorialist 

Director: Howard Phillips 

Writer: Edgar Marvin 

30 Mins., Tues., 9:30 p.m. 

WMCA, New York 
it requires stoutheartedness for 
, MICA, N.Y. radio indie, to pre- 


s:rve a live, locally-produced half- 
hour drama, with a full cast and 
full complement ef production per- 
sonnel in the face of the changed | 
format of local radio and the diffi- 
cullies in locating talent. Most of 


the latter would rather work on 
(. and treat radio accordingly. It's 
e.pecially noteworthy since the 
program is a non-billable public 
service affair, Though the Gotham 
outlet is high on pubserv stuff, it 
may be time to give up the 13-year- 
old show or else find some way, if 
i} can, to fit the stanza into the 
prime daytime hours, Then it be- 
comes @ question of whether the 
housewife wants non-eseapist dra- 
no in the middle of its soaps and 
platter-spinners and also. one of 
whether it is feasible to repeat the 
stanza for the nighttime fringe 
listenership in New York. That’s 
the basic point. About all the 9:30 
to 10 p.m. stanza reaches now is a 
peripheral audience. 

Apart from this, the seasonal 
premiere, “30 Minutes to D-Day,” | 
about the school integration situa- | 
ton in Louisville, Ky., was weak | 
siuff. The Edgar Marvin script | 
jailed to develop a strong dramatic | 
point, instead developing several 
diffuse and, by now, slightly hack- 
nesed points with regard to the 
southerm school problem. 

Program was very talky, which 
moy be an inescapable problem of 
radio, but as such it cannot hope 
to compete with sight-plus-sound 
tv dramaties at the same general 
tme. A brief, introductery “edi- 

















torial” by WMCA owner Nathan 
Strauss on Littie Rock, a kind of 
wickie teaser for his regular Fri- 


ay quarter-hour editorial, added | 


little to the overall impact of 


New 
World A-Coming.” rt. 


A 
EDDIE ACKLAND SHOW 
With Eddie Ackland orch, Judy 
McNally; Bob Dell, announcer 
Producer: Dell 
25 Mins.; Sun., 9:05 p.m. 
CKOY, Otiawa 
For anybody who turns away 
from its television opposition, a 
documentary telefilm titled “The 


| 


| banks, and Lillian Gish on D, W. 
| Griffith and the potential of sound 


i 
| 











‘Kilt TV’ Impact 


Continued from page 39 


and informative 55-minute trek! 
through Hollywood's past aired on | 
CBS Radio Sunday (3). 

The g&a’s were snappy and well- | 
planned; sustaining an unusual 
load of interest for the fans of the 
“silver screen.” Harold Lloyd's 
comments on the demise of visual 
comedy, Janet Gaynor’s inside on 
playing Diane in “Seventh Heav-| 
en,” Mary Pickford's revelation on 
Shakespeare and Douglas Fair- 


‘| 


——ae 
erybody’s way of life jn one way | 
or another,” he said. “Last year, in 
homes with sets—about 80°% of all ; 
the nation’s families—more time 

was spent watching television than 

any single activity in the 

home except sleep, and that in- 

|eludes the busienss of making a 

living.” 

Television set ownership in Scot- 
| land has increased rapidly, said the 
tv program topper. At the begin- 
ning of 1954 there were only 124,- | 





other 


in 1921 were highlights that made 
for absorbing listening. 

Miller has developed a sharp in- 
terviewing technique that geis 
right to the heart of the matter 
with easy informality. Miller also | 
throws in a recording every now 


and then, probably to hold’ his|000 sets. Now there were more | 
franchise in the disk industry. than 525.000. Since Scot indie tv | 
Gros. {had begun operations, sales of sets | 


NBC-TV's 30-Sec. 
Break for 0&0's 


First 30-second station break 
covmercial availability has been 
set by NBC-TV’s owned & operated 
divis-‘on. which will sell the 30- 
secord blurbs on all seven of its 
stations. Heretofore, the pattern 
for station break commercials has 
been ore 20-second and one 10- 
second blurb, but never a full 30- 
second commercial. 

Specifications for the new breed 
call for 30 seconds of video com- 
mercial, but 28 seconds of audio 
commercial followed by two sec- 
ords of audio station identification. 


‘for a rest from an overloaded disk | 5. D., 





World Stage,” CKOY’s new Eddie! 
Ackland Show is a natural radio 
alternate. The only live pop music} 
show the station carries, the stint 
was a smooth-running, pleasant | 
session of bright, well-fashioned | 
band and chant numbers, produced | 
and announced by staffer Bob Dell. | 
Local thrush Judy McNally gave} 
nice handling to.a pair of items | 
and Ackland, w.k. show and dance 
drummer, also piped ably. 
Others on hand included some Luther 
of this town’s finest musicians: Bill | 7 
Kostenuk on tenor; Paul Traversy, ; Cowles 





Fetch $3,000,000 


Des Moines. Nov. 5. 
L. Hill, president 
Broadcasting Co., 


of 
Des 


alto; John -Hilchie, baritone and| Moines, and Herbert E. Evans, vice- , 


esi Scr mn fet age ed president and general mianager of 
Latin solo); Marcel Lafortune, bass,| Peoples Broadcasting Corp., Co- 


and Ackland, drums. This was the! lumbus, O., have announced gale | 


first of a 13-week series that should | of radio station WNAX, Yankton 
draw plenty dialers, even if only} . F 


Gorm. | City, by Cowles te Peoples. Sale 
| is subject to approval of the FCC. 
Purchase price was $3,000,000. 
Peoples Broadcasting, a subsid- 
iary of Nationwide Insurance, now 


programming. 


Radio Followups 


Mitch Miller Show 

Mitch Miller trekked up to Roch- 
ester, N. Y., last week for the 
George Eastman Film Festival and 
taped interviews with “George” 
winners Mary Pickford. Harold 
Lloyd, Lillian Gish and Janet Gay- 
nor. The end result was a nostalgic 














mont, W. Va.; Cleveland, O., and 
Trenton, N. J. 


from Charles Gurney of Yankton in 
1938. KVTV has been on the air 
since March, 1953, under owner- 
ship and operation of Cowles. 























MOREY AMSTERDAM 
POLLY BERGEN 

“JOE CATES 

THE CHORDETTES 
LARRY DANIELS 
PETER GENNARO 
CAROL HANEY 


PL 3-2153 








We Announce With Pleasure 
The Forming of a New Artist 
Management Office to be 


* Talent Consultants and Representatives for Mesker Civic Opera 





WNAX, KVTY Sales 


and tv station KVTV, Sioum| * 


owns and operates four radio sta- | 
tions, at Worthington, O, Fair-| 


| 
WNAX was acquired by Cowles 








Known as 


TELEVISION ARTISTS CORP. 


our Clients Include: 


BILL HAYES DON MORROW 
LUTHER HENDERSON, JR. jepouye sHAW 
LOIS HUNT 


JAMES STARBUCK 
DAVID TIHMAR 
WILLIAM B. WILLIAMS 
EARL WILSON 


JACKIE KANNON 
CAROL LAWRENCE 
ELAINE MALBIN 
JACKIE MILES 





| 

jhad risen sharply. 
| despite initial difficulties, the pre- 
sentation of Scottish Indie Televi- 
sion programs was now running 
more smoothly and “would short- 
ly display all the slickness of Eng- 
lish television.” 








| NARTB to Plead 








meee 4CONtinued from page 


and to divert them from the proper 
objectives of the trial.’” 

The NARTB topper noted that 
in the only instance in which 
| Canon 35 was an issue (Colorado 


preme Court), the tribunal ruled 
tin favor of broadcasting the trial, 


subject to the diseretion of the 
} trial judge. This ruling followed a 
{hearing in which modern tech- 


niques of radio-tv coverage were 
demonstrated 
Court Stand of Cal. Group 
Hollywood, Nov, 5. 

Two items—equal. access to in- 
including . courtroom 
proceedings, and legislative pro- 
j}gram for next year—will occupy 
| top spots on agenda of Calif. State 
| Radio & TV Broadcasters, to con- 
jvene here Nov. 15. Trade group 
|has long batt'ed to open couri- 
/room proceedings to tv cameras. 
| Also. last year, group fought a 
| state tax on gross receipts of box- 
ling and wrestling telecasts, but 
|} measure was passed. 
| Also on convention “agenda, be- 
| sides routine matters, is group in- 
| surance plan worked out by Ernest 
|L. Spencer of KWIZ, Santa Ana. 
| State org will elect and install new 
| officers at meet 


| formation, 


‘Leave it to the Judge’ 
Austin, Tex., Nov. 5. 
Bar Assn. committee 


A Texas 


He said that, | 


NSC believes the new format will 
give advertisers more flexibility 
with their covw lines than either 
the 20-second or the customary 
minute, since with the latter they 
can’t buy prime evening time. 

New 30-second commercial can 
be purehased during anv time 
period, daytime or evening. WRC A- 
TV, the web’s N. Y. flagshiv, has 
already set a gross $4,000 Triple-A 
time charge for the half-minute. 
This compares with a $3,450 rate 
for the 20-second and 10-second 
commercials combined, but station 
feels the advantages of the 30-sec- 
ond blurb justify the higher cost. 


-WHDH-TV, Hub’s 3d, On 
3 Nets as ABC Affiliate; 
-Leads Area in Tint Sked 


Boston, Nov. 5. 

Hub’s third tv station, WHDH- 
TV, Channel 5, which takes to 
the air Nov. 17, came out with a 
lineup of its programming this 
week. It will be an ABC affiliate, 
| but will also carry some CBS and 
| NBC shows not beamed here. 
| $tation will be first in the area 
| with an extended sked of color pro- 
| gramming. Public service will 
| play a big part in the new tv sta- 
| tion’s format. Twice monthly, on 
| Fridays, it will present Gov. Fos- 
ter Furcolo in a report to the peo- 
ple. 

“Person to Person” (CBS) will 
be a regular feature. “Tonight” 
(NBC) will be carried full length 
cross-the-board as will the Chet 
Huntley and David Brinkley news- 
casts. 

Local newscaster and - weather- 
casters will be John Day at 7, Fred 
B. Cole at 7:05, and Curt Gowdy, 
sports, 7:10. 

A locally produced musical 
show with Ray Dorey and his team 
is set for Monday through Friday 








recommended that each district; at 2:30. A moppet show, “Cap- 
judge should have the say in de-| tain Bob,” live, emceed by Robert 
ciding such questions as use of! Cottle, will be stripped at 5:30 
cameras in covering trials. It was|p. m. “Disneyland” (ABC) will 
the committee’s answer to some de- | also be carried. 

mands within the legal profession| Red Sox games will be telecast 
that television and other camera| next spring with Curt Gowdy and 





| coverage of trials be bared. 

| The committée said it had made 
{a thorough study of the tv cov- 
j;erage of the Washburn trial at 
Waco—which set a precedent in 
Texas—and that the judge presid- 
ing, the witnesses and attorneys 
participating, were all of the view 
| that the “essential dignity of the 
court was maintained, and there 
| was no adverse effect on the rights 
of any party to the suit.” It made 
| the same finding after a study of 
the broadcast of a trial at San An- 
| tonio, and of televising the Colo- 
rado vs. Graham case at Denver. 











JANE MORGAN EARL WRIGHTSON 


Ine 


* Mesker Memorial Amphitheatres, inc., Evansville, Ind. 


Respectfully, 
Jack Bertell and John Greenhut 


Television Artists Corporation 


527 Madison Avenue ; 
New York 22, N. Y. 





Continued from page 3 goes 





schedule, which is already working 
| two seasons ahead. Finishing touch- 
es have been put on “The Innocent 
| Years,” the next entry in the ser- 
jies, and final work is being done 
;}on “Back in the Thirties.” The 
|'58-'59 series is an ambitious group 
| of six one-hour color shows on the 
|history of American musical com- 
jedy, and a good deal of the script 
| work has already been done. Salo- 
|mon hopes to get the séries before 
| the cameras in February or March. 
| The “Project 20” for the '59-’60 
| series is the four-parter on “Leaves 


|of Grass,” the survey of modern }, 


jmid-Century America pegged on 


| the Walt Whitman poems. Salomon 
jenvisions the series as comprising 
three regional wrapups, with a 
fourth an all-encompassing national 
sweep. He's auready begun pre- 
liminary script work on “Leaves” 
as well. 





Bob Murphy aunouncing. The Mike 
| Wallace show is included as part 
| of the ABC lineup. 





DALLAS-FT. W.’S 640,000 SETS 
Fort Worth, Nov. 5. 
There were 640,000 television 
sets in the Dallas-Fort Worth area 
as of Nov. 1, according to WBAP- 
TV Director Harold Hough. 











FOR SALE 


Recorded Music 
- Library 


Wide variety of bridges, un- 
derplays, mood music, suit- 
able for all forms of drama 
scoring. All rights included 
in sale. e 


Write to Box V-210-57 
VARIETY, 154 W. 46th St., 
New York 36, N. Y. 








FOR SALE 
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“LOGAL TV REPORTER WITH NATIONAL IMPAGT!” 


In the current issue of 


LOOK MAGAZINE 


November 12 





More Than 
100 AWARDS FOR REPORTING 


Including 


2 EMMY AWARDS (Best News Commentator) 
1957 ASSOCIATED PRESS (Best TV News Program in Calif.) 
1957 RADIO-TV NEWS CLUB (outstanding Reporting) 


* 
WALTER WINCHELL: y { FI 
"Greatest Voice on the Air" * 
TIME MAGAZINE: | KS! 
"'Movie-Handsome Six-Footer" « 
TV RADIO-LIFE: | p ACT | 
"He Pulls No Punches" a 
w 


FRANK COOPER ASSOCIATES 
Agency 
HOLLYWOOD NEW YORK 
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Reaction to ‘Boredom’ 





of the Buchanan agency, accused 
Cunningham of taking the “short- 
haired Madison Avenue viewpoint” 
and of being a “stuffed shirt.” 
Dasheft declaring that Cunning- 
ham was “talking through his hat” 
in that “you just can’t produce a 
hit with every show and you can't 
force people to see what they 
don't want to, Mest people just 
don't want Shakespeare as Cun- 
ningham suggests.” Dasheff 
leveled the blast that Cunningham 
should examine his own agency 
which has such fare as “Beat the 
Clock” and another quiz show. 
Genius? Who Dat? 

Arthur C. Fatt, president of 
the Grey agency, also disagreed 
with Cunningham, stating that he 
“marveled at the job that is being 
done on television.” “You can’t 
expect every show to be a creation 
of a genius,” Fatt said. “Who 
isn't on the leokout for better 
shows, but we still are. producing 
the best that we can and are on 
the alert for more artistic and 


cul ural programs,” 
\VicCann Erickson’s president, 
Marion Harper Jr., doesn’t view 


television with any alarm. “The 
medium has constantly improved 
and is just coming ef age. Harper 
feels that the commercials have 
shown more imagination than ever 
be ore 7 

James Douglass, v.p. and direc- 
ter of radio-tv at the Ted Bates 
agency, contended that “(his cer- 
tainly was not a dull television 
veat For one thing, it's too early 
to tell and so far, there has been 
as many exciting things as there 
has been in the past. Douglass in 
commenting on “imitation,” felt 
that entertainment runs in cycles, 
that every phase of show business 
will repeat hits. “People in the 
last couple of years have gotten 
tired of comedy and therefore 
Berle and Gleason exited and 
eventually they will tire of wes- 
terns, but these things follow pat- 
If audiences don’t like the 

day programs, they'll 


change them.” 
Cunningham's Defenders 


Roy Durstine, head of agency of 
that name, took up a bat for Cun- 


terns 


present 


ningham by saying, “Too much 
emphasis was being placed on 
the cost of a program. People 
think that if you spend a 
iot of money on a_ show that 


it has to be good, which isn't 
necessarily so. Television needs 
something that Is new and different 


io keep people interested. It’s 


_—, Continued from page 21 











Cayton said that “there is a defin-| 
and original | 


ite need for fresh 


ideas on television. The media 


will lose audiences if it misuses! 


its power. At the rate it’s going, 
if television doesn’t do a be ter 
job of programming there won't 
be anything left but feature films 
which in themselves are growing a 
little tiring.” 

Cunningham's speech h a 
aroused a storm of controversy in 
agency circles. Most admit that 
if it did nothing else, i’ perhaps 
opened the agencies’ doors for 
introspection—a sort of “second 
look.” 


s 





———— 
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is Hope’s sponsorship association 
during the past couple of years 
with Chevrolet, an _ association 
which Plymouth naturally finds 
distasteful. Another is the ques- 
tion of timing; NBC has already 
cancelled Hope’s Nov. 7 show foi 
lack of sponsorship, but the show 
has already been filmed and the 
web plans to run it at a later date. 
What has to be worked out is this 
date, and the possibility of two 
Hope shows in December is enter- 
ing into the discussions. 


If Plymouth does sign for the 


| Wednesday’s 


“Sally” luncheon | 
with Joan Caufield; Wednesday 
| afternoon's visit to the MCA Revue 


j}lot for shooting of sequences of | 
| “Wagon 


Train,” 
“Dragnet,” “Restless Gun" and 
|“Jane Wyman Show,” followed by | 
a chuckwagon dinner; Thursday's 
| Groucho Marx luncheon and film- 
ing of “You Bet Your Life”, and at 
night witnessing a stage preduc-! 
tion of Mary Martin’s “Annie Get | 
Your Gun” (upcoming as a tv 
spec); then a buffet supper with 
Miss Martin and John Raitt; Friday | 
a “Matinee” luncheon and a look- 
see at a “Matinee” tin‘ produc: | 
tion. | 
Cheaper With Swaps 

On the books this is a $100,000 
plus round robin of festivities, 
but blueprinter exec v.p. Ken Bilby, | 
v.p, Syd Eiges and Al Rylander | 
parlayed it inte the neatest trick 
of the season, reducing NBC's 
actual cost to approxmately $20,- 
000 via “air spot” trades and other 
|exploitation - promotion swaps, 
which, if it were any other net- 
work, would still be a closely- 
guarded -secret. But that, too, is 
part of the NBC story. 


ABC Pre-Xmas 
St. Nick's Buy; 


*“M Squad,” | 








‘Owns’ 66th St. 


Hope shows (it would co-sponsor ! 


the last three with Johnson Out- 
board Motors). NBC will probably 
drop consideration of legal action 


against Timex, which vamped the, 


Hope show a couple of weeks back 
NBC still considers Timex in vio- 
lation of its contract, and the mat- 
ter is in the hands of the we'y's 
legal department, but it’s been in- 
dicated that if NBC finds a new 
sponsor, it will let the Timex mat- 
ter drop. 


‘Tape Central’ 


Continued from page ?! 














with the circuits plus additional 
operating costs running about 
$750,000. But, he said, “we think 
the money will be weil spent if 
the tape recorders give the na- 
tional audience all the benefits we 
anticipate.” NBC also demon- 
strated the prototype of the new 
RCA color recorder, using re- 
corded signals sent via line from 
Camden, N. J., with excerpts from 
the Rosemary Clooney show, “Your 
Hit Parade,” the Perry Como and 


American Broadcasting Co. has 


bought the St. Nicholas Arena in / 
Manhattan, ft has been learned. | 


Made quietly last month, it pre-| 
ceded by a few weeks the purchase | 





KMGM-TY 


Continued from page 27 








trade circles believe, it's a war- 
fare. 
“Make-over” finds KMGM-TV 


CBS Radio Grabs 
$500,000 in Deals 


CBS Radio inked another $500,- 





offering, in addition to its Metro 
and other feature films, such half- 
hour syndicated tv shows as) 
“Mama,” the Ray Milland play- 
lets, “Our Miss Brooks,” “Official 


Detective,” the Mickey Rooney 
comedies, “San Franeisco Beat,” 
“By Line,” “Gangbusters,” “Shee- 


,” “Victory at Sea,” “Uncom- 
mon Valor,” “Science Fiction The- 
atre,” “Combat Engineer,” “The 
Three Musketeers,” “Record Hop” 
and “China Smith.” 

Tossing huge gobs of money into 
the arena and letting it be known 
that expense is no consideration, 
the station, too, for the first time 
is going in for twe each evening 
news and weather shows, seven 
hours a week of wrestling and 
even a once-a-week bid for this 
football mad area's attention with 
the Frank Leahy pigskin predic- 
tions. ° 

Newspaper ads claim “28 new 
programs plus the nation’s largest 
library of feature films,” including 
RKO, 20th-Fox, Columbia and 
United Artists oldies along with 
the Metro product. There are two 
such feature films every night. 
New management has let it be 
known that it’s in the market for 
the best such fare available. 

Station now goes on the air at 
3 p. m. daily instead of 5 p. m,, 
teeing off with wrestling because 
a survey has shown that house- 
wives go for it-in a big way. 
WCCO-TV and KSTP-TV spring at 


of the ‘building which houses the} 6:30 a. m. daily and WTCN-TY at 


nearby Healy's restaurant, an old 
show biz landmark on West 66th 
St 

Two real estate deals give the 
network control of almost the en- 
tire north side of 66th St., between 
Central Park West and Columbus | 
Ave., amounting to several hun-| 
dred thousand square feet of space. 
Network is now housed in two 


| buildings that begin one door off 


the park, and the only property it 
doesn't own on the street is that | 
of an apartment building overlook- | 


{ing the park. Four years ago, web | 


| bought the row of tenement-front | 
buildings between its own property 
and St. Nick’s. 

Purpose of the sweeping pur-} 
chases is to provide space for ulti- 
mate expansion of studio and office | 
facilities. | 

No deadline has been set for 
conversion of St. Nick’s or the} 


noon. 


Paradoxically, a competitor, 
WTCN-TV, owns the 20th-Fox old- 
ies that NTA distributes. 


Meade Named 


Continued from page 21 














| 

i 
porate p.r. body. Jack Gould, the | 
New York Times critic, had filled 
in a similar spot (without v.p. 
Status) a few years ago but left 
after a brief reign. One key qualifi- 
cation has been extensive Washing- 
ton background. 

Just how Meade will operate 
still isn’t clear. ‘Setup currently 
has Charles Oppenheim, as CBS- 
TV director of information serv- 
ices, reporting to Bill Hylan, v.p, 


Steve Allen shows and Saturday's 
Iowa-Michigan football game. Dem- 
onstration was highly successful, 
reporters agreed. 


not so much a matter of how many 
people are watching a particular 
show as how many aren't watch- 
Ing programs. 

\nother agency head who sided 
with Cunningham was William 
D'Arey Cayton, head of Cayton Inc. 








Healy building on the corner of|in charge of sales administration. 
Columbus Ave., but a web-execu-|On the radio side, Charles Stein- 
tive explained this week that the! berg, director of press info and 
longrange development of new | audience promotion, reports to 
studios, warehouse space, scenery | ad-promotion-publicity veep ~Lou 
shops, etc., will be taken in “easy}Hausman. Whether the two di- 
steps.” It was said that the change-| visional press bosses will continue 
over to radio and television use/|to report within their divisions or 
will cost ABC several million dol- 


r——KX INGS POINT, Lt" 


* Luxury Custom Built 12 Room 
Ranch on 1/2 Landscaped Acres 
© 4 Room Guest Cottage with 
Fireplace and Furnished 
© Built by Owner 3 Yeers Ago 
© 4 Car Garage and Full Basement 
© Fully Air Conditioned; 
Hi Fi Throughout and 2 Patios 
© Pool; Tennis; Deck Area 
© Built ins Furniture and 
© 300 Feet for Bus to R.R. 
* Excellent Mertgage 
Asking Price: $125,000 
L. WALD, 302 W. 22 St., N. Y. 
CH 3-1234 
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morning's let’s-talk-shop 
around with Yprexy Bob Sarnoff, 
exec veepee Bob Kintner and west 
coast chieftain John K. West; 
Monday night's MCA-inspired sit- 
down dinner at the Cocoanut 
Grove rubbing elbows with Rose- 
mary Clooney, Robert Cummings, 
Ralph Edwards, Tennessee Ernie 
Ford and Giesele MacKenzie; 
Tuesday's .““Thin Man” luncheon on 
the M-G lot with Peter Lawford 
and Phyllis Kirk; Tuesday night's 
cocktails aond dinner wth George 
Gobel, Eddie Fisher and Jerry 
Lewis at the Ambassador Hotel; 


JOHN H. TAYLOR AND MARY T. WALKER 


FORMERLY WITH 


STEVE HANNAGAN AND HILL & KNOWLTON. INC. 


ANNOUNCE THE OPENING OF 


TAYLOR-WALKER ASSOCIATES 


PUBLICITY-PUBLIC RELATIONS CONSULTANTS 


RADIO AND TELEVISION 


AFFILIATES wWityH 
Tre LYNN FARNOL Grour 
Suite 602 


1270 SIXTH AVENUE 
NEW, YORK 20, N. Y. 
JUeoson 6-3777 


kick- | 


lars. 

Significance of the two  pur- 
chases is that ABC expects to do 
considerably more live tv produc- | 
tion from New York. Evidently, | 
| the network has paid little heed to} 
the current shift of production to | 
the Coast, since the St. Nick's deal, | 
reportedly made through Webb & 
Knapp, was cloSed last month, at 
the height of the east-to-west shift- | 
ing. | 

ABC had a lease on St. Nick's; 
in 1953. This was taken for a 
brief time when William Zecken- 
dort Jr., head of Webb & Knapp, 
was sitting on the ABC board of | 
directors. Network has been using | 
the St. Nick’s floor space to re-) 
hearse some of its tv shows, in-| 
cluding the Monday night “Voice) 
of Firestone.” 

It is believed that American} 
Broadcasting Network, sister radio 
web to ABC-TV, will eventually 
take part of the new property as 
its own, separating itself entirely 
from ABC-TV. Robert Eastman, | 

ABN prexy, recently expressed a| 
desire for the physical divorce- | 
| ment, since radio and tv are essen- 
| tially competing media. 

Ownership of Healy's and St. 
| Nick's will run ABC to the very 
| fringes of the. proposed though 
controversial Lincoln Square proj- 
ect that is to be begun some time 
in the future on the northern bor- 
| ders of midtown Manhattan. 
| Price paid for the longtime 
sports arena was not disclosed. For 
that matter, no official confirma- 
tion was forthcoming from the 
web. But ABC paid slightly over 


j 
} 


$500,000 for the two-story Healy 
building, which measures 100 by 
100 feet in floor space. 








will now work directly under 
Meade isn’t known. 


000 in sales this week, via two sat- 
uration deals, one 15-minute seg- 
ment sale and a regional political 
purchase. The 15-minute deal was 
a 52-week order for a segment of 
the Arthur Godfrey show from 
the Lamp Division of General Elec- 
tric, via BBD&O, while the politi- 
cal time sale was a N. Y. state or- 
der for an election eve speech. 
On the saturation level, Vick 
Chemical ordered an additional 42 
“impact plan” segments starting 
in mid-November, while Stude- 
baker-Packard ordered 14 weekly 
“impact” segments for two weeks. 


FIRESTONE QUITS ‘WIFE,’ 
CUEING ABC-TV SHIFT 


Firestone Tire & Rubber 
| dropped its alternate-week quar- 
|ter-hour sponsorship of ABC-TV's 
afternoon strip “Do You Trust 
Your Wife?” Sponsor quit last 
week after it was officially noti- 
fied that the network intended 
moving the daily half-hour quiz 
show to a new time slot. 

| Loss of Firestone means that 
“Wife,” now has no sponsors. Be- 
cause of its weak ratings, the show 
will, at some date not yet unde- 
termined, switch places with 
“American Bandstand.” Though it's 
not definite, “Bandstand,” which 
has drawn the highest ratings 
from 3 to 4:30 of ail three net- 
works, will probably move to the 
4 to 5 slot, cutting back by a haif- 
hour. “Wife,” currently from 4:30 
te 5, will probably take the 3:30 
slot. Turnabout is geared to give 
a better rating lead-in to the Kel- 
logg 5-5:30 strip. 


NBC Buys ‘Ruff & Ready’ 
Cartoons for Sat. Slot 


NBC-TV has purchased a new 
cartoon show, “Ruff and’ Ready,” 
which it intends to slot on Satur- 
day mornings starting in the win- 
ter. Segment, out of the Screen 
Gems stable, comprises a series of 
made-for-tv cartoons, mixed with 
some theatrical oldies out of the 
Columbia librarv. 

Show takes its title from the 
new animated series, which con- 
sists of four-minute cliffhangers 
about a dog and a cat, with the 
first series of 13 depicting them ia 
an adventure in outer space, a la 
Sputnik Il. Plan is to use two 
of the new cartoon and two 
oldies per half-hour show. “Ruff & 
Ready” cartoons are being filmed 
by Fred Hanna and Joe Barbera, 
who used to do the “Tom & Jerry” 
shorts at Metro. 




















Polly Bergen 
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— ae 
ratings of the Bergen show (she’s 
run well ahead of “Oasis” and on 
her four outings, led the Saturday 
at 9 Trendex field twice and ran 
last twice) and with the internal 
excitement she's created in the 
Factor sales organization. Pri- 
marily, it’s a case of Factor being 
happy with having set a person- 
ality in identification with its prod- 


TV FILM COMMERCIAL 
SALESMAN WANTED 


A top notch TV commercial sales- 
man is wanted by a top notch N.Y. 
film producer. Excellent compen- 
gation for experienced pro with 
strong contacts at ad agencies. 
Our employees know of this ad, 
Send resume in strict confi- 
dence to 


Box V-1516-57, VARIETY : 
154 W. 46th Street, New York 36 





uct, after having used dramatic 
and mystery shows in the past. 
_—_ 





| 





company being forced to pull 





Salary $80. New York only. 


Box V-5960-57, VARIETY 
154 West 46th Street, New York 36 





@ | 
OUR LOSS IS SOMEBODY'S GAIN 


Small but overexpanded film production and distribution 


ented person we have to let go after three years is a girl, 
22, with three years of college and all the energy and 
initiative in the world. Has handle? executive and cutting 
room correspondence, payroll, 
‘camera crews, print bicycling, preparation of scene lists, 
script timing—you name it, 



























in its horns. One highly tal- 


bookkeeping, assignment of 


she's got it—even looks. 
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GROCERIES IN PLATTER GROOVE 





Phony Gold Disk Cure 


There’s a movement afoot to give authenticity to the disk com- 
panies’ “golden record” claims. A plan is now in the works where- 
by the Record Industry Assn. of America would have to give its 
stamp of approval before a record company can claim a sale of 


1,000,000 records on a single disk. 


RIAA's job would be to verify, the 1,000,000 platter sales with 


publishers’ agent 


and trustee Harry Fox’s office. 


Fox collects 


disk royalties for most of the top publishers. Longplay platters will 
also come into the “gold disk” picture for every 250,000 albums 


sold. 


It has been a well-known fact in the music biz that many disks 
tabbed as 1,000,000 sellers fell far short of that figure. Particularly 
when it came to paying off the publishers. 














Capitol Does It Too; Loses Suit 


Vs. Decca on 


Los Angeles, Nov. 5. 

Evidence that Capitol Records 
itself had recently engaged in the 
practice brought a decision for 


Lift of Album Titles 





 RCA’s ‘Jamaica’ Rush 


RCA Victor is getting its orig- 


Decca in the 19-month-old lawsuit | imal cast album version of the cur- 


filed by Capitol charging infringe- 
ment through. duplicating album 
titles. Case was heard by Fed- 
eral Judge William Byrne and 
had been watched with great inter- 
est by diskers since a verdict for 
the plaintiff would have further 
complicated the already harrowing 
problem of concocting sales-appeal- 
ing names for albums. 

Capitol brought suit in March, 
1956, contending Decca had in- 
fringed on a pair of its titles by 
issuing packages yclept “Here 
Comes the Band” and “Holiday in 
Hawaii.” Capitol, according to 
the complaint, had issued albums 
with the same titles some . ght or 
nine years ago and the packages 
were still in current catalog, so 
that the new Decca releases would 
create confusion. 

Decca attorney Averill C. Pasa- 
row’s argument that it was general 
industry practice to have duplicat- 
ing titles was bolstered in court 
last week with the introduction of 
three recent Capitol albums bear- 
ing the same titles as Decca pack- 
ages issued earlier. One, “Christ- 
mas In Spain,” was released after 
the current case came to trial and 
was in the stores just under two 
years after Decca had issued a 
similarly-titled package. Others 
were “The French Touch,” re- 
leased by Capitol 11 months after 
Decca’s album of that name, and 
“Overture!” which Capitol put out 
in July, nine months after Decca’s 
“Overture!” was on the market. 


Camden Sells 6,000,000 
Disks Over 4-Year Span; 
Push Bestselling P’kges 


Camden Records, RCA’s low- 
priced line, marked the sale of its 
6,000,000th platter last week with 
the award of gold records to its 
distributors. The label is four 
years old and has been growing 
steadily in line with the expansion 
of the supermarket outlets. 





Camden, meantime, has launched | 


a new promotion for a group of 
pre-selected bestselling packages. 
A total of 30 LPs and 20 EPs have 
been pre-packed in a special con- 
tainer which can immediately be 
transformed into a self-selling mer- 
chandiser by the dealer. Perry 
Como's first album for Camden, 
“Dream Along With Me,” is head- 
ing the promotion. 


A Singular Buy 


ABC-Paramount has snatched up 
the master of “At The Hop,” disk 
which broke in Philadelphia last 
week. The platter, cut by Danny 
& The Juniors, was released in 
Philly on the indie Singular label. 

Deal for the turnover of the 
Singular disk to ABC-Par was set 
with Artie Singer, who heads the 
Singular outfit, and Sam Clark 
and Larry Newton, ABC’s prexy 
and sales chief, respectively. A 
rush pressing job is expected to 
get the disk in the retail stores 
around the country in the middle 
of this week. 








jrent legit musical, “Jamaica,” to 
|the dealers’ shelves today (Wed.) 


after a rush three-day production 
job. The set was taped Sunday (3) 
at Webster Hall, N. Y., under the 
supervision of Ed Welker, manager 
of pop album artists & repertoire. 

With the Lena Horne starrer 
shaping up as a boxoffice cuick on 
Broadway, Victor execs feel they 
have a hot disk property in the 
“Jamaica” LP. Even. the critics 
like Walter Kerr of the N. Y. 
Herald Tribune, who was less than 
warm to the book, mentioned that 
the show woud make a “solid” 
longplay platter. 


SPA Defends 





Stand Vs. BMI. 


Songwriters’ Protective Assn. 
prexy Burton Lane, in a letter to 
the organization’s membership this 
week, is answering those cleffers 
who believe that SPA should be 
silent in the current situation in- 
volving ASCAP writers and BMI. 
SPA’s criticisms of *BMI's opera- 
tion have drawn scattered com- 
plaints in the last couple of months 
from the ranks. 

Lane, in his letter, pursues the 
attack on BMI and the broadcast- 
ers for their alleged “monopoly 
power” which has “damaged and 
will be a threat to songwriters and 
publishers who are not under the 
control of broadcasters and BMI.” 
Lane states that SPA was created 
to protect all songwriters, whether 
ASCAP or BMI. He said that SPA 
would continue to criticize BMI 
just as in the past, SPA “fought 
the writer's 
question concerned ASCAP, pub- 
lishers, users or anyone else.” 


RECORD INDUSTRY’S 
OSCARS VIA NARAS 


Hollywood, Nov. 5. 

Stan Richardson, executive di- 
rector of the Hollywood Coordinat- 
ing Committee until it disbanded, 
has beeen named exec secretary of 
the National Academy of Record- 
ing Arts and Sciences. He begins 
working immediately to speed the 
organization’s drive for chapters 
throughout the country. 

NARAS has been overtured by 
two tv networks and three ad agen- 
cies for an annual awards show for 





top diskers. Formation of a New 
York chapter is afoot, with John | 


Hammond sparking the drive there. 


Snyder’s Orch Reprise 





With 1-Niter Teeoff 


Bill Snyder has regrouped a 
traveling orch after a five-year 
layoff. The new. Snyder crew took 
off last week for a string of one- 
nighters through the south. The 
band is managed by Nev Wagner. 

For the past few years, Snyder 


put 
albums into the groove in the last 
18 months. 


merchandising is growing at a 
| steady, strong pace. During the 
jlast 12 months, the number of 
|chain and supermarket outlets has 
| climbed from 8,000 to 12,000, a rise 
| of 50% compared to a 20% growth 
| for the disk industry as a whole. 

Most promising for the disk biz 
|is the fact that the supermarket 
‘handling of platter merchandise 
| has grown both quantitatively and 
| qualitatively. Where many of the 
| stores initially experimented with 
|disks via a four-foot-wide rack, 
|many are now expanding their de- 
| partments to display a greater va- 
| riety of platters. Bor the super- 
| markets, the hit pop platters and 
|the low-priced LP packages are 
paying off as traffie pullers as well 
as profit. items. 

The growth of the supermarket 
disk outlets has been, and still is, 
not without its headaches. In the 
first place, reaction from regular 
retailers was definitely 
}and, in many cases, still is. 
(Continued on page 62) 


ASCAP-Video 
Pact Still In 
Bind Over Suit 


| Negotiations between the Ameri- 
/can Society of Composers, Au- 
| thors & Publishers and the televi- 
| sion industry for a new music li- 
censing pact are still being stalled 
over an issue involving the long- 
standing $150,000,000 suit brought 
by 33 ASCAP songsmiths against 
the major networks and Broadcast 
Music Ine. It's understood that 
the tv reps are unwilling to sign a 
new deals with ASCAP without a 
settlement of the suit, or some 
other kind of agreement which 
would knock the props from under 
the legal action. 

ASCAP’s current pact with the 
tv industry expires at the end of 
December and involves yearly pay- 
ments of some $10,000,000 to the 
Society. Evefi if, however, no deal 
is reached by the expiration date, 
there is no danger of an ASCAP 
blackout as occurred back in 1940 
when BMI came into existnce. The 
webs now would undoubtedly con- 
tinue to use ASCAP under an in- 
terim deal, 

ASCAP negotiators have pointed 





The 








RAGKO UP 80% 


The supermarket phase of disk | 


negative | 





CHD MARKET | ‘MPPA to Block Do-It-Yourself’ Music 
Printing by Schools; Suit in Cleve. 


aan» 





Coral’s ‘West Side’ Jazz 


While Columbia Records is cach- 
| ing in on its original cast album of 
|the “West Side Story,” Coral Rec- 
'ords has rushed out a jazz package 
based on the legit musical score 
by Leonard Bernstein. Several of 
the musical’s themes are in a de- 
cided jazz groove. 

The Coral set features 
Albam and his combo. 


Capitol Wraps Up 
Bway ‘Music Man’ 


Capitol Records is stepping into 
the original Broadway cast sweep- 
| stakes with “The Music Man.” 
Tuner, penned by Meredith Will- 
/son, is set to open in New York 
'Dec. 19. Willson also wrote the 
book in collaboration with Frank- 
lyn Lacey. 

The score will be published by 
Frank Loesser’s publishing firm, 
| Frank Music. Incidentally, Frank 
| Productions, a subsid of the music 
firm, is co-producing “Music Man” 





Manny 








; with Kermit Bloomgarden and 
| Herbert Greene. Show features 
‘Robert Preston, Barbara Cook, 


David Burns and Pert Kelton. 

Only other tuner to have been 
put into the groove so far this sea- 
'son has been “West Side Story” 
via Columbia. RCA Victor has the 
|rights to “Jamaica,” which preems 
{on Broadway tomorrow (Thurs.), 
| while Decca has the options on 
|“Copper and Brass,” “Carefree 
| Heart” and “Rumple.” Former two 
are still in the iffy stage. 


WESTON TO VERVE FOR 
SPECIAL ASSIGNMENTS 


Hollywood, Novy. 5. 

Paul Weston, who recen‘ly re- 
signed as West Coast musie direc- 
tor for Columbia Records although 
remaining with the label as an 
artist has signed a contract with 
Verve Records for a pair of spe- 
cial assignments. Pact is unusual 
in that Columbia okayed the deal, 
despite Weston's exclusivi'y clause 
as an artist with that label. 

First of the assignments will be 
to arrange and conduct a special 
|4-side LP package of “Ella Fitz- 
| gerald Sings Irving Berlin,” 








battle whether the) 


Decca} tunes have also been hitting 


out to the ty side of the the bar- which will be a follow-up to her 
gaining table that the Society, as| Cole Porter and Rogers & Hart 
such, is not involved in the suit | albums. It will be done in direct 
and has no control over the actions | cooperation with Berlin. 

of its writer-members. The tv ne- Second assignment will be to 
gotiators,. however, Believe this | arrange anc conduct an album of 
separation of the Society from the | Stan Getz playing Rodgers & Hart 
plaintiffs in the suit is a techni-| love songs. Fitzgerald “Berlin 
cality, particularly since the chair-| package will be on the market 
man of the negotiations committee, | early next year, to be preceded 
Oscar Hammerstein 2d, is an out-| by “Ella Sings Duke Ellington,” 
spoken supporter of the legal ac-/ Which also will be a four-sided 
tion although not himself a plain- | package. 











* The widespread music schools 
practice of making unauthorized 
duplicates of copyrighted works is 
being checked under a program 
initiated by the Music Publishers 
Protective Assn. and the Music 
Educators National Conference 
and other school organizations 
At the same time, MPPA publisher 
members plan to crack down on 
persistent violators via court action 

First legal step was made last 
| week against an accordion school, 
| Musical Art Studios, in Cleveland, 
which was charged with unauthor- 
|ized arranging, reproducing and 
| sale of such tunes as “Wake The 
| Town and Tell The People,” “Soli- 
tude” “You Are My Sunshine.” Suit 
was brought in behalf of Joy Mu- 
sic, the American Academy of Mu- 
sic and. Peer International in 
Ohio Federal Court. 

Extent of the academic use of 
duplicating machines was not fully 
known until Walter Douglas, MPPA 
chairman, sent a letter to some 
12,000 music schools, warning 
them against the violation of the 
Copyright Act. Numerous legiti- 
jmate schools and universities re- 
sponded to the letter by asking how 
they could cooperate in stamping 
out the practice but, at the same 
time, meeting the requirements of 
the schools for music. Conferences 
have been held recently between 
Douglas and Dr. Frederick Fennell, 


(Continued on page 62) 


House ICC Comm. May 
Press Probe on Webs’ 
Edit of Foster Songs 


Washington, Nov. 5. 

The House Interstate Commerce 
Committee may investigate net- 
work “censorship” of Stephen 
Foster songs, Rep. Oren Harris 
(D., Ark.) the committee chair- 
man, warned over the past week- 
end. 
Harris said he wasn’t fully sat- 
ised with the promise, received 
from NBC and CBS, to end substi- 
tions in two Foster songs, “Swa- 
nee River” and “My Old Kentucky 
Home,” officialiy adopted as the 
state songs of Florida and Ken- 
tucky, respectively. The two webs 
had earlier provided that words 
such as “darkies” be changed to 
“Negroes,” in order to avoid of- 
fending any group, and to pre- 
serve racial dignity. ABC and 
Mutual notified Harris they have 
no censorship policy about Foster's 
songs. 

Harris was dissatisfied with the 
NBC and CBS explanations be- 
cause the reversion to original Ste 
phen Foster lyrics is to apply only 
to the two state songs—not to any 
other Foster numbers. Describ- 
ing himself “gratified” at the modi- 
fied policies, Harris added in a 
statement: 

“On the other hand, the ques- 
tion of the power of the censor- 
ship held and exercised by some 
networks which control many of 











While the current ASCAP-video | 
pact ran for four years, there has | 
been discussion of a 10-year deal 
if and when an agreement can be | 
reached. ASCAP has reportedly | 
| been asking for a straight renewal 
of the current agreement. Independent Music Publishers are 

A new meeting of both sides is holding another membership meet- | 
set for next week. | ing today (Wed.) in New York to 
‘pass on a constitution for the or- 
|ganization and a declaration of | 

purpose. An unofficial statement | 
| that originally summoned the or- | 
ganization into being said it would | 
| be for the purpose of giving music | 
| publishers a voice in all matters | 
The Warner Bros, pic, “Say- | affecting their business, such as) 
|onara,” is sparking a wave of | the controversy stemming from the | 
| Songs with “Sayonara” ix the title. | Suit of the ASCAP songwriters 
Sayonara is the Japanese word for | 4&ainst Broadcast Music Inc., copy- | 
goodbye. | right legislation and other matters. 

Irving Berlin's title song for the | The sparkplugs of the AIMP are | 
WB pic is getting wide coverage known to be generally oriented to- | 
with six different versions already | wards\ BMI. 4 
cut. Meantime, other “Sayonara”| Joe Csida, head of Trinity Music ; 
the| and Towne Music and temporary | 


. New Indie Pub Outfit 








| Everyone Saying It 
| With ‘Sayonara’ 











market, including one sung by the| prexy of the association, has been | 
Japanese songstress Miyoshi Umeki| one of the chief organizers of the| 
for Mercury Records. | publ 





ishers’ group. i 


the programs seen on the nation’s 


| television screens, continues to be 


a serious one; and the commit'ee 
undoubtedly will have occasion in 


“testo nn the future to go further into this 
To Vote Constitution | question.” 


The recently organized Assn. of | 


Interstate 
regula‘e 


The congressional 
Commerce Committees 
broadcasting. 

Rep. D. R. Matthews (D., Fla.) 
praised the network decision 
against further “censorship” of 
“Swanee River.” A Stephen Fos 
ter Memoria! is located in his dis- 
trict. 


Angel Hikes LP Tabs 


Angel Records is upping its 
standard-package LP list prices 
from $3.48 to $3.98 at the end of 
this month. The label's special fac- 
tory-sealed packages will continue 
at the $4.98 level. 

Angel, which is predominantly 
active in the longhair field, is a 
U. S. subsid of the British Electric 
& Musical Industries ‘EMI) com- 
pany which alse owns Capitol Rec- 
ords here. 
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Vie Damone (Columbia): “JUN- 
IOR MISS” (Chappell*), title song 
of the video show, is a lovely bal- 
lad handled in fine style by Vic 
Damone, Could go all the way. “I 
CAN'T CLOSE THE BOOK” 
(Joy is-a good ballad smoothly 
crooned., 

Gisele MacKenszie (RCA Victor): 
“THIS I KNOW” (BYC*), a class 
ballad with a lilting melodic line, 
could put this excellent vocalist 
back in the hit groove. “NEVER 
GO 'WAY” (Joy*) is a catching 
rhythm number also with strong 
chances 

Della Reese (Jubilee): “BY LOVE 
POSSESSED” (Cromwell*), no re- 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








| 
tractive slice by this rhythm duo. | 
“WHERE IS MY HONEY” (Ben) 
Ghazi*), from their recent album, | 
is a catching entry with chances. | 

Bill Plato (Decca): “CARIBBEAN | 
SERENADE” (Rytvoc*) is a neatty | 
conceived instrumental skillfully | 
delivered with lead by Bill Plato! 
and orch. “DANCER AT THE)! 
FAIR” (Cherio*) is another catch- | 
ing production. 

Dick Jacobs Orch & Chorus) 
(Coral): “THE LOVELY LADIES | 
OF MILANO” (Meridiant), an} 
Italo-styled bouncing number, gets | 
highly commercial instrumental- 
choral workover. “PLACE PGAL- 
LE” (Greta) moves over to Paris 








Vic DAMONE 


Best Bets 


JUNIOR MISS 


(Columbia) burr CG tle a RPCa4 os 4 I Can't Close This Book 


GISELE MACKENZIE ..,............. 


(RCA Victor) 


DELLA RBEBGE . wis scsewccnversces 


(Jubilee) . 
TED LAWSON 


(OUMEE Th cone end Made+goees 
BIY.UY ECKSTINE.. ...-cescce-- 


(Mercury) 


ROSEMARY CLOONEY ............. 


(Columbia) 


=— = 








lation to the current bestselling 
novei of the same title, is standout 
ballad material projected in dis- 
tinctive style by Della Reese. “I 
ONLY WANT TO LOVE YOU” 
(Planetary - Spina*) is another 
strong number belted in a hit po- 
tential groove. 

Ted Lawson (Roulette): “WASTE- 
LAND” ~ (Jefferson*), a bright, 
bouncing number with a clever 
lyric, has click potential via this 
slice. “ONE WAY LOVE” (Jeffer- 
son*) is another good item tailored 
for the current market. 


Billy Eckstine (Mercury: “IF 
I €AN HELP SOMEBODY” 
(Leeds*), a well-written inspira- 
tional ballad, shapes up as excel- 


lent material for Billy Eckstine 
who could find his way back to the 
hit lists with this one. “BOULE- 
VARD OF BROKEN DREAMS” 


(Remick*) is a striking slice of the| ¢ 


oldie 

Rosemary Clooney (Columbia): 
“TONIGHT” (Schirmer*), from the 
“West Side Story” score, is potent. 
even if difficult, ballad material 
projected with strong impact by 
Rosemary Clooney. Vera Lynn also 
has an excellent open-voiced ver- 
sion of this number for London 
Records. “LOVE AND AFFEC- 
TION” (Roger*) is a _ catching 
rhythm tune with a good lyric. 

Joe Morris Orch (Atlantic): “GO- 
ING GOING GONE” (Progres- 
sive’) is a catching tune with an 
offbeat sound that could push it 
all the way. “SINNER WOMAN”; 
(Progressive?) is a more routine! 
slow ballad also vocalled effective- 
ly by Louis Madison. 


Tony Perkins (RCA _ Victor): 
“WHEN SCHOOL STARTS 
AGAIN” (Reservet), a standard- 


cut, tune aimed right at the teen- 
agers, gets a good commercial ride 
for the genre by film actor Tony 
Perkins. “ROCKET TO THE 
MOON” (Pant), the rock 'n’ roll 
answer to sputnik, is a clever item 
with fine chanees. 

The Platters (Mercury): “THE 
MYSTERY OF YOU” (Argo?) is an 
okay ballad projected by one of 
the best combos in the rock 'n’ roll 
idiom. “ONLY BECAUSE” (Argo?) 
is another good number 2atly 
projected. 

Lucho Gaticea (Capitol): “iF I 
LOVE” (Beechwood?t), a hig class 
ballad, is a strong kickoc for the 
Latin-American crooner, Lucho 
Gatica, a singer with an expressive 
set of tenor pipes. His English is 
somewhat accented, but he handles 
the lyrics smoothly. “B LU E 
MOON” (Robbins*) is a tiptop ver- 
sion of the great standard. 

Stim Whitman (Imperial): | 
“HUSH-A-BYE” (Roosevelt?) is a 
charming lullaby sold in appealing 
style by this oatune vocalist. “UN- 
CHAIN MY HEART” (Sharron?) is 
an okay ballad also handled nicely. 


Al Martino (Verve): “A LITTLE | 


LOVE, A LITTLE KISS” (Chap- 
pell*) gets a smooth, pleasing bal- 
lad treatment by Al Martino, who 
hasn't been heard from much in 
the wax sweepstek-s recently. 
“WHEN DAY IS DONE” (Harms*) 
is a good version of the o'die with 
some rock 'n’ roll figures in the 


background. 
i & Sylvia (Vik): 


Mickey 
“THERE'LL BE NO BACKIN’ 


OUT” (Ben Ghazit) is another at- 6666 64464666666666666446464646¢6¢6444664- FF FO FFFTFOEEFIEFEEF FOP FOF FO FF OFF F FOO? 
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.» ¢ THIS I KNOW 
. Never Go ’Way 
BY LOVE POSSESSED 
I Only Want .to Love You 
: WASTELAND 
ss ; . One Way Love 
IF | CAN HELP SOMEBODY 
Boulevard of Broken Dreams 
mn TONIGHT 
Love and Affection 





for a lush Gallic-flavored slice. 

Danny Winchell (MGM); “I DO, 
I DO” (Porgie*), a rock 'n’ roll 
number whose lyric goes newhere 
in particular but has the right kind 
of sound, gets a good ride by Dan- 
ny Winchell. The kids might vo 
for it. “MY LITTLE TREE- 
HOUSE” (Bourne*) is a pleasing 
tune with a cute lyric. 

The Tempos (Kapp): “THE 
PRETTIEST GIRL IN SCHOO.’ 
(World*) is a juve-angled ballad 
nicelv handled by this combo 
“NEVER YOU MIND” (Ror-Ron?) | 
is a fair uptempo entry. 

The Johnston Bros. (London): | 
“I LIKE MUSIC, YOU LIKE MU- 
SIC"*, a rinky-tinky old-fashioned 
type of song, gets an infectious 
harmony ride. “SEVEN BAR 
BLUES"* is so-so material. 
Wayne King (Decca): “JOEY'S 
ONG” (Shapiro - Bernstein*), 
which was kicked off by Joe Reis- | 
man for Victor, gets an added im- 
petus via this swinging version by 
Wayne King. “KING'S BONES” 
(Forrest?) is handled in a lively 
jazz groove. 

Stan Jones (Disneyland): “TOO 
YOUNG TO MARRY” (Stanley*), 
a simple, bouncing ballad with a 
folk.flavor, gets a pleasing oatune 
workover by Stan Jones. “CREAK- 
IN’ LEATHER” (Stanley*) is a 
good piece of mustang song ma- 
terial. 

Ivory Joe Hunter (Atlantic): “IF 
ONLY YOU WERE HERE WITH 
ME” (Deslard?*), a good slow rock- 
ing ballad is sold by a firstrate 


a 


| numbers that could go all the way nes each done by a different 


THE 


Goody's Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally). 








Artist Title Label 
1. Sound Track Around World 80 Days Decca 
2. Original Cast West Side Story Columbia 
3. Frank Sinatra A Swingin’ Affair Capitol 
4. The Weavers At Carnegie Hall Vanguard 
5. Original Cast My Fair Lady Columbia 
6. Lena Horne At The Waldorf RCA Victor 
7. Original Cast Bells Are Ringing Columbia 
8. Nat Cole This Is Nat King Cole Capitol 
9. Harry Belafonte Calypso RCA Victor 
10. Original Cast Simply Heavenly Columbia 
11. Mantovani Film Encores London 
12, Harry Belafonte Sings of Caribbean RCA Victor 
18. Ella Fitzgerald Sings Rodgers & Hart Verve 
14. Roger Williams Fabulous Forties Kapp 
15. Original Cast New Girl in Town RCA Victor 
: - comnt Track Pajama Game Columbia 
- Sarah Vaughan Sings Gershwin Mercury 
LAWRENCE WELK is. Eydie Gorme Swings The Blues ABC-Paramount 
And His CHAMPAGNE MUSIC | 19. Nat King Cole Love Is The Thing Capitol 
3rd Consecutive Year 20. Pete Seeger Favorite Ba'lads Folkways , 


Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T, 
For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurug Transcriptions 





Album Reviews 


| “A Jolly Christmas From Frank , islands, and the other devoted to 
blues stylist. “ALL ABOUT THE | Sinatra” (Capitol) gets Capitol off} northern and central Italy. Of ex- 
BLUES” (Progressive?) is a solid| to a swinging start in the Christ-| ceptional musical interest to schol- 
number in a traditional blues|™as package market. In excellent|ar and layman alike, these sets 
oroove | rares, Sinatra handles a peace wih be wm 20 attractively packaged 
a ' ia |songalog comprising pop holiday | with explanatory notes, song trans- 
Otis Williams & Mgr (De | tare and some familiar carols.| lations and photos ef the various 
Luxe): “WELL OH W — died i Gordon Jenkins orch and Ralph | regional singers. 
is a bright jump eens TE DAR_, Brewster Singers provide seasonal, David Rose Orch: “Autumn 
os style. Pig very LITE ~ | backgrounds. | Leaves” (MGM) is another lush set 
waned — ee) 1S a 0°80) Gisele MacKenzie: “Christmas | f instrumentals with a timely sea- 
* tng ‘oni ‘ | with Gisele” (Vik) is a neatly con-| Sonal peg. In its usual glistening 
The Five Keys (Capitol): “DO ceived set of holiday songs, pop and | String style, Rose’s orch dishes up 
ANYTHING” (Edent), rocking bal-| + -agitional. Repertory ranges from|@2 autumnal serving of “Autumn 
lad, is belted in the approved style | «waite Christmas” through “Ru-| Leaves,” “September in the Rain,” 
by. this quintet. “IT’S A CRYIN") aoigh The Red-Nosed Reindeer” to | “Shine on Harvest Moon,” “Octo- 
SHAME” (Planetary*) is a bright | upy, Coventry Carol,” all handled | ber Mist” and a flock of standards 
uptempo side. | with perfect taste. with “autumn” in the title. 


Warner Mack (Decca): “RO€-A-| «around The Christmas Tree” | (agh Vinee On de ee 


CHICKA” (Old Charter?) registers | (Decca) shapes up as a bargain |) >< ; 

ae hese frantic fecking | a . -s | trail, Gene Austin, the Elvis Pres- 
ne of those package comprising 14  Xmas|jey of the Roarding Twenties, is 

| still a very pleasant vocalist who 

| can strike a nostalgic note without 

|pouring on the schmaltz. Austin 

| delivers with a catching simplicity, 











via this slice. “SINCE I LOST} r . Bi Hs 
YOU” (Copart) is a routine ballad cad Coral Miiaras: duetting. “Sit- 
in the age ene - uy iver Bells,” Guy Lombagse’s “Gage 
Do'ores Hawkins (Epic): “ | Bells,” Peggy Lee's “Ring ose : 4 ; 
WONDERFUL LOVE” (Gilt) is a) Christmas Bells,” Jydy Garland’s re or — re im- 
rocking torch number effectively |“Have Yourself A Merry Little Shoes off Baby” viene il Tie ad 
belted by Miss Hawkins. “HOOP-/| Christmas” and others. A pleasing, | Gelling effect: als “M, - ~ 7 
LA” (Southern*) is a_ colorful,| yaried program. | You” “Sharecropol Memories of 
Ika-dotted novelty for a neat; « ” on ppin’ Blues, 
po y Search for Paradise” (RCA Vic-|“Where The Shy Little Violets 
change-of-pace programming. | tor), the soundtrack from the latest Grow,” and other items in a fresh- 
Vince Edwards (Capitol): “WIG- | Cinerama production, has an at-' sounding songalog 
ET” (Holford*), a cute. bounce | tractive, offbeat score by Dimitri, “Brother John Sellers in Lon- 
number, debuts another film play-|Tiomkin for sales appeal on waX. don” (London). Brother John Sell- 
er, Vince Edwards, on wax. Ed-| The oriental mood of the pic’s set- ers, an authentic blues singer from 
wards knows how to swing. “LOL-| ting pervades the music, including | the south, performs with a power- 
LIPOP” (Holford*) also has a nic€|some songs with lyrics by Ned) fy}, moving quality that contrasts 
juve flavor. Washington and Lowell Thomas. | with the shallow vocalizing of the 
Don Ragon Quintet (Window):|Robert Merrill's delivery of the | jatter-day rhythm & blues stylists. 
“AFTER LOVE” (Windy City*), a/title song is the highlight of the | Recorded at a London concert, this 
good torch ballad, gets this new | set, Other songs, done by Merrill ‘collection contains such oldies as 
label off via the okay performance | include “Kashmir,” a doubtful mix | “Backwater Blues,” the Bessie 
by this combo. “JUNGLE ROCK” | of oriental and calypso ideas, and | Smith classic; “Sometimes I Feel 
(Lakefront?) has a good Latin beat. | “Epilogue.” a finale with big choral| Like A Motherless Child,” “The 
Jerome Courtland (Disneyland): | support. Tiomkin also conducts the | House of The Rising Sun” and sev« 
“THE SAGA OF ANDY BUR-| studio orch. ‘eral songs written by Sellers. A 
NETT” (Wonderland?); from the tv| The Columbia World Library of | fine jazz combo backs up. 
show of the same name, is a catch- | Folk and Primitive Music (Vols. 15-| Stan Wilson: . “Folk Songs” 
ing story ballad which the kiddies | 16) (Columbia). Alan Lomax’s mas-| (Verve) is another excellent show- 
might latch onto big. “LADIES IN sive study of folk music around the | case for the Coast folk singer, Stan 
SKY” (Wonderland?), from/|world extends in these volumes | Wilson, who has a fine voice and a 
the same show, is a more preten-|into the Italian peninsula, one set} sensitive style going for him. Wil- 
tious ballad and not as effective. i covering the south of Italy and the} son ranges a lovely religioso song 
- like “ 'y Tree Carol” to the 








German war song, “Lili Marlene,” 


VARIETY ° - in an interesting folksong program, 
. LArEtY | | Best Sellers on Coin Machines.............-+ “Dancing. ‘At The Plaza” (Jubilee) 


3 1. WAKEUP LITTLE SUSIE (4) 
2.JAILHOUSE ROCK (4) 
3. CHANCES ARE (6) ...... 
4. SILHOUETTES (2) ... 
5. HONEYCOMB (8) .. 


6. MELODIE D'AMOUR (3) .. 


7. FASCINATNON (9) . 
8. YOU SEND ME (2) .. 


9. THAT’LL BE THE DAY (8) 


10. MY SPECIAL ANGEL (i) 


DIANA 
APRIL LOVE 
BE BOP BART 2. ccecreccess 


TAMMY 


LIECHTENSTEIN POLKA . 
PLAYTHING 
FRAULEIN ; 

AND THAT REMINDS ME 
JUST BETWEEN YOU & ME 
ALL THE 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 


Mark Monte, longtime maestro at 
the Plaza’s Persian Room in N. Y., 


A Ta eee Cadence is hep to all the_ dansapation 
occas iseceesetsniadnes Bverly Bros rhythms and serves them all up 
cc deiumbmenas gatas i Elvis Presley ...........-Véietor with a ante best. His small combo, 
; ; with accordion lead, blankets the 
s us Reet n obs pdb he Cases Biles . Johnny Mathis........Columbia Geld with fex trots, mambes, cha 
os sei wi’ 803 beaek dco ogee joes a ceseeeeee® cha and other ag — 

: ; concentrates on r way iow ~ 
odbaccccedeWeccceecceseet an . Jimmie Rodgers .......Roulette tunes, the other on the Latin items. 
ude ces stab ae Tamenets ety “TOS.. ©. ko ccwes Victor “Rooms” (Cadence) is an offbeat 
<<.) ballet score by Kenyon Hopkins 
4 th dnad + aud’ 6 ies ae Jane Morgan ........«++.-Kapp peared Sy 2 — jn compte. The 
score vide nto nine Ss, 
te eeeeeceeerersesereserene Sam Cooke ....-++++ 00 sree with Hopkins writing in the idioms 
(gb lattectsdede tes tha eee Crickets se veeeeee Brunswick of a a eas onird — —_ 
. ing blues. t without the visua 
eee eer Fe Bobby Helms Pee play of the dancers, this set is 


heavy going. 

“Rock ’n’ Roll a la Francaise” 
(Vox). How a French band, like 
the appropriately named crew of 


» 60:5 0% Ceckcee A ene keel eee . Paul Anka eee Roland Rock, takes to rock 'n’ roll 
is a question that’s fully answered 
err Peet TT 1 re Pat Boone aw baw see the eee in this swinging ane kage. The 
ick i French orch may a e more 
a 6d G3 0OR 0 Oba eeee eee Rickey Nelson ........Imperial integer tina va sy Fay eter 
{ Debbie Reynolds.......... Coral J | can practitioners, but they still belt 
+ OWS Coag SUS eee yen verier es | Ames Bros, : 2. ......se0- Victor wih a hefty oe 7. ne 
Th a French entry, “Va T’Faire Cuire 
ec ocecescoeseseseseasen wee een Willie Glahe .......46: . London Un Ocuf” and such rock nN’ roll 
javuceccckhtap et cauenre Nick Todd bdic Coc diane “standards” as “Rock Around The 
Clock,” and “Love Me Tender,” 

Wivrriver ict ke ie ee: Steve Lawrence .........-Coral among a halt dozen others. 
, “Rock ’n’ Roll Robins” 
er ee: ees Della Reese ...........Jubilee (Whippet) spotlights a slick rocking 
POPE TET 8 ce eh ee Chordettes ............Cadence combo in a typical ge ed har- 
-& : ; monizing for this genre. one 
a¥-6000006 6hoes Ber Oenes kta Frank Sinatra ..........Capitol aonelie “All of a Sudden My 
Heart Sings” is included. Other 


tunes alternate between the up- 
tempo rhythm items and the slow 
r 'n’ ballads. Herm. 
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Home-Brewed: ‘Nat Chorus’ for U.S. 


By ROBERT J. LANDRY 


America is to have its first year-round, fully professional chorus, 
54 voices, two conductors, librarian, accompanists and permanent 
staff, thanks to the beer industry of the country. This experiment, 
for which funds asuring 18 months’ minimum existence have been 
put up, might open the door to industry or trade association spon- 
sorship of talent, which heretofore has been obliged to seek sub- 
sidy from private philanthrephy or tax-exempt foundations. 

National Chorus of America, the title just decided, has been 
auditioning for some weeks, is now practically cast and rehearsing 
at Steinway Hall, N.Y., under Edwin MacArthur, and Rene Wiegert. 
Its first shakedown tour along the Atlantic Seaboard to Miami will 
eccur in January. Each singer is under year-round contract, the 
minimum being slightly above scale of the American Guild of Mu- 
sical Artists. 

National Institute For Musie Inc. was set up with Julius Bloom, 
long chief of the Brooklyn Academy of Music, as its exec director 
by the beer industry's trade association, viz., the U.S. Brewers 
Foundation (word is a misnomer) as a unique venture in goodwill. 

There is no year-round,. pro cherus in U.S. and part of the rea- 
soning behind the present one is the musical dictum that one train- 
ed pro equals two and a half campus singers. Brewers foresee their 
chorus appearing (1) on its own (2) with local symphonies (3) di- 
vided by sexes to support college groups. Brewers get a program 
credit line, no more. 

Another possibility: the National Chorus will spend next summer 
c irculating among the various music festivals of America. It will be 

“in residence” a week at each place, if negotiations jell. There will 
be no travel er salary charges against festivals, though possibly 
local lodging will be asked. 


Inside Stuff—Musi 
The Freddie Wacker who maestros the Windy City Seven, Chicago- 
style cirea 1957 jazz exponents, on a new Dolphin LP, is in private 
life an industralist, head of a large automotive-parts manufacturing 
coneern, Ammco Tools Inc. He’s a former president of the Sports Car 
Club of America and for two years was an auto racer for the French 
coals in the International Grand Prix Circuit. - 
However, Wacker is no jazz dilettante. The group has worked at 
Easy Street and the Blue Note, Chi niteries; has done beaucoup 
private party work (Debutantes’ Cotillion, British Consul General's 
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Vinnie Andrews Lights 
Candle, Diskery With A 
Religioso-Educ’l Wick 


Vincent 8. Andrews, business 
manager for numerous radio, tv 
and film personalities, has organ- 
ized a new diskery, Candle Rec- 
ords, which will specialize in pro- 
ducing religious and educational 
platters, 

Andrews explained that the tag 
for the label, Candle, stems from 
the candle’s significance ‘in the 
services of the three main religious 
denominations, Catholic, Protes- 
tant and Jewish. Louis Living- 
ston, former promotion director 
for the N. Y. Journal-American 
and ether dailies, is exec v.p. of 
the new diskery. 

Andrews is business manager 
for Tony Marvin, Everett Sloane, 
Bea Wain, Frank Parker, Bud 
Collyer, Julia Meade, Douglas Ed- 
wards and others. 


MERC EXPANDS A&R 








Chicago, Nov. 5. 

Art Talmadge, Mercury Records 
veep, expanded his staff last week. 
Pete Rugolo, recording artist for 
Mercury, was put in charge of the 
company’s Coast a&r department. 
Carl Stevens was shifted to the 
home 
cury’s singles operation in the mid- 
west, and Bob Shad who heads the 
eastern singles department was re- 
cently joined by Morty Kraft. Tal- 





STAFF; ADDS RUGOLO = 


office here to head Mer- 


Smoke Gets in 


ASCAP’s Eyes 


‘Pinky Herman yas i anes: With the Ship’; 
Membership Nears 5,000 Level 





All-Grandma Orch 
Pittsburgh, Nov. 5. 

Former Pittsburftr Jean 
Wald, who had an all-femme 
band here for years, has gone 
a step farther on the Coast, 
where she’s been making her 
home for some time. Miss 
Wald has organized an All- 
Grandmothers Orchestra out 
there and is presently rehears- 
ing it for tv and personal ap- 
pearances. Project has been 
getting plenty of press atten- 
tion in Los Angeles. One of 
the featured performers will 
be Rose Perfect, featured in 
several editions of old Earl 
Carroll and George White mu- 
sicals. 

Miss Wald is associated in 
the venture with her husband, 
Leonard ‘Shappy) Shapiro, film 
and tv assistant director. 





Carter and Burgstaller 
Hiked by Carl Fischer 


In a reshulfling of exec posts at 
Carl Fischer Inc. Clifford L. Car- 
ter was upped to veepee in charge 
of sales and production and Carl 


W. Burgstaller appointed sales 
manager. 
Carter had been in the sales 


manager post while Burgstaller had 














































































































































































































Ball, etc.) Besides the drummer-emcee Wacker, his team eidegriove madge continues as overall head |served as his aide. Both have been 
(Continued on page 64) of a&r. with the company fo for 20 years. 
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Rating eitlelsiils SielelalSislele eel Fiereis is] s 
This Last : £/¢\2/4 $\8\s eisleldleisiei® elslzies| 7 
_wk. wk. Artist, Label, Title z z<ialeé 2 RisizelSiaitsiolia silo ieisgizia 3 5 
“ELVIS PRESLEY (Victor) 
1__2 Jailhouse Rock oe Peres i ie et ee ‘he &5 te Oe Be tC ee 
EVERLY BROS (Cadence) e, 
21 Wake Up Little Suzy........ 3 o-:8 8°38: 3 8-8 8 8-8... 8 8 8 3.8 3 3 
~~ JOHNNY MATHIS (Columbia) > rR te Deer 
33 Chances Are eT Tes & §£ 8 Sy 5s $s 5 28 2 t 4 6118 
RAYS (Cameo) ee 
4 4 _ Silhouettes — errr es ee Fe) en. ee ee 3 Ban eee, Le AES Pee See 
SAM COOKE (Keen) 6 
5.10 YouSend Me. ............: es e)., 2:29 o 4:63 © 8 2. 6 8... @ 
JANE MORGAN (Kapp) 
© . © We ee in ss ee en EE 6 9 des 8 3 7 
RICKY NELSON ‘imperial 
7 _7 __Be Bop Baby _ 5 Qty ta AT ort 9 1910 3 10 3 6 67 
BOBBY HELMS 5 Deccad 
8 5 My Special Angel .. 2.8 oe 29 10 4 3 ie a ee 41 
—PHURSTON HARRIS (Aladdin) 
9 15 Little Bitty Pretty Ome........ 4 .. -. 4 7 4 3 .. . + + 5 
PAT BOONE (Dot) 
10. 13 April Love 10 65 (4 6 os Ss... 9 .. .. 8 
~ AMES BROS. ( ‘Victor! : 
11 19 Melodie D'Amour 7 Do 9 ms 7 e o6 Sas 87 
“DEBBIE REYNOLDS (Coral) 
12. 8 Tammy ete 6, Ce een OE 8 et. ge Oe 26 
TUNE WEAVERS (Checker) 
13 9 Happy, Happy Birthday, Baby 5 Ae eo es S a 23 
~~" PRANK SINATRA (Capitol) 
14 17 All the Way a he ee 8 10 SE: 22 
; ~~ JIMMIE RODGERS Roulette) 
15__ | Se Honeycomb ow ae 2 2 a 6 10 #19 
~~ « ROGER WILLIAMS (Kapp) 
CER Sere Seer ‘ 9 2 6 9 aw 18 
~~ PERRY COMO (Wictor) 
16B 20 Just Born 8 >: 2 7 ; sae 
~~ DELLA REESE Gubilee) . 
18 14 ___And That Reminds } RR aay ep, Se o 6 ae Cy a 
~~ WILL GLAHE ‘London) “ ul 
19__18 Liechtenstein Polka 87 : 10... : __8 ‘ 
CRICKETS (Brunswick) ; - 
20A 21 ‘That'll Be the Day a ee bbe se 8 6 sat 
SHEPHERD SISTERS (Lance) #: 
20B _ Alone Rr. re ER ly Jem 
~~ ‘TONY BENNETT | (Columbia) ; : 10 
20C_.. Middle of the Island PET aPee, Ot A ae Tet cee 
STEVE LAWRENCE (Coral) 4 
23. .. Fraulein = 8 ae sige dh rah 
“RUSS HAMILTON (Kape) 
24 25 Rainbow 9 . 
~ STAN FREBERG (Capitol) ~ 
25. 12 Wunnerfal, Wann-rful 10 7 5 





Membership meeting of the 

merican Society of Composers 

uthors & Publishers ran off 

ithout a hitch last week (29) 
ntil a fire broke out at the N.Y 
‘aldorf-Astoria Ho’el and smoke 
egan pouring into the Empire 
toom. The fire again frustrated 
*inky Herman, who was speaking 
t the time, from getting action 6n 
imendments regarding ASCAP’s 
distribution system. Fellow 
ASCAPERs, as they exited the 
room while Herman kept on talk- 
ng, despite the smoke, quipped 
that “Pinky was going down with 
the ship.” 

Before the meeting got hot, 
ASCAP prexy Paul Cunningham 
and other directors delivered their 
customary reports. While 
ASCAP'’s distribution for the first 
six mon‘hs of this year totalled 
slightly over $10,000,000, the So- 
ciety’s membership is continuing 
to climb sharply. During the past 
six months, 145 new writers 
joined ASCAP to bring the cleffer 
total of 3,877. During the same 
period, 65 new publishers joined 
up to make the total 1,039. 

The treasurer's report, which fer 
the past few years was ftijade by 
Saul H. Bourne, who died a few 
weeks ago, was delivered by 
Frank H. Connor, assistant treas- 
urer and head of Carl Fischer 
Music. Also speaking at the meet 
were Deem Taylor, L. Wolfe Gil- 
bert, Ned Washington, and Hevr- 
man Finkelstein, ASCAP’s general 
counsel who explained the opera- 
|tion of the Society's legal depart- 
_ ment. 
| Mean‘ime, squawks from Chi- 
|eago publisher Louis P. O'Connell 
}over Cunningham's alleged steam- 
|rolier handling of the ASCAP 
|meeting in Chicago the previous 
| week were answered by numer- 
ous other Chi ASCAP members. 
Cunningham was lauded both for 
; Staging the Society's first mem- 
| bership meeting for, the midwest 
membership and for his handling 
of the meeting. It was pointed out 
by ASCAP observers at ‘he meet 
that Cunningham did not Geny 
O'Connell the floor, but that the 
membership itself refused O'Con-~ 
nell’s request to talk at length. 


New 33-45 Standards 

Adopted by the RIAA In 

Major Dimensional Step 

The Record Industry Assn. of 
America, trade organization rep- 
ping the leading disk labels in the 
U.S., has taken a major step in 
standardizing of disk manufactur- 
jing around the world with the 
adoption of new dimensional stand- 
ards for 33 and 45rpm disks. The 
standards were prepared and rec- 
ommended by RIAA's engineering 
committee. 

The dimensional standards sup- 
plement an earlier set of electronic 
criteria set up by the RIAA in 
| 1954. Since that time, the RIAA 
recording and reproducing char- 
acteristic has become accepted 
around the world by disk manu/ac- 
turers and makers of playback 
equipment. Standards for 78rpm 
disks had been previously estab- 
lished by the RIAA. 

The new dimensional standards 
cover such measurements as outl- 
side and center hole diameters, 
| thickness of playing and label surf- 
j aces and recording groove con- 
| tours. Dimensions are also recom- 














| mended for reproducing 
| equipment. 
Members of the engineering 


committee are William S. Bach- 
man, Columbia Records chairman: 
H. E. Roys, RCA Victor; Charles 
Lauda, Decca; C. Robert Fine, 
Mercury; William Savory, Angel: 
James Bayless, Capitol; and Rob- 
ert Dougherty, MGM. Frank Walk- 
er, head of MGM Records, is RIAA 
| prexy. 


 Cieeta Lambert’s Col Bow 


| Gloria Lambert will make her 
| disk debut on Columbia Records. 
Thrush is featured singer on Ca- 
nadian tv. 

She’s being managed by Dick 
Linke, who recently left Coi to 














| open his own management shop. 
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Wednesday, Nevemher 6, 1957 


Watch for these NBC-TV network shows, in Color and black-and-white... PERRY COMO, — @ RCA 
GEORGE GOBEL, EDDIE FISHER, THE PRICE IS RIGHT, TIC TAC DOUGH...all sponsored by 
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Wednesday, Nevember 6, 1957 


Watch for these NBC-TV network shows, in Color and black-and-white... PERRY COMO, — ci) Vi 
GEORGE GOBEL, EDDIE FISHER, THE PRICE IS RIGHT, TIC TAC DOUGH. ...all sponsored by RCA.’ ICTOI 
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MUSIC 


VARIETY 


Wednesday, November 6, 1957 





A&R’er Tege Out 
Of Pathe-Marconi 
On a Lasso Tie 


Paris, Nov. 5. 
Maurice Tege has ankled the top 
diskery here, Pathe-Marconi. He 
was the artists & repertoire man 
and had the whole talent stable 
under him. 


Some friction arose when other 
stars felt he paid too much atten- 
tion to launching Hispano song- 
stress Gloria Lasso who has be- 
come one of the biggest selling 


platter names here. Decision to! 


part company was mutually agreed 
upon by Tege and Pathe-Marconi 
and he exited with Miss Lasso un- 
der personal contract to him. 
Tege will be replaced by a group 
of new a&r men who will each 


take a few artists to work with. 
Among the diskery’s roster are 
Georges Guetary, Line Renaud, 
Edith Piaf, Maurice Chevalier. 
Labels controlled by Pathe-Mar- 


coni are Pathe, Le Voix De Son 
Maitre, Columbia (the name only, 
since Philips has Yank Columbia 
disks), Capitol, MGM. 





Up Sparnon at BMI 


Ken Sparnon has been named di- 
rector of station relations for 
Broadcast Musie Ine. He'll work 
under Glenn R. Dolberg, v.p. in 
charge of BMI's station relations. 

Sparnon has been a field rep 
with BMI for the past 11 years and 
previously served as musical and 
program director of a couple of 
upstate N. Y. radio stations. 








Another Big Hit 


FORGOTTEN 
DREAMS 


© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 











“THE THINGS 
WE DID 


LAST SUMMER” 





ATTENTION: 
Mr. MUSIC PUBLISHER 


Young men, 27, wishes position as 
Men Friday to busy music publisher. 
Thorough knowledge of every facet of 
music fleld, Can do promotion work, 
find suitable material, visit A & R 
men, ete. Replies confidential. 
Write Box V-375, VARIETY, 
154 W. 46th St. New York 36, N. Y. 














VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


- as Published in the Current Issue 


Retail Disks 


























8 RICKY NELSON (Imperial) ............ 
7 JIMMIE RODGERS (Roulette) .......... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ee ee eee 


eree eevee eeveeee 


POSITIONS 

This’ Last 

Week Week ARTIST AND LABEL 

1 2 ELVIS PRESLEY (Victor) .. 
2 1 EVERLY BROS. (Cadence) .. 

3 

4 5 RAYS (Cameo) 

5 10 SAM COOKE (Keen) 

6 4 JANE MORGAN (Kapp) 

7 

8 

9 0 AMES BROS. 


(Victor) ..... 


eoetereees 


10 6 BOBBY HELMS (Decca) ......... 4 apben’ . My Special Angel} 
possess TUNES 
Week Week TUNE PUBLISHER 
1 3 #JAILHOUSE ROCK—“Jailhouse Rock”-F ........ i BLA WP 
2 1 FWAKE UP LITTLE SUZY .........-..ccccvcccsseccssseceee Acuff-Rose 
3 2 *CHANCES ARE ..... 500000005 AGnisg caval sesswe ke’ coon wes. sae 
4 7 FEILTIOUETTES. 2... cccccccssccces SE BE SRR 2 « .-Regent 
5 5 *TAMMY—“Tammy & Bachelor”-F .....cccccscccccssecccs cee Northern 
6 ..  X¥OU SEND ME....... EF oS 
7 8 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
ae st RN > aS 
9 10 *FASCINATION—“Love In The Afternoon”-F ................. Southern 
+MELODIE D’AMOUR, ........cscwsccscccccepescwoscccoccsccccs RAYVEN 


(*ASCAP {BMI F-Films) 


.ee.-. Jailhouse Rock+ 
ecccccececes Wake Up Little Suzyf 
3 JOHNNY MATHIS (Columbia) ............ Chances Are* 

seesese Silhouettes} 

seeeeeees YOU Send Mej 

... Fascination* 

.» Be Bop Baby; 

.. Honeycomb* 

..++e Melodie D’Amouryf 


TUNE 


Basie Counts Up 
Beaucoup B.0. In 























lege Band Directors National 
Assn. and the National Assn. of 
College Wind and Percussion In- 
structors. 

Fennell and Douglas have come 
up with a five-point program de- 
| signed to solve the problem. The 
| program calls for: 

(1) An expansion of MPPA's pub- 
| lie relations work concerning the 
| copyright law and MENC’s sponsor- 





| ship of courses in such law for mu-| 


| sie teach rs. 

| (2) Adequate warning notices to 
be put on all music publications 
| The notice, “All Rights Reserved,’ 
‘is not sufficient for those not fa- 








and 


KKK KKKKKRKKRKKKKKKS 


STATLER HOTEL, Cleveland 
Exclusively: DECCA RECORDS 


ASSOCIATED BOOKING CORPORATION —; 
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TONI ARDEN 


PALMER HOUSE, Chicago 
To Follow 
STATLER HOTEL, Detroit 


Then 


408 GLASER, Pres. 


745 Fifth Ave, 
New York 22, N.Y. 
Phone: 
PLaza 9-4600 


203 N. Wabash Ave. 
Chicago, Ill, 


Phone: 
CEntral 6-9451 





8619 Sunset Bivd. 
H'wood 46, Calif. 


407 Lincoln Rd. 
Miami Beach, Fila. 
Phone: 


Phone: 
JEfferson 68-0383 OLympia 2-9940 
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MPPA Cracks Down 


Continued from page 57 





rights under copyright. 

| (3) MPPA will urge publishers to 
use duplicating machines of their 
own for out-of-print publications to 
supply copies when needed. It 
was pointed out that many schools 
resorted to duplicating machines 
when they ordered music only to 
get back an “out-of-print” reply. 

(4) The MPPA will furnish 
MENC a list of publishers to whom 
requests for permissicn of various 
kinds can be addressed. MENC 
will distribute the list to its 31,000 
members, 

(5) A form of permission to ar- 
range for marching band, which can 
be used by publishers wishing to 
do so, will be drawn up for use 
by publishers. Purpose of such 
an agreement would be to stimu- 
late working agreeu...its between 
individual schools and publishers. 








Supermarkets 


aaa COhtinued from page 57 Geen 
disk companies, however, ‘have in 
the main convinced .the conven- 
tional retailers that the supermar- 
kets are no competitive threat, but 
are creating new disk customers. 
They point out that supermarkets 
can carry only a limited line of 
merchandise at best and hence can 
enly serve to whet, not satisfy, 
disk consumer appetites. 

The second big headache has 
been the problem of the quality 
oi the disks sold to the syndicate 
stores. In several cases, super- 
narket managers have been on the 





foisted ‘on some supermarkets also 
reacted against the legitimate 
labels. 

In the last year, however, attrac- 
tive new patkaging ideas in the 
low-priced fields have sparked the 


of the Eastman School of Music, miliar with the various separate|Tapid growth of the supermarket 
who also reps the Music Educa- ac: 
tors National Conference, the Col- 


racks. “LP packages, selling for 
slightly under $2 are getting fancy 
| four-color art work, liner notes and 
| protective covering by polyethyl- 
jene bags. The customers now 
| know that they are getting fresh 
| platters. 

Distribution to the supermarkets 
is handled via rack-jobbers who 
give the stores a 100% return 
privilege, but cut their discount 
from the regular 38% to 25%, The 
|rack-jobbers have the status of 
|sub-distributors in the areas in 
which they work. 

Louisville and ‘Legit’ 
Louisville, Nov. 5. 


Local chain stores and groceries 
are plugging LP records, and offer- 
ing disks at special prices, with 
purchase of food. This trend has 
been cutting into the biz of legit 
record shops, with Variety Record 
Shop, on the main stem, feeling 
the competish from a chain gro- 
cery next door, 

Horace Roth, proprietor of the 
record shop, has his own radio 
show. He’s emphatic in his pitch, 
saying, “we do not sell aspirin, cof- 
fee, and the like, but do sell rec- 
ords, He now has a window dis- 
play offering a pound of coffee, 
jar of condensed cream, and a 
pound of sugar with each LP rec- 
‘ord, for free. 


‘Previn for Xmas’ 
Hollywood, Nov, 5; 


Tops Records, which specializes 
in a low-price line of albums for 
| sale in supermarkets, has signed 








verge of throwing out the disk | Andre Previn to cut an album of 
racks because of the number of| Fats Waller material. It will be re- 


squawks and returns from custom- 
,ers,- The shoddy -merchandi 


leased in time for the Christmas 


trade. 


R o, 6 b] 
rit. ree 
| London, Oct. 29. 

Nearly 3,000 jazz fans swapped 
jbed for Basie on Thursday (24) 
when the Count and his orchestra 
|gave a midnight matinee at the 
| Royal Festival Hall. For Basie it 
| was a pipe opener for a whirlwind 
| 40-concert tour in 21 days of key 
| cities in the British sticks and a 
| swift return after his fabulous 
| click of a few months ago. Out- 
side the hall, scalpers were sell- 
| ing top-price ducats at twice their 
face value of $2.80. 

Basie at piano was supported by 
15 musicians plus blues singer Joe 
Williams and most of the person- 
nel were given solos. A standout 
was drummer Sonny Payne going 
to town with an acrobatic solo 
during an arrangement of ‘Ol’ Man 
River” in which the melody line 
was so skillfully obscured that 
even the late Jerome Kern would 
have got an idea for a new tune. 
Thad Jones and Joe Newman also 
scored with an amusing trumpet 
duet called, oddly enough, “Duet.” 
| Charlie Foulkes gave a mellow 
| rendering of “Spring Is Here” on 
| baritone sax and tenor sax Eddie 
|“Lockjaw” Davis had _ several 
— notably with “Too Beauti- 

ul.” 

Impresario Harold Davison should 
|be well satisfied with Basie’s 
| opening stint of his current tour. 





George R. Marek, RCA Victor 
disk v.p. and general manager, 
speaking before the Philadelphia 
Rotary Club today (Wed.) on “The 
Growth of the Record Business.” 
—_—_—__—_—_ 





From the 20th Century-Fox Film 
“APRIL LOVE’’ 
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Combo Review = 


With Some Barbecue,” “Tin Roof | 


| Blues,” “Farewell Blues” and 


‘Someday Sweetheart.” 





EDDIE REED & HIS RIVERBOAT 

5 PLUS 2 
Bourbon Street, N. Y. 

For those interested in higher 
mathematics, Eddie Reed & His 
Riverboat 5 Plus 2 adds up to a} 
swinging total of eight. (Clarinet, 
trumpet, trombone,- tuba, drums, 
piano, banjo, femme vocalist.) And 
for those interested in a stimulat- 
ing dixieland beat, Reed and his 
tooters have what it takes. 

The boys go on for a set that 
runs a little over 30 minutes and 
drive all the way. With the maes- 
tro setting the pace on clarinet, 
the session runs at a happy and 
invigorating pace. The blast 
through with typical ixieland 
spirit on such winners as “Struttin 











In the specialty Segeetnest, 
s Dargan scores with a hard- 
Taaies banjo treatment of “The 


| World Is Waiting For The Sun- 
rise” and vocalist Lynn Nash belts 


irit al- 
her 


“Bill Bailey” with lotsa s 
}though the mike didn’t 
|much help at show caught. 


Mitch Miller Adds 
Tony Piano as Aide 


Mitch Miller, head of pop artists 
& repertoire at Columbia rds, 
has added Tony Piano to his a&r 
staff. 

Piano had been with the Ameri- 
can Broadcasting Co. as staff di- 
rector since 1949. 














Irving Berlin Salute 


—==m=ume Continued from page 1 Goa 


set and has issued a single of the 
title song by Eddie Fisher. The 
Ames Bros., also Victor artists, 
have cut the tune in English and 
in German, “Running Away From 
You” currently is riding with Merv 
Griffin (Decca) and Don Cherry 
(Columbia). 

Also in on the Berlin drive is the 
tv-track set from the upcoming 
NBC-TV spec of “Annie Get Your 
Gun.” Package will be issued by 
Capitol and stars Mary Martin with 
John Raitt. Decca has the original 
Broadway cast abum with Ethel 
Merman. 








Genevieve Duffy, h for 
Fred Waring, has quit the Pennsy]- 
vanians to start her own trio. 
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Impressive US. Disk Knowllow 


Visiting German Music Bizites ‘Struck With Studio 


| 
| -nagtiath and dis reewrmmns 


The quality of American musi- 


sales action. He predicts that tv 


| cians and the dispatch with which | will eventually grow into an im- 


recording sessions are conducted 
| in New York have virtually bowled 
over three music business visitors 
from Germany. Music publisher 
Hans Gerig, lyricist Kurt Feltz 
and composer Heinz Gietz were all 
struck by the high standard of 
U. S. musicianship and the disk- 
eries’ smooth-flowing recording 
sessions. 

They were particularly im- 
pressed with the standout quality 
of the “blowing” instruments 
(reeds and brass) and the electric 
and steel guitars. Gerig said that 
there’s no tradition in Germany 
for the latter instruments, especial- 
ly, and that there is a dynamic | 
playing here that’s lacking there. | 

In regard to how much is accom- 
plished here in three-hour record- 
ing session, Gerig’s quipped, “It's 
probably because U. S. musicians 
are so expensive.” 

They believe that the competi- 
tion for jobs keeps the U. S. musi- 
cian on his toes. In Germany, they 
pointed out, a musicians is as 
secure as a “civil service” man. 
He works steadily on radio and for 
the recording companies feeling 
safe in an income bracket that 
runs to about $1,600 a month. 

In spite of this the disk busi- 
ness is running at full steam. They 
figure that 40,000,000 singles were 
sold in West Germany last year. 
That’s a sizeable amount consider- 
ing the country’s population runs 
to about 45,000,000. A hit disk, 
they point out, racks up between 
a 500,000 and 700,000 sale. The 


which is equivalent to the Ameri- 
can dollar, but the similarity ends 
there when it’s considered that 
four marks can also buy two good- 
sized steaks. 

Single records in Germany are 
still outdistancing the LP’s. The 
single speed sales are now almost 

divided between 45's and 
78's. Radio, said, Gerig, is still 
the most important outlet for rec- 
ord exposure. However, he added, 
that retail shops directly and juke- 
boxes also account for direct disk 
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single platter sells for four marks, | 


portant factor in the selling of 
disks. There are now 1,100,000 
tv sets there and 13,000,000 radios. 

As disk sales have zoomed, sheet 
music sales have collapsed. A hit 
record of say about 700,000 sales 
will have a sheet music sale of less 
than 50,000 copies. 

Unlike the U. S. picture, the 
German teenager is not the main 
disk buyer. Gerig stated that it's 
still an adult market, but the teen- 
agers are creeping in as they are 
beginning to earn more money. 

The German market has become 


|} a lucrative market for U. S. pub- 


lishers. They figure that close to 
20 U. S.-originated songs become 
| hits in Germany. The tunes usually 
are given a free Deutsche transla- 
tion. According to Feltz, who 
translates many of the American 
tunes, German tradition and sen- 
timent prohibit a literal transla- 
tion. “A lyric has te have a mean- 
ing that will appeal to the Ger- 
man attitude,” he said. 

Feltz and Gietz pianed home 
Sunday (3) while Gerig stays on 
for another week. Latter operates 
a publishing group of 10 firms 
which includes Sidemton-Verlag, 
representative in the German ter- 
ritory of certain material from the 
catalog of the Big Three (Rob- 
bins-Feist-Miller) and is the ex- 
elusive rep for current material 
including pop songs, film tunes 
and standards. Big Three's asso- 
ciation with Gerig covers recipro- 
cal aranrgements concerning the 
publication of certain Gerig publi- 
cations in the U. S. 

In Germany, the Big Three also 
is associated with Francis, Day & 
Hunter in Frankfort. 


Diahann Carroll Abroad 


Diahann Carroll, Vik Records 
songstress, is enroute to Europe for 
three-month tour of the Continent, 
opening at the Olympia Theatre in 
Paris Nov. 13, 

Prior to that, she’s set for a cou- 
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On The Upbeat 





New York 
Morty Palitz honeymooning on 
the coast with Jean Kandilou . 
RCA Victor’s latest crush, Jennie 


Smith, hails from West Virginia’s d 


Charleston and not the Carolina’s 
Charleston as erratumed in last 
week's VarteTy ... Mary Lou Wil- 
liams Trie and the Lou Donaldson 
All Stars belting it out at Gil 
Bilum’s Sugar Hill, Newark, for the 
rest of the week... nm Music 
making up a special coupling of 
“Same Old Saturday Night” and 
“Full Moon and Empty Arms” out 
of Bobby Brookes’ RCA Victory 
album “This Is The Night” for a 
deejay push, Iph Strain con- 
tinues on the 88 at Goldie’s east- 
side spot until Dec. 1 . . . Roulette 
Records and Milton Berle uring 
at Danny's Hide-A-Way Friday (8) 
for latter’s album, “Songs My 
Mother Loved” ... Renato Cara- 
sone headlines “Jazz With A Nea- 
politan Touch” at Carnegie Hall 
Jan, 4-§ 
Tony Martin begins a 10-day en- 
gagement at Bhs ng ot Boston, 
Nov. 15. Tommy Prisco guests 
on Dick Clark’s ABC-TV show 
Thursday (8) . In its push on 
the Concertgebouw albums, Epic 
Records is running a promotion 
contest for distributors. Winners 
get a round-trip ticket for two to 
Holland . .. Exposition Press hits 
stalls teday (Wed.) with “The 


the 

March King and His Band,” a trib- 
ute to John Philip Sousa. Tome 
written by Kenneth Berger, will 


appear under firm’s Banner label. 
Judy Scott returns to the 
Mapes, Reno, Nov. 14 for a two- 
week stand. 
Teddi King goes into the Ele- 
gante, Brooklyn, for five days be 





ginning Nov. 13. Daphne Hell- 

man joins Lovely Powell and 

Warren Vaughan at Julius Monk’s 

Upstairs tomorrow (Thurs.)). 
London 


Nat Shapiro, of U. &. Columbia 
Records, planed cut after a five- 
day quickie... Dave Toff, Melchor- 
Toff London topper, back in town 





after a few days on the Continent 
combining business with pleasure 

.. The Jack White orch is bowing 
out of its resident spot at the As- 
toria ballroom after more than 21 
years. Jimmy Simmonds orch will 
take over. 

Hollywood 


Marvin Fisher spinning wax for 
Jimmy Maddin’s Sanbah Room 
nitely over KBLA... Lionel New- 
man will conduct Hugo Fried- 
hofer’s score the “The Young 
Lions,” the fourth ‘time they've 
been teamed this year... Elsa 
Lanchester to cut another album of 
bawdy ballads for Hi-Fi Records. 

. Andre Brummer is music direc- 
tor on “The Rawhide Breed,” Terry 
& Lyon Production for Allied Art- 
ists .. . Ronald Stein will compose 
and conduct score for American In- 
ternational’s “Hell Raiders.” 


Chicago 

Wayne Muir orch starts sixth 
year as house band at Congress 
Hotel... Carter Hotel, Cleveland, 
started live musie for first time in 
seven years with Emil Gray Trio 
who opened Monday (4)... Bob 
White Quartet repacted by McCon- 
key agency for five years... 
Charlie Barnet booking at Blue 
Note, Nov. 27-Dec. 8, cancelled 
because of illness . , . Endre 
Ocskay, bandleader at Bismarck 
Hotel! for several years, signed by 
Associated Booking Corp. ... Don 
Shirley Trie go for two weeks at 
London House here Nov, 13. 


San Francisco 


Billy Barnes revue and Shelley 
Berman opened at the omar i last 
Sunday (3) .. Tjader’s 
leading a trio opposite Virgil Gon- 
saives’ Sextet ai the Jazz Showcase. 
‘ . Jean Hoffman and her trio 
moved from the Offbeat Room to 
George Andros’ Fack’s II . . . Jazz 
Workshop's Chris Ibanez inked by 
Vik... Joaquin Garay op2ned yes- 
terday (5) at Kona Club, Ei Cerrito. 

Dennis Day opens Thursday (7) 
at the Fairmont’s Venetian Room. 
... Dave Brubeck returned to the 
Blackhawk .. . Bob Mielke’s Bear- 
cats at the Pioneer Village, Lafa- 
yette. 


Pittsburgh 

Johnny Costa Trie goes into the 
Backstage Club, Phoenix, Ariz., 
Noy. 18 for a month . . 


. Marie 
Moss playing piano nightly at Park 


Schenley Restaurant and on Fri- 
days-Saturdays she’s joined by 
husband Dick Mansfield, on drums, 


.j|and Billy Catizone, violinist .. . 


Del Monaco, whose quartet alter- 
nates with Luke Riley orch at Holi- 
ay House, is now permanent em- 
cee there, too... Jay Sullivan 
band had its option picked up at 
Anchorage through next July... 
Walt Harper orch beginning series 
of Sunday afternoon jazz concerts 
at new Quippian Club Lounge in 
Aliquippa . . . Al Morell combo 
into the Cove for indef stay .. . 
Jerry Betters 4 has checked into 
Hollywood Show Bar in East Pitts- 
burgh .. . All-Star Trio. into the 
Chateau for a stretch, consists of 
Chuck Maurice on piano, Billy Rye 
= drums and Emil Brenkus on 
ass. 


Robbins’ ‘Dollar’ Score 

Jack Robbins, as head of J. J. 
Robbins Music, is currently work- 
ing on the score of “Happy Dol- 
lar,” musical with music by Wil- 
liam Frim! and lyrics by the late 
John Latouche. 


This was Latouche’s ‘final com- 
pleted work. 








LEILA WOLF CARRIES ON 

Leila Wolf, widow of Lennie 
Wolf, disk promoter who died last 
week, is now heading her hus- 
band’s firm. She went on a disk 
jockey tour this week for her 





‘Annie’ Reloads 
Decea Records is mapping a 
new sales push on its original 


cast album of “Annie Get 
Your Gun” in conjunction 
with the upcoming NBC-TV 
version on Thanksgiving Eve, 
Nov. 27. 

Mary Martin is playing the 
tv lead inthe role that Ethel 
Merman created on the Broad- 
way stage. 


Name Israel, Chiantia 
To Board of MPPA 


Arthur Israel, general manager 
of Paramount-Famous music, and 
Sal Chiantia, exee v.p. of Leeds 
Music, have been named to the 
board of the Music Publishers Pro- 
tective Assn. at the meeting of di- 
rectors last week. 

They fill vacancies on the MPPA 
board created by the moveover of 
Bernard Goodwin from  Para- 
mount’s music chief to DuMont 
prexy and the recent death of pub- 
lisher Saul H. Bourne. 


Johnny Matthews’ Dome 


Johnny Matthews has-moved into 
the disk business with the launch- 
ing of Dome Records. He had been 
in personal management for the 
past three years. 

Distribuiton for the Dome label 
already has been set up In most 
of the key areas in the east and 
Matthews is now negotiating with 
distribs in other parts of the coun- 











clients, try. Dome’s first release was cut 
She also is repping the Gus/ by Valli Hilton, formerly with 
Kahn Music firm in New York. RCA Victor. 





Inside Stuff—Music 


—_—— ees Continued from page 59 
a flock of jazz vets: Ralph Blank, piano, ex-Ted Weems; Reimer R. 
Hoffman, bass, confrere of Bix Beiderbecke: Russ Phillips, trombone, 
ex-Louis Armstrong sideman; Charlie Sperb, clarinet; Bob Burnett, 
en Spencer Clark, sax; latter two also do the band’s arrange- 
men 








The Kenner System, a survey and logging operation for advertising 
and public relations firms, is planning a crack at the disk business to 
service diskeries, distributors and publishers with a rundown of day- 
to-day air play of leading disk jockeys on New York’s independent sta- 
tions. Before entering the field, the Kenner System surveyed the N.Y. 
market (which accounts for 10% of the nation’s gross disk sales) to 
determine which jockeys sell the bulk of pop and rock ’n’ roll disks 
in N.Y. via their air play. 

The survey revealed that the leading deejay “salesmen” in N.Y. 
were Art Ford and Lonny Starr (WNEW), Allan Freed (WINS), Jerry 
Marshall and Peter Tripp (WMGM), Ernie Stone and Bob Callen 
(WMCA) and Jocko Henderson (WOV). 





A tvy-biography of a tune has been set for ABC-TV’s “Telephone 
Time” next Tuesday (12). Yarn, written by Laslo Vadnay, concerns “I 
Get Along Witheut You Very Well” and how composer Hoagy Car- 
michael resurrected an old poem by “J.B.” (Jane Brown Thompson) 
which he had found in a magazine for a song version. Carmichael then 
enlisted the aid of colmunist Walter Winchell to find “J.B.” Both Car- 
michael and Winchell will appear on the show. The tune will be sung 
by Tony Mitchell who also grooved it on the Liberty label. 





“Kisses Sweeter Than Wine,” Jimmie Rodgers’ latest side for Rou- 
lette Records, was the center of a short tug-of-war between two pub- 
lishers last week. On the Roulette label, credit was given to Favorite 
Music, a subsid of the disk company which thought that it was a public 
domain number. Howie Richmond’s Folkways Music firm, however, 
successfully put in its claim, pointing out that it copyrighted the ident- 
ical tune several years ago. It was written by Paul Campbell and Joel 
Newman and was originally recorded by The Weavers. 





Music publisher Jerry Vogel is again doubling as benefactor of the 
handicapped for the Thanksgiving season. Through the Jerry Vogel 
Foundation, he’s shipping “Kandy Treats” to mental hospitals, homes 
for the incurable and state schools. During the past year about 
1,000,000 candy packages were sent throughout the U.S., Alaska and 
Canada. Contributions to the Foundation are accepted at 112 West 
44th Street, N. Y. 
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Q 7 Sings Caribbean (LPM 1505).. 2 6 6 10 | a. Pee 2 2 5 4 51 
OKLAHOMA (Capitol) 
10 11 #£=Soundtrack (SAO 595)........ 6 ss ee 4 5 3 9 31 
KING & I (Capitol) 
11A 13 Soundtrack (T 740)........... 6 10 ‘ne gers 3 4 26 
PAJAMA GAME (Columbia) 
11B 9 #£Soundtrack (DL 5210) 8 De op... sie i ae 8 7 26 
MANTOVANI (London) 
13 8 Film Encores (LL 1700)....... : 7 #10 9 a. #28 ° .p ee. 8 25 
WEST SIDE STORY (Columbia) “a 
14A Original Cast (CL 5230)...... 7 . oe a ae > 3°) ae . 2 
EDDY BUCHIN STORY (Decca) 
14B 19 Soundtrack (DL 8289).... , 6 6 og Bitte ‘ 4 Sh ee . 24 
. PAL JOEY (Capitol) : 
16A 21 Soundtrack (W 192)........... se 6 ele ie ee os 1 10 22 
LAWRENCE WELK (Coral) 
16B 16 Dixieland (57146) oe ice be sak ee eee 2. 6% . ot Se oi. ve 22 
GOGI GRANT (Victor) 
18 Helen Morgan Story (OLC 1030) .. .. .. .. .. 8 n 3 Pye | 2 Sota ee eer 18 
ROGER WILLIAMS (Kapp) 
19 22 Almost Paradise (1063). . 4 ee ae ae oe 5 re se 
FRANK SINATRA (Capitol) 
20A 12 Swinging Affair (W 8031) . 10 Th. 3 7 a. ie i Lee 13 
MARTIN DENNY (L ore 
20B 14 Exotica (LRP 3034)..... eer G. Mer = o 4 . . § 
FRED WARING (Capitol) 
22 Waring in HiFi (W 845)....... , 9 ree a ‘ Je Be Re ee ra a 
JONATHAN EDWARDS (Columbia) 
23 Piano Artistry (CL 1024) ; mee tian 0% ) 8 11 
EYDIE GORME (ABC-Par) 
24 18 Swings the Blues (192) * 8 =e oe a 2 10 
LESTER LANIN ORCH (Epic) 
25 25 Dance to Music Of (LN 3340)... 10 ° oe ee 5 9 ° os) tee 
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AGVA SCALE SINKING CRUISES? 





Natives for Sure, But U.S. Acts a Must I FAR 1} TALENT 
As Paris Olympia Hits Vaude Groove KT BY MINIMUM 





Paris, Nov. 5. + 


Bruno Coquatrix, prexy of the! 
Olympia musichall, feels that since 
his house has reached staple status 
here, top Yank acts are indispen- 
sable to keep it going. They are 
necessary to take the brunt off the 
low number of Gallic vaude names 
who can draw audiences. 

American names appeal to a 
growing English speaking audience 
and come in usually with disk or 
film reps to help at the wickets. 
The showy technical gloss and 
knowhow of stateside acts also 
helps. 

The Olympia, well situated in 
central Paris, gets the highbrow 
“tout Paris” crowd who have re- 
turned to help make this renais- 
sance of an old show biz aspect a 
regular, plus the youth for its pre- 
sentations of top pop jazz and song 
figures. Coquatrix says the French 
artist is still the mainstay of a 
house here, but Yank names will 
get more important each season 
and also allow the lead Gallic stars 
a respite aliowing them to hit the 
boards every 18 months to two 
years so as not to wear out their 
welcome. 

Coquatrix points to the appear- 
ances of Maurice Chevalier, Edith 
Piaf and Yves Montand whose far- 
between stints allow for prolonged 
one-man shows or long house runs. 
Miss ‘Piaf does a six-week stay at 
the Olympia starting next Febru- 
ary. With three vauders here, 
Olympia, Bobino, Alhambra-Mau- 
rice Chevalier, Coquatrix opines | 
that the few big draws peter out 
their appeal by. playing all spots 
in one season. There are different 
auds for each house, with the 
Bobino and Alhambra tilting for 
nabe following, but there is still 
a conflict. 

Yanks who already have played 
the Olympia are Lena Horne, Billy 
Eckstine, Louis Armstrong, Lionel 
Hampton, Nicholas Bros., June 
Richmond and the Peters Sisters, 
but the American era really started 
last week with the phenom reaction 
te the Platters (5) preceded in bally 
by top disk sales. They were 
upped to top split billing with 
comic Henri Genes the second day 
and are the pull which is giving the 
house a three-week SRO stanza. 

Coquatrix has signed them for 
a sixmonth tour of the Continent, 
maybe even Eastern Europe, start- 
ing with the Brussels-World’s Fair 
in April, and will then ease them 
in as headliners for the first show 
next season in September. For the 
rest of this season he also has lined 
up Frank‘e Laine. Dizzy Gillespie, 
Count Basie, Diahann Garroll, 
Frroll Garner, Terrier Trio, Billy 
Holiday, Modern Jazz Quartet. Jack 
Teagarden and Earl Hines, Harry 
Belafonte and Judy Garland. 

The jazz stars will do mainly 
two-day concerts worked between 
regular three-week shows, as well 
as headline or feature some regu- 
lar entries. Miss Garland is ex- 
pected to be a definitive test of 
whether a solid talent-can definite- 
lv cut through lingo barriers with- 
out being popularly recognized in 
advance. Miss Garland is known 
via pix but Yank musicals are not 
toe successful here usually. 

Conouatrix heads for the U.S. 
next January and will make twos 
or three annual treks to keep up 
the flow of Yank~ names to the 
Olympia, which he envisions as an 
offshoot of the American circuits. 
He said the Olympia could now pay 
American prices, which would give 
him access to the wanted perform- 
ers. 


Borone As Atty. But Not 


LaRosa’s Personal Mer. 

Singer Julius LaRosa and his 
personal manager, attorney Frank 
Barone, have separated on the per- 
sonal management chores although 
Barone will still represent the 
singer on legal matters. 

LaRosa is contemplating no fur- 
ther personal management. Gen- 
eral Artists Corp. will continue to | 








book him, 


Coquatrix Takes Over 


Paris’ Bobino Hall 
Paris, Oct. 29. 

Bruno Coquatrix, prexy of the 
Olympia Music Hall, took over di- 
rection of the, Bobino Music Hall 
this week. Latter is a 900-seater 
with mainly a nabe following, while 
the former is the top house here. 
Coquatrix will finish the season 
with the preserit lineup at the 
Bobino, which calls for repeats 
of topliners already at the Olym- 
pia. 

Coquatrix may buy out the Bobi- 
no next year and intends to use 
it for launching of new big names. 
If Bobino works as a springboard 
it might give some new stars a 
chance to take the load off the 
overworked toppers in France who 
are forced to play all the houses 
each season and may wear out 
their welcome early. 








Gov't Rules Cafes 
Must Pay 20% Tax 
Even If Stolen 


Washington, Nov. 5. 

Theft of the funds set asidé to 
pay the 20% cabaret tax does not 
free the nitery from any of its ob- 
ligations to pay the bite to Uncle 
Sam. Internal Revenue Service, 
asked for a ruling, explained: 

“A cabaret experienced an armed 
robbery. A portion of the money 
stolen represented funds that 
the cabaret owner had set aside for 
payment of the cabaret tax. There- 
fore it is contended that relief 
from payment should be allowed to 
the extent that the funds stolen 
represented cabaret tax. 

“There is no provision of law 
affording relief from payment of 
the cabaret tax by a person liable 
therefor, where his funds, includ- 
ing those he may.have set aside 
to discharge such liability, are 
stolen. Accordingly, there is no 
basis for reducing the cabaret own- 
ers’ liability for the tax.” 





‘Georgia Drive On 
Macon, Ga., Nov. 5. 

A drive for collection of the 
Federal cabaret tax of 20% on the 
gress receipts of a wide variety 
of places offering entertainment to 
the public is being launched in 22 
middle Georgia counties. 

Howard Cass, Macon agent of 
the U..S. internal Revenue Serv- 
ice, said this tax has been laxly 
enforced for several years. He in- 
timated this was due more to con- 
fusion among those who should 
pay the tax and to laxity tracing 
to lack of manpower in the bureau 
— than to intent to evade the 
aw. 

Cass said the campaign to col- 
lect this tax is a general effort and 
will be pointed at settlement of 
past due accounts as well as con- 
tinuing enforcement in the future. 
The statute of limitations for col- 
lection of claims under this law is 
four years. 


‘Show of Stars’ Rolls Up 
$17,800 in Can. 1-Niter 


‘ Seattle, Nov. 5. 
Hot pace for the rock 'n’ roll 
“Show of Stars” in Canada con- 
tinued in Regina with alltime rec- 
ord take for one-night stand last 
Thursday (31) was $17,800 at Ex- 
hibition Stadium. It was scaled 


from $3.50. 

Calgary’s DeArcy Scott com- 
bined with Northwest Releasing 
ft ae in Seattle, in promo- 











Stan Scottland, Wead of the cafe 
dept. of Mercury Artists Corp., has 
been made a veepee. 


The new cruise ship scale re- 
cently adopted by the American 
Guild of Variety Artists may scut- 
tle floating vaudeville, according to 
bookers of the pleasure jaunts. 
They fear that the scale is so high 
as to be impractical, under present 
day circumstances, and that the 
steamship lines will turn to foreign 
performers to avoid the new scale 
which calls for $125 minimums as 
against the $50 bottoms under the 
previous setup. 

It’s pointed out that the $125 
scale is only the beginning. In or- 
der to book acts at $125 weekly, 
the lines will have to pay a serv- 
ice fee to the talent setters, since 
no commissions can be collected 
on minimum dates. In addition, 
the lines have to provide first-rate 
accommodations which in some of 
the longer cruises can go as high 
as $750 per performer. All this 
for two or three evenings of shows 
during a single trip, makes the 
lines feel that the hiring of Ameri- 
ean acts is no longer feasible, ac- 
cording to the bookers. 

The condition aggravated by the 
fact that foreign entertainers can 
be hired as crew members, with it 
stricter discipline, and paid $100 
monthly or less. 

Claim a Precedent 


The cruise bookers say that 
there is precedent for such think- 
ing in the cruise entertainment 
business. When the American 
Federation of Musicians raised the 
seale on the cruise ships, demand- 
ed staterooms with portholes, even 
on airconditioned ships, for toot- 
ers, and favored seats in the dining 
room, most cruise ships hired 
alien musicians at a fraction of 
the scale demanded by the AFM. 
Today, it’s pointed ‘out, only a few 
Holland-American line boats and 
Italian liners have 802’ers plying 
the pleasure circuits. The French 
and Cunard Lines dropped Ameri- 

(Continued on page 68) 


Union Deal Aids 
SF. Burlesque 


San Francisco, Nov. 5. 

Burlesque, dead in the Frisco Bay 
area only three weeks, made a 
quick comeback last. week when 
AGVA and President Follies owner 
Eddie Skolak got together on con- 
tract terms. Skolak will resume 
live shows at the President next 
Friday (8). 

He reluctantly closed down, in 
favor sex films, Oct. 14, because 





he claimed he couldn’t pay the | of 


scale AGVA was demanding. Sko- 
lak at the time said AGVA insist- 
ed he pay slightly more than $150 
a week. But last week Phil Down- 
ing, Frisco area AGVA rep, report- 
ed the union and Skolak had 
agreed on a $125 weekly scale, plus 
a $2.50 welfare fund contribution. 
He said he was returning to live 
shows with between nine and 12 
girls, two comics, a straight man 
and a band of four. 


WITHDRAW PICKETS 
Disneyland Jurisdictional Dispute 
te Conciliation 








Anaheim, Calif., Nov. 5. 

Pickets were withdrawn from 
Disneyland after the management 
reached an agreement with two 
contesting unions to submit a la- 
bor hassle to the California State 
Conciliation Service. Pickets be- 
gan patrolling the amusement 


park last weekend after the Office | 2g 


Employees International Union 
Local 30 charged that the firm 
had set up a company-dominated 
unien despite the fact that most 
of its employees were OIEU mem- 
bers. 

Disneyland, OIEU and Team- 
sters Union Local 952 agreed to 
let the state agency set up an elec- 
tion under which workers will de- 
cide whether they want to be rep 
resented by a union, and if so, 
which one. 











Sheraton Chain (45) Favors Tax KO 


To Regain Ma Jor 


Spot in Cafe Sun 





Hoop-la in Atlan-ta 


For Polynesian Eatery 
Atlanta, Nov. 5. 

Luau, Atlanta's newest eatery, 
was dedicated last week when Jody 
Shattuck, Miss Georgia and run- 
nerup in Miss America contest, cut 
a rope of orchids to launch the 
$500,000 Polynesian-type restau- 
rant. Miss Shattuck, along with 
Carling Dinkler Jr. and Carling 
Dinkler Sr., snipped the rope flown 
from Hawaii especially for the oc- 
casion. Opening celebration con- 
tinued throughout day, taking on 
Hellywood aspects with search- 
lights piercing skies through din- 
ner hour. 

Six Polynesian chefs prepare 
oriental food at Luau, which has 
317 seats and parking space for 200 
cars. For those who prefer Ameri- 
can food, four cooks are on hand. 
Owned and operated by Dinkler 
interests, who run a chain of hotels 
and motels in South, Luau is front- 
ed by a pagoda-type porte cochere 
and surrounded by semi-tropical 
oriental gardens. It's located on 
Peachtree Rd. 


Dick Jones’ Libel 
Award Cut 406 
By U.S. Court 


Federal Judge Oliver D. Hamlin 
lopped $40,000 off the jury’s award 
to Dick Jones, former eastern re- 
gional director of the American 
Guild of Variety Artists, as exces- 
sive. Defendants in the case 
Jackie Bright, now national ad- 
ministrative secretary of AGVA, 
and -Jack Irving, who formerly 
held that position, were left with 
a total claim of $70,000 against 
them. Jury had awarded a total 
= aap against both defend- 
ants, 





' As matters now stand, Judge! 


Hamlin lowered the $30,000 gen- 
eral damages against each of the 
defendants to $10,000. Jurist left 
intact the $35,000 punitive dam- 
ages against Irving and $15,000 
claim against Bright. 

‘Jones now has 20 days from last 
Wednesday (30) to decide whether 
to accept the award or whether to 
appeal in an effort to reinstate the 
full amount. Bright and Irving 
may also appeal the case. 

Libel suit stemmed from a series 

three articles written in the 
union’s house organ, AGVA News, 
which Jones says libeled him by 
referring to him as a “traitor.” 
Articles were bylined by Bright 
and Irving. 


Lilo To-Reno After 
French Musical Role 


Lilo, who returned last week 
from a stand at the Statler-Hilton, 
Dallas, has been signed to play the 
Riverside Hotel, Reno, next Aug. 
28 following a sixmonth stand at 
the Theatre du ae Paris, 
where she has been signed to star 
in a Henri Retti composed musical, 
tentatively titled “Marie.” 

Lilo, who planed out to Paris 
Sundey, followed her husband, the 
Marquis Guy de la Passardiere by 
one day. Rehearsals started for the 
Maurice Lehmann produced show 
on Monday (4) and will open Dec. 





Lilo opened the season at the 
Persian Room of the Plaza, and will 
most likely repeat at that hostel 
next year. 





Liberace’s 52G, Det. 
Detroit, Nov. 5. 
Liberace grossed a solid $52,000 
in a week’s engagement at the 
2,700-seat Riviera. 
Potential capacity was $68,000 
with the house scaled up to $4.95. 


By JOE COHEN 


Although the Sheraton chain, 
| without one major supper club 
| spends $450,000 annually on talent, 
that’s considered only a fraction of 
what its talent costs would be if the 
20% cabaret tax were eliminated 
or at least reduced to 10% in keep- 
ing with the other amusement 
taxes. The Sheraton, with its 49 
hotels in the U.S. and Canada, cur 
\rently operates on a music unit 
| basis on a minimum of 38 hotels 
throughout the country, says Albert 
Banks, entertainment director of 
the chain. 

Its entertainment potential woul¢ 
be increased tremendously with thi 
repeal or reduction to 10% of the 
present 20% levy, and it could con- 
ceivably enter in the ranks of the 
major entertainment buyers, ac- 
cording to Banks. 

As matters stand now, Banks de. 
clared, most of the Sheraton hotels 
which formerly had a major league 
policy in some of its rooms, now 
make more by renting out this 
space for functions. By this means 
they take no chances on meeting 
costs to cover the weekly entertain- 
ment budget, and they stand a 
chance of making more money 
without apy major outlays. What's 
more, it takes little effort by the 
hotel sales staffs to sell the room 
long in advance, so that it would 
be impossible to book a performer 
such as Frank Sinatra even if he 
wanted to work for scale, Conse- 
quently, most of the chain's top 
rooms are blacked out so that it 
is impossible to create any supper 
club activity. . 

According to Banks, the repeal 
or reduction of the tax would at 
least double present nitery employ- 
ment, and would cause many hotels 
to reconsider their policies which 
pass up supper clubs in favor of 
rentals. 

The Sheraton chain has in the 
past done its own promotions, Dur- 
ing the summer, at its French Lick 
Springs, Ind., outlet, it promoted 
its own jazz festival profitably, and 
jis now considering getting the 
units playing the Newport (R.I.) 
Jazz Festival to work this resort 
jtown immediately afterwards, thus 
creating a midwest version of New- 
|port. The hotel also promoted a 
| jazz festival at the Sheraton Park 
|Hotel, Washington. Both these 
;ventures were highly successfuly 
|from both a financial and prestige 
| viewpoints, 
| There are some execs in the chain 
|who miss the first-class talent op- 
| erations that used to be part of the 
| Sheraton units, Banks stated. It 
would be a matter of great prestige 
to the cirenit if, for example, the 
Sheraton Plaza, Boston, would re- 
vive its Oval Room, which was one 
of the foremost class talent opera- 
tions in the country, or if the Mt. 
Royal, Montreal, could re-create 
its Normandie Room. It’s a great 
promotional help to the various 
inns. 

At the present time, most of the 
45 units have talent, generally in 
the form of cocktail musical units, 
a policy which has paid off. How- 
ever, with the added business that 
would accrue from repeal or reduc- 
tion of the present cabaret tax, its 
potential as a talent buyer would 











| increase considerably, Banks de- 
| clares. 

| 

*8:05’ Revue Rack Up 


300,000 in Scotland 
Glasgow, Nov. 5. 

The “Five-Past Eight” revue, 
staged annually by Howard & 
Wyndham at the Alhambra Thea- 
tre, wound after 171 performances 
in 21 weeks. It drew 317,000 cus- 
tomers. The 1956 edition played 
over 23 weeks to 280,000 outfront- 
ers, but minus twice-nightly per- 
formances in mid-week. 

Show, staged by Dick Hurran for 
Stewart Cruikshank, starred Jim- 
my Logan, Stanley Baxter and 
David Hughes. 
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Vande, Cafe Dates 


| Domine Lounge at Imperial Hotel 
Hollis heads up a six-act show 
lat Clovis Club, Atlanta’s lone show 


\Inimute calypso number.” "*"| Series of Brit. Names 


Wac Specialist Elsie Davis is a 


| minute calypso number. 


|Bar. Featured are dancers Tina most attractive sepia singer with 
| LaRue, Desiree, and Je Turner,|tv experience in the U.S. She’s 
| with Gene Griffin as emcee and| stunning in « due with orchestra's 








New York 
Erika Kolossy, who used to sing 
at Max Leew’s Viennese Lantern, 
has now become a competitor of 
her ex-boss by opening a nitery 


around the corner. Spot is known |8 . 


as Erika’s and is on a gypsy fiddle 
policy .. . Chuck Dreyfus named 
eastern U. S. publicity rep for the 
Capri Hotel, Havana, opening Nov. 
29 with Jose Greco as headliner . 
Leu Nelsen pacted for the Chez 
Paree, Chicago, Jan. 31 . Har- 
monica Rascals to the Eden Roc. 
Miami Beach, Jan. 24, on bill head- 
lined by Buddy Hackett ... Pearl 
Bailey cancelled out her date at 
the Cafe de Paris, London. . 
Freddy Wittop inked to design the 
costumes of the Latin Quarter, | 
N Y., show opening in January . 


Kovach & Rabovsky to do four 
weeks at the Palmer House, Chi- 
cago, upon completion ef their cur- 
rent tour under Sol Hurok auspices. 

Comic John L. Gilbert to the 
Stagecoach, So, Hackensack, N.J., 
over the weekend ,.. Marge Cam- 


eron started at the Town Casino, 
Buffalo, Sunday (3)... 
Van Vooren to the Nacional, Ha- 
vana, Nov. 13. 
FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Clean-Out Special on All 
35 Gag Files for Only $15 
Pius $1.00 00 Postage 





“BILLY 
GLASON’S 


@ 3 Parody Books, ‘s, Per , Bk ... S0@ 
@ 4 Blackout Books, Per Bk... $25 @ 
@ Minstrel Budget $25 @ 


How to Master the Ceremenies 
$3 per Copy 
Ne C.0.D's “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1136 


WE TEACH EMCEEING and COMEDY) 
Let e Real Professional Train You) 
es a I ree 


KEN BARRY | 














5 WEEK TOUR 
O'KEEFE CARAVAN 


Thanks— 
BOSSIN & POSTER, Toronto 
Mogt.: Ste & Will Weber, New York 


sd On Dec, 27-Jan. 2 


Monique 








Chicago 
Deep River Boys pacted for Lake 
Club, Springfield, for three frames, | 
Nov. 23 ... Ruth Brown set for 
Roberts Show Lou: Je Jan. 29-Feb. 
Bob Lewis & Ginny into) 
Statler Hilton, Dallas, Nov. 28 for | 
two frames .. . Gene Austin into | 
Eddys’, K.C., for two weeks Dec. | 
26, also Patricia Wilson ... Jaye P. | 
Morgan, Morgan Bros. and Kovach 
& Rabovsky make up Palmer House 
. . Dorothy 
Collins into Chase Hotel, St. Louis, 
for one week Nov. 13 . . . Jimmy 
Ames into Crescendo, Houston, for 
two weeks Nov. 20... Nippsy Rus- | 
sell starts two weeks at Roberts 
Show Lounge tonight (Wed.).. .| 
Ice show at Conrad Hilton closes 
| Dec. 22 and new icer starts Dec. 
| 28... Bill Lawrence scheduled for 
(date at Sutmillers, Dayton, Noy. 8. 











Hollywood 

Rosy McHargue & his Regtimers 
held over for an additional four 
weeks at the 490 Club. . . Connie 
Towers set for two-week stand at 
Nacional Hotel, Havana, Nov. 27- 
Dec. 10 .. . Peggy’Ryan and Ray 
MeDonald open week's engagement 
at Hisperia Inn, Nov. 8. Songstress 
Lucy Ann Polk, comic Norm Alden 
and the Calvin Jackson Quartet 
current at Avant Garde nitery. 





| 
| 


Kansas City 


|Ma and Pa Perkins, oldtime rural | 


comedy 
traction. 


act, as special added at-| 


GI Unit Review 





Get Happy 
Frankfurt, Oct. 29. 
Seventh United States Army 


soldier show, with Pfc. Gary Cros- 
by, Pfc. William Clarke, Pvt. Wil- 
liam Walker, Pfc. Donald McCar- 
dle and Estelle Barusck, Wac Spe- 


cialist/2 Elsie Davis, Pfc. Ronald 
Mayer, Specialist /3 Frank Taylor, 
Pfc. Aaron Austin, Pfc. Thomas 
Gayson, Pfc. Morris Gibson, Cedar 


Walton Sextet Orchestra, Pfc. Dale 
Grand; at the Idle Hour Theatre; 
90 minutes. 





Latest of the soldier shows to be 
presented before military groups 
in Europe is the Seventh Army 
revue “Get Happy,” which has just 
opened its run here. 

With so much of the USO sched- 
ule of paid entertainers being elim- 
inated in the Government’s econ- 


|omy drive, the U. S. Army in Eu- 


rope is trying to augment its enter- 
tainment for the troops—especially 
those in outlying areas—by origi- 
nating shows consisting of talented 
servicemen. 

Prime advantage for the service 
personnel themselves is that many 
| of the participants are draftees who 
were formerly in some segment of 


| show business, and soldier shows 


Nelson Eddy and Gale Sherwood | give them a showcase for their acts, 


, head for the B & B, Indianapolis, 
| following their current stand at/| 
|Eddys’ here. They open in the} 
—— spot Nov. 18 for two weeks. | 
Preston Foster is set for Eddys’ 
| Nov. 15 for a two-week stand, his 
| first night club date here. With him 
| will be Kay Cee Jones . George 
| Rico foursome playing currently in 
the Picardy of Hotel Muehlebach. 
. Les Harding band at the 39 
| Club in midtown. 


a chance to try out new material 


before a different audience, And it | 
| gives some amateurs a chance to! 


work with experienced performers. 

“Get Happy” is the newest, and 
probably the best, of the soldier 
shows to date, since almost all of 
the cast have had pro experience, 
and the training shows in 2 heavy 
audience mitt. Although the group 
comes onstage with some of the 
forced merriment of a college re- 
vue, once they set down to doing 


| their individual acts the show has 


Atlanta 
| Sylvia & Christian, adagio-acro 


dance team, added to Atlanta Bilt- | 
|;more’s Empire Room show, whieh | 


\stars Freddie Martell, with music| 
| by Emile Poisson combo .. . War- 
| bler Johnny Glade opened Monday | 
(4) as topper on new revue at! 
| downtown Club Peachtree . Leny | * 
‘Stuart and his mambo combo 
/opened Monday (4) at El Morocco 

San San, danseuse, comedian 
Benny Ray round out bill starring | 
{the Four Mints at Chick Hedrick’'s 























TOM AVERA 


Singing Currently 


Cy Warner’s 
Excusez - Moi 


Hollywood's Smartest, — 
New Nite-Spot 
(753 N. La Cienega) 














jand Pfc.’s 


some standout performances that 
|are just as goed as if not better 
| than much of the paid entertain- 
ment provided the military in 
Europe. 

Biggest name of the show is Gary 
Crosby, who is like a carbon copy 


lof his father Bing, the old master 


of the casual song and chat. Fea- 
tured in a couple of solos like 
‘Birth of the Blues,” he’s a sound- 


|alike and look-alike, lacking only 


the originality of his father. Best 
of his numbers is “Wedding Bells,” 
backed up by the Canaries, colored 
quartet consisting of the harmoni- 
ous voices of Sp/3 Frank Taylor 
Aaron Austin, Thomas 
Gayson and Morris Gibson. 

Greatest applause of the eve- 
ning, though, goes to Pfc. Ronald 
Mayer, former ABC network per- 
former from New York. The accor- 
dionist plays a series ranging from 
Enesco’'s “Roumanian Rhapsody” to 
jump numbers, and his personable 
charm plus his squeezebox playing 
made him the hit of the show. 

Another young pro is 19-year-old 
Pyt. Martin Walker, who’s done 
major tv shows in New York, The 
slender young tenor is standout in 
an up number, “Learning the 
Blues.” 

Pfc. Dale Grand, who emcees the 
show, does an excellent original 
comedy bit about his career in the 
Army that is good enough for 
presentation on tv in the States. 
He has a flip Jerry Lewis-like de- 
livery, and some good original rou- 
tines about army life. 

Pfc. Don McCardie, dancer who 
also did the choreography for the 
whole show, is at his best with 


janist-arranger, who sings with 
er in “Get Comfortable, Baby.” 

The talent in this unit indicates 
| that the elimination of the state- 
| side package shows isn't a total 
|loss, and that the Army can in 
| some measure fill its own enter- 
}tainment bill with these excellent 
youngsters, Haze, 


| Saranac Lake 


By Happy Benway 
Saranc Lake, Nov. 5. 
Thomas Scotti, for 25 years in| 
Metro’s shipping dept., came here 
in March, 1956, unable to walk and 





in a plaster cast. Surgery and Will 
Rogers Hospital care brought him 


j learn to walk again, a tedious or- 
|deal, and returns to Sheepshead 
Bay in Brooklyn a new man. 

Herbert Gladney of the Chicago 
office of 20th-Fox, rated his first 
two-week furlough out of the hos- 
pital that he will spend between 
his home and the Chi Loop. 

Bill Hart, son of Lew (Collins & 
Hart), was graduated from here a 
year ago and since then has been 
connected with a lecal insurance 
company in our downtown actors’ 
colony, doing well and in good 
health, 


|his good health today. He had to} 


In Blackpool Bookings 


Blackpool, Eng., Nov. 5. 
Eve Boswell, Hungarian-born 
English thrush, whe starred in 
George & Alfred Black’s “Big Show 
of 1956” at the Opera House here, 
is to be featured next summer in the 


|indie-owned Queen’s Theatre sum- 


mer show, staged by local impres- 
ario Jimmy Brennan. Al Read is 
named as comedian. 

David Whitfield, English singer, 
is named as star of the Black freres’ 
show at the Opera House in his 
third Blackpool summer. He pre- 
viously appeared in Black shows 
at the Winter Gardens Pavilion in 
1954 and 1955. 

Lonnie Donegan, Joan Regan and 
Alma Cogan are other top vaude 
names likely for Blackpool in ’58. 
Josef Locke, Irish tenor, will star 


|with comedian Ken Dodd at Cen- 


tral Pier. 

Blackpool, with over 12 live 
shows, is the leading summer show 
biz mecca in the U. K. 

The Three Flying Marilees, U.S. 
act, wound up a long stint in the 
Towér Circus here. Act’s next 
date is with the Circus Boswell in 
South Africa. In 1959 they join 
Cireus Knie in Europe. 











George Martin, editor and au- 
thor, developed an abscess that! 
rated an emergency operation. His | 
recuperation is above par and he | 
{is all agog as the picture “Our! 
Vines Have Tender Grapes” is | 
booked to play here at the hospital. | 
He wrote the story. 

—— (IATSE) Hays, stagehand 
from Culver City, after a year of 
ups and downs packed up his tee- | 
pee and left for California where | 
he will continue the cure. 

Ray McCarthy who beat the rap 
here in class of ‘55, took up an/| 
X-ray technician course and re- 
ceived his sheepskin, in from Al- 
bany for the usual annual checkup 
and eame out 100% 

By way of report from Walter 
Romanik who is doing well for 
himself in Hollywood: He was for- 
merly with CBS and got well here. 
States that Jean & Jeff Clark are 
now connected with a San Diego 
radio show; Ted Brennan is free- 
lancing in films and doing nicely; 
ditto Jack Wasserman, author and 
writer who made it here: Hazel 
Gladstone and Monroe Coleman 
(Mr. & Mrs.), but connected with 
a Los Angeles hospital in the re- 
search laboratory field; also Bob 
Tarr, projectionist from Oil City, 
Pa., all owing their good health to 
the Will Rogers. 

Write to those who are ill. 
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Atlanta Goes Ga-Ga as Key Griddery 
Sparks New B.0. Goals for Bistros 





Atlanta, Nov. 5. + 


Ushering in another football week- | 
end (Georgia Tech vs. Duke, home- 
coming), eateries and danceries 
loaded up with talent to cash in on 
game throngs, here Saturday (Nov. 
2). Seven spots opened with new 
shows on preceding Monday. 

Four Mints, fresh from five-week 
run at New York's Copacabana, 
headlined at Imperial’ Hotel's 
Domino Lounge, backed up by 
dancer San San and comedian Ben- 
ny Ray, who doubles as emcee. 

Henry Grady Hotel’s Paradise 
Room offered Helen Boice, who 
mingles-dancing, comedy and mu- 
sic fh her act. Dancers James & 
Jardine Williams and Alan Marlo, 
harmonica virtuoso, featured, with 
Erv Hinkle band playing for show 
and dancing. 

Terper Ginger Kinney, singer 
Freddie Martell and Emile Pois- 
son and his society combo booked 
in at Atlanta Biltmore’s Empire 
Room. 

Downtown Peachtree Club start- 
ed the big football week with im- 
pressionist Dick Broderick, who 
serves as emcee. with exotics Chey- 
enne and Georgia: Storm, Vince 
Rillo, singing troubador, rounding 
out the bill. 

Mal Fitch, pianist and former 
musical director of the Crew Cuts, 
opened at Howell House’s Zebra 
Lounge. Gene Griffin is emcee and 
host at Clovis Club with Brenda 
Hollis, terper, in the starring role. 

John Carmichael, owner and op- 
erator of Circus Lounge, has elim- 
inated minimum and cover charges 
and offers continuous perform- 
ances, featuring the Novelaires, 
two boys and a girl who dance and 
play 14 musical instruments be- 
tween them. Eloise Bryant plays 
piano and sings during intermis- 
sions. 

George Petras and Ann Arling- 
ton continue as co-hosts in Leb’s 
Pigalley, presiding over the Con- 
tinental type entertainment of- 
fered. Jim Scott Duo is current at 
Dogwood Lounge, Henry Grady Ho- 
tel’s cocktailery. 


BERNARD HILDA HEADS 
MADRID HILTON’S SHOWS 


Madrid, Nev. 5. 

Bernard Hilda has taken over 
direction of the entertainment de- 
artment of the Hilton Hotel here. 

e’s operating the newly decorated 
Le Rendez-Vous with three inter- 
national orchs, the Italian “Zero- 
sei,” the Cuban “Los Guaracheros 
de Tropicana” and a French en- 
semble under his personal direc- 
tion. 7 

He’s also continuing with his tv 
show, “Music-Hall Parade,” orig- 
inating in Paris once every two 
weeks. 


Cops Put Reefer Bite On 
Stripper Candy Barr 


Dallas, Nov. 5. 

Exotic dancer Candy Barr, head- 
liner at the Colony Club here, is 
free on bond after being arrested 
in her apartment Sunday (27) for 
alleged violation of the state mari- 
juana law. A police raid netted 
375 grains of marijuana, besides a 
cigarette on the floor. Conviction 
of charges filed Thursday (31) 
could bring imprisonment of from 
two years to life. 

Stripper was booked under her 
real name, Juanita Dale Phillips, 
and was more subdued than when 
she asked lensmen to “make it 
sexy, boys” on Jan. 27, 1956, when 
arrested for shooting—but only 
wounding—her husband, Troy Phil- 
She wasn’t indieted for the 
gunplay at her apartment. 

Colony Club owner Abe Wein- 
stein was surety on her bond. He 
has a personal managament con- 
tract with the dancer, who regular- 
ly plays his midtown cabaret, ex- 
cept for twice yearly deals when 
she plays the Silver Slipper in Las 
Vegas. 











FRISCO SHIFTS 
San Francisco, Nov. 5. 
AGVA has moved Sidnéy Dean 
from Seattle to become Phil Down- 
pre assistant in the Frisco ter- 


tory. 
AGVA closed its Seattle office 
and whole Northwest territory will 





be run out of Portland henceforth. 


a ry 





Tix Gotta Be Numbered 
Or Dated, Sez Revenue 


Washington, Oct. 29. 

Tickets for admission to enter- 
tainment. events must be either 
serially numbered or must bear the 
date for which they are good, the 
Internal Revenue Service has 
ruled. 

Revenue thumbs-downed a re- 
quest for sale of tickets for re- 
served seats to such operations as 
carnivals, circuses, racetracks, etc., 
where the date of the specific per- 
formance is not known beforehand 
and the tickets dated accordingly. 

“It is held,” ruled IRS, “that 
since the tickets of admission <de- 
scribed neither show the date for 
which they are valid nor are seri- 
ally numbered, they do not meet 
the requirements of the statute 
and the applicable regulations.” 
The tickets did contain the infor- 
mation on the specific reserved ac- 
commodations, the event, and the 
performance. number. That was 
ruled insufficient. 


No Ned This Year to All 
‘Command’ Acts Cut in’56 
By ‘Act of Suez’; Big List 

London, Nov. 5. 

The widespread belief that 
artists picked for last year’s Royal 
Command Variety Show—cancelled 
because of the Suez crisis—would 


automatically receive the Royal 
nod this year has been rudely shat- 





tered. One or two of the acts 
chosen last year—Sabrina and 
Liberace, for instance—were ac- 


cused of indiscreet blabbing about 
their selection. True or not, they 
and most of last year’s selected 
artists have been overlooked for 
the London Palladium show on 
Nov. 18. 

Half-a-dozen American acts have 
been honored—Judy Garland, fol- 
lowing her sensational Dominion 
Theatre season, Count Basie and 
his orchestra (the first American 
band to play in front of Royalty for 
25 years), Mario Lanza, Leo de 
Lyon, Ben Lyon and The Goofers. 
Accept this year is largely on disk 
celebrities. Selection of pop vocal- 
ists such as Alma Cogan, Ronnie 
Hilton, Teddy Johnson, Kaye Sis- 
ters, Dennis Lotis, Vera Lynn, 
Dickie Valentine, Malcolm 
Vaughan, Frankie Vaughan, David 
Whitfield and Tommy Steele & 
His Steelmen emphasize the tre- 
mendous influence that disks play 
in British show biz. 

The Royal show which, this year, 
has more of a vaudeville look than 
for some time, introduces a num- 
ber of old favorites in Gracie 
Fields, the Crazy Gang, Arthur 
Atwell and Ralph Reader's Gang 
Show. For the Crazy Gang (14th 
appearance), Gracie Fields (8th 
time picked) and Max Bygraves 
(5th selection), the Royal show, 
while still a big kick, is becoming a 
routine. But there are 18 acts 
picked for the first time. 

Selection of Tommy Steele 
rounds off a fantastic year for the 
young rock ’n’ roll singer, who has 
shot to the top though scarcely 
known a year ago. He will appear 
before the Queen twice in two 
weeks, having ‘been presented yes- 
terday (Mon.) at the Royal Com- 
mand Film show. It will also be a 
great night for a band of tinplate 

who have won fame in 
their: native Wales as the Morris- 
ton Orpheus Choir. 

Full list of acts: Arthur Askey, 
Winifred Atwell, Count Basie Orch, 
Max Bygraves, George Carden 
Dancers, Tommy Cooper, Alma 
Cogan, the Crazy Gang (Bud Flana- 
gan, Naughton & Gold, Nervo & 
Knox, Eddie Gray), Jerry -Des- 
monde, Gracie Fields, Judy Gar- 
land, The Goofers, Dickie Hender- 
son, Ronnie Hilton, Jack Hylton, 
Teddy Johnson, Kaye Sisters, 
Mario Lanza, Jimmy Logan, Dennis 
Lotis, Vera Lynn, Ben Lyon, Leo 
de Lyon, Markova, Alfred Marks, 
George , Bo 

, Morriston Orpheus 
Choir, Norris Paramor’s Benjo 


my. Steele’ ber Steclention, 
Tiller Troupe, Dickie Valentine, 
Frankie Vaughan, 


Vaughan, David Whitfield. 








sexy 
‘she makes the most of tunes 
Malcolm |“Love for Sale” and “You Made 
|Me Love. You,” and 


Fire Razes Calgary Club 
Calgary, Alta., Nov. 5. 

Fire of undetermified de- 
stroyed the Lone Pine Supper Club 
with damage estimated at $110,000. 
Fire officials said close to $80,- 
000 insurance was carried on the 
one-story building and its con- 
tents. The blaze occurred after clos- 
ing time. 

Building was owned by Edward 
Jaeger and leased to William 
Cooper and William Delton, both 
recent arrivals from the U.S. Plans 
were underway to bring in several 
topflight acts during the winter. 


SOME CAMP SHOWMEN 
SWITCHING TO USO 


Several of the veteran USO- 
Camp Shows staffers have been 
incorporated into the new USO 
setup, with USO takeover of the 
functions of Camp Shows,- which 
folds officially on Dec. 31. New 
operation started Monday (4) at 
the USO headquarters in New 
York. 

Camp Shews personnel going 
to USO include booker Bert Wish- 
new, wh> has been with CS for 
more than 15 years, Charles Bur- 
gess, who had been CS music di- 
rector; Louis Hood, an administra- 
tive assistant to Lawrence Phil- 
lips, CS exec veepee. Ed Lowry, 
who has been in charge of Camp 
Shows activities on the Coast, will 
remain in that spot for the time 
being. 

New USO setup will be headed 
by Jerome B. Coray, former col- 
onel in the Army in charge of the 
professional entertainment branch 
of the Dept. of Defense. Lt. Col. 
Lionel Layden (USFA) ,is now 
heading the Professional Enter- 
tainment Branch of the Armed 
Services. Latter has been at work 
lining up Christmas Shows for the 
troops. 


‘Opry’ $6,140, Regina 
Regina, Sask., Nov. 5. 

A “Grand Ole Opry” show head- 
ed by Ray Price drew 3,210 cus- 
tomers for two performances in 
Exhibition Auditorium. Gross was 
$6,140. Tickets sold at $2 and 
$1.75. With Price were Kitty 
Wells, Marvin Rainwater, Johnnie 
& Jack, Jimmy Newman, Sanford 
Clark, Van Howard, Tennessee 
Mountain Boys and Cherokee Cow- 
boys. Western Canadian tour was 
promoted by D‘Arcy Scott Attrac- 
tions, Calgary. 

Ernest Tubb, the Wilburn Bros., 
Bobby Helms and George Jones 
come to town with the next “Opry” 
show, Nov. 30. 


CHI ARA ELECTIONS 
Chicago, Nov. 5. 

Election of Artists Representa- 
tives Assn. midwest branch was 
held here with Jack Russell named 
prexy. 

New first, second and third v.p.s 
are Fred Williamson, Charlie Ho- 
gan and Eddie Hall. Secretary is 
Goldie Cohan and treasurer is 
Howard Schultz. 














Shirley Bassey Set For 
Revue at Tivoli, Sydney 


Glasgow, Oct. 29. 

Shirley Bassey, Negro songstress 
headlining In vaude here, is set to 
open in a new revue at the Tivoli 
Theatre, Sydney, Nov. 16. Aus- 
tralian production is likely to have 
a six weeks’ run, and may be ex- 
tended conditioned upon thrush's 
U. S. dates. 

Distaffer, a click on her previous 
U. S. visit, is also set for a stint 
at the El Rancho, Las Vegas, and 
for dates at the Mocambo, Holly- 
| wood, and Copacabana, N. Y She 
| winds her current U. K. vaude trek 
|with a week at the Empire, New- 
| castle, and is skedded for a “Sun- 
|day Night at London Palaldium” 
| tv spot Nov. 10. 
| Miss Bassey was an unknown 
| performer here three years ago, 
playing cabaret at a city club and 
doing a stand-in chore at the down- 
town Metropole vaudery. She 
scored on her first headline date 
at Glasgow Empire, leading Scot 
vaudery. 


Tahitian Terping Draws 
Catholic Rap But Church, 
Honolulu Mayor Disagree 


Honolulu, Nov. 5. 

Tahitian dance acts, featured in- 
creasingly in Waikiki niteries, 
have drawn fire from a high Cath- 
olic source who brands them “vul- 
gar performances that ought to be 
opposed and avoided by Catholics.” 

President of Honolulu Council 
of Churches promptly retorted that 
“if these dances are performed by 
Tahitians who have been brought 
up to perform in such a manner, 
I wouldn’t object any more than 
I would to any other thing from 
a native country that they have 
learned to perform with no idea 
of being obscene or vulgar.” 

Even Mayor Neal Blaisdell got 
into the act, saying: “If it’s a true 
representation of the dances of Ta- 
hiti, I see no reason why it 
shouldn't be displayed in other 
parts of the world.” 

Tahitian wiggling, which certain- 
ly would raise eyebrows if done on 
a burlesque theatre stage, is fea- 
tured in Hawaiian Village Hotel's 
Tiare Room and Don the Beach- 
comber’s, among other niteries. 
City liquor commission, which can 
either censor any nitery act or lift 
the room’s liquor license, presum- 
ably won't take any action. One 
Protestant spokesman explained, 
“the same dance could be given in 
a barroom or in a church and it 
would perhaps have two different 











connotations.” 





H'wood's New Largo Keys Its Lure 
To 4-Buck Maximum; Okay Bill, Too 


First major nitery to open on the 
Strip in some time, Largo repre- 
sents some unusual departures 
from the norm. It has no cover or 
minimum, but a “maximum,” a flat 
price which will include all liquor 
consumed. And, on the basis of 
the opening show at least, it will 
seek ———— from the gen- 
eral public from the sophisti- 
cates who — the swank spots 
or turn out for a name attrac- 
tion. Largo’s possibilities are good, 





Largo, H’wood 


, Nov. 5. 
Novelites (3), Meg Myles, Eddie 
Cano Orch (5); $3.50-$4 mazimum. 





pertiontente since the show is visi- 
le from any part of the room and 
the surroundings simple but taste- 
ful. It could, however, stand a 
trifle more draping to aid the 
acoustics. 

Opening show features the Nov- 


b elites and Meg Myles in an hour- 


long layout that re strongly. 
Miss Myles a 20-minute 
song stint t around 


material. A 


standards and s a 
ike 


looker with a 


eves a 


+ 
? 





highly effective change of pace! 
with “Molly Malone,” backed only 
by Hal Hidey’s fine pianistics. 
Much of her stint, however, has to 
fight the music of Eddie Cano’s 
orch, amplified by a hot mike on the 
bandstand. Elimination of this 
mike would help; better still, she 
should work only to piano, bass 
and drum accompaniment. 
Novelites, a frantic song & com- 
edy act, develop a barrage of 
laughs in a half-hour melange of 
corn and slapstick. There’s an oc- 
casional pause for music and it’s 
well handled, but the bulk of the 
act consists of broad satirization of 
a hillbilly troupe and of various 
name performers. It builds to an 
overlong routine in which two of 
the partners consistently interrupt 
the third’s attempt to sing “Be My 
Love” with an assortment of wild 
props and costumes and punch- 
lines from many jokes. They earn 
plenty of laughs, but too much of 
a percentage of the humor is un- 
necessarily based on suggestion of 
homosexuality and exaggerated 
outbursts of affection among the 
partners, and the material fre- 
quently breaches good taste. 
Eddie Cano orch purveys a pleas- 
ant dance style and is featured in 
an exciting arrangement of “Man 
I Love,” with strong bongo pas- 








sages, in the show overture. 
Kap. 


Paris Lido Impresarios’ 80 ‘Days 
Around The World’ On Talent Quest 


Impresarios Pierre Louis-Guerin 
and Rene Fraday of Le Lido, top 
Paris nitezy, are back in the 
French capital after a global tal- 
ent quest which brought them from 
the Orient to Las Vegas, New York 
and back to France. Among the 
U. S. business was a possible deal 
with Wilbur Clark's Desert Inn 
for a touring version of the Lido 
floorshow, although Guerin and 
Fraday have negotiations with two 
other Vegas spots. 

While on the Bangkok, Delhi, 
Calcutta, Thailand, Hong-Kong, 
Tokyo, Honolulu and Havana route, 
before hitting the States, both 
picked up some new novelties. 
From Bangkok they booked a 
three-people puppet act which per- 
forms sans strings or other manipu- 
Seg all done via electron- 
cs. 

A steel band from Trinidad is 
another import for the new Lido 
show which is scheduled for Dec. 
12 premiere, again staged by Donn 
Arden. It's titled “Prestige.” 
Other new acts for the show are 
the Allaria Ballet (12) from Ar- 
gentina; Holga & Dolores, who 
were with Judy Garland arid lat- 
terly at Blackpool, England: the 
return of Chaz Chase, longtime 
Paris panto fave; Helen & How- 
ard, comedy act; Tony & Eddie, 
comedy disk act from Bon Soir, 
N. Y.; from Scandinavia, the Lucky 
Latinos (3), act a la The Charli- 
vels. Holding over is the Austrian 
juggler Eric Brenn, whom Leon 
Leonidoff wanted for Radio City 
Music Hall, and iceskater Margie 
Lee. 

Other Features 

The swimming tank is being re- 
tained also but a new “Storm Over 
Trinidad” waterful effect, with the 
collapse of a prop wooden house 
into the pool, is an embellishment. 

Still another new adidtion is the 
first-time use of a fullscale plane 
on a nitery floor, the new Air 
France Caravel jet, which, having 
no propellers, permits its use. 
Heretofore there was a hazard 
with the propellers. And still an- 
other embellishment will be run- 
ways all over the 1,200-capacity 
nitery, instead of only over the 
traditional giant floorshow stage. 

With an eye to tourist influx 
from the Brussels World Fair next 
spring, Guerin and Fraday plan to 
reopen the 1,200-capacity Moulin 
Rouge and call it the Bal Tabarin 
de Paris. The Tabarin had only 
700 capacity. A Japanese Ballet 
(12) will be highlight of this show. 

Fraday stresses that the new 
“Prestige” show will cost 100,000,- 
000 francs ($200,000) to produce. 
It has 70 people on the stage be- 
sides the two bands. Salaries are 
comparable to the U. S., including 
the chorus line which gets $75 a 
week (a marked uppage as against 
the lowscale at spots like the Folies 
Bergere). The chorus men get 
$100. Paris niteries get a break 
on the musicians overhead with a 
$70-per-man scale, byt otherwise 
the big acts are paid in dollars ac- 
cording to Yank standards. 





‘BIGGEST SHOW’ A 476 
GUSHER IN W. CANADA 


Seattle, Nov. 5. 

Fantastic business in the oil-rich 
Canadian prairie towns, Calgary 
and Edmonton, greeted “The Big- 
gest Show of Stars,” handled by 
Northwest Releasing (Volchok & 
Engerman), with disk jockeys Curly 
Gurlock, Edmonton, and D’Arc 
Cott, Calgary, co-operating. SR 
prevailed with $24,500 at Edmonton 
Gardens and $22,500 at Calgary 
Stampede Corral, both scaled from 
$3.50. 

“Stars” included Fats Domino, 
Lavern Baker, Frankie Lymon, 
Chuck Berry, Clyde McPhatter, 
Everly Bros., Paul Anka, Eddie Cor- 
coran, Drifters, Crickets, Buddy 
Knox, Jimmy Bowen, Paul Williams 
and Rhythm Orchids. 


ABRAMSON HEADS BENEFIT 

Nat Abramson, topper of the 
WOR Artists Bureau and prexy of 
the Entertainment Managers Assn., 
N. Y., has been named chairman of 
the benefit committee of the 
Actors Temple by Rabbi Bernard 
Birstein. 

Show will be held at the Majes- 
tic Theatre, Dec. 8. 
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Circus Reviews 


straight for the many acts. All is 


|presented in a more pepped up 





Cirque Medrane, Paris 


Paris, Oct. 30. 


Lydia & 


leine 





In trying to keep up with the 


Lions, Trosca, Albert 
Fratellini & Co, (&),’ Kalsky (8), 
Olgano, Riconos (2), Weldens (2), 
Li King Si (2), Paul Berny, Made- 
Varnier, Marcellys; $2 top. 


get it a mighty hand. Trosca ups 
itu the top and eavorts on a eres- 
cent-shaped turning apparatus. | 
Headstands, etc., sans hands swing 
this into a daring gambit in for 
good returns, 

Oldtimer Albert Fratellini comes 
out of retirement again to parade 
his classic clown bits for yocks. | 
There are plenty of laughs left in 


growing miusichall menace th’s .rs a ~~ _r ~ - he 
water flew- 

perun cireus has added a nylon on a cask and has , 
g from his head or mingles with 
mat instead of sawdust for its one the aud. He is aided by a fine group 
ring and a chorus line along with of clowns (5) who do a ribtickling | 


a mixture of vaude and big top 
It works out well and 








takeoff on “Faust” and fun-laden 
intermittent skits. 


numbers | 
; Kalskys are an octet group of 

pects = = Pann 2 ar ory shapely girls who do several! differ- 
oldtimers and eager, moppets t0) ent nationality-type tero. numbers 
‘Lvdia, a lithe femme lion tra‘ner, | With enough added acrobatics and 
puts six distaff charges through precision to make — a owe 
a buneh of smart eapers. Looks, entry. All girls shine oa Side the | 
aplomb and ease of this number dextrously, Riconos (2) ride e 
——muuue_e} DAreback horses for a well regu- 

ro lated number which, however, | 
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lacks some derring-do. 

Olgane does some good tightwire | 
flips and later doubles as Romano | 
in a good bike number as he rides | 
| successively smaller two-wheelers. | 
Weldens (2) go up a ladder to) 
balance precariously atop it on) 
bottles and weld this into a fine 
filler. L. King Si (2) does some | 
svelte oriental magico bits and his | 
partner fills in with slick workouts 
with swirling ribbons kept in mo-| 
tion for fine figurines. 

Paul Berny contributes a solid | 
juggling numberof precision and | 
deftness. Madeleine Marnier and | 
Marcellys are old-hand femcee and | 
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as they intro and play 
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“Jackie Kannon is a 


“Jackie Kannon is a 


JACKIE 
KANNON 





Chez, who this time does one of the sharpest warm 
up jobs this Club has seen—fresh, peppery com- 
ments are houserockers—alternates with deadpan 
and punchy lines — rate him a big share of the 
credit for the success of this show.” 
NATE GROSS—Herald Amer. 

“Uncanny sense of comedy.” 


BENTLEY STEGNER—Sun Times 


sharper all the time—hilarious.” 


CHARLIE DAWN—Herald Amer. 
“Superb comedy—expert comedy man—refresh- 
ing new outlook on funstuff.” 


AT THE 


CHEZ PAREE 


CHICAGO 





frequent repeater at The 


sharp comedian who gets 
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| Malbin, 


|manner with a sprightlier musical 


backing than is usually apparent in 
the circus, Mosk. 


(irers Roland 
(BERLIN FUNKTURM) 


Berlin, Oct. 5. 
Wolfi, Ten Murata, Josef Hack’s 
Animals, Erna Heck & Evelyn 


Hans’ Horses, Cycling Dutch Atom 


Stuetzer Chimpanzees, Charly Bau- 
mann's Bengal Tigers (7), Mme. 
Anna Barina, Jolly Jack, Jaque 
Frey's Norwegian Horses (6) & 
Zebras (8), 2 Akimotos, 5 Elwardos. 
Directed by Kurt Kamm; music, 
Roland Orch (7) under direction 
of Gerhard Riepke. Sept. 13-Oct. 
6, "57, at Berlin Funkturm; $1.50 
top. 





_ It was circus time again in Ber- 
lin, this time, Circus Roland, one 
of Germany's youngest (set up 10 


| years ago by ex-journalist Wil! Au- 


reden), and is headquartered 
Bremen (northern Germany). 

Most prominent headliner 
Chariy Baumann, one of Germany’s 
leading predacious animal trainers. 
This 29-year-old Berliner made 
headlines all over Germany last 
year when nearly all his lions sud- 
denly died of a mysterious disease. 
Within a six-month period of in- 
defatigable work, he has managed 
to train a group of seven Bengal 
tigers. His cage act is now one of 
the most effective and also most 
applauded items this circus has 
to offer. 

Roland’s best acrobatic act is in 
the hands of the Five Elwardos. 
Latter, a bunch of whirlwinds from 
Denmark, is an act which easily 
recommends itself for the best 
houses. ; 

Program also has an American 
headliner, Jolly Jack, a nearly 300- 
pound saxophone virtuoso once of 
the Gene Krupa band. He tees off 
with a brilliantly delivered version 
of “Flying Home” and then gets 


in 


his laughs via a droll Wild West 


parody. Sitting on a chair, a minia- 
ture whip in his hand and a toy 
horse in front of him, he gives out 
with “Mule Train”—a fine stint. 

Also strictly on the positive side 
are two Akimotos, blitz jugglers 
from the Far East who also score 
strongly with a highly difficult foot 
balance plus ladder act. 

There are two particularly 
worthy acts in the animal depart- 
ment. An exotic picture with all 
sorts of animals (zebras, lamas, 


| bulls, ete.) is presented by Swiss 


Josef Hack. His special gimmick is 
Yuba, a trained (rideable) hippo- 


| potamus. The other one, also pre- 
; sented by Hack, finds a rare mix- 


ture of African and Indian ele- 


| phants in the same ring. The pon- 


derous ones do all kinds of surprise 
things, climaxed by an unusual 


|“elephant concert” with each using 
| his own instrument. 


The chimpanzee act also rates 


| mention. The monkeys appear on 
| roller skates, on wooden legs, on 
| bikes as well as on the wire. This 


number is contributed by Emil 
Kling, a vet in the trade, accom- 
panied by Elisabeth Stuetzer. Also 
in the animal section are Jaque 
Frey and his Norwegian horses and 
East African zebras and Evelyn 
Hans and her marvellously built 
horses; latter also appears with 
Erna Hack in. a number titled 
“Double High (riding) Schoo).” 
The Cycling Dutch Atom, pre- 
sented by two girls from Holland, 


|work high up below the circus 
, cupola in a unicycle act Which looks 


breathtakingly dangerous. The two 
Lindes contribute classy acrobatics 


|on two rolling balls. Ten Murata, 


from Japan, shows several master- 
ful jumps and balance acts on the 
slack wire. Madame Barina pro- 
vides some nerye-tingling trapeze 


| stints. Midget clown Addi comes 


on with comely between acts. Nine- 

year-old Wolfi does a fine riding 

act which tees off the program. 
Hans. 





GREENHUT, BERTELL 


MERGE MCT. OFFICES 


Two vet personal management 


, offices have merged into Television 


Artists Corp. Johnny Greenhut and 
Jack Bertell, both of whom were 
with Music Corp. of America at one 
time, have combined into a single 
operation. Bertell wiil serve as 


| prexy while Greenhut will be exec 


veepee. Julian Rosenthal is secre- 
tary and attorney. 

Under contract to the office are 
Polly Bergen, Billi Hayes, Carol 
Haney, Jackie Miles, Chordettes, 
Jane Morgan, Carol Lawrence, 
Jeckie Kannon, Morey Amsterdam, 
Earl Wrightson, Lois Hunt, Elaine 
Larry Daniels, James 
Starbuck, Joe Cates, David Tihmar, 
Peter Gennaro, Luther Henderson 
and Jerome Shaw. 


wae 





was downed by the ftu. 


| subbed at that spot. 


Inside Stuff—Vande 


The Copacabana is apparently its own best audition spot for singers. 
Deal is now in the works for Lonnie Sattin to work the New York 
room, Negro singer subbed last week for Steve Lawrence when latter 
Eydie Gorme is another made-it-at-the 
| Cope singer who came to attention of operator Jules Podell when she 





Dominic Como, brother of singer Perry Como and operator of the 


for non-payment of rent by Justice 
erty owner, Paul P. Phillips, testifi 


not reach him. Como’s attorney, R. 
In county court, Dominic Como’s 


| 1956 at a local grocery store. 


B.C. Although the Vancouver buil 





| building. Panrucker, who got his 


| job. 





Sinks Oralees 


Continued from page 65 








| 

|}ean musicians when the upped 
|}scale became effective, and it’s 
possible that the foreign lines will 
| do the same with U. S. acts. 

| Story is told in entertainment 
| circles that AFM prexy James C. 
| Petrillo, returning from Europe 
recently on a liner, was dismayed 
at the lack of American musicians 
on the boats. Since then there 
have been some conferences aimed 
at increasing employment, but 
nothing has come of it as yet. The 
upped scale and higher working 
conditions have been the stymying 
points. 

The bookers have another fear 
that a probable switchover from 
American to foreign acts may cause 
repercussions that could ultimately 
close off possible rehiring of Amer- 


dicted is that AGVA, which has 
long been on a friendly basis with 
the Seafarers Union and with cer- 
tain elements in the currently 
troubled Teamsters Union, would 
picket the boats for “locking cut” 
American acts. This would prob- 
ably cause foreign talent organiza- 
tions to picket boats of the Amer- 
ican lines when in a foreign port; 
there would be lotsa knots for the 
State Dept. to straighten out. The 
resulting bitterness would mean 
the end of cruise shows for all 
time. 

In the past some first-line names 
have been working cruise boats 
during vacation periods. Many 
such as Georgie Price, Harvey 
Stone and others have felt it to 
be a good vacation deal to give sev- 
eral shows during a trip. That day 
may be over, say the bookers, with 
tlc new scale. 


BROWN’S ‘HOMECOMING’ SLOT 
Boston, Nov. 5. 

Walter A. Brown, prexy of Bos- 
ton Garden, was named general 
chairman é6f Yankee Homecoming, 
’58, tourist promotion aimed to 
bring 2,000,000 additional visitors 
to New England next year. 


restaurant chain, and chairman of 
Yankee Homecoming, named 
Brown to the post. Among plans 
for the tourist promosh are a cov- 
ered wagon train from west to east 
and a special trainload of New 
England filmsters from Hollywood 
to Boston. 


Nov. 11 th—industrial 





ican acts. One course of action pre-}- 


Howard Johnson, prexy of the || 


2. 





| (2), Ada Aureden’s Elephants (6),| Como Club and Resort in Houston, was ordered evicted from the club 
Lindes (2), Emil Kling & Elisabeth | 


of the Peace W. C. Ragan. The prop- 
ed that the $1,000 monthly rent was 


due. Como testified he'd tried te reach Phillips to pay him but could 


Wayne Amos, gave notice of appeal. 
wife, Mary Lou, also was scheduled 


to go on trial on a worthless check charge, but thie case was postponed 
until Jan. 6. She was charged wit 


h passing a $42 check on Oct. 12, 





Manager of Calgary's: Jubliee Auditorium since April, John Pan- 
rucker is leaving to manage the new Civic Auditorium in Vancouver, 


ding is now only at the foundation 


stage and won't be completed until the end of 1958. Panrucker’s job 
starts Dec. 1. The auditorium’s board of management decided to ap- 
point a manager well in advance of the $4,000,000 structure’s comple- 
tion so that he might become familiar with the construction of the 


theatrical background in England, 


js | Managed three Calgary theatres before taking the Jubilee Autidorium 


s 
m4 





Arthur Barkow, at one time an 
assistant manager of the ex-Dia- 


mond Horseshoe, N.Y., and who has 
been with the networks in a pro- 
duction capacity of late, has been 
signed as stage manager of the 
new Havana Riviera Hotel, Havana, 
opening Dec. 10. 


RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 





Now 
APPEARING 
SALON 
TITO’S 





VEL 
Paris 


NICK LUCAS 


“Now Playing 


YEAMANS CLUB 


Detroit, Mich. 
Thru Nov. 9 
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Niteclub-Restaurant 
For Sale 


Seton squint tenes: 
wica amolitving and spot tite system, 
chairs and tables, separate bar seati 
6. Main room seats 250, very 
Just renovated, ready te operate. 

Box V-5914-57, VARIETY 
154 W. 46th Street, New York 36 


floor, stage, 
silverware, air 














YVONNE MORAY 
Amato’s Supper Ciub 
Portiand, Oregon 
(Thank You, Joe Daniels) 
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St. Regis, N. Y. 
Fernanda Montel with Milt 
Shaw’s Orch and Ray Bari En- 

semble; $1.50-$2.50 couvert, 





French clothes-horse Fernanda 
Montel is back on her annual Mai- 
sonette. romp and a romp it is. 
She’s tailor-made for this chic 
boite although inclined, on this 
semester, to act “too American” 
and too hep. The Gallie chantoo- 
sies’ prime fortification, realistic 
and psychological, is an aloof Con- 
tinental air and when they attempt 
to make with the Charleston or 
crack Yankee they must suffer 
comparison with the home product 
—and suffer as result, period. Miss 
Montel isn’t overboard on this but 
the caution at this time of her an- 
nual jaunts back to the U.S. plush- 
eries is in order. 

Always an arresting and photo- 


and his 


pint-sized Jobnpy — 


six-foot harm 
with ion. “The competent 
musicality, however, is too often 
interrupted by the repetitive an- 
tices to give either the music or 
comedy its full chance. Best re- 
action is to the struggle for the 
mike between Puleo’s soprano 
mouthpiece and the tall man’s bass 
harmonica. 

The silent treatment with an 
elaborate assemblage of springs 
and wires and a dummy for comic 
relief are deft wea in the 
hands of magico Del Ray. The 
white gloved card manipulations 
get some novel treatments that 
stamps the act as criginal, but 
handkerchief tricks and _ disap- 
pearing birds are too routine to 
be anything but  anticlimactic. 
Trimmed of these, the elass char- 
acter of the act could. go off as 
strongly as it starts. 





genic blonde of Texas-size propor- 


tions she has a natural command | 


on any cafe floor. Her blonde coiff 
is ever dramatic contrast to her 
characteristically heavy - tanned 
features. 

While her repertoire borders 


Anne Jeffreys & Bob Sterling 
open Nov. 27 with Dior dancers 
| also billed. Leva, 


Mecamba, Hollywood 
ollywood, Oct. 31. 





betimes on the “surefire French hit 
parade” she mixes it up wiih suffi- 
cient change of pace. The rapid 
flow of French and Italian melo- 
dies from abroad, and vice versa, 
gives a familiar ring to her im- 
ports, many of them known in Brill 
Bldg. translation, viz. “Autumn 
Concerto,” “Poor People of Paris” 
(Goulante de Pauvre_ Gens), 
“Around The World” (in French), 
“Melodie d’Amour,” which she in- 
terestingly explains started out by 
songsmith-singer Henrik Salvador 
as “Maladie d’Amour” (Sickness of 
Love) but got paraphrased into a 
melodie paean. 

Her “Chantez-Chantez” gang- 
sing with the ecrackerjack Milt 
Shaw orch (and the maestro’s vio- 
lin virtuosity which is in a class by 
itself) segues into the Seine-et- 
Oise familiars; “Je Cherche un 
Homme” is a neat new novelty; 
“T’'ll Remember Today” is another 
gesture te les Americains’ pop out- 
put; and withal she’s a neat five- 
week business-getter here. Abel. 


Tropieana, Las Vegas 
(FOLLOWUP) 
Las Vegas, Nov. 1. 

Celeste Holm is Dick Shawn's 
new co-star in the “second edition 
of the second edition” of Monte 
Proser’s Tropicana revue, entitled 
“You Gotta Be in Love.” Miss 
Holm replaces Vivian Biaine, who 
departed because of a previous 
commitment, and will be in the 
show with Shawn until Nov. 20, 
when Ernie Kovacs and Edith 
Adams come in. 

Miss Holm is delightful with her 
sophisticated wit and songology, 
and is a_ perfect balance for 
Shawn's comedy. She looks good, 
and she’s smartly gowned as she 
sings special lyrics to such w.k. 
tunes as “Where or When?” “I'm 
Late,” and the “Can-Can” score. 
It’s an exceptionally well-paced 
act. New material for the turn 
was cleffed by Ruth Aarons. 

Remainder of revue is intact, 
with the exception of Leona (Miss 
J. S. A. for a Day) Gage, who 
ankled several frames ago. “You 
Gotta Be in Love” is still the most 
lavish and spectacular show in Las 
Vegas. Duke. 


Palmer House. Chi 
Chicago, Oct. 31. 
Toni Arden, Johyny Puleo & 
His Harmonica Gang (6), Del Ray, 
Ben Arden Orch (10); $2 cover. 





Music, magic and mayhem is a 


Hi 
Ella Fitzgerald, Paut Hebert's 
| Orch (5), Frankie Sands Trio; $2 
| cover, ; 





It takes a pro to catch a pro. 
| Which is another way of sayin 
; that Ella Fitzgerald packed the 
Mocambo Wednesday night with 
the big spenders and a fair 
| sprinkling of the cinema set, sen- 
| ior grade, the real “pros” of what 
| is loosely called cafe society. And 
| this earoler is all pro and no con. 
|For the opening night the show 
| also was caught in the pro aura, 
missing by only 12 minutes its 
scheduled 10:30 start, some kind 
|of a record for this boulevard 
| bistro. 
| What Ella can do with a song 
| needs no illumination here. Her 
| record sales prove she has a vast 
| audience and is universally accept- 
|ed as approximating, at least, her 
| billing as “the first lady of song.” 
| To describe her technique beggars 
|of many stylings but it comes 
|closer to Danny Kaye's tongue- 
| twisting scat or the fast lip work 
| of a tobacco auctioneer than any 
| other available descriptive. It 
; might even be better pegged as 
| toying with a song and g with 
‘the note. Her surprise ending of 
ja tune is always a paw-pounder, 
the sitter never knowing whether 
| shell raise the register or lower 
| the scale. It’s all part of her pe- 
| culiar skill that has long endured. 
| _Her repertoire of 10 songs, span- 
| ning nearly every tempo, sets her 
|up as the mistress of all she sur- 
'veys. Her rendition of “You're 
| Blase” and “Hard-Hearted Hanna” 
| are gems of her own caricaturing 
{and maybe not as written .or sung 
by the others but in the idiom 
| which is strictly on her own,’ This 
| is artistry, sheer and shimmering. 
That hum to her voice after the 
| note is discharged is another trick 
| that sets her apart from other 
nitery thrushes. 
| As a Singer she sings, without 
| amy of the humorous lead-ins so 
prevalent among the femme stand- 
‘up songbirds. The lyrics of her 
tunes generally take care of that. 
|From her instrumental accom- 
| panists, Lou Levy, Gus Johnson 
_ and “Max Bennett, she gets all the 
| accomplished musicianship she 
Paul -Hebert and Frankie 
Trio keep the small floor 
‘packed with leg stretchers with 
their sets. Helm. 





Caseade Rest... London 
London, Oct. 25. 

| Carl Hyson’s presentation of 
“Debs On Parade!” with Vilma La 





type of vaude mixture that usually | y andor. 
comes off well in - the Empire | ees Jaaeet py a La pr vara 
Room. In this two-hour show, | nop Starlets (5) Confrey Philli 
Toni Arden, the headliner song-! “ ma y ips 

jand Sonnelli Orchs; $6 minimum. 


bird, has = overcome ® program- | 

ming handicap. n the two pre- 

ceding acts hardly a_ word is| Carl Hyson, long-experienced 
spoken, and strictly visual routines} producer of West End floorshows, 
have a way of tiring the strained h@s dreamed up a brisk, gay froli 
necks of an eatery crowd. More-|for the intimate atmosphere with 
over, the audience’s ears come in| three solo acts and three scenes 
for heavy duty wear prior to the| based on “Paris By Night 1900, 
singer’s turn —s the raueus| “London by Night 1920” and a 
musical slapstick of five mouth or- current view of “New York by 
gans. Nevertheless Miss Arden; Night.” These three scenes not only 
carries through her songalog for| offer good opportunities for the 
some well deserved palm pound- 
ing. 

Miss Arder renders her varied 
repertoire with versatile and ap- 
propriate stylings. The diminutive 
pink-gowned canary makes a pleas- 
ant eyeful with smooth simple 
gestures that give her authority on 


stage. All the techniques of dic-| “Dig, But_in solo 
tion and modulation ove to pro-| act he elects to sing “Lola,” which 
duce a lively treatment of num-|is femme song. 
bers like Almost Like Being in F 21, has her big 
ove.” e .can carry through with” Heat 
“Fascination” in a mere whisper. Canadian hoofers Armand & Anita 
without losing the audience. Ital-/ have two spots which they fill ener- 
ion — on, moiers — getically ap oa Rae Landor, 
cnarac ensi ive responsible or. dancing en- 
vie with a swinging treatment of|sembles as well as making three 


“Pennies From Heaven” for top| appearances, has gone. for pace, 





honors. Her routine is adaptable and the result is a breezy enter- 
to almost any surroundings. t enhanced by James 
The. musical slugfest between) Parker’s costumes. ~ Rich. 





Riviera, Las V 
Las Vegas, Nov. 1. 

“Damn Yankees,” presented by 
Frederick Brission, Robert E. Grif- 
fith, and Harold S. Prince in asso- 
ciatton with Albert B. Taylor. Star- 
ing Nathaniel Frey, Devra Korwin, 
Ralph Lowe; featuring Charlotte 
Fairchild, Al Lanti, Sally Brown, 
Robert Shafer, Joe Flynn, Burt 
Bier, Howard Krieger. Book by 
George Abbott, Douglas Wallop; 
music and lyrics by Richard Adler, 
Jerry Ross; dances and musical 
numbers by Bob Fosse; re-staged 
by Zoya; scenery dnd costumes by 
William and Jean Eckhart; musical 
direction by Jack Havener; orches- 
trations by Don Walker; dance 
music arrangements by Roger 
Adams; directed by George Abbott; 
Riviera Hotel producer, Sammy 
Lewis; $3 minimum, 





“Damn Yankees” has moved in- 
tact from Broadway to the Clover 
m, and the musical comedy 
batted 1,000 with first-nighters here, 
who rewarded the company with a 
standing ovation. It may be because 
the cast was imbued with renewed 
spirit because of the novelty of 
opening in a Las Vegas nightclub, 
or it may be because judicious 
streamlining brings about improve- 


&| ment—but the overall show plays 


better here than it did in New 
York. 

The w.k. tunes such as “Heart,” 
“Whatever Lola Wants,” “Mambo,” 
and “Two Lost Souls,” make 
“Damn Yankees” somewhat of a 
classic which will last a long time, 
and each familiar number is 
warmly applauded. Word-of-mouth 
publicity probably could keep this 
show in Vegas longer than its 
skedded eight weeks, despite the 
fact that tourists are notoriously 
hungry for powerhouse box office 
names. 

Nathaniel Frey is highly effec- 


tive as the pompous super-natural 
baseball fan who makes it ble 
for the lowly Washington Senators 


to dethrone the mighty Yankees. 
Ralph Lowe, as the hero who gets 
the Svengali treatment, and Devra 
Korwin as Lola, the femme Dorian 
Gray, also contribute <n per- 
formances. Altogether, high-quality 
portrayals are consistent through- 
out the cast. Joe Flynn and Burt 
Bier’s voices are featured in “The 
Game,” a production number which 
gets especially booming yocks. 
Although the show is presented 
in 19 scenes, there were no notice- 
able rough spots that usually bug 
opening nights. Jack Havener con- 
ducts the Ray Sinatra orch (14) 
with appropriate flair. Duke. 


Le Cupidon, N. Y. 
Bobby Short & Trio; $3 mini- 
mum, 





Bobby Short, a Coastite, has the 
knack of filling nitery rooms in the 
east through the simple expedient 


of singing tumes with music com-| works up the trade with 


edy . backgrounds in a manner 
closely related to the way the com- 
posers intended them to be sung. 
He has recorded albums on several 
labels which have enjoyed a con- 
sistent sales appeal for the same 
reason, 

Negro singer is presently in the 
process of building a sizablé busi- 
ness at Le Cupidon. Last year, he 
stayed for the bulk of the season 
at The Red Carpet, where he hit 
top takes. 

This time around there is a dis- 
cernible difference in Short’s oper- 
ations. Whereas in preVious years, 
he sat down at the piano with a 
trio behind him and out 
the tunes, this year, he’s alternat- 
ing between working at the piano, 
standing in front of a mike and 
using the portable for a . trip 
around ‘the room. It’s obvious that 
Short is seeking to ex his 
sphere to operations to the larger 
rooms, and the likelihood. is that 
he'll hit these spots successfully in 
the near future. 

In Short’s catalog are tunes 
from both musical and film scores. 
He's a personable chap who can 
get delicate effects out of a num- 
ber or who can pound away for 
maximum results. His ivory work 
is also potent, sometimes too strong 
for the needs of his own accom- 
paniment, but nevertheless con- 
tributes a strong drive and direc- 
tion to his work. He carries a‘sec- 
ond ivory accomper,. plus a bass 
and drum for further =. 

ose. 





Ottawa House, Otiawa 
Ottawa, Oct. 31. 
Anita Ellis, Canadian Jazz Quar- 
tet; no admission or cover. 





on song-seliing ferry. 


Stron, S 
Anita lis keeps the 


Lounge of the Ottawa House en- 
raptured as she canaries a string 
of tunes ranging from bounce to 


exotic. Femme’s a slick = epee 
with strong impact built into every 
item of her 30-minute stint, and 
every item is solidly constructed. 
So is Anita; visual force is top 
throughout. 

Stanza includes tunes she sound- 
tracked for Rita Hayworth, Vera 
Ellen, others, plus her own efforts 
in pictures, radio and television 
and * Penny Opera” on stage. 

Her work is also clicko with 
“Porgy & Bess” items. Backing 
her and pleasing the customers 
otherwise, as always, is the room's 
Canadian Jazz Quartet. In the 
downstairs grill is Mac Horner's 
Dixieland group (5) and unbilled 
singer Miss Ellis is here to Nov. 9. 

rm. 


Chateau Madrid, N. Y. 

Tun Tun, Nejla Ates, Kittie De 
Carlo, Trio Riveros, Ralph Font & 
| Et Canay Orchs; $4-$5 minimums. 





Angel Lopez has poured a lot of 
budget and effort into his current 
talent collection. It's probably one 
of the strongest bills that he's col- 
lected for his Latino layout. In 
fact there’s so much to the present 
card that in order to adequately 
display the bulk of the four acts, 
the mew ran overtime by more 
than a half hour. Participants are 
the belly-ballerina Nejla Ates, the 
diminutive Tun ‘cun, Kittie De 
Carlo and the holdever Trio Riv- 
eros. Display’s maximum efficiency 
will come when a few numbers by 
each are eliminated. 

Tun Tun, the Mexican dwarf, is 
an ingratiating and hardworking 
entertainer, who sets off a pleasant 
reaction from the assemblage. He 
presents quite a picture with his 
small legs flailing about, and makes 
the most of his small stature in 
creating comedic effects. He has a 
robust baritone voice, on some 
good impressions which he uses to 
accent his comedy. Gets over ex- 
cellently here. 

Miss Ates, with one of the more 
ae ay a diaphragms in town, 
wriggles her anatomy in several di- 
rections. There are times, though, 
when one gets the feeling that 
she’s going through all the motions 
perfunctorily. Much of the spirit 
she displayed on previous sessions 
around town seems to be lost. Per- 
haps, she now prefers the rarified 
atmosphere of legit, where she 
worked for so long in “Fanny.” 
However, the singing comes off 
better, and a couple of comedic 
moments with a male volunteer on 


Holdovers Trio Riveros, two boys 
and a girl, perform spiritedly in 
‘the Latin dance movements with 
an occasional song thrown in, Ex- 
| cept for the fact that routine could 
| be cut by one or two numbers to 
give the show a speedier opening, 
|work is well received. Kittie De 





stage also aid her cause. 


Sands, Las Vegas 
Las Vegas, Nov. 1. 
Sammy Davis Jr. with Will Mas- 
tin, Augie & Margo, The Vogues 
(3), Copa Girls (12), Antonio Mor- 
elli Orch (17); produced by Jack 
Entratter; $2 minimum. 





Jack Entratter has brought 
Sammy Davis Jr. back into the 
Copa Room during this so-called 
off-season with the theory that a 
hot attraction will pack ‘em in no 
matter what the calendar says— 
and it looks as if he’s right. Both 
shows opening night played to ca- 
pacity houses, and advance res- 
ervations are coming in briskly. 

Davis, long gne of the top draws 
in Vegas, is better than ever this 
time around, His stylized singing 
and hoofing neatly fit the intimate 
atmosphere of the room—and he's 
at his best in front of a bistro 
audience. 

A recent heart attack keeps the 
senior Davis- out of this engage- 
ment, but Will Mastin is on hand 
as usual with his fine footwork. 
Sammy's songs include “Begin the 
Beguine,” “Hey There.” “Old 
Black Magic” and “Old Man 
River.” He does very funny im- 

reshes of Frank Sinatra, Elvis 

esley, Tony Bennett, Tony Mar- 
tin and Vaughn Monroe. Mittin 
and cheers from first-nighters kept 
him on for several encores. ~ 

Terp team of Augie & Margo, 
also faves on the Strip, return 
with new routines that are excit- 
ingly sensuous. Ornate and clever 
production numbers by Bob Gil- 
bert and Renne Stuart are held 
over, backed by the zippy song- 
ology of The Vogues and the Copa 
Girls. Antonio Morelli and his 
orch smoothly blend the notes. 
Morty Stevens takes over the baton 


during Davis’ turn. Duke, 
Cave, Vancouver 


Vancouver, Oct. 28. 
Eagle & Man, The Volantee (2), 
Coronet Dancers (6), Cindy & Al- 
berto, Paul Suter Orch (6), Jimmy 
Brooks; $1.50 cover. 





Eagle & Man made their third 
return to Isy Walters’ Cave, again 
| for two weeks, in the thick of in- 
| auspicious events in this area. The 
| woods, the lifeblood industry of 
| Vancouver, closed down weeks 
ahead of winter bringing blight te 
show biz; showman Walters suf- 
fered a cardiac clot, was hospital- 
ized last week and forbidden to. 
; work normal hours. Cave maitre d’ 
is ringsiding tab-lifters while 
hooped like a keg with adhesive 
tape owing to bust ribs self-in- 
flicted while headtocking a patron 
out to the exits; Richard Walters, 
the son, fights. severe flu while 
standing stead for dad and half the 
staff are sick. All this on top of the 
death of Sandy De Santis last week 








|Carlo is under New Acts. 

| Ralph Font works hard at sup-) 
| piying the musical background for | 
txe show as well as Latin and) 
American dansapation. El Canay 
some 


Kansas City, Nov. 1. 
Nelson Eddy with Gale Sher- 


$1.50 cover. 


Third time in the Eddy club in 
two years for Nelson Eddy and 
Gale Sherwood, and they are mak- 
ing it a high spot of the fall season. 
Biz was capacity opening night, 
despite rainy weather and the flu 
epidemic. Customers are treated to 
a number of songs in the regula- 


wood, Tony DiPardo Orch (8); $1-| 


he planned a new Vancouver nitery 
to his last hours. De Santis oper- 


ated the now defunct Palomar 
cabaret. 
The Eagle & Man offering is 


surefire and little changed from 
last time. They belt the standards 


violent Latin musical reas | that rate high in the nostalgia dept. 


Eddys’, K. €. 


Man opened Monday's first show 
with “When You're Smiling,” a 
vocal punctuated by Eable’s trum- 
pet licks, strutting and asides to 
the room; the pair then work 
through “South,” “Birth Of The 
Blues,” “She's Funny That Way,” 
“It's Almost Like Being In Love,” 
“Hot Lips,” “Sugar Blues,” a Harry 
James impresh of “Ciriciribin,” and 
the march-around “Saints.” 

The Volantes, a clean-cut pair of 
youths, contribute a slick unicycle 


| novelty using small bikes, tall 
| bikes and a bike that rides on top 


of a giant eight-ball, all being 
ridden up and over a teetertotter 


ireus | DiPardo doubling as M.c. 


tion Eddy manner, some topnotch 
singing by Miss Sherwood, and con- 
siderable fooling around; all of it 
a delightful 40 minutes. 

As Nelson so aptly puts it, the | 
customers are up yy necks in| 
Eddys, what with the four mem- | 
bers of the family whivh runs the Hollywood, Oct. 26. 
place. He sings straight on “Great| Mary Kaye Trio, Dave Pell Orch 

” and the “Serenade” from the | (8); $2 cover. 
“Chocolate Soldier,” clowns around | 
with “Shortnin’ Bread” and ree!s| Mary Kaye Trio is back at the 
off a new ballad, “Out of the Crescendo, where they did terrific 
Night.” | business about six months ago, and 

A tab version of “The Merry indications are the threesome wiil 
Widow” is the signal for Miss Sher- crack its own mark on its new 
wood to enter the proceedings and three-week stand. Opening night 
most of the show is a duet from (25) brought out a capacity crowd, 
there on. A talented doll, she is a| and prospects are good for Gene 
great plus to the shew with a fine | Norman’s Sunset Strip bistro to 
voice, lush figure and a natural | continue the boxoffice pace during 
beauty. There’s a lot of fun in the | the trio's run. 
broad version they do of “The, Act generates a feeling of elec- 
Merry Widow,” and “If'n,” and /tricity throughout the _nitery. 
(Nelson gives out with some im-|Combo clicks solidly with its 

ions of other singers and a/ unique arrangements, plus the zany 
‘ew of his film hits while Miss | comedics of Frank Ross. Latter 
Sherwood gets into a brief costume | keeps the SRO crowd laughing with 
for the finale, ‘Blue “Heaven.” j his antics and takeoffs, includin 
Closer is a genuine picture-type | ribticklers of Lawrence Welk an 
clinch, and the pair have to beg off.| Don Rickles. 
They're aided Theodore Paxon| Trio is effectively backed by 
at the piano we f orch leader Tony | Frank Hudek at the skins; Ray 
| Browne, tickling the ivories, and 

Next in will be Preston Foster Bil Lalotti, bass. Dave Pel! octet 
and Kay Jones due to Open Novem- | provides good music for the terpers. 
ber 15. Quin. | Daku. 


prop. They waltz and set up courses 

|for collision and juggle on their 
monowheels making a first-rate 
warmup act. Toms. 


Crescendo. Hollywood 
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comedian whose material is too 
weak to make him anything but an 
opener. However, his personable 
qualities make him acceptable. 
Jacques Brel has a big voice and 


Apolie, N. Y. 

Jockoe Henderson- Evelyn Robin- 
son review with Arnett Cobb Band 
(13), Linda .Hojkins, The Heart- 


beats (5), The Sentimentals (5), , ie 
Donny Elbert, The Dubs (5), The | earmest delivery (to make | is 
Channels (4), Little Willie John; | 20are ic package p 

f *| priate for this offbeat house. 


(222), Olivier Hussenot Co. (6) do a revue 
| based on true but droll gleanings 
\pollo’s formula seems to be use | from newspapers, magazines, radio- 
a deejay (who can plug the vaudery ‘casts, etc. Idea is good but gets 
on his audio airing the week he | overlong and repetitious, There are 
appears) as packager and host of Some excellent moments, and crisp 
rock ‘n’ roll “vaude. This outing | direction, playing and timing make 
started big on the cach register and ‘this an okay windup to a_well- 
it's fronted by Eve yn Robinson, balanced show. Mosk. 
sister of Jackie, and a platter- 


“Safari” 





picher on WOV. To give her, a 
first-timer here, a helpitg hand, 
another WOV jock, Joexo Hender- 
son, helps her over the early hur- 
dies—sort of introduces tie intro- 
ducer. She does the femceziag for | 
the last €9 minutes of a 90-minute 
show all by herself. Miss Rohinsoa, 
perhaps unnerved by the shout'ng 
tccnage aud, proves a_ verbose | 
fe:acee, despite her vocabulary 
being limited to five adjectives-— 
“fabulous,” “wonderful” and “very, 
\ , very.” 
Though litt'e known, except for) 
a fluke record or iwo, some of the 
talent is most satisfactory on the 
stage. The Heartbeats, the first of | 
many singing groups, do well in a} 
brace. The Dubs are: also strong | 
when they appear later. Other , 
mulli-cmember troupes,.The Senti- | 
mentals and The Chanpeis, don't | 
manifest enough of what it takes | 
vocally er physieally to rise above 
the fioed, | 
Donny Elbert, an upstate New 
York soloist in the idiom, takes | 
his audience by surprise. A verile, | 
good-lookirg man, he opens up and 
comes out a falsetto, But it’s some- ; 
thing to set him apart, and he sings | 
nicely for all of it. His offbeat tal-. 
ent seems to appeal) particularly to 
the sereamers in the front pews. 
Little Willie John, sole big name, 
on the counter, is h's usually casual | 
self, hand mike and all, and some- 
how works up steam enough to be 
topnotch in his four or five ditlies. 
Ile's a bit of a clown, but that only 
erhances his general stage worthi- | 
ner | 
\rnett Cobb crew, 13 in all, is, 
one of the better bands around His | 
tenor sax; the Charlie Ross organ 
and general support is good and 
blends well. Only drawback is the 
overlong middle-of-the-shew stand | 
by the band. Band vocalist Linda | 
Hopkins, with a het mama siyle 
and excellent phrasing, deserves a 
break as a single. rt. 





i 


Trois Baudeis. Paris 
Paris, Nov. 3. 

Catherine Sauvage, Raymond De- 

vos, Jacques Brel, Menestrals (3), | 

Preston, Guy Beart, Bernard Gau-! 

thron, Olivier Hussenot Co. (6),! 

in “La Realite Depasse La Fiction,” | 


revue tr one act by A. Aycard, J. | 
Franck; sets and costumes, G. Le | 
Roy; directed by Hussenot, with 


Madeleine Barbulee, Virginie Vitry, | 
Hubert Deschamps, Jean Rochefort, | 
Henri Virlogeux; $2.50 top. 

rhs vestpocket combo house- | 
chansonnier has the correct idea, | 
Ji mixes a group of offbeat acts | 
for the first part and has a topical 
revue for the last half. There are 
erough topnotchers, plus sufficient 
c'everness in the revue, to make | 
this in for a probable season's run. 

Catherine Sauvage has a biting 
voice just right for the powerful 
plaints of the songs from “Three- 
penny Opera” of Berteld Brecht 
and Kurt Weill. Fine bearing and | 
a knowing 


j 
| 


interp of the ballads | 
have her one of the best Grematic | 


Gaumont-Palace. Paris 
Paris, Nov. 5. 

Florence & Frederic Ballet (10) 
(with Valery Camille), Rome«anos 
(3), Jean Laporte Orch (14); “A 
King in New York” (Cinedis); 
$1.50 top. 

Outsize film house is the last 
still using a siageshow along with 
the pc. However, present entry 
does not say much for this format. 

llorence & Frederic Ballet (10) 
goes in for the vulgar'‘zed exotico 
dences with phosphorescent, feath- 
ery costumes, beating drums etc. 
This is acceptable in one of the 
fleshery cabarets but is out of 
piace on this immense stage. Deriv- 
ative Jack Cole-type choreography 
does not help much, but Valerie 
Camille’s insistent writhings and 
seriousness g¢ ve this overlong entry 
some showmanship. 
hardworking 


Romanos 2zre a 
comico-acrobaiic threesome who 
also do shoftshoe and sing. Fre- 


netic quality makes this a big plus 
even if they are on too long. Cut 
this would be a topnotch act. Jean 
Laporte orch (14) is on'y adequate 
in backing acts and in a medley of 
Charles Chaplin-cleffed songs to 
precede the pic. Mosk. 





New Acts 





or intimate spots. 





MARTHA SCHLAMME 
Songs 

30 Mins. 

Gate of Horn, Chi. 

Martha Schlamme’s concert ex- 
perience lends itself to sock adap- 
tat'on for a nitery setiing. Always 
carefully gowned for the Gate's 
bare stage, she proceeds with a 
minimum of words and lucid ges- 
tures to create a sciting for her 
golden pipings in German, Hebrew, 


| Spanish and English—all with rich 


variation in characier and svyle. 

Miss Sch!aimme brings more than 
the usual folk mus'¢ crowd in and 
is a natural for class hotel rooms 
The ease with 
which she conveys impressions in 
foreign songs adds to her versatili- 
ty. Her chief problem is getting 
offstage. Her audiences would 
keep her on all night. 

At the Gate’ Miss Schlamme is 
currently accompanied by Tanya 
jould’s very competent keyboard. 
Miss Gould's versatility is particu- 
larly impressive on the art songs. 


|The singer has also worked here 
; with the potent guitar support of 


Frank Hamilton, which added tre- 
mendous depth and color to the 
wide variety of folk idioms. The 
effects in both cases are solid. 
Martha Schlamme’s freshness, hu- 
mor and classy showmanship are 
perfect for either one-act show 
spots or the plush touch for class 
niteries. Leva, 


TONI CARROLL 

Songs 

32 Mins, 

Le Cabaret, Toronto 
After eight. weeks last summer 


| controls 


| avoided attending. 


| being present at the conference 
| 


pop Singers in the circuits here. | naeary Aaa 9 
Raymond Devos is a clever co- | With George Jessel in “Showtime, 


median who uses an expressive face Stock musical revue, Toni Carroll 


and fine material to best advantage, | ‘S_ breaking in a new night-club 


A knowing mixture of zany comedy | 
and intelligent numbers make him | 
something for the musichall circu'ts 
here as well as a good possibility 
for films and theatre. He gives 
“out with a tale of a great traffic 
jam in which motorists are con- 
cdemned to go round and round a 


singing act here, with Jonathan 
Lueas staging, Joseph Sherman do- 
ing the arrangements, and Samuel 
Chapman designing the lush ward- 
robe. Miss Carroll, of course, sup- 
plies the warbling. the good looks 
and the chassis. On initial tryout, 
Miss Carroll will be back at Le 


| “vou can’t tell Ike something for 


| Cabaret for another fortnight’s en- 
| agement, commencing New Year's 
| Eve. 


square for all the off-streets are 
one-way the wrong way; a guitarist 
who can only play ene lick, and 
other savvy routines for big yocks 
and applause. and sultry songstress, plus that 

Menestrals are a choral trio with | switch to innocent ballads, is do- 
good routines for their well-picked | ing two shows a night at Le Cab- 
songs on historical and folk sub-|eret, where ghe tariff is $1.75 per 
jects. Preston is a deadpan magi-| person to sit down and an average 
cliun who mixes knowhow and | check runs to about $15, definitely 





Snatu perfectly fer an excellent | not for the workingman. 

filler. Guy Beart sings his own| The former “Miss Missouri” 
scones. He has no voice but some | (brunet), who aiso models and has 
smartly lvricked numbers and a | done bits in pix, whams over her 


Good musical ear see him through. | current MGM _ record—“I Want 


Bernard Gauthron is_a patter! You To Know”—for the finish, but 


Currently, the alternately sexy 


| interpolates her stint with a blend 
|of oldie ballads and current pops, 
| plus table-hopping chatter. 

In white-sequined gown, Miss 
Carroll's first number is the bouncy 
“Shooting High,” a nostalgic “Au- 
;}tumn Leaves,” the oldie “I Only 
|! Have Eyes for You,” “Lorelei” and 
“If I Could Be With You.” She 
| brings lady-like class to her sing- 
jing chores. Withal, delivery and 
looks, Miss Carroll sounds good. 
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department. Most of her more po- geiweunen The siebamns —_ Lewis . ‘Treniers 
tent assets are on the physical side. | perry Dene Tommy Welch F. Martin Ore Marthe Errolle 
There are good features, gowning,| Li xochelle 3 John Clarence 1 ests Py ad aad hg CER 
bearine and demeanor to give her | Les Hobeaux Jolinnie Shawn | Billy Barnes Revue r Hotel 
earing and indj.| Zo™ NEWCASTLE =| Dave Pell Octet Cc Cavallar 
distinction on the fagr, ene indi-| Dariy’s Dogs Empire (M) 4 | pS. Corsten Cevaltere 
ations int that with a few more | T Kennedy & Co. | Shirley Bassey 
te meg oat the circuit she'll be | Andy Stewart Emerson & Jayne Arthur Blake Ed. Bergman Ore 
‘ Sf F : Miki & Griff Jimmy James | 
an assured cafe perfor mer. | silly Stutt Bi-Alla LAS VEGAS 
: ’ IN vy J P Barbour 
Miss De Carlo has an extremely | PYESBURY PARK | oo Marlow 
sexy mien, and has taken a SOM | Educating Archie Roy Castle j Oesert tan Charli 
sex 
routine to recent that facet. Sole | Brough & Andrews NORTHAMPTON (Johnnie Ray ‘ Riviera 
routine to : é , Jimmy Shand & Bd New (N) 4 Joe Maize “Damn Yankees 
. Cordolins - Royal Nevade 


fault on her preem night here, was 


| Dancing MeKennas 


the fact that her voice wasn't Lana oe 
strong enough to carry but her in-} poSSia  * 
tent. It could have been opening: | GLASGOW 
nicht nerves that debilitated. her Empwe (M) 4 
; ; ; . a ana 
voice, but it had its effect on her) pina rn 
aker & Douglas 


overall turn. 





: Germany Bans 


° 





——— Continued from page 


American records, in order to woo 
their listeners away from listening | 
to the West German stations which 
offer the same type of current mu- | 


| 

‘ 
ose. |B 

] 

| 


Renee Strange 
Freddie Harrison 


| Kendor Bros. 
|} Anton & Janetta 
H Y 


Theatre Royal (M) 4 
uss Hamilton 
Ballet Montmartre 
Terry Scott 
Dovevan & Hayes 
Walters Dogs 
Oliver & Twist 


Der Kordes 
2 Gees 
LEEDS 


Empire (mM) 4 


| Jimmy Clitheroe 


sic. And even in the. theatre, | Miles Twins 

‘ i Jac Ww 
American plays had been done, | 72<* Phnkn Sie 
with “Diary of Anne Frank” pre- | ticle Dell 
sented last year in one East Ger-| "french & Joy 
man house. And many East Ber- | LIVERPOOL 


liners, particularly had gone into | 
West Berlin until the new currency 
were installed, to see 
American pix and plays presented 
in West Germany | 

Chairman of the recently ap- | 
pointed Communist Cultural Com- 
mission Alfred Kurella demanded | 
a cultural revolution in East Ger- | 
many, with a special attack on the 
“uncritical acceptance of the East 
German people of decadent bour- 
geois art influences of the West.” 
He closely adhered to the party 


Many gave the 


“Asiatic flu” as a reason for not 














| Godfrey Fires Again 








——_—_ Continued from page 1 jae 


White House (“I haven't been in- 
vited there in two years”) because 


Empire (mM) 4 
Dickie Valentine 

3 Martinis 

Bill Maynard 
Hackford & Doyle 
Desmond Lane 
Pan Yue Jen Tr. 





Davie & Lee 
Frank, Formby 
The Goldwyns 
Ramoni Bros. 
Les Girls 
Angelina & 
Marguerite 
NORWICH 
Hippodrome (N) 
Eddie Reindee: 
Al & Dave Page 
Strip Queens of °S 
NOTTINGHAM 
Empire (Mm) 4 
Harry Secombe 
Rudy Horn 
Billie Anthony 
Ivanko 4 
Jones & Arnold 
Mitchell Singers 
SOUTHAMPTON 
Grand (N) 4 
Gordon & Colville 
George Meaton 


Marty Wilde & Co. 


Annell & Brask 
Reg Thompson 
Griff Kendall 


.| Louw Basil Orch 
Fremont 


-| The Castles 
| Gelden N 





Cabaret Bills 








NEW YORK CITY 


Bon Soir 


| Tony & Eddie 
fi ~ Sanders 


line laid down recently by Red Charles Manna 
| ief Jikeit« 7 TT > , > ree mes 
chief Nikita Khrushchev, whose Senate’ Sitios 
articles on culture appeared in the | Hal Schaeffer 
arty P c ; ive Angel 
party magazipe, Kommunist. | Martha coke’ 
Some of the intellectuals of East a be ay i - 
Germany, suspecting the principles | 2% Burnett 
| to be laid down at the meeting, had | Pat Kirby 
Casanova 


Jacques Zarow 


Opa 
Martha Raye 
Steve Lawrence 
Four Barons 
Cindy Tyson 
Sammy Devens 


Elaine Deming 
Michae] Durso Ore 


|his own good . . he gets irri-| frank Marti Ore 

| tated.” He added that his Air Pasay mes | Reom 

| Force crusade has also cost him| Ronny Gra 

|the friendship of the just-retired | Ceil Cabot 

| Defense Secretary, Charles Wilson, =, et 

|though “we still exchange polite | Gerry Matthews 

| phonecails on birthdays.” ny 

| Here he got diverted into his aoa en 

“self-imposed censorship” and told | maria po ar 

how he and his CBS associates had | Resita Rios 

decided he better not use the air- Ralph ‘Blena” > 

| waves for his deep-dish geopoliti-| Bobo Lewis 

| cal pitch. | el nn 

| “The reason,” he said, “is that Hotel Pierre 

| political agencies in Washington, poy A. 

| D. C., can hurt you bad”—presum- | Rosalynda St. John 

| ably, he meant the FCC—“and can metres ean 

hold up station licenses for months | Ted Stra Ore 
Mark Monte Ore 


and months. After all, this is my 
| bread and butter.” 





| Wazzam Troupe 
Carlton Hayes Ore 
Dunes 

“Minsky Follies” 
Tempest Storm 

| Stunning Smith 

| Irv Benson 

| Joe DeRita 

| Dick Dana 
Garwood Van Ore 

| Et Cortez 

| “Rhythm on Ice” 

| DeJohn Sisters 

| George Arnoid 

| Buster Hallett Ore 
&! Ranch 


Myron Cohen 
Molnar Dancers 
| Dick Rice Orch 
| Flamingo 
Pear) Bailey 
Ink Spots 
| Flamingoettes 


ote! 
Nitecaps 
Make Believes 
| Satellites 


Hank Penny 
| Sue Thompson 
Harry Ranch 
Billy Regis 























Bobby Kaye 
Bob Stevenson Ore 
Sahara 


Jean Carroll 1 

Cee Davidson Ore 

Louis Prima & 
Keely Smith 


Sa 
Augie’ & 
Copa Girls 
Antonio 


Davis Jr. 
Margo 


am Ore 


Jimmy Cavanaugh 
Sparky 

ac De 
Geo, 


Neile Adams 
Nat Brandywyane 


Most a, 
Johnny Lesley 
Carle Sis. | RENO 
Harolds Club Mapes Skyroem 
Krakerjacks Lancers 
Twin Tunes Snooky Lansoa 
Harrah’s Skylets 
Kings IV Ed Fitzpatrick Ore 
| Johnny Ukelele New Golden 
wa Nick Eoposite 
vy 
RSV ge Leonard - a 
; a o Hums ¢ Jones 
Mapes Messe Lawrence & Boyer | Starlets 
Hotel Statier Beachcombers Bill Clifford Ore 
or we 
2) Ta 
Vincent Lover Ore MIAMI-MIAMI BEACH 
Reman Montel Americana Jack Stuart Ore 
Milt Shaw Ore Dornan Bros. oy Ore 
Ray Bari Ore Maria Neglia ae ao Ore 
Latin Quarter Marie Sausier Na ields Trie 
Szonys — Jackie Heller H arpa 
Three Suns Lee Martin Ore lavana Mardi Gras 
Aren & Broderick | Maya Ore Dicsa ve 
or ame . r Balmoral Den Casino 
sillian Grey ; 
Simon McQueen Billy Mitchell T Flares 
Rosina Aston T & F 
Chic James Sonny Ki ony rancella 
Bob Kennedy T 1 a Ore 
Syncopated Waters | ‘#4 Lenn David Tyler Ore 
y an her@s Ove ae * Lide —_ Luis Varona Ore 
arlowe andy Campe 
Be a Gloria Blake Mult Ross 
by Short ane oore 
Romanian Bernie Sager Mario. & Tonia 
Joey Adams Jack Barcena Ore Syd 
wr 4 Eden Roe 
Barry Sisters Fran Warren Bes & Ruth 
Lou Wills Jr. Bobby Sargent J 
Lucienne & Ashour | Baron Buika Ore 
Show Place Lord Flea Rey ibe Ore 
Karen Anders Mal Malkin Ore . | weels Galles 
Birbara jharma =| Chico Cuban Boys | Charies & Faye 
Kenneth McMillen Fontainebleau Al Stuart Archette 
m. Nix Marion Marlowe * Jimmy Grippo 
Natalie Caarlson F rnie Fred Thompsoa 
Town & Country our Fredianis Tommy Angei 
‘Arnold Dove 
Arn ver ‘ 
Rover Bean HAVANA 
Midge & Bill Hag- 
ett re Roberte Barcele 
Will Gaines Raul Mesa Maria 
Buster Burneti quel Ba La Serie 
ed Harvey Ore ivette De La Fuente Osteup Ore 
rres Clarisse Nove pees 
Vien Lantern | Gladys Bocay ? “arte 
Vicky Autier Guzman Singers sca Varela 
Jose Duval Faja Ore 4ys & Freddy 
Ernest Schoen Ore i <veros 
rs, eee, Ba os by — fouica Castel 
ra i 
h Michaels Sans Souci d Baliet P 
Susan Brady Victor Alvarez s ore E 
Zebo Carver Kirna Moor & Romeu Ore 
Ed Smith a Genevieve 
Piute Pete loria & Rolande Anna & Julie 
y Meyers Ore Ray Carson 
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Chi Strawhat on 7-Year Plan 





Edgewater Beach Playhouse Has $60,000 Bankroll— 


Tryouts or Tour Pkges. 





Undecided on Policy of 


The Edgewater Beach Play- 
house, Chicago, is operating on 
a seven-year plan. The 1,000-seat 
strawhat, which last summer com- 
pleted its first season under the 
production auspicies of Noel Behn, 
is capitalized at $60,000 with pro- 
vision for 20% overcall. It’s been 
leased for seven years by the 
Edgewater Beach Summer Theatre 
Corp., with costs to be amortized 
over that period. 

On the amortization basis, ac- 
cording to Behn, the Playhouse 
broke about even on its nine weeks 
of operation last summer. A side- 
light to the reopening of the house, 
previously operated by Marshall 
Migatz and dark in 1956, was that 
it was set up for business by off- 
Broadway personnel from _ the 
Cherry Lane Theatre, N.Y. 


Behn is general manager of the 
Cherry Lane and his staff for the 
Playhouse included James Pres- 
ton, managing director, and Don 
McGovern, stage manager and set- 
up man with Jim Nichols, who was 
sent from New York to Chicago 
four weeks in advance of the open- 
ing to make contacts for equip- 
ment purchases, 

During its nine weeks of oper- 
ation, the Playhouse offered three 
regular touring packages and two 
independent productions, one a 
new adaptation of “Affairs of An- 
atol” and the other a tryout of 
“The Circus of Dr. Lao.” The plays 
ran a fortnight each, “Anatol” at 
a loss and “Lao” breaking about 
even. Uta Hagen and Herbert 
Berghof costarred in “Anatol,” 
while Burgess Meredith starred in 
“Lao,” which was also presented 
for a weeK at the Famous Artists 
Playhouse, Fayetteville. N.Y. 

The Playhouse management is 
mulling a future policy of concen- 
trating on tryouts, packages, or a 
mixture of the two. Pre-season ex- 
penses for last summer came to 
about $18,000, with.the amount 
next year expected to drop to 
around $14,000. The weekly oper- 
ating cost at the house levelled 
off to about $14,000 during the sea- 
son. Expenses, however, were par- 
ticularly high the first season, with 
advertising - promotion getting a 
hefty outlay. According to Behn, 
the house was also overstaffed 
most of the season because of its 
late and abrupt start. 

In the case of the two inde- 

(Continued on page 76) 


Anna Wiman, Wanamaker 
Open Liverpool Theatre 
As Membership Venture 


London, Nov. 5. 

Two American residents in Lon- 
don are operating Britain’s first ma- 
jor provincial club theatre, the 
New Shakespeare, which opened in 
Liverpool last Thursday (31). They 
are Anna Deere Wiman and Sam 
Wanamaker, who are managing the 
project under the banner of W. W. 
Productions. 

Following the example of the 
New Watergate Club, which took 
over the Comedy Theatre in Lon- 
don last year, the new Liverpool 
venture opened with Arthur- Mill- 
er’s “A View from the Bridge” 
and will follow that with “Tea and 
Sympathy.” 

The third presentation will be 
“Finian’s Rainbow.” which had a 
brief run in the West End some 
eight to nine years back. The musi- 
cal will run from Dec. 26 to Feb. 8 
and is expected to be followed by 
still another American production, 
“The Rainmaker,” which wes a 
West End hit a year ago. 

The initial production, warmly 
received by the opening night audi- 
ence, starred U.S. film actor Marc 
Lawrence in his first British stage 
role with Vera Fusek as his wife, 
Tim Seely as the blonde illegal im- 
migrant, Ralph Nossek as the elder 
brother and Catherine Feller as the 
young girl. Sam Wanamaker, who 
staged the piece with considerable 
authority, played the role of the 
lawyer. 

“View from the Bridge” and the 
scheduled “Tea and Sympathy” are 
being presentea at the Shakespeare 
under the private club setup, which 
permits the performance of play 
not approved by the Lord Cham- 
berlain for public performance. 





| Sst? 





Habimah Near-Preems 
Wm. Saroyan ‘Innocents’ 


Tel Aviv, Oct. 29. | 
“Slaughter of the Innocents,” a 
drama by William Saroyan about | 
a fear-ridden country ruled by 
super-patriot demagogues, has been 
produced by the Habimah Theatre 
as “almost a world premiere.”~The 
play, written at the peak of the 
late Sen. MeCarthy’s career, was 
never produced in the U. S., but is 
said to have been given a single 
presentation in Holland. 

The sombre piece, translated 
into Hebrew by Jacob Orland, was 
directed by Peter Frye. It had a) 
mixed reception. 


Booking Legit 
~ Shows in South 


The Independent Booking Office 
is experimenting with southern 
dates for touring shows. Ironically, 
the getaway entry in the test is 
Tennessee Williams’ “Cat on a Hot 

Roof.” Williams’ plays, in- 
cluding “Cat,” are notorious for 
— sordid depiction of southern 

e. 

“Cat,” being sent out by George 
Brandt and costarring Victor Jory 
and his wife, Jean Innes, begar its 
hike Oct. 24 at the WRVA Audi- 
torium, Richmond. Bookings last 
week took in the Auditorium, 
Charlottesville; Carolina Theatre, 
Durham; Ovens Auditorium, Char- 
lotte, and Tower Theatre, Atlanta. 

This week the presentation plays 
a full frame at the Civic Theatre, 
New Orleans, and from there goes 
into the Coconut Grove (Fla.) Play- 
house for a fortnight. The show 
then moves into regular touring 
stands. 


DIRECTOR-ACTOR’S OWN 
PIANO SPOT IN ‘DESK’ 


_ Houston, Nov. 5. 

“The Desk Set,” William Mar- 
chant comedy which opened re- 
cently at the Playhouse, equipped 
with furniture the author never 
envisioned, a Steinway Piano. On 
thé bench behind it is Playhouse 
producer-director-star and play doc- 
tor, Herbert Kramer, in black tie 
and tux for the performance of 
“favorite selections from his orig- 
inal N. Y. Town Hall Programs” 
(as noted in program). 

Musical stint, which runs 20 min- 
utes and two encores, is one of the 
liveliest moments in the Kramer 
version of the three-acter. Since 
the play involves the life and loves 
of a network’s minor employes 
who are about to be replaced by an 
electronic brain at Christmas time, 
cue for piano bit is interpolated 
line, “Mr. Kramer is coming be- 
fore his television show to enter- 
tain at the Christmas party.” 

A few minutes later, half-way 
through second act, lights go down, 
cast sits on arena floor, and Kra- 
mer enters behind . The 
audience reaction to non-Kramer 
segments was not hearty though 
some laughter and applause re- 
warded the cast. Crix reacted as 
always to Playhouse productions. 
That is, the Post, tongue-in-cheek; 
Press, softened by liberal doses of 
editorial blue pencil; and Chron. 
icle not at all, as Kramer has hung 
the “nongrata” sign on aisle-sitter 
because of past criticism. 


Allentown (Pa.) Civic 
Gets Permanent House 


Allentown, Pa., Nov. 5. 
Allentown's Civie Little Theatre, 
in operation for 30 years, is getting | 
its first permanent home, a film 
theatre purchased for $95,000. 
Activity at the new house, which 
has been renovated, got underway | 
last Saturday night (2) with State 
and local officials and legit cele- 
brities from nearby Bucks County 

slated to attend the opening. 

The preem entry is “Janus,” 
which will continue through this 
week. ’ 

















| $30,000 each and four at $15,000 


Equity Considering Own . 
Service for Casting Info 
Actors Equity is considering set- 
ting up a casting information serv- 
ice for its members. A motion that 
such action be taken was made at 
the union's recent membership 
meet and adopted unanimously. 
The Equity council has followed 
through by authorizing a sub- 
committee of the House Affairs 
Committee to survey the situation. 


Roger L. Stevens 
Blue Chip Angels 


Roger L. Stevens has lined up an 
ultra blue-chip backer list for this 
season's Playwrights ‘Co. produc- 
tions. Rather than go through the 
usual routine of lining up financ- 
ing in varying units from a long 
list of prospects, the producer- 
realtor-theatre operator went to a 
handful of bigtime associates and 
friends,’ getting $300,000 from 12 
individuals. 

Those investing include eight at 





each. The $30,000 group includes 
Emil A. Bartz, a vice-president of 
Webb & Knapp, representing the 
realty firm’s president, William 
Zeckendorf; Robert W. Dowling, 
president of City Investing Co. 
and a partner with Stevens in the 
Producers. Theatre, and Alfred R. 
Glancy Jr., and Ben Tobin, part- 
ners of Stevens in various large 
realty projects. 

Also, philanthropist Mary Wood- 
ward Lasker, widow of advertising 
agency owner Albert Lasker; Rob- 
ert R. Yeung, board chairman of 
the N. Y. Central and Chesapeake 
& Ohio railroads and the Alle- 
ghenny Co.; and Stevens himself, 
representing David Rockefeller, 
one of the sons of John D. Rocke- 
feller Jr., and a top executive of 
the Chase-Manhattan Bank. 

The $15,000 group includes for- 
mer ad agency head Milton H. 
Biow; George Killion, president of 
the President steamship line on 
the Coast; San Francisco financier, 
Louis R. Lurie, and Judge Samuel- 
R. Rosenman, former law partner, 
political adviser and speech writer 
for Franklin D. Rooseveit. 

The syndicate, legally titled 
Playwrights-Six Play Co., is back- 
ing the following Broadway shows 
this season: “Miss Lonelyhearts” 
(already closed), “Time Remem- 
bered,” “Nude with Violin,” 
“Country Wife,” “Rope Dancers” 
and “Summer of the 17th Doll.” 
Each of the productions is being 
presented in partnership with an- 
other management, so the Play- 
wrights Co. is putting up only part 
of the capital in each case. That 
explains the fact that $300,000 is 
sufficient to cover six shows. 


ATPAM STIFFENING ON 
HOUSE MANAGER RULE 


The Assn. of Theatrical Press 
Agents & Managers is clamping 
down on house managers who fail 
to abide by tenure of employment 
contracts. An ac‘ion by the un- 
ion's board of governors to enforce 
such contracts was approved by 
the membership at a recent meet- 
ing of the association. 

The ATPAM stand on house 
managers is that outside employ- 
ment is permitted when a theatre 
is dark, but when it reopens the 
house manager must report for 
duty. Otherwise, upon the agree- 
ment of the theatre owner, the 
manager confract will be termin- 
ated and another member will be 
assigned to the job. 








Vet Stage Manager 
ROBERT DOWNING 
has an affectionate Valentine 
to the Choristers 
(Whom he affectionately calls 
Gypsies) 
in @ Bright Piece titted 
Cypsy Love Song 


one of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 


Equity Building Case vs. Merrick; 


Could List Him 


as Defaulting Mgr.’ 





Harold Gary to Texas 


As Rock’ Actor-Stager | °* complaints having to do with 


Harold Gary, who succeeded the | tors 


+ Actors Equity is quietly gather- 


ing evidence against Broadway 
producer David Merrick. The 
union’s move involves a number 


the producer's dealings with ac- 
Some of the charges could 


late Harry Clark as the film pro- lead to placing Merrick on Eauity's 
ducer in the Broadway production | list of “defaulting managers.” 


of “Will Success Spoil 


Hunter?” 


Rock | 
is going to put in an-| ire involves the cast of “Look Back 


Latest incident to arouse Equity’s 


other four weeks in the play be-|in Anger,” John Osborne’s drama 
ginning tomorrow night (Thurs.) at! which Merrick brought to Broad- 


the Alley Theatre, Houston. 


be playing a different role, how- 
ever, and will also doubie as di- 


rector of the stock production. 


His part in the Alley presenta- 
tion will be that of the devil-agent, 
which Martin Gabel originated on | 


Griffith, Prince 
Pay 1406 Divvy 


Producers Robert E. Griffith and 
Harold S. Prince distributed $140,- 
000 over the weekend to backers 
of their four “roadway productions. 
The payment includes $30,000 
return of capital on “West Side 
Story,” $60,000 return of capital 
plus profit on ‘New Girl in Town,” 
and $25,000 dividends apiece on 
both “Paiama Game” and “Damn 
Yankees.” 





The rewayment on “West Side, 


Story” brings the capital return 
on that musical to $60,000 thus far. 
The show, presented in partner- 
ship with Roger L, Stevens, is cur- 
rently in its sixth canacity-attend- 
ance week at the Winter Garden 
Theatre, N.Y. It represents a $300,- 
000 investment. 

The distribution on “New Girl in 
Town” includes a final $30.000 
return of capital and an initial 
$320,000 profit dividend. The musi- 
cal, co-produced with Frederick 
Brisson, is currently in ifs 25th 
week at the 46th Street Theatre, 
N.Y. It has recently returned to 
standee business, after easing 
below the capacity level during the 
traditional summer lull. It repre- 
sents a $300,000 investment. 

The dividend on “Pajama Game” 
brines the total profit to date to 
$1,400,000, divided equally be- 
tween management and backers. 
That gives the latter a 280% 
profit on their $250,000 investment. 

The “Damn Yankees” divvv 
ra’ses the total profit on the musi- 
cal to $806,943 thus far. On the 
basis of the standard 50-50 split 
between management and backers, 
that gives the latter a 162% profit 
on their $250,000 investment. 
Both “Pajama” and “Yankees” 
were produced by Griffin & Prince 
in partnership with Frederick 
Brisson. 


BOOK ON ‘THEATRE 
IN SOVIET RUSSIA’ 


“The Theatre in Soviet Russia” 
by Nikolai A. Gorchakov (Columbia 





U. Press: $1), is billed as “the first | 


extensive and authoritative treat- 


ment of the Soviet theatre by a, 


prominent participant, outside the 
Soviet Union.” 


Author graduated from Moscow | 


Higher Theatrical School in 1926, 
studied theatre painting with Yelev 
and Ekster, and was for several 
seasons directorial assistant of 
Meyerhold and Tairov. He taught 
dramatics and wrote for Russian 
stage and films, Since 1945 he has 
resided in Munich, where he writes 
about theatre and teaches acting. 
Book, translated by Edgar Lehr- 
man, was made possible by a com- 
bination of grants, including a 
Rockefeller donation. 

Author writes with awareness of 
the apparent vigor of the Soviet 
theatre in terms of activity and lack 
of unemployment; but also with the 
realization that the Communist 
regime has permitted a great art 
theatre to decline into a propagan- 
da machine. “Creative freedom has 
been largely lost . .. the Soviet the- 
at sees Bolsheviks—and even 
thelr secret police—through rose- 
colored glasses.” Rodo. 


Richard Weede has succeeded 
Russell Goodwin in “The Most 
Happy Fella,” in which his father, 

















Robert Weede, plays the title role 


He'll way with four of the five members 


of the London cast. All the im- 


ported players are getting what 
| Equity officials regard as inade- 
quate salaries, and it’s claimed 


that Merrick has refused to grant 
adjustments, despite the fact that 
the low-budget production is play- 
ing to capacity business and is fig- 
ured to clean up a_ substantial 
profit. 

One of the players in the show, 
according to Equity sources, is get- 
ting only $175 basic weekly salary. 
| That is subject to 20% deduction 

for Federal income tax, another 

20° for New York State income 
‘tax (the law provides for the em- 
| ployer to deduct the tax from the 
|pay of out-of-State residents), as 
| well as 5% that alien players must 
| pay to Equity, and certain other 
| small deductions bringing the ac- 
tor’s take-home pay to about $85 
a week, 

. That's figured to be just barely 
subsistence pay for anyone able to 
| sublet a modest apartment, but not. 
;enough for anyone living at a 
hotel, as the four British cast mem- 
bers are now doing. A trade re- 
port that Osborne has been giving 
financial assistance te some of the 
actors out of his author royalties 
| could not be confirmed, and Equity 
| has not been informed of it. The 
playwright, incidentally, is mar- 
ried to Mary Ure, femme lead in 
the play. 

Since the contracts were all 
signed for the “Anger” cast, Equity 
has been unable to take any direct 
action to remedy the situation, 
However, union officials have de- 
livered verbal dressings-down to 
at least one actor’s agent involved 
and wiil probably write a letter to 
the League of N. Y. Theatres pro- 
testing the matter and other of 
Merrick’s dealings with actors. 

~ Caution Britons 

In addition, a union official has 
reportedly advised British Equity 
to caution its members about con- 
tractual terms offered for New 
York engagements in London 
)shows, That is apparently aimed 
primarily at ‘The Entertainer,” an- 

(Continued on page 76) 


Boston Colonial Sale 
Closed for $1,250,006; 
| To Contipue as Legiter 


| Boston, Nov. 5. 

Sale of the Co!onial Theatre and 
‘the adjoining office building was 
|consumated here last Friday (1). 
Princess Virginia Corp. of St. Paul, 
Minn., was purchaser of the build- 
ing, and the sale was made by a 
corporation controlled by Jacob J, 
Shubert. 

The Minnesota firm paid a de- 
posit of $125,000, plus $187,500 in 
cash. The Shubert corporation took 
a first mortgage at 6% on the re-. 
mainder of the purchase price. 

Purchase price was $1,250,000. 
|The mortgage of $937,500, was 
given by the purchaser to the own- 
ers and sellers of the property, 138 
West 48th St. Theatre Co., Inc., 
| New York. Walter N. Trenerry was 
named as head of the Princess Vir- 
|ginia Corp. 

Sale of the Colonial ends the 

Shubert control of the Hub legit 
situation. The long-dominant firm 
now operates a single legit house, 
the Shubert, In the past two years, 
the Shuberts have given mp the 
Majestic, now the Saxon film 
| house; the Plymouth, now the Gary 
|picture house;.the Wilbur, now 
|booked as an independent by 
|Michel J. Kavanagh, former Sh«- 
|bert mgr. in Boston; the Cople,, 
|now the copley picture house, the 
Opera House, now being demol- 
| ished; and the Colonial. 
At the Colonial, Louis Cline stays 
/on as manager. Talk is that the new 
jowners will refurbish the 1,500- 
;seater and install an air cooling 
|system. Sale of the Colonial at 
| $1,250,000 was about $400,000 more 
jthan the Shuberts paid for the 
| house in 1952. 
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House Reviews 








Apolie, N. Y. j comedina whose material is too | 


Jocko Henderson- Evelyn Robin- 
son review with Arnett Cobb Band 
(13), Linda Hojkins, The Heart- 
beats (5), The Sentimentals (5), 
Donny Elbert, The Dubs (5), The | 
Channels (4), Little’ Willie John; 
“Safari” (??7). 

eee | 

\pollo's formula seems to be use 
a deejay (whe can plug the vaudery 
on his audio airing the week he 
appears) as packager and host of 
rock ‘n’ roll "vaude. This outing 
started big on the cach register and | 


its fronted by Eve yn Robinson, 
sister of Jackie, and a platter- 
pitcher on WOV. To give her, a 
first-timer here, a helpitg hand, | 


another WOV jock, Jocko Hender- 
helps her over the early hur- 
dies—sort of intreduces the intro- 
cucer, She does the femceciag for 
the last £9 minutes of a 90-minute 
show all by herself. Miss Robinson, 
s unnerved by the shout'ng 


sou 





perh 
teenage aud, proves a_ verbose 
femcee, despite her vocabulary 


being limited to five adjectives— 
“fabulous,” “wonderful” and “very, 
\ , very.” 

Though litte known, except for 
a fiuke record or two, some of the 
talent is most satisfactory on the 
stage. The Heartbeats, the first of 
many singing groups, do well in a 


brace. ‘The Dubs are also strong! 
vhen they appear later. Other | 


mulli-member troupes,.The Senti- 
mentals and The Channeis, don't | 
manifest enough of what it takes 
vocally or physically to rise above 
the flood, 

Donny Elbert, an upstate New 
York soloist m the idiom, takes | 
his audience by surprise. A verile, | 
good-lookirg man, he opens up and | 
comes out a falsetto. But it's some- | 
thing to set him apart, and he sings | 
nicely for alk of it. His offbeat tal- | 
ent seems to appeal particularly to | 
the screamers in the front pews. 

Little Wil-ie John, sole big name 
on the counter, is his usually casual 
self, hand mike and afl, and some- 
how works up steam enough to be 
topnotch in his four or five ditties. 
Hle’s a bit of a clown, but that only 
erhances his general stage worthi- | 
nes | 

Arnett Cobb crew, 13 in all, is 
one of the better bands around His 
tenor sax; the Charlie Ross organ 
and general support is good and 
blends well. Only drawhack is the 
overiong middle-of-the-show stand | 
by the band, Band vocalist Linda | 
Hopkins, with a hot mama siyle 
and excellent phrasing, deserves a 
break as a single. r 


Paris | 


Trois Baudets. 
Paris, Nov. 3. 

Catherine Sauvage, Raymond De.- | 
vos, Jacques Brel, Menestrals (3),| 
Preston, Guy Beart, Bernard Gau-' 
thron, Olivier Hussenot Co. (6), | 
in “La Realite Depasse La Fiction,” 
revue in one act by A, Aycard, J. | 
Franck; sets and costumes, G. Le 
Roy; directed by Hussenot, with 
Madeleine Barbulec, Virginie Vitry, | 
Hubert Deschamps, Jean Rochefort, 
Henri Virlogeux; $2.50 top. 


rhs vestpocket combo house- 
chansonnier has the correct idea, 
Ji mixes a group of offbeat acts | 
for the first part and has a topical | 
revue for the last half. There are | 
enough topnotchers, plus sufficient 
c'everness in the revue, to make | 
this in for a probable season's run. 

Catherine Sauvage has a biting 
voice just right for the powerful | 
plaints of the songs from “Three- | 
penny Opera” of Bertold Brecht 
and Kurt Weill. Fine bearing and | 
a knowing interp of the ballads | 
have her one of the best dramatic | 
pep singers in the circuits here. 

Raymond Devos is a clever co- 
median who uses an expressive face | 
and fine material to best advantage. | 
A knowing mixture of zany comedy 
and intelligent numbers make him 
something for the musichall circu'ts | 


here as well as a good possibility 
for films and theatre. He gives | 
“out with a tale of a great traffic 


jum in which motorists are con- 
demned to go round and round a 
square for all the off-streets are | 
one-way the wrong way; a guitarist 
who can only play ene lick, and | 
other savvy routines for big yocks 
and applause. 

Menestrals are a choral trio with 
g00d routines for their well-picked | 
songs on historical and folk sub- | 
jects. Preston is a deadpan magi-| 
cian who mixes knowhow and /| 
Snatu perfectly fer an excellent} 
filler. Guy Beart sings his own! 
songs. He has no voice but some 
smartly ivricked numbers and a) 
good musical ear see him through. | 





Bernard Gauthren is_a patter! You To Know"—for the finish, but | bread and butter.” 





weak to make him anything but an 

opener. However, his personable 

qualities make him acceptable. 
Jacques Brel has a big voice and 


earnest delivery to make _ his 
anarchic package of songs appro- 
priate for this offbeat house. 


Olivier Hussenot Co. (6) do a revue 


| interpolates her stint with a blend 
}of oldie ballads and current pops, 
| plus table-hopping chatter. 


;tumn Leaves,” 


jing chores. 


based on true but droll! gieanings | 


from newspapers, magazines, radio- 
casts, etc. Idea is good but gets 
overlong and repetitious, There are 
some excellent moments, and crisp 


a well- 


windup to 
Mosk. 


this an okay 

balanced show. 

Gaumont-Palace. Paris 
Paris, Nov. 5 

Florence & Frederic Ballet (10) 
(with Valery Camille), Romenos 
3), Jean Laporte Orch (14); “A 
King in New York” (Cinedis); 
$1.50 top. 

Outsize film house is the last 
still using a siageshow along with 
the pc. However, present entry 
does not say much for this format. 

Florence & Frederic Ballet (10) 


‘goes in for the vulgar:zed exotico 
'dences with phosphorescent, feath- 


ery costumes, beating drums etc. 
This is acceptable in one of the 
fleshery cabarets but is out of 


| place on this immense stage. Deriv- 


alive Jack Cole-type choreography 


|does not help much, but Valerie 


Camille’s insistent writhings and 
seriousness ¢ ve this overlong entry 
some showmanship. 


Romanos ere a_ hardworking 
comico-acrobaiic threesome who 
also do shoftshoe and sing. Fre- 


netic quality makes this a big plus 
even if they are on too long. Cut 
this would be a topnotch act. Jean 
Laporte orch (14) is on'y adequate 
in backing acts and in a medley of 
Charles Chaplin-cleffed songs to 
precede the pic. Mosk. 


New Acts 








| currently 





MARTHA SCHLAMME 
Songs 

30 Mins, 

Gate of Horn, Chi. 

Martha Schlamme’s concert ex- 
perience lends itself to sock adap- 
tat'on for a nitery selling. Always 
carefully gowned for the Gate's 
bere stage, she proceeds with a 
minimum of words and lucid ges- 
tures to create a setting for her 
golden pipings in German, Hebrew, 


variation in character and svyle. 
Miss Sch!aimme brings more than 
the usual folk mus'c crowd in and 
is a natural for class hotel rooms 
or intimate spots. The ease with 


| the 


| Spanish and English—all with rich | 


which she conveys impressions in | 


foreign songs adds to her versatili- 
ty. Her chief problem is getting 
offstage. Her audiences would 
keep her on all night. 

At the Gate’ Miss Schlamme is 
accompanied by Tanya 
Gould’s very competent keyboard. 
Miss Gould's versatility is particu- 
larly impressive on the art songs. 
The singer has also worked here 


with the potent guitar support of | 


Frank Hamilton, which added tre- 
mendous depth and color to the 
wide variety of folk idioms. The 
effects in both cases are solid. 
Martha Schlamme’s freshness, hu- 
mor and classy showmanship are 
perfect for either one-act show 
spots or the plush touch for class 
niteries. Leva, 


TONI CARROLL 
Songs 


Le Cabaret, Toronto 

After eight. weeks last summer 
with George Jessel in “Showtime,” 
stock musical revue, Toni Carroll 
is breaking in a new night-club 
singing act here, with Jonathan 


| avoided attending. 


being present at the conference 


Lucas staging, Joseph Sherman do-| 


ing the arrangements, and Samuel | 
Chapman designing the lush ward- | 


robe. Miss Carroll, of course, sup- | 
| Foree crusade has also cost him 


| the friendship of the just-retired 
| Defense Secretary, Charles Wilson, 
| though “we still exchange polite 
| phenecalls on birthdays.” 


plies the warbling, the good looks 
and the chassis. On initial tryout, 
Miss Carroll will be back at Le 
Cabaret for another fortnight’s en- 
noe commencing New Year's 
uve. 

Currently, the alternately sexy 
and sultry songstress, plus that 
switch to imnocent ballads, is do- 
ing two shows a night at Le Cab- 
eret, where dhe tariff is $1.75 per 
person to sit down and an average 
check runs to about $15, definitely 
not for the workingman. 

The former “Miss Missouri” 
(brunet), who also models and has 
done bits in pix, whams over her 
current MGM _ record—“I Want 


| “self-imposed censorship” and told 


| decided he better not use the air- 
| waves for his deep-dish geopoliti- 
| cal pitch. 


| political 
;D. C., can hurt you bad”—presum- 
| ably, he meant the FCC—“and can 


| direction, playing and timing make | 


| athletic 


“If I Could Be With You.” 
| brings lady-like class to her sing- 





In white-sequined gown, Miss} 
Carroll's first number is the bouncy 
“Shooting High,” a nostalgic “Au- | 
the oldie “I Only | 
Have Eyes for You,” “Lorelei” and | 
She | 


Withal, delivery and 
looks, Miss Carroll sounds good. 


MeStay. | 
——_______. ! 
MAX & CHERIE . 
Acro ; 
18 Mins. 
Chaudiere, Ottawa 
Fresh in from Europe, Max & 


Cherie should find North American 
circuits eager for their slick stanza | 
of comedy acro. Max is a sort of | 
Groucho, nice contrast to! 
pert femme partner Cherie. Duo 
have several new twists to routine | 
acro bts with emphasis on falls 
from hich lifts sans the customary 
hamming. Cherie takes plenty 
tough fa'ls trom above Max's; 
noggin and tosses her male partner 
around in some rough handling 
but the act never becomes: low or 
ragged 


This is a clicko item for sight 
le ations, particularly niteries and 
video. Gorm. 
KITTIE DE CARLO 
Songs 


15 Mins. 
Chateau Madrid, N. Y. 

Kittie De Carlo is a looker with | 
a lot of selling po'nts in the song 
department. Most of her more po- | 
tent assets are on the physical side, | 
There are good features, gowning, | 
bearine and demeanor to give her 
distinction on the floor, and indi- | 
cations point that with a few more | 
swings around the circuit she'll be] 
an assured cafe performer. 

Miss De Carlo has an extremely 
sexv mien, and has taken a song 
routine to accent that facet. Sole 
fault on her preem night here, was | 
fact that her voice wase’t | 
strong enough to carry but her in-| 
tent. It could have been opening- | 
nicht nerves that debilitated. her | 





voice, but it had its effect on her | Bamund Hockridge 


Jose. | 


turn. 
| 


overall 





oa 3 — | 


E.Germany Bans | 


° 





— 
American records, in order to woo | 
their listeners away from listening 
to the West German stations which 
offer the same type of current mu- | 
sic. And even in the theatre, 
American plays had been done, 
with “Diary of Anne Frank” pre- 
sented last year in one East Ger- 
man house. Aad many East Ber-| 
liners, particularly had gone into | 
West Berlin until the new currency 
controls were installed, to see 
American pix and plays presented 
in West Germany 


Continued from page 
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VARIETY BILLS 


WEEK OF NOVEMBER 6 


Numerais in connection with bills below indicate opening day ef shew 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew: (M) Moss; 
(P) Paramount, ‘R) RKO; (S) Stoll: (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 7 
Geotirey Holder | 


Carrell Levis 
Edorics 


Larenty Tr. 
Bobby Dennis 
Victor Soverall 
BRIGHTON | 
Hippodrome (M) 
S & M Harrison 
Ronnie Harris 
EDINBURGH 
Empire (Mm) 4 
Terry “Dene 
Rochelle 3 
Les Hobeaux 
Zom 
Dariy’s Dogs 
T Kennedy & Co. 
Andy Stewart 
Miki & Griff 
silly Stutt 
PARK 
re (mM) 4 
Eduvating Archie 
Brough & Andrews 
Jimmy Shand & Bd 
Dancing McKennas 
Lana Si 
Dic 








Empwe () 4 


Baker & Douglas 
Renee Strange 


Kendor Bros. 
Anton & Janetta 
HANLEY 


Theatre Royal (mM) 4 
Russ Hamilton 
Ballet Montmartre 
Terry Seott 
Dovevan & Hayes 
Walters es 
Oliver & Twist 
Kordezs 
2 Gees 
LEEDS 
Empire (mM) 4 
Jimmy Clitheroe 
Miles Twins 
Jack Wat 
Les Brazifianos 
Cox Twins 
Alicia Dells 
M French & Joy 
LIVERPOOL 
Empire (mM) 4 
Dickie Valentine 





Roxy 7 
Skating Squires 


Charles Manna , 
Rockettes Roxyeites 
Raymond Paige Ore | Roxy Orch 
AUSTRALIA 
MELBOURNE , Buster Fiddess 
Brenda Rowe 
vere ahd 0 {Frank Ward 
Archie Robbins | Della Vance 
Margo “Z”" Bomb | Dionne Vail 
Boys of Mexico | NEY 
2 Earls Tivei G) 
| Christine & Moll | Majestys trish 
Lebrac & Bernice | Guards 
| Boboy Gonzales | WELLINGTON 
The Delicados Town Hall (tT) 11 
| Williams & Shand | Luigi Infantino 
BRITAIN 
ASTON , Duo . Russmar 
Hippocrome (M) 4) COVENTRY 
Morecamve & Wise| Hippodrome ii) 4 
Yop Drum Four Al Read 
| Blue Orchid Lov'l’s | Nat Jackley 
'sdris & Belle Rawicz & Landauer 
Pat Trevor Fredye Marshall 
E Fox & Beryl Gina & Gerardo 
BIRMINGHAM Hassani Troupe 
| Hippodrome (mM) 4, Tilibs Bros. 


Margaret Burton 

16 Joan Davis Des. 

G Mitchell Singers 
LONDON 

om 4 

Kane 


Metropolitan 
F Dovie & C 
Calvin Lewin 


| Sylvia Drew 


Peter Dawson 
Dick Francis 
John Hughes 
Teddy Dunn 
The Alabamas 
Arthur Barclay 
Tommy Welch 
John Clarence 
Johnnie Shawn 
NEWCASTLE 
Empire (M) 4 
Shirley Bassey 
Emerson & Jayne 
Jimmy James 


Roy Castle 
NORTHAMPTON 
New (N) 4 

Davie & Lee 
Frank, Formby 
The Goldwyns 
Ramoni Bros. 
Les Girls 
Angelina & 
Marguerite 
NORWICH 
Hippedrome (N) 
Eddie Reindeer 
Al & ve Page 
Strip Queens of ‘57 
NOTTINGHAM 
Empire (M) 4 
Harry Secombe 
Rudy Horn 
Billie Anthony 
ivanke 4 
Jones & Arnold 
Mitchell Singers 
SOUTHAMPTON 
Grand (N) 4 
Gordon & Colville 
George Meaton 
Bob Grey 
Rhoda HKogers 
J Baldwm & Prtr. 
Ron Dillon 
10 Girls Nudes 
SUNDERLAND 


4 


Colin 
Gilbert & Sylvia 


Marty Wilde & Co. | 


Annell & Brask 





Chairman of the recently 
pointed Communist Cultural Com- 
mission Alfred Kurella demanded 
a cultural revolution in East Ger- ; 
many, with a special attack on the | 
“uncritical acceptance of the East | 
German people of decadent bour- | 
geois art influences of the West.” 
He closely adhered to the party 
line laid down recently by Red 
chief Nikita Khrushchev, whose 
articles on culture appeared in the 
party magazine, Kommunist, 

Some of the intellectuals of East 
Germany, suspecting the principles 
to be laid down at the meeting, had | 
Many gave the 
reason for not 


ap- | 





“Asiatic flu” as a 

















"Godfrey Fires Again 


Continued from page 1 








White House (“I haven't been in- 
vited there in two years”) because 
“vou can't tell Ike something for 
his own good .. .~ he gets irri- 
tated.” He added that his Air 


Here he got diverted into his 


how he and his CBS associates had 


“The reason,” he said, “is that 
agencies in Washington, 


hold up station licenses for months 
and months. After all, this is my 














3 Martinis Reg Thompson 
Bill Maynard Griff Kendall 
Hackford & Doyle Most Bros. 
Desmond Lane Johnny Lesley 
| Pan Yue Jen Tr./ Carlo Sis. 
Cabaret Bills 
NEW YORK CITY 
Bon Soir R 
Tony & Eddie Mabelle Mercer 
Felicia Sanders Stella Br s 
Charles Manna Hotel Statier 
Three mes Buddy Morrow 
Jimmie Daniels Hotei Taft 
Hal Schaeffer Vincent Lopez Ore 
Hotel St. Regis 
Martha Davis & Fernanda Montel 
Spouse Mitt Shaw Ore 
Anne Leonarde Ray Bari Ore 
Carol Burnett Latin Quarter 
Pat Kirby Szonys 
" Casanove Three Suns 
Jacques Zarow Aren & Broderick 
Alex Alstone Debonairs 
Chateau Madrid Gillian Grey 
Tun Tun Simon McQueen 
Nejla Ates Chic James 
Kittie De Carle Bob Kennedy 
Ralph Font Ore Syncopated Waters 
El Canay Jo Lom i Ore 
Candi Cortez B Harlowe Ore 
ec te c 
Martha Raye Bobby Short ~ 
Steve Lawrence Old Romanian 
Four Barons Joey Adams 
Cindy Tyson Al Kelly 
my vens Barry Sisters 
Elaine Demi Lou Wills Jr. 
Michael Durso Lucienne & Ashour 
nk Marti Ore w Plece 
Downstairs Karen Anders 
Julius Monk Barbara Sharma 
ny Wm, Graham 
Ceil Cabot Kenneth MeMillen 
Ellen Heale: fm. Nix 
Jeany Lou Natalie Charlson 
Gerry Matthews Town & Country 
an Keen Jack Carter 
Gordon Connell Arnold Dover 
Daphne Hellman Rover Boys 
&I Chico Midge & Bill Hag- 
Maria Antinea ft 
Rosita Rios Will Gaines 
No Fifth Ave | Buster Burnell 
Ralph Blane ed Harvey Ore 
Bobo Lewis rres 
Bob Downey v Lantern 
Harold Fonville Vicky Autier 
Jose Duval 
Stanley Melba Ore Ore 
Joe Kieardel Orc Paul Mann 
Ro St. John Barn 
P Ralph ichaels 
Katyna Ranieri Susan. Brady 
Carver 
Mark Monte Ore Ed ith 
® Piate Pete 
Sammy Kaye Ore Bobby Meyers Orc 


Village Vanguare 
Jimmy Giuffre 3 
Mike Nichols 


Waldorf-Astoria 
Anna Maria Alber- 


i 
Emil Coleman Ore 


|} Mort Sahl Bela Babai Ore 
CHICAGO . 
Biack Orchia Miss Lucille 


| 

| Shecky Greene 

| Lurlean Hunter 

Norman Erskine 
Joe Parnello (3) 

| Bive Ange: 

“Calypso Cruise” 

Phil Sanchez 

| Lydia Lora 

| Lord Cariton 

| Ted Shovon (3) 
Roger McCall 

Al D'Lacy Ore 

| Bive Note 

| Erroll Garner 

Leon Sash (4) 

Chez Paree 

Sophie Tucker 
Happy Jesters (4) 

, Lenn Redman 

| Chez Adorables (©) 

. Ted Fio Rito Ore 13 

Cloister inn 

| Pat Moran (4) 

Ramsey Lewis Trio 

Lorez Alexandria 
Conrad Hilton 

“lee Review Spec” 

Glenn & Colleen 











Jo Ann McGowaa 
Ros 
Bill Christopher 
Fred Napier 
Gil Shepard & De 
Soto Sisters (3 
Paul Gibbon & 
Sully Kothman 
Norman Crider 


Pettinger 


Hotel 
Jane Morgan 
Jimmy Blade Ore 
Gate of Horn 
Martha Schelamme 
Glen Yarborough 
ore Child 


ouse 
Bernard Pfeiffer 
Eddie Higgins «:) 
Mister Kelly's 
June Christy 
Marty Rubenstein 3 


Ben Arden Orc. 


| LOS ANGELES 


Ciro’s 
Gateway Singers () 
c Grove 





Dorot Collins 
Amin ‘os. (2) 
ag: Lewis 


Martin Ore 
c 


rese 
Lili St. Cyr 














jouge 
The Treniers 
Marthe Errolle 
Billy Wells & 4 Fays 
Ffottia 


t Chariton 
Billy Barnes Revue Hote: 
| Dave Pell Octet Carmen Cavallaro 
| interlude Meg Brown 
| Arthur Blake Ed. Bergman Ore 
LAS VEGAS 
| Desert tnn Charli 
| Johnnie Ray Riviera 
Joe Maize ” Yankees” 
Cordolins a Royal Nevade 
Wazzan Troupe Phy Inez 
Carlton Hayes Ore | Jack Marlin 
Dunes Bobby Kaye 
“Minsky Follies” Bob Stevenson Ore 
Tempest Storm re 
| Stunning Smith e & Gower 
Lae J ata 
| Joe DeRita o 
| Dick Dana e Davidson Gre 
Garwood Van Ore Lows prime ¢ 
Rh Bay Sande 
“Rhyt on ice” mmy 
DeJohn Sisters be Sy ~ tie 
Buster Hallett Ore | (28, Girls 
uster 
El Rancho V. Antonio ii Ore 
Eartha Kitt Gyle & Sena 
Myron Cohen Sandy Sims 
Molnar Dancers N 
Dick Rice Orch Showboat Girls 
Flamingo Vie Ai 
Pearl Bailey Silver sStipper 
Ink Spots Hank Henry 
Flamingoettes Toni r 
| Lou ch Jimmy Cavanaugh 
j Fr Sparky Kaye 
Nitecaps ac Dennison 
Make lieves Geo. Redman Ore 
Satellites rd 
The Casties Jackie & Roy 
} iden na 
Hank Penny Celeste im 
Sue Thompson Dick Shawn 
Harry Raneh Neile Adams 
Billy Regis Nat Brandywynne 
| RENO 
Harolds Civb Mapes Skyroem 
Krakerjacks Lancers 
Twin Tunes Snooky Lanseoa 
} Harrah's Skylets 
| Kings IV Ed Fitzpatrick Ore 
Johnny Ukelele New Goiden 
Reno Billy Duke 
Holiday Nick Esposite 
Chuck Leonard Riverside 
Ho Hums Spite Jones 
Lawrence & Boyer | Starlets 
Beachcombers Bill) Clifford Ore 




















MIAMI-MIAMI BEACH 


Americans Jock Stuart Ore 
Dornan_ Bros. casas Ore 
Maria Neglia fae Campo Ore 
Marie Sausier atalie Fields Trie 
Jackie Heller Ha em} 
Lee Martin Ore Dina Costalle Gras 
Maya Ore osa 
' Balmoral ——- 
ea | Mitchell Tonia Flares 
osina on 
Sonny Kendis Ore _—_ & Francella 
Toma: ae David “Tyler Ore 
Di Lide Luis Varona Ore 
Mandy Campo Ore Nautilus 
Gloria Blake Milt Ross 
—. Moore neg 
rnie Sager Mari ‘onis 
eae oa 
Fran W: n Murri és J rs 
bby Sarg .) eu 
Baron _ Buika Rey — 
Mal’ nin Ore 
Chico Guban Boys | (yccla Galley 
Fonta 0 Al Stuart 
Marion Marlowe Jimmy 
Al Fred 
Four Fredianis Tommy Angel 
HAVANA 
re 
Raul Mesa Maria Magdalene 
Raq La Serie 
ivette De La Fuente Ore 
Clarisse Nove 
Gladys Bocay Alberto 
Guzman ‘arela 
Faja Ore Gladys & Fredéy 
Riveros 
a ~— B Guaracheros 
Sone Seuct | Tropicana Ballet ; 
nao gree 1 Eee Se 
Kirna Rel : Ore 
Gloria & Rolande Anna & Julia 
m Ray Carson 
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Chi Strawhat on 7-Year Plan 





Edgewater Beach Playhouse Has $60,000 Bankroll— 


Undecided on Policy of 


Tryouts or Tour Pkges. 





The Edgewater Beach Play- 
house, Chicago, is operating on 
a seven-year plan. The 1,000-seat 
strawhat, which last summer com- 
pleted its first season under the 
production auspicies of Noel Behn, 
is capitalized at $60,000 with pro- 
vision for 20% overcall. It’s been 
leased for seven years by the 
Edgewater Beach Summer Theatre 
Corp., with costs to be amortized 
over that period. 

On the amortization basis, ac- 
cording to Behn, the Playhouse 
broke about even on its nine weeks 
of operation last summer. A side- 
light to the reopening of the house, 
previously operated by Marshall 
Migatz and dark in 1956, was that 
it was set up for business by off- 
Broadway personnel from the 
Cherry Lane Theatre, N.Y. 

Behn is genera manager of the 
Cherry Lane and his staff for the 
Playhouse included James Pres- 
ton, managing director, and Don 
McGovern, stage manager and set- 
up man with Jim Nichols, who was 
sent from New York to Chicago 
four weeks in advance of the open- 
ing to make contacts for equip- 
ment purchases. 

During its nine weeks of oper- 
ation, the Playhouse offered three 
regular touring packages and two 
independent productions, one a 
new adaptation of “Affairs of An- 
atol” and the other a tryout of 
“The Circus of Dr. Lao.” The plays 
ran a fortnight each, “Anatol” at 
a loss and “Lao” breaking about 
even. Uta Hagen and Herbert 
Berghof costarred in “Anatol,” 
while Burgess Meredith starred in 
“Lao,” which was also presented 
for a weeK at the Famous Artists 
Playhouse, Fayetteville. N.Y. 

The Playhouse management is 
mulling a future policy of concen- 
trating on tryouts, packages, or a 
mixture of the two. Pre-season ex- 
penses for last summer came to 
about $18,000, with.the amount 
next year expected to drop to 
around $14,000. The weekly oper- 
ating cost at the house levelled 
off to about $14,000 during the sea- 
son, Expenses, however, were par- 
ticularly high the first season, with 
advertising - promotion getting a 
hefty outlay. According to Behn, 
the house was also overstaffed 
most of the season because of its 
late and abrupt start. 

In the case of the two inde- 

(Continued on page 76) 


Anna Wiman, Wanamaker 
Open Liverpool Theatre 





As Membership Venture | 


London, Nov. 5. 

Two American residents in Lon- 
don are operating Britain’s first ma- 
jor provincial club theatre, the 
New Shakespeare, which opened in 
Liverpool last Thursday (31). They 
are Anna Deere Wiman and Sam 
Wanamaker, who are managing the 
project under the banner of W. W. 
Productions. 

Following the example of the 
New Watergate Club, which took 
over the Comedy Theatre in Lon- 
don last year, the new Liverpool 
venture opened with Arthur- Mill- 
er’'s “A View from the Bridge” 
and will follow that with “Tea and 
Sympathy.” 

The third presentation will be 
“Finian’s Rainbow,” which had a 
brief run in the West End some 
eight to nine years back. The musi- 
cal will run from Dec. 26 to Feb. 8 
and is expected to be followed by 
still another American production, 
“The Rainmaker,” which was a 
West End hit a year ago. 

The initial production, warmly 
received by the opening night audi- 
ence, starred U.S. film actor Mare 
Lawrence in his first British stage 
role with Vera Fusek as his wife, 
Tim Seely as the blonde illegal im- 
migrant, Ralph Nossek as the elder 
brother and Catherine Feller as the 
young girl. Sam Wanamaker, who 
staged the piece with considerable 
authority, played the role of the 
lawyer. 

“View from the Bridge” and the 
scheduled “Tea and Sympathy” are 
being presented at the Shakespeare 
under the private club setup, which 
permits the performance of play 
not approved by the Lord Cham- 
berlain for public performance, 


| a 





Habimah Near-Preems 
Wm. Saroyan ‘Innocents’ 


Tel Aviv, Oct. 29. 
“Slaughter of the Innocents,” a 
drama by William Saroyan about | 
a fear-Yidden country ruled by 
super-patriot demagogues, has been 
produced by the Habimah Theatre 
as “almost a world premiere.”~The 
play, written at the peak of the 
late Sen. Me y’s career, was 
never produced in the U. S.,. but is | 
said to have been given a single | 
presentation in Holland. 

The sombre piece, Seematated | 
into Hebrew by Jacob Orland, was 
directed by Peter Frye. It had a) 
mixed reception. 


Booking Legit 
~ Shows in South 


The Independent Booking Office 
is experimenting with southern 
dates for touring shows. Ironically, 
the getaway entry in the test is 
Tennessee Williams’ “Cat on a Hot 
Tin Roof.” Williams’ plays, in- 
cluding “Cat,” are notorious for 
ps sordid depiction of southern 

e. 

“Cat,” being sent out by George 
Brandt and costarring Victor Jory 
and his wife, Jean Innes, begar its 
hike Oct. 24 at the WRVA Audi- 





lotte, and Tower Theatre, Atlanta. 

This week the presentation plays 
a full frame at the Civic Theatre, 
New Orleans, and from there goes 
into the Coconut Grove (Fla.) Play- 
house for a fortnight. The show 
then moves into regular touring 
stands. 


DIRECTOR-ACTOR’S OWN 
PIANO SPOT IN ‘DESK’ 





: Nov. 5. 
“The Desk Set,” W: Mar- 
chant comedy opened re- 
cently at the house, equipped 
with furniture author never 


envisioned, a Steinway Piano. On 
thé bench behind it is Playhouse 
producer-director-star and play doc- 
tor, Herbert Kramer, in black tie 
and tux for the performance of 
“favorite selections from his orig- 
inal N. Y. Town Hall Programs” 
‘as noted in program). 

Musical stint, which runs 20 min- 
utes and two encores, is one of the 
liveliest moments in the Kramer 
version of the three-acter. Since 
the play involves the life and loves 
of a network’s minor employes 
who are about to be replaced by an 
electronic brain at Christmas time, 
cue for piano bit is interpolated 
line, “Mr. Kramer is coming be- 
fore his television show to enter- 
-tain at the Christmas party.” 

A few minutes later, half-way 
through second act, lights go down, 
cast sits on arena floor, and Kra- 
mer enters behind piano. The 
audience reaction to non-Kramer 
segments was not hearty though 
some laughter and applause re- 
warded the cast. Crix reacted as 
always to Playhouse productions. 
That is, the Post, tongue-in-cheek; 
Press, softened by liberal doses of 
editorial blue ; and Chron: 
icle not at all, as Kramer has hung 
the “nongrata” sign on aisle-sitter 
because of past criticism. 


Allentown (Pa.) Civic 
Gets Permanent House 


Allentown, Pa., Nov. 5. 

Allentown's Civie Little Theatre, 
in operation for 30 years, is getting 
its first permanent home, a film 
theatre purchased* for $95,000. | 
Activity at the new house, which 
has been renovated, got underway, 
last Saturday night (2) with State 
and jiocal officials and legit cele-. 
brities from nearby Bucks County | 
slated to attend the opening. 

The preem entry is “Janus,” 
0 oo will continue through this 
wee 











Equity Considering Own . 


| $30,000 each and four at $15,000 


Service for Casting Info 
Actors Equity is considering set- 
ting up a casting information serv- 
ice for its members. A motion that 
such action be taken was made at 
the union’s recent membership 
meet and adopted unanimoysly. | 
The Equity council has followed | 
through by authorizing a sub- 
committee of the House Affairs 
Committee to survey the situation. 


Roger L. Stevens 
Blue Chip Angels 


Roger L. Stevens has lined up an 








ultra blue-chip backer list for this 
season's Playwrights ‘Co. produc- 
tions. Rather than go through the 
usual routine of lining up financ- 
ing in varying units from a long 
list of prospects, the producer- 
realtor-theatre operator went to a 





handful of bigtime associates and 
friends,’ getting $300,000 from 12 
individuals, 

Those investing include eight at 


each. The $30,000 group includes 
Emil A. Bartz, a vice-president of 
Webb & Knapp, representing the 
realty firm's president, William 
Zeckendorf; Robert W. Dowling, 
president of City Investing Co. 
and a partner with Stevens in the 
Producers. Theatre, and Alfred R. 
Glancy Jr., and Ben Tobin, part- 
ners of Stevens in various large 
realty projects. 

Also, philanthropist Mary Wood- 
ward Lasker, widow of advertising 
agency owner Albert Lasker; Rob- 
ert R. Yeung, board chairman of 
the N. Y. Central and Chesapeake 
& Ohio railroads and the Alle- 
ghenny Co.; and Stevens himself, 
representing David Rockefeller, 
one of the sons of John D. Rocke- 
feller Jr., and a top executive of 
the Chase-Manhattan Bank. 

The $15,000 group includes for- 
mer ad agency head Milton H. 
Biow; George Killion, president of 
the President steamship line on 
the Coast; San Francisco ° 
Louis R. Lurie, and Judge Samuel- 
R. Rosenman, former law partner, 
political adviser and speech writer 
for Franklin D. Rooseveit. 

The syndicate, legally titled 
Playwrights-Six Play Co., is back- 
ing the following Broadway shows 
this season: “Miss Lonelyhearts” 
(already closed), “Time Remem- 
bered,” “Nude with Violin,” 
“Country Wife,” “Rope Dancers” 
and “Summer of the 17th Doll.” 
Each of the productions is being 
presented in partnership with an- 
other management, so the Play- 
wrights Co. is putting up only part 
of the capital in each case. That 
aoe the fact that $300,000 is 
sufficient to cover six shows. 


ATPAM STIFFENING ON 
HOUSE MANAGER RULE 


The Assn. of Theatrical Press 
Agents & Managers is clamping 
down on house managers who fail 
to abide by tenure of employment 
contracts. An ac‘ion by the un- 
ion's board of governors to enforce 
such contracts was approved by 
the membership at a recent meet- 
ing of the association. 

The ATPAM stand on house 
managers is that outside employ- 
ment is permitted when a theatre 
is darx, but when it reopens the 
house manager must report for 
duty. Otherwise, upon the agree- 
ment of the theatre owner, the 
manager confract will be termin- 
ated and another member will be 
assigned to the job. 








Vet Stage Manager 
ROBERT DOWNING 
has on affectionate Valentine 
to the Choristers 
(Whom he affectionately colts 
in @ Bright Piece titled 
Gypsy Love Song 


. * * 
one of the many Editorial Feotures 
in the upcoming 
52d Anniversary Number 
of 
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Could List Him as Defaulting Mgr.’ 
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Harold Gary to Texas 
As ‘Rock’ Actor-Stager 


Harold Gary, who succeeded the 
late Harry Clark as the film pro- 
ducer in the Broadway production 
of “Will Success Spoil Rock 
Hunter?” is going to put in an- 
other four weeks in the play be- 
ginning tomorrow night ‘Thurs.) at 
the Alley Theatre, Houston. He'll 


be playing a different role, how-'! 


ever, and will also double as di- 
rector of the stock production. 


His part in the Alley presenta- | 


tion will be that of the devil-agent, 
which Martin Gabel originated on 
Broadway. 


Griffith, Prince 
Pay 1406 Divvy 


Producers Robert E. Griffith and 
Harold S. Prince distributed $140,- 
000 over the weekend to backers 
of their four "roadway productions. 
The payment includes $30,000 
return of capital on “West Side 
Story,” $60,000 return of capital 
plus profit on “New Girl in Town,” 
and $25,000 dividends apiece on 
both “Paiama Game” and “Damn | 
Yankees.” 

The repayment on “West Side 
Story” brings the capital return 
on that musical to $60,000 thus far. 
The show. presented in partner- 
ship with Roger L; Stevens, is cur- 
rently in its sixth cavacity-attend- 
ance week at the Winter Garden 
Theatre, N.Y. It represents a $300,- 
000 investment. 

The distribution on “New Girl in 
Town” includes a final $30.000 
return of capital and an initial 
$320,000 profit dividend. The musi- 
cal, co-produced with Frederick 
Brisson, is currently in ifs 25th 
week at the 46th Street Theatre, 
N.Y. It has recently returned to 
standee business, after easing 
below the capacity level during the 
traditional summer lull. It repre- 
sents a $300,000 investment. 

The dividend on “Pajama Game” 
brines the total profit to date to 
$1.400,000, divided equally be- 
tween management and backers. 
That gives the latter a 280% 
profit on their $250,000 investment. 

The “Damn Yankees” divvyv 
ra’ses the total profit on the musi- 
cal to $806,943 thus far. On #he 
basis of the standard 50-50 split) 
between management and backers. 
that gives the latter a 162% profit 
on their $250,000 investment. 
Both “Pajama” and “Yankees” 
were produced by Griffin & Prince 
in partnership with Frederick 





Actors Equity is quietly gather- 
jing evidence against Broadway 
|}producer David Merrick. The 
union’s move involves a number 
of complaints having to do with 
|the producer’s dealings with ac- 
| tors. Some of the charges could 
lead to placing Merrick on Equity's 
| list of “defaulting managers.” 

} Latest incident to arouse Equity's 
| ire involves the cast of “Look Back 
jin Anger,” John Osborne's drama 
| which Merrick brought to Broad- 
| way with four of the five members 
‘of the London cast. All the im- 
| ported players are getting what 
| Equity officials regard as inade- 
quate salaries, and it’s claimed 
| that Merrick has refused to grant 
| adjustments, despite the fact that 
| the low-budget production is play- 
ing to capacity business and is fig- 
ured to clean up a _ Substantial 
profit. 

One of the players in the show, 
| according to Equity sources, is get- 
ting only $175 basic weekly salary. 
| That is subject to 20% deduction 
for Federal income tax. another 
|20°% for New York State income 
‘tax (the law provides for the em- 
| ployer to deduct the tax from the 

pay of out-of-State residents), as 
| well as 5% that alien players must 
pay to Equity, and certain other 
small deductions bringing the ac- 
tor’s take-home pay to about $85 
a week, 
. That's figured to be just barely 
subsistence pay for anyone able to 
sublet a modest apartment, but not 
enough for anyone living at a 
hotel, as the four British cast mem- 
bers are now doing. A trade re- 
port that Osborne has been giving 
financial assistance to some of the 
actors out of his author royalties 
could not be confirmed, and Equity 
has not been informed of it. The 
playwright, incidentally, is mar- 
ried to Mary Ure, femme lead in 
the play. 

Since the contracts were all 
signed for the “Anger” cast, Equity 
has been unable to take any direct 
action to remedy the situation, 
However, wnion officials have de- 
livered verbal dressings-down to 
at least one actor's agent involved 
and will probably write a letter to 
the League of N. Y. Theatres pro- 
testing the matter and other of 
Merrick’s dealings with actors. 

~ Caution Britons 

In addition, a union official has 
reportedly advised British Equity 
to cauticn its members about con- 
tractual terms offered for New 
York engagements in London 
shows, That is apparently aimed 
primarily at ‘The Entertainer,” an- 

(Continued on page 76) 


Boston Colonial Sale 
Closed for $1,250,000; 
To Continue as Legiter 








Brisson. 





BOOK ON ‘THEATRE 


IN SOVIET RUSSIA’, 


“The Theatre in Soviet Russia” | 
by Nikolai A. Gorchakov (Columbia | 
U. Press; $1), is billed as “the first | 
extensive and authoritative treat-| 
ment of the Soviet theatre by a/ 
prominent participant, outside the | 
Soviet Union.” 

Author graduated from Moscow | 
Higher Theatrical School in 1926, | 
studied theatre painting with Yelev | 
and Ekster, and was for several | 
seasons directorial assistant of | 
Meyerhold and Tairov. He taught | 
dramatics and wrote for Russian | 
stage and films, Since 1945 he has | 
resided in Munich, where he writes 
about theatre and teaches acting. | 
Book, translated by Edgar Lehr- | 
man, was made possible by a com- 
bination of grants, including a 
Rockefeller donation. 

Author writes with awareness of 
the apparent vigor of the Soviet | 
theatre in terms of activity and lack | 
of unemployment; but also with the | 
realization that the Communist! 
regime has permitted a great art) 
theatre to decline into a propagan- | 
da machine. “Creative freedom has | 
been largely lost . .. the Soviet the- | 
atre sees Bolsheviks—and even 
their secret police—through rose- | 
colored glasses.” Rodo. | 


' 

Richard Weede has succeeded | 
Russell Goedwin in “The Most 
Happy Fella,” in which his father, 
Robert Weede, plays the title role. ! 





| 


Boston, Nov. 5. 

Sale of the Co!onial Theatre and 
the adjoining office building was 
consumated here last Friday (1), 
Princess Virginia Cerp. of St. Paul, 
Minn., was purchaser of the build- 
ing, and the sale was made by a 
corporation controlled by Jacob J. 
Shubert. 

The Minnesota firm paid a de- 
posit of $125,000, plus $187,500 in 
cash. The Shubert corporation took 
a first mortgage at 6° on the re-. 
mainder of the purchase price. 

Purchase price was $1,250,000. 
The mortgage of $937,506, was 
given by the purchaser to the own- 
ers and sellers of the property, 138 
West 48th St. Theatre Co., Inc., 
New York. Walter N. Trenerry was 
named as head of the Princess Vir- 
ginia Corp. 

Sale of the Colonial ends the 
Shubert control of the Hub legit 
situation. The long-dominant firm 
now operates a single legit house, 
the Shubert. In the past two years, 
the Shuberts have given up the 
Majestic, now the Saxon film 
house; the Plymouth, now the Gary 
picture house;. the Wilbur, now 

as an independent by 
Michel J. Kavanagh, former Shu- 
bert mgr. in Boston; the Copley, 
now the copley picture house, the 
Opera House, now being demol- 
ished; and the Colonial. 

At the Colonial, Louis Ciine stays 
on as manager. Talk is that the new 
owners will refurbish the 1,500- 
seater and install an air cooling 
system. Sale of the Colonial at 
$1,250,000 was about $400,000 more 
than the Shuberts paid for the 
house in 1952. 
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, Shows on Broadway 


Jamaica 

David Merrick production of musical 
comedy in twe parts (17 scenes), with book 
by E. ¥. Harburg and Fred a score 
by Harold Arlen, lyrics by rburg. 
Staged by Robert Lewis; choreography, 
Jack Cole; scenery, Oliver Smith; ing, 
mes, ite; 


musical direetion, Musical continuity and 
vocal arrangements, Lehman Engel; or- 
chestrations, Philip J, Lang; dance musical 
and additional vocals, Peter Matz. Stars 


Jean Rosenthal; costu Miles 





Lena Herne, Ricarde Montalban; fea- 
tures Josephine Premice, Joe Adams, 
Ossie Davis, Erik Rhodes, Adelaide Hall. 
At Imperial Theaire, N.Y. Oct, 31, °S7; 
$6.55 top ($9.20 opening). 
Koli Richardo Montalban | 
Quico ; A ne Rios 
Savannah obessee. ohne na Horne 
Grandma Obeah .. Adelaide Ha 
Ginger _....-scevsate Premice 
GSeeGeress ...s0cesetecw Ppson 
Mucklobuck |... .ccoceverss Dilworth 
isiand Women ......... hel Ayler, 
Adelaide Boatner 
Governor ......-cesseone-vs Erik Rhodes 
Cicero -., Ossie Davis 
Lancaster ... James E. Wall 





«. Tony Martinez, 
Michael Wright 

Joe Adams 
Allen Richards 


n yne 
Souseve Alvin Ailey, 
Christyne Lawson 
Singers. Dancers: Ethel Ayler, Adelaide 
Boatner, Jayne Craddeck, Norma Dona!d- 
som. Patricia Dunn, Doria Galiber, Lavinia 
Hemilton, Sandra Hinton, Chaile: 
Jones, Audrey Neal, 
Reynolds, Christine Spencer, Carolyn Stan- 
ford, Jacqueline Walcett, Barbara Wright, 
George reland, Hugh Bryant, 
Coleman. Hugh Diiwerth, Frank Gils 
Harold Gordon, Nat Herne, 
son. Tony Martinez, Jim McMillan, Charles 
Moore, Allen Richards, Claude Thompson, 
Roy Thompsen, Billy Wilson, Michael 
Wright, Ben Vargas. 


Ship's Officers ve 





Joe Nashua 
Deck Worker 
Radie Announcer 
Lead Dancers 


Numbers “Savannah,” “Savannah's 
Wedding Day.” ‘Pretty to Walk With.” 
“Push the utten,” “Incompatibility.” 


“Little Biseuit,” “Cocoanut Sweet,” “Pity 
the Sunset,” “Y Dollar.” “What 
Good Does it Dot” “Menkey in the Mango 
Tree.” “Toke It Slow, Joe.” “Beach at 
Night.” “Ain't It the Truth,” “Leave the 
Atom Alone.” “For ry Fish.” “I Don’ 
Think (ll End It All Teday,” “Napoleon.” 





Here’s a new hit to attract the 
musical comedy trade for the next. 
year or so. With a pulsating Harold 
Arlen score and neat E. Y. Harburg 
lyrics, it brings a triumphant Lena 
Horne ard an attractive Ricardo 
Montalban in a dynamic, colorful 
and entertaining show, 

As the advance reports from out 
of town indicated, “Jamaica” is an 
uneven musical, with the book the 
principal flaw, But the assets over- 
shadow the weaknesses to such a 
decree that the general impression 
is distinctly favorable. The show is 
particularly strong inmsits rich score, 
including a half-dozen or more hit 
songs, plus its lively dancing, visual 
splendor and Miss Horne’s capti- 


valing performance and personal- 
ity. It's an enjoyable fandango, 
will make a fine recerd album and 


ultimately a terrific picture. 

Arlen and Harburg have been 
lavish in the all-important matter 
of number and quality of the songs 
for Miss Horne, and she repeatedly 
wraps up the audience with her 
knockout performance. The femme 
star, making her. first Broadway 
appearance in a leading part, has 
six solo numbers (including a re- 
prise of a duet) and five duets (in- 


cluding two reprises), Among them 
are at least three likely ballad pops 
and two comedy numbers. That's 


an unusually generous allotment 
for the star and the audience. 
Moreover, there’s considerable 
range of style in the songs, and 
Miss Horne handles them all with 
skill and winning projection. 
Since Miss Horne’s voice is not 
strong by legit standards the a, 
is microphoned more than norma!ly 
(except for a baleony, from which 


stre has to sing on several occasions | 5 


and which is apparently unmiked 
—-a surprising lapse, considering 
the star's importance to the show). 
Even so, the cuestion of her vocal | 





endurance could be a vital matter | 
for the suecess of the production. | 
Although the  Harburg-Fred | 


Saidy book seems curiously static, | 
it at least gets the principals on- | 
stage quickly and provides ample | 


spots for the wealth of song and 
dance pickups. And because of its | 
Caribbean loca'e it also offers wel- 
come scope for vivid scenery and 
costumes. In that connection, of | 


course, some purists have objected | 
to the visual elegance (Miss Horne, 
especially, wears clothes of a/| 





dancer, sings peoentebly and, in 
short, kes good the promise he 
indicated a couple of seasons ago 
in a calamitous musical version of 
“Seventh Heaven.” 

Among the feature players, Jose- 
phine Premice is amusing (al- 
though her articulation isn’t clear) 


as an island hussy, Ossie Davis has | 


an infectious comedy touch as a 
minor official with brief illusions 
of being a bigshot, Adelaide Hail 
is agreeable and sings capably as 
a matriarch, Erik Rhodes is amus- 
ingly pompous as the impressively 


il} mustachioed representative of Her 


Majesty’s government, Joe Adams 
is properly suave as a Hariem oper- 
ator trying to exploit the natives, 
and Augustine Rios is likeable as 
the heroine’s urchin brother. 

Robert Lewis has staged the pro- 
duction with obvious feeling for 
visual style and rhythm, although 
some of his groupings seem odd, 
notably placing the final clinch on 
a lofty balcony and focusing major 
attention on Montalban rather than 
Miss Horne. 

The show's Jamaica locale has 
not only given Arlen and Harburg 
a chance for a wide variety of musi- 
cal styles (although some of Har- 
burg’s_ political-social comment 
seems jarring), but also has allowed 
Jack 
orous dancing, for Oliver Smith to 
design lushly colorful scenery and 
Miles White ty provide lavish cos- 
tumes, Lehman Engel directs the 
music expertly and Jean Rosenthal 
has done a thoroughly professional 
lighting job. 

There may be various reactions 
to the racial aspect of the show. 


‘ole to devise superbly viz- | 


is about, or supposed to ke about. 
he author explains in the last fe 
lines something about the square 
root of wonderful love and 
| happiness, and apparently she also 
approves of faith in others and our- 
selves, as well as of friendship, 
| kindness and honesty and, yes, love 
|of children. 
|. As for the story, it involves a 
love-hungry girl who, after two 
| unhappy marriages to a self-hating 
writer who has never fulfilled the 
promise of an exciting first novel 
| (at curtain rise he has just emerged 
| from a mental institution after the 
| one-night flop of his play), finds 
affection and understanding with a 
| resolute architect she found walk- 
|ing along the road near her apple 
farm in Rockland County, outside 
New York. 

Miss Baxter isn’t able to do much 
with the role of the muddled hero- 
ine, and it seems a poser what she 
could have visualized in it as a 
vehicle for hér return to Broadway. 

'In any case, it gives her little op- 
portunity to be either a dazzling 
vision or a stunning actress. 

The veteran comedienne Jean 

| Dixon manages to uncover an occa- 

sional laugh as the caustic mother- 
| in-law who's more or less tolerated 
| because she has money, Williams 
Smithers gets a chance to register 
fairly sharply in the positive role 
jof the bitter, sadistic ex-husband. 
| And Martine Bartlett is plausible as 
his plain but likeable sister. But 
| Philip Abbott is helpless in the 
wishy-washy role of the new 
iflame and Kevin Coughlin is 
|merely inoffensive as one of 
those clear-headed, straight-talking 
urchjns. 

George Keathley, who succeeded 

| Jose Quintero as director during 


Although most aorthern urbanites rehearsals, has staged the proceed- 
aren't likely to be concerned (most | ings with what seems a minimum 
New Yorkers probably couldn't | of complication, while Jo Mielziner 
care less), there may be raised eye- has designed the comfortable-look- 
brows and perhaps increaked blood- | ing living-dining room setting and 
pressure among Dixiecrats because | the lighting, and Noel Taylor has 
of the love scenes between Miss | provided suitably unobtrusive cos- 
Horne and Montalban, even though , tumes. . s. 
the latter appears to have been | “The Square Root of Wonderful 
sun-lamped considerably. That is a long and empty rr 


won't hurt the boxoffice draw, how- ob 


e. 


ever, and should involve no prob- | 
lem for the eventual screen edition | 
of the musical, as the dialog and | 


lyrics are utterly non-committal on 


the race and color of the hero, so | 


he can be cast any way the studios 
may prefer. 

One other fact about “Jamaica” 
may be worth mentioning, namely 
that it apparently makes five hits 
in succession for producer David 
Merrick. His evious ventures 
have included “Fanny,” in partner- 
Ship with Joshua Logan; “The 
Matchmaker,” in partnership with 
the Theatre Guild, and this sea- 
son’s “Look Back in Anger” and 
“Romanoff and Juliet,” both the 
latter on his own and both doing 
steady capacity business thus far. 

Hobe. 


The Square Root of 
Wonderful 


Saint Subber & Figaro Inc., presentation 
of three-act comedy drama by Carson 
McCullers. Staged by George Keathiey: 
setting and lighting, Jo Mielziner; cos 
tumes, Noel Taylor. Stars Anne Baxter: 
features Jean Dixon, Philip Abbott. Wil- 
liam Smithers, Martine Bartlett. Kevin 
ee At National Theatre, N.Y.. Oct 
30, "57; $5.75 top weeknights; $6.25 Friday 
and Saturday nights ($9.20 opening). 
Paris Lovejoy Kevin Coughlin 
Mollie Lovejoy ......+«..6+- nne Baxter 
SOM TUES 0 n.coccescccs Philip Abbott 
Loreena _ Lovejoy ......+. Martine Abbott 
Mother Lovejoy ... --. .. Jean Dixon 
Philip Lovejoy ..., William Smithers 
oey Barnes . Kippy Campbell 








Carson McCullers has written 


| two rather odd and greatly admired 


pieces, a novel called “The Heart 
Is a Lonely Hunter” and her play, 
“Member of the Wedding.” This 
new work, no less odd but hardly 


calculated to be greatly admired, | 
has brought Anne Baxter back to | 


the stage after 17 years in Holly- 
wood. It is presented by Saint 
Subber and Figaro Inc. (the latter 
comprising film writer-director 
Joseph Mankiewicz, the National 
Broadcasting Co. and former agent 
Robert Lantz). It’s a puzzle. 

“The Square Root of Wonderfu!,” 
sub-billed a love story, is a curious 


beauty beyord the imagination of | comedy-drama of cryptic elements, 
a native belle), but the same com- | uninteresting characters and sur- | 


plaint could obviously be made of | prisingly flat writing. Of course no | 


the original songs she sings and, | one who saw “Member of the Wed- | 
for that matter, of the fact that an | ding” would mistake Miss McCul- | 
orchestra is conveniently present. |lers for a dramatic craftsman. But | 

Miss Horne is irresistible. Al-| despite its glaring technical flaws | 


ready estab’ished as a looker and|that play had a touching moody 
potent cabaret singer with person- | quality and it expressed undeniable | 
ality and stvle, she demonstrates | emotion. 

in “Jamaica” that ‘she also act| But this new piece, though per- 
enough to get by, and has author-| haps a better constructed play, | 
ity and drive. Although she moves | seems lacking in writing style, in- | 
with an ev-dancer’s grace, her vos- | telligible theme or even compre- | 
ture could be improved consider- | hensible meaning. It’s a rather | 
ably. On the other hand, her enun- ;monotonous lot of palaver, with | 
ciation is good in reading lines as/rareiy a raised voice or a particu- | 
well as handling sone lyrics. All in larly alive character. Under the | 
al!, this should establish her as a! circumstances, the star’s name (and | 


top stage rorformer as well as a even the author's) can’t help much, | 
boxoffice d-aw. so the production is likely to sur- 

Montalb n, es costar, has exce!-| vive only as long as the limited | 
leat vital'ty ond poise, and is a, theatre parties keep it afloat. It | 
skillful enou-h actor for mu-iest | offers lithe for pictures. 


comedy requirements. He's a good , 


It’s hard to say what the play 


J 
Fair Game 

| Joseph M. Hyman presentation of three- 
| act (eight scenes) comedy by Sam Locke. 
Staged by Paul Roberts; settings, Frede- 
| rick Fox; costumes, Robert Mackintosh. 
| Features Sam Levene, Eilen McRae, Rob- 
| ert Webber, Hugh Reilly, Sally Gracie, 
| Herbert Evers, Diana Millay. Joseph Leon, 
| Shirley Ballard. At Longacre Theatre, 
| Nov. 2, °57; $5.75 top weeknichts, $6.90 
| Friday and Saturday nights ($7.50 open- 
ing). 

Yarry Bohlan 


} 







| Lucille Bohlan ......... e 
| Susan Hammarlee ......... Ellen McRae 
|} Lou Winkler .......eeeeses Levene 
PWREEE scqscdcdccegcdépacacs Ed Bryce 
Arlene ... lly Gracie 
Irene .... Shirley Ballard 
SEE natteseces na Millay 
Speed Meyers ........ise04 Joseph Leon 
| Prof. Thornton .........---- Hugh Reilly 
| Marian Thornton.. Sarah (nni 
| Rush Potter ........+0-.+++5 Eirl George 
l WOUND: 30 wée cepa veda ‘aul Ma 
a Herbert Evers 





| Frank Salinder 


A divorcee, especially one who’s 
| young, pretty and lives alone, had 
| better keep the door locked. That, 

at least, is the premise of “Fair 
| Game,” a term applied to gals who 
|shed their mates. It’s a premise 
| that’s good for some chuckles, but 
| it’s net strong enough to keep the 
| laughs rolling for three acts. 

| Once the _  keep-the-wolf-away 
theme is established, Sam Locke's 
|new comedy goes all out to prove 
| the point. Ellen McRae, giving an 
energetic and pleasant perform- 
ance in her Broadway debut, plays 
| a 22-year-old divorcee whose major 
| activity is warding off proposition- 
ing males. Included in that cate- 
| gory, however, is the character 
| played by Sam Levene. who pro- 
| vides the Joseph M. Hyman pro- 
| duction with its best moments as 
a girl-hungry dress manufacturer. 

In fact. when Levene’s onstage 
| the comedy takes om robust propor- 
tions. The trouble, however, is that 
there are lengthy stretches in 
| which the other cast members are 
| required to go it alone. It’s not that 
| they aren’t adequate, it’s just that 
Levene runs circles around them 
by dressing up his lines and charac- 
| terization with a shrug, a stance 
and other appropriate nuances. 
He’s a likeable lecher. 

The play’s content, however, is 
another matter. Sex, as the only 
factor considered, is overworked. 
The girl, doubling as a dress model 
and City College student, uses her 
experiences as the basis for a 

(Continued on page 76) 


Actors Can’t Win 


Referring to “Johnny Sum- 
mit,” an early-season off- 
Broadway flop, N. Y. Post re- 
viewer Frances Herridge 
mused last week that it had 
at least one asset in being 
pleasantly free of the common 
off-Broadway vice of shouting. 

The Varrety reviewer, how- 
ever, remembered the play as 
the one at which he couldn’t 
hear the actors. 











David Merrick, produce; of “Romanoff and Juliet,” introduced a 


new gimmick last week in 
on television shows, 


connection with legit actor appearances 
Bert Fried, an understudy in the Peter Ustinov 


comedy at the Plymouth, N.Y., had a guest date Wednesday night (30) 
on the “Armstrong Circle Theatre,” on CBS-TV. To cover the legit 
play in case one of the regular cast members had been ill and a per- 
formance had to be cancelled because Fried was unable tm go on as 
substitute, Merrick required the video show to take out $4,400 insur- 


ance—the amount of a night’s receipts at “Romanoff.” 


It hasn't been 


revealed who actually paid the insurance premium, whether it was 
the tele sponsor, the network, or even Fried himself. 





Shows Out of Town 


The Rope Dancers 


New Haven, Oct, 31. 

Playwrights’ Co. & Gilbert Miller pro- 
duction of three-act (five scenes) drama 
by Morton Wishengrad, Stars Siobhan 
McKenna, Art Carney: features Joan Blon- 
dell, Theodore Bikel, Beverly Lunsford, 
Joseph Julian. Directed by Peter Hall; 
se . Boris Aronson; costumes, Patricia 
Zipprodt. At Shubert, New Haven, Oct. 
31, °57; $4.50 top. 


Lizzie Hyland +..«ee Beverly Lunsford 
Margaret Hyland ...... Siobhan McKenna 
Moving Man ......... William onson 
Mrs. Farrow ........ Joan Blondell 


Clementine 


“ins Barbara Ellen Myers 
Art Carney 


... Joseph Julian 
pen Boland 
Taeodore Bikel 





“Rope Dancers,” which draws its 
title from the analogy of individ- 
uals walking on a slack wire 
throughout life, has a lot of what 
it takes, and it takes a lot for the 
audience to take what it has. At- 
tendance at this new Morton Wish- 
engrad drama is somewhat of a 
punishing, but rewarding, experi- 
ence. 

The show faces a possible barrier 
from this angle, especially due to 


‘sock laugh expectations built on 


the cast presence of Art Carney. 
But if the heavily dramatic mate- 
rial can overcome this obstacle, 
the .play should have a generally 
favorable reception. 

The show tends to be rather som- 
ber. The story includes an 11-year- 
old child in the convulsions of St. 
vitus’ dance, removal a sixth 
finger that marred her birth; her 
eventual early death; a mother’s 
threat to leap from a fifth-story 
window ledge; a ruined marriage 

unctuated with bitter dialog; 

reakdown of the sex reserve of an 
emotionally pent-up wife. Although 
all this is tough to take, it offers 
worthwhile drama for playgoers 
willing to go along with it. 

That the author is adept at 
building scenes is evidenced by 
Bn gd of high spots in the 
production. Play opens on a sober 
note and closes on a tragic one, but 
a lightening line or bit of business 
manages to creep in here and there. 

The turn-of-the-century story 
concerns the plight of an unsuc- 


rin | cessful writer and his wife, who 


blames him tor the fact that their 
only child is a sympathy-provoking 
odd one who shuns normal society 
and reacts painfully to the chasm 
between her warring parents. 
There is considerable depth of 
characterization in the roles of 
these three. 

As the embittered wife, who 
could never quite warm up to her 
own daughter, Siobhan McKenna 
is fanatically but er, dour. 
She gives an overall telling per- 
formance. Art Carney’s version of 
the thwarted-writer-turned-worth- 
less-husband stamps him as some- 
thing considerably more than sim- 

ly a tv comic. He offers an affect- 
ng blend of charm, weakness, pa- 
ternal love and blarney. 

In featured support, Joan Blon- 
dell hits a happy stride as a 
slovenly neighbor with a heart of 
gold. The script’s best lighter mo- 
ments are assi¢ned to her and she 
does fine by them. Beverly Luns- 
ford is a solid click as the moppet 
daughter, Theodore Bikel does a 

‘ood medic chore, and worthy 
esser aid comes from Joseph 
Julian as truant officer, Barbara 
Ellen Myers as a neighborhood kid, 
William Edmonson as a moving 
man and Joseph Boland as a cop. 

Peter Hall, English director cut- 
ting his American debut teeth on 
this one, has paced it well for sus- 
— and intermittent letups. 

oris Aronson’s setting of an upper 
floor New York tenement is ap- 

ropriately commonplace, and 
atricia Zipprodt’s costumes carry 
a similar label. Bone. 


EI Dorade 
Hollywood, Oct. 26. 


Al Johns production of a musical in 
twe acts (seven scenes). Book, music and 
lyries by Ed Hennessy. Staged by Francis 
Cameron; settings by William DeForest: 
costumes by Meyers Costume Co.; light- 
ing by Charles Taylor; musical director, 
George Goulding. At Las Palmas Theatre, 
Hollywood, Cal., Oct. 25, 1957; $3.85 . 

ast: Luther Durham, Robert Newk 
Schroeder 


Cc 
Richard Hilleary, Ron .» Joan 
Schoenf » Flora ha. 





eld, Norma French. 
Ed Hennessy, Bobs Watson, Harry 
bould, Diane DeLaire. 


The charitable interpretation of 
“El Dorado” is that Ed Hennessy 
may have intended it as a satire. 





But the composer-lyricist-librettist 
also appears on stage in the role of 
the heavy, and this stretches audi- 
ence tolerance too far. m 

Hennessy and producer Al Johns 
met recently when both were asso- 
ciated with a beauty contest, and 
the production of “El Dorado” is 
the result. Neither has had an 
previous credits in the legit field, 

Book musical is about the Cali- 
fornia gold rush of 1849 and con- 
tains some 17 songs. A few are 
moderately tuneful, but the major- 
ity are derivative and the book 
never gets above the highschool 
level. 

Francis Cameron is charged with 
the direction of the enthusiastic 
cast. Kap. 





Auntie Mame 
(HANNA THEATRE, 
CLEVELAND) 
Cleveland, Nov. 2. 
Constance Bennett's return 
legit as the free-wheeling belle of 


to 


“Auntie Mame’s” road com is 
zestful enough to click with local 
audiences during fortnight break- 
in stand at the Hanna Theatre 
here. The initial performance, ac- 
cording to reports, was marred by 
technical backstage fluffs and the 
obvious tension of the star. The 
actress seemed to have caught the 
bouyant spirit of the engaging 
madcap heroine last Saturday night 
(2), however, playing her with a 
humanizing grace that was blithely 
comic as well as touching. 





*| Francis, 


How Miss Bennett compares 
with the original Rosalind Russell 
|portrayal is another question. 


There were times when she had to 
|caper desperately hard to tighten 
\the sketchy, multi-scened Jerome 
Lawrence-Robert E. Lee dramati- 
zation of the Patrick Dennis best~ 
seller. When those stutterin 
Kaleidescopic scenes are gre 
with more pace and the eccentric 
characters swing into higher-keyed 
patterns, the thin comedy should 
generate louder laughter. Chuckles 
already come with satisfying reg- 
ularity as the star, who has the 
frothy personality for the role, 
casts her speil over men and favor- 
ite nephews she adopts. 

The actress gives a stylized, antic 
performance that gets sympathy 
while Mame raises the orphaned 
young Patrick in a unpredictable 

lay-girl fashion. Miss Bennett 
ooks stunning in a baker’s dozen 
of gorgeous costumes which kee 
her hustling in rapid changes. Al- 
though she sometimes reminds vet 
drama-goers of a younger Billie 
Burke in zany coquet-y, sae knows 
how to kick across « crisp funny 
line without being brassy. 

The supporting cast comes 
through with enjoyable effective- 
ness despite opening-week hitches. 
An ingratiating performance is 
given by Robert Lindner as the 
boy. Michael Thomas does like- 
able ernest work as the grown-up 
Patrick. Jane Van Duser offers 
a salty, witty characterization of a 
wacky actress-friend. 

Agreeably capable are Kendall 
Clark’s faithful suitor, Blaine 
Cordner’s indignant bank trustee, 
Mark O’Daniel’s caricatured South- 
ern Lochinvar, Gerald Metcalfe's 
blarney-filled ghost writer, Ann 
Sullivan’s housekeeper, and Mar- 
tha Randall as interior decorator. 
Caricatures by Bernice McLaugh- 
lin, as a frowsy secretary and Dor 
othy Sefton as # snobbish debutante 
are corn-juiced. Pullen. 


Joe Cotten to B’way 

In ’58 in ‘Feeling’ 

Hollywood, Nov. 5. 
Joseph Cotten will return to 
Broadway next season, after a five 
year absence, to star in “Once 
More, With Feeling,” new play by 
Harry Kurnitz. Martin Gabel and 
Henry Margolies have slated the 

production for the fall of 1958. 
Cotten will costar with Arlene 
portraying a symphony 
orchestra conductor. The actor 
was last on Broadway in 1953, as 








costar with Margaret Sullavan in 
“Sabrina Fair.” 
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Philly Lively; Coward's ‘Nude’ $27,600, 


Victor Jory-Cat’ $21,700 
In Southern Split-Week 


Atlanta, Nov 
George Brandt’s 


Rumple' 39/46; ‘Angel, ‘Door’ Opening \.o-.1-u' rat 


|with Victor Jory and Jean Innes 





Philadelphia, Nov. 5. 

Legit biz was good in Philly last | 
week. Two tryouts drew hefty at- 
tendance and a Yiddish show, 
“Farblonget Honeymoon,” starring 
Molly Picon, turned out to be the 
best foreign language entry to hit 
here in years. 

There was one departure last! 
weekend, but two new tryouts ar-| 
rive this week to keep the local| 
scene perking. 

Estimates for Last Week 

Nude with Violin, Forrest (C) 
(Ist wk) ($4.80; 1,760; $36,000) 
(Noel Coward). British import 
making fun of abstract painting 
and the art critics drew unani- 
mously favorable notices (De 
Schauensee, Bulletin; Gaghan, 
News: Murdock, Inquirer); grossed 
a hefty $27,600, with standees Fri- 
day and Saturday nights (1-2); con- 
tinues this week. 

Rumple, Shubert (MC) (2d wk) | 
($6; 1,870; $63,000) ‘Eddie Foy, Jr., 
Gretchen Wyler, Stephen Bows: | 
lass). Musical fantasy about a car- 
toon character coming to life got 
over $39,500; previous week, 
$33,200; left town Saturday (2) for | 
Broadway. 

Opening This Week 

Look Homeward Angel, Walnut 
(D) ($4.80; 1,340; $33,000) (Anthony 
Perkins, Jo Van Fleet, Hugh Grif- 
fith). Ketti Frings dramatization 
ofthe Thomas Welfe novel opens 
a tryout next Saturday night (9). 

One Foot in the Door, Locust 
(C) ($4.20; 1,615; $40,000) ‘(June 
Havoc). Tryout of Julie Berns com- 
edy opens tomorrow night (Wed.). | 


‘Lady’ SRO $71,364, 





Final 8, Indpls, “= 


Indianapolis, Nov. 5. 

The touring company of “My 
Fair Lady” grossed a smash $71,364 
in eight performances at the 2,000- 
seat Murat here last week to set 
an all-time house record. The total 
take was over $117,000 for the 10- 
day stand that opened Oct. 23. 

Show played to capacity at every 
performance during the last week’s 
stretch, including matinees. Top 
was $6 Fridays and Saturdays, $5 
other nights (plus tax). 


TWIN ‘SGTS.’ COMPANIES 
TOTAL $52,900 GROSS 


Lincoln, Neb., Nov. 5. 
The bus-and-truck touring com- 
pany of “No Time for Sergeants” 
rossed a good $26,100 in a four- 
way, six-performance split last 
week. The bookings, with the re- 
spective takes listed parenthetical- 





ly, were one performance Monday Ta 


(29) at the Hoch Auditorium, Law- 
rence, Kan. ($6,000), one perform- 
ance Tuesday (29) at the Forum, 
Wichita, Kan. ($4,900) and one per- 
formance Wednesday (30) at the 
Music Hall, Kansas City ($7,000). 

Another $8,200 was registered in 
three performances Thursday-Sat- 
urday (31-2) at the Pershing Muni- 
cipal Auditorium here. 


$26,800 Week, Milw’kee 
Milwaukee, Nov. 5. 
The national company of “No 
Time for Sergeants” grossed a nice 
$26,800 last week at the Pabst The- 
atre here, 
The comedy is current at the 
American.Theatre, St. Louis. 





SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 


Time Somouneres, Morosco (11-12-57). 
Nude W Vielin, Belaseo (11-14-57), 


uti -23-58» 
Captain’s Paradise. “A vin. (1-28-58). 
Sunrise ey am Cort (1-30-58). 
Bive Denim (2-27 
Goldilocks, Globe (3-6-58). 

(Theatres ae Set) 
Cloud Seven (1-15- 

Rivairy (wk. 1-27-58 

Cut of Axe (wk. 127-88). 

Pp (wk. 2-3-58). 
This ts le (wk. 2-10-58). 
Actress In Love wr 
Hearts & Dollars 

Love Me Little ( 

OFF BROADWAY 
Clerembard, Roo: (11-97-57). 
Simply Heavenly, Renata (11-8-57). 
Conversation P Barbizon (11-18-7). 





B ‘amatov, Ga . 
will & Way, Theatre fast (123-57). 
Makropotous » Phoenix (12-3-57). 
Gerden District, York (12-0-57). 
Nothing Personal (wk. 12-23-57). 


| 


| 


| 








| 


| 


| 
| 
| 





| (Mrs. Jory), grossed a satisfactory 
io 700 in a four-way split last 
| week. The initial half of the week 


‘Tables’ Sturdy $26,600 


aon: Charlottesville, Monday (28); 
F or 2d Week i Hh) Wash. jthe Carolina Theatre, Durham, 
Washington, Nov. 5. | Tuesday (29), and the Ovens Audi- 

“Separate Tables” picked up| tcrium, Charlotte, Wednesday (30). 
somewhat last week for’ its second | The show was at the Tower Thea- 
Se at the National Theatre and | tre here Thursday-Saturday (31-2). 
ooks even better in this third and| The tour got underway the pre- 
final week. Last week’s business | vious stanza with an 24-26 
was helped by a show train up from booking at the WRVA Theatre, 
Richmond, Va., with 165 top-price | Richmond, where the take there 
ticket buyers. | was $9,700. } 
“Country Wife,” a revival costar- | 


ring Julie Harris, Laurence Harvey | 
and Pamela Brown, comes into the | 
National for a fortnight stand 4 
ing next Monday (11). 





Estimate for Last Week 
Separate Tables, National a 
| (2d wk) ($4.95-$4.40; 1,667; $38,000) 
a Portman, Geraldine Page). 


Shghtly over $26,600; previous Boston, Nov. 5. 
| Sat Fy moves out next! focal legit was limited to two 
aturday shows last week, but both were po- 


| 





| tent grossers. Only a single entry. 
pS. mentor, is on the boards this| 

Waltz OK. $28.30 The only other stage activity in| 

| town was the vaude offering, “Sim, 

'Sala Bim,” a magic show. which 

1 also holds this week at the Shubert. | 

2 Estimates for Last Week 

alt Ste MN Te ot 
i ( wk) ( 
- Chicago, Nov. (Edward G. Robinson). Went 4 
Waltz of the Toreadors” A, off | at nearly $33,000, setting a three-| 
to a healthy start last week in its! week house record of $94,398: ex- 
five-week run at the Blackstone, | jteq last Saturday (2) to continue | 
— Poop A. — —. —g | tour: 
only fair again in second wee ‘4 
|Both are on Guild subscription. jBight (Mon. 3 Pa osama 
| Fase ee — by Beast | Time Remembered, Colonial (CD) 
| wea er @ a few conventions (24 wk) ($4.40-$4.95; 1,500; $39,950) | 
My Fair Lady” opens tonight (Helen Hayes, Richard Burton, 
(Tues.) for an unlimited run at the susan Strasberg). With 47 seats 
| added in the orchestra pit, the try- 
Estimates for Last Week ‘out broke the attendance record 
of Anne Frank, yd ‘for attendance, but not for re- 
1,333; $35,495) | ceipts, as subscription commission 


Diary 
(D) (2d wk) ($5; 


(Joseph Schildkraut). Almost $22,- | and the press list prevented capac- | 
500; previous week, $23,304. ‘ity gross; sold out again at nearly 
Waltz of the Toreadors, Black- | | $38,700; exited town last Saturday 


stone (CD) (ist wk) ($5.50; 1,450; 75) 


for final rehearsals and pre-. 


$40.583) (Melvyn Douglas, Paulette views in New York this week in take 


Goddard). Nearly $28,300 on sub-' | preparation for its next 





werssaga ee This Week ‘Tuesday (12) at the Morosco Thea- 
ae ate teres tt 
frac, it the qOpens | tonight! BENNETT $19,800 INS 


21 perform- 
after opening night sold o- 
to to benefits: goes on subscription in 
the fourth week; management re- 
ports a $750,000 "advance sale. 


Pidgeon Healthy $27,700 
For 3d Week, Detroit 


Detroit, Nov. 5. 
All three legiters are dark this 


WITH ‘MAME’ IN 


‘ Cleveland, Nov. 5. 
The touring edition of “Auntie , 
Mame,” with Constance Bennett as | 
star, grossed a good $19,800 last | 
week in the first five perform-. 





Lee, who adapted gt Pm ny bo 
eek. Cass nis book, were back me- 
Menday tii) rhe ag town to lend potent-promotional | 

bles,” Eric Portman and | sistance. Several near-sellouts | 
Geraldine Page, in for two weeks. | #/so, geared up the take for the | 
“Auntie Mame,” Con- | 1,515 pom’ house at $5 top. 


stance Benn 
Riviera for three weeks 
Nov. 18, The Shubert relights Nov. 
25 with “No Time for Sergeants,” 
booked for four weeks. 
Estimate 








for Last W 
Millionaire, na (C) at of . Fortune 1-24-57). 

(3d wk) ($4; 1,1482; $37,000) (Wal- oy errena, be gg ae 
- Alte a ag Good $27,700; pre-| Chalk Gergen, Haymarket 4-11-56). 

$27,500; left “town | B20 garetts aso 
Saturday @)' to continue tou Dear Delinauent, Westminster (6-5-51) 

Dry Rot, 8-31-54). 
Saville (10-24-57) 


‘Annie’ Bulging $74,700; & 
Closing This Week, L.A. 











“ Get Your Gun,” Mary + 
Martin-John Raitt gt it ~ Marcel Mavens Cambridos (10-14-87) 
other near capacity \ wee, Sere 
week in the fourth frame of its| Novpsreh? aunbesedars 3). 
man halite "Stas | Everio ia gtk 
next on (9) to end the 24- bd Man in, St. rtin’s 
— im ge -g public Prosecutor, Arte (0159. 
next week at the Huntington Hart- hoor Like, ® Dove, Phoenix (9-25-57), 
ford Theatre for a program of ~~4 Strand (2-16-55). 
eeomorenees, but after that no| ele, Dexs. Vaudeville 0-5-6 : 

git bookings are in sight Sliver” Wedaine "win ak: r@ 3 : 

OTHER SHOWS Jatt of Toreadors, Criterion toa. 
(Opening date in parenthesis) pn A =~ Cambridge _— 





Bad Seed, Valley ‘57 (10-4-57). 

Career, Ivar (10-28-57). « e 

one Dorado, Las Palmas (i0-24- Kig 
Fool Me Twice, Circle (7-19-57).| "Priest 
Man Most Likely, Gallery (9- 


* 
of Destiny, e Society |. 
aoe ~ ’ 
Man on a Stick, Pasadena Play- 
house (10-6-57). —— 
). 


Tops, Civic 
of the Tecth, £ Little Rep (10- 
11-57). 
for Godot, Dahl Play- 


Ww 
house (10-10-57). 
Witness for Prosecution, Players 


yrie Ham. (11-7 57) 





ook in one-niters at the Audito-| 


B way Down; ‘Jamaica’ $47,100 in 6, 


Root’ $23,100 for 7, Cave’ $17,300, 


‘Compulsion 376, ‘Monique’ $1270) 


Broadway sagged again last) Ritter). Previous week, $59,800; 
week, with receipts dropping sub-/| last week, over $57,000. 


stantially for several shows. How-| Romanoff and Juliet, Piymouth 
ever, most of the previous frame’s|(C) (4th wk; 28 p) ($6.25-$5.75; 
sellouts and virtual capacity en-/| 1,062: $36,625) (Peter Ustinov). 


tries held steady. They included | Previous week, $34,200; last week, 
“Auntie Mame,” “Bells Are Ring- | over $34,100, with commissions cut- 
ing,” “Look Back In Anger,” “My | ting into the take. 
Fair Lady,” “Romanoff and Juliet”| Square Root of Wonderful, Na- 
and “West Side Story.” | tional (D) (Ist wk; 5 p) ‘($6.25- 
Newcomers to the capacity line- | $5.75; 1,162; $35,000) ‘Anne Bax- 
up were “Compulsion,” which | ter). Opened last Wednesday night 
| opened the previous stanza, and /| (30) to one favorable review (‘As- 
“Jamaica,” one of last week's three | ton, World-Telegram) and six un- 
| prvemne | favorable (Atkinson, Times; Chap- 
Estimates for Last Week }man, News; Coleman, Mirror; Kerr, 
Keys: C (Comedy), D (Drama), | Herald Tribune: McClain, Journal- 
CD ‘(Comedy-Drama), R (Revue),| American; Watts, Post); almost 
MC (Musical-Comedy), MD ( Musi- _ $23. 100 for first five performances 


|(Nancy Walker). 


ances of its fortnight break-in | 
stand at the Hanna Theatre here. | Previews. 
Jerome Lawrence and Robert E. be 








Ring (9-5-57). 


| cal-Drama), O (Opera), OP (Op-| 
| eretta). 

Other parenthetic designations 
refer, respeciively, to weeks played, | 
number of performances through | 
| last Saturday, top prices, number | 
| of seats, capacity gross and stars. 
Price includes 10% Federal and | 
5° City tax, but grosses are net; 
ie.. exclusive of tares. 

Auptie Mame, Broadhurst 





(C)} 


| (47th wk; 373 _p) ($6.90; 1,214; $46,- | 


| 500) (Rosalind Russell). Previous | 
week, $48,000; last week, yxy 


Bells Are Ringiag, ‘Shubert (MC) | 
| (49th wk; 388 p) ($8. ‘65; 1,453; $58.- 
101) (Judy Holliday). As ‘usual, 


Cave Dwellers, Bijou (C) (2d wk: 
17 p) ($6.25-$5.75; 603; $21,525) 
(Barry Jones, Eugenie Leontovich, | 
Wayne Morris). Previous week,! 
$18,000 for first nine performances; | 
last week, almost $17,300, with) 
special subscription plan cutting | 
into the take. } 

Compulsion, Ambassador (D) (2d 
wk; 12 p) ($6.90-$5.75; 1,155; $38,- 
000). Previous week, $31,000 for 
first four performances and three | 
previews; last week, nearly $37,000, | 
with commissions cutting inte the | 


Copper and Brass, Beck (MC) 
(3d wk; 20 p) (8.05; 1,280; $53,000) 
Previous week, 
| $27.800; last week, almost $23,000. 
| Closes Nov. 16 

Fair Game, Longacre ‘C) ($6.90- 

$5.75; 1,101; $32,000). Opened last 


“Rope Dancers” opened last $58.700. 


| $60,467). 


|and two previews. 


Tunnel of Love, Royale (C) (37th 
wk; 301 p) ($5.75; 1,050; $34,000) 
‘Tom Ewell). Previous week, $22,- 
: last week, almost $16,900. 

Under Milk Wood, Milier (D) (3d 
wk; 23 p) ($5.75; 946; $28,006). Pre- 
vious week, $13,200; last week, al- 
most $12,900. Closes Nov, 16. 

Visit to a Small Planet, Booth 


(C) (39th wk; 308 p) (86.90-$5.75; 
| 766; $27,300) (Cyril Pitchard). Pre- 
vious week, $2),700; last week, 


nearly $18,000. Exits Jan. 11, to 


ie — 
est Side Stery, Winter Garden 
aap ‘6th wk; 44 p) ($7.50; 1,404; 
Previous week, $60,200; 
last week, just under $60,000, with 
commissions cutting into the take. 
Miscellaneous 
Stuart, Phoenix 
wk; 32 p) ($4.60; 1,150; $29,392) 
(Eva LeGallienne, Irene Worth), 
Previous week, $21,800; last week, 
almost $21,700. Closes Nov. 24. 
Opening This Week 
Rumple, Alvin (MC) ($8.05; 1,331; 
£57,200) ‘(Eddie Foy, Gretchen Wy- 
ler; Stephen Douglass). Paula 
Stone & Mike Sloan presentation 
of a musical swith book by Irving 
Phillips, lyrics by Frank Reardon 
and music by Ernest G. Schweik- 
ert; production financed at $240,- 
000 ‘including 20° overall), cost 
around $220,000 to bring in, includ- 
ing approximately $5,000 out-of- 
town loss; can break even at 
around $30,000 gross and net about 
apy at capacity; opens tonight 
. 


Mary (D) (4th 


Seeerane! (2) to four affirmative Fe (Ww 


views (Aston, World-Tele 

| Chapman, News; Coleman, Miover: 
Watts, Post), one yes-no (Kerr, 
Herald-Tribune) and two negative 
‘Funke, Times; McClain, Journal- 
American); around $8,800 for first 
performance and two partially-paid 





Happy Hunting, Majestic (MC) | 
48th wk; 380 p) ($8.05; 1,625; $69,-. 
989) ‘Ethel Merman). | Previous | 
week, $53,500; last week, over $41,- 
400. Closes Nov. 30. | 

I Knock at the Door, Belasco (D), 
| (5th wk; 40 p) ($4.60-$3.85; 1,037; | 
$25,000). Previous week, $10,600; | 
last week, almost $10,900. Closes | 
next Sunday (10). 

. a ae Imperial (MC) (1st wk; | 

4 p) ($8.35; 1,427; $63,000) (Lena) 
Horne, Ricardo Montalban). Opened | 
last Thursday (31) to four pro! 
notices (Atkinson, Times; Coleman, 
Mirror; McClain, Journal-Ameri- 
can; Watts, Post), one yes-no (Kerr, ; 
Herald Tribune) and two con) 


’ | (Aston, World-Telegram; Chapman, | 


News); nearly $47,100 for first four 
performances and two previews. 

Li'l Abner, St. James (MC) (51st 
wk; 404 p) ($8.05; 1,028; $58,109). 
Previous week, $54,900; last week, 
nearly $50,300. 

Day’s Journey Into Night, 
Hayes (D) (45th wk; 270 p) ($6.90; 

,039; $30,000) (Fredric Merch, 
Flerence Eldridge). Previous week, | 
$25,200; last week, over $20,900. | 
Lays off the week of Dec. 16. 

Look Back in Anger, Lyceum (D) | 
(5th wk; 39 p) $5.75; 995; $26,200) | 
(Mary Ure, Kenneth Haigh). Pre- | 
vious week, $26,200; last week, | 
same, 

Monique, Golden (D) (2d wk; 15 

) ($5.75; 800; $25,152) (Patricia | * 

essel, Denholm Elliott). Previous |‘ 
week, $18,200 for first seven per-| 
formances and one preview; last} 
week, nearly $12,700. | 

Most Happy Fella, Broadway | 
(MD) (79th wk; 628 p) ($7.50; 1,900: 
$74,297). Previous week, $46, 
last week, almost $38,000. Exits 
Dec. 14, to tour. 

My Fair Lady, Hellinger (ac) 
(86th wk; 683 p) ($8.05; 1,551; 

696) (Rex Harrison, Julie An- 
drews). A’ always, over $68,700. 

Nature’s Way, Coronet ‘(C) (3d 
wk; 21 p) ($5.75; 1,101; $35,000). | 

ious week, $21,800; last week. 
almost $22,900. 

New Giri in Town, 46th St. (MD) 
(25th wk; 199 p) ($9.20-$8.60; 1,297; 
$59,084) (Gwen Verdon, Thelma 





OFF-BROADWAY 
(Opening date in parenthesis) 
Rivouac at Lucca, Royal (10- 
29-57). 

Career, Actors Playhouse (4-30- 
57); = next Sunday (10). 

Girt of " Golden West, Anderson 
} (1k 


Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown, (1-24-57), 

Julius Caesar, Shakespeare- 
wrights (10-23-57). 

Land Beyond River, Greenwich 
Mews (10-5-57). 


Men of Destiny, Sullivan St. (9- 
27-57); closes next Sunday /10). 
Cherry Lane ‘12- 
27-57). 


Synge Trilogy, Theatre East (3- 
6-57); closes Nov. 24. 

Tevya & Daughters, Carnegie 
(9-16-57); closes Nov. 24. 

Threepenny Opera, de Lys .(9- 


25-55). 
Truce of the Bear, Blackfriars 
(10-23-57). 


‘DANCERS’ $20,100 (4) 
IN NEW HAVEN DEBUT 


New Haven, Nov. 5. 
“The Rope Dancers,” playing a 
four performance break-in last 
| Thursday -Saturday (31-2) at the 
1,650-seat Shubert Theatre here, 
grossed almost $20,000 at a $4.50 
top. Siobhan McKenna and Art 
Carney are costarred in the tryout. 
The Shubert gets another pre- 
| Broadway break- in, “Dark at the 
‘Top of the Stairs,” next Thursday- 
Saturday (7-9), and thereafter has 
scheduled tryout tour openings of 
“The Genius and the Goddess,” 
Nov. 13-16; “Miss Isobel,” Noy. 20- 
23, and a full week of “One Foot 
in the Door,” Nov. 25-30 








000; | Coast ‘Tunnel’ Company 


$11,900 in 4th Week, S.F. 
San Francisco, Nov. 5. 

Randolph Hale's Coast version of 
“Tunnel of Love” dipped to $11,- 
900 last week at ts Alcazar The- 
atre. 

That was a drop of $3,700 from 
the previous week, the third. 





An off-Breadway production of 
“The Crucible” is planned by Paul 
Libin and Charles Baker. 
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Since its Oct. 24 Broadway open- 
ing, “Compulsion” has trimmed 25 
minutes from its running time. 

Milton Pellack will be company | 
manager and Henri Caubisens and | 
Herman Magidson stage managers | 
for the “The Music Man.” 

The Theatre Guild has acquired 
the dramatic rights to Peter De- 
Vries’ new novel, “Mackerel Plaza,” | 
which will be published early next 
year 

Jay Bennett's “Man Lost,” deal- 
ing with the Italian painter Ame- 
deo Modigliani, has been optioned 
for Broadway production by Elliot 
Saunders. 

“A Father Once Removed,” a 
new comedy by Victor Wolfson, | 
adapted from the French play, 
“Yapage Nocturne,” by Mare Gil- 
bert Sauvajon, is planned for 


Broadway production this season | «Sure Sign of Spring,” a musical | 


by David Clive and Robert Herr- 
man. 

Betty Oakes has succeeded Jo. 
Sullivan as femme lead in “Most 
Happy Fella.” 

Leonard Field is company man-' 
aver for “The Country Wife.” 

Legit aétor Pauli Potter has 
sparkplugged the formation of aj 
new off-Broadway group calied 
Repertory Projects, The aim is 


for | 
pros to get together and hold prac- | 
tice sessions for training. 
“Long Day's Journey Into Night” 
will lay off the week of Dec, 16. | 
David Merrick, who's already 
brought three shows te Broadway | 
this season, will add a fourth next | 
Feb..42 when he presents “The En- | 
tertainer,” with Laurence Olivier | 
repeating the role in which he's | 
currently starring in London. 
“The Boy,” by Cass Stevens, | 
presented by the late Margo Jones. 
at her Theatre '54 in Dallas, Tex., | 
is slated for off-Broadway produc- | 
tion in December by William Eppel , 
and Carol Crockett. 
Director Robert Douglas is plan- | 


Bits 

next spring of his own play, “Moon 

Gate,” which was tested in summer , 

stock four seasons ago. | 
Composer - conductor Raymond | 


Scott has completed the score for 
“Hat in Hand,” the musical which 


Mark Kroll and Charles Conoway * 


plan producing on Broadway. 

Larry Douglas will be Robert 
Preston’s standby in “The Music 
Man.” 

The Equity Library Theatre has 
established a Directors Poo! for 
the selection of stagers for ELT 
productions. 

“Nightmare,” by H. W. Nordsen, 
is slated for a Nov. 14 opening at 
the Davenport Theatre, N. Y., un- 
der the direction of Leonidas Os- 
setynski. 

Net ‘ Productions. a  newly- 
formed organization, is planning to 
make its production bow with 


with book by T. A. G. Hungerford, 


|music by James Bredt and _ lyrics | 


by Don Reid. 

Alexander Scourby and Edward 
Binns have been set for leading 
roles in “Cut of the Axe.” 


Paul Stewart will stage the con-. 


templated Ethel Linder Reiner- 
Jack Lawrence production of 
“Maybe Tuesday,” by Mel Tolkin 
and Lucille Kallen. 

Norman Bel Geddes and Edith 
Lutyens have optioned ‘This Is for 
Real,” by Doris Julian. 





Building New Playhouse 


At Middlebury College 
Middlebury, Vt., Nov. 5 

Construction has been started on 
the new Charles Baker Wright 
Memorial Theatre at Middlebury 
College. The theatre, named for 
ENth longtime professor at the 
college who died in 1942, will 
include a 400-seat playhouse, a 


!dvama workshop, rehearsal rooms, | 


debate and class rooms and faculty 


ning a Broadway production this | jraceg 





Equity Takes Aim at Agents 


VARIETY 
a 
rass Roots Opera Tous} 
Actors Equity is apparently warming up for a campaign against 


Greensboro, N.C., Nov. 5. sharpshooting talent agents. The union, having received protests from 

An evening of light opera was|Percenters and performers over unethical manuevering by one New 
presented Oct. 22°0n the U. of} York agency, is piling up ammunition for an eventual attack. Evi- 
North Carolina campus when the dence cf the union’s get-tough attitude is reflected in the following 
National Grass Roots Opera Co. | editorial, headed “No Franchised Pirates, Please,” printed in the No- 
vember edition of Equity, the union’s official publication (union ex- 


appeared in Johann Strauss’ “Die | 
Fledermaus.” Currently directed} ecutives refused to identify the agent or agents referred to in the 


by Alfred Popper, company has| piece): ; 
played in 28 states and given over _ At this writing, there isn’t an actor’s agent working in Equity’s 
650. performances since its begin-|. jurisdiction who has exclusive casting on any play to our knowl- 
ning in 1948. All operas are sung’ edgé, and any agent who says otherwise isn’t acting as an actor’s 
in English. agent or is deliberately misleading you. 

Orrin Hill sings Eisenstein; The membership is hereby requested to report any incident of 
Bette Benjamin is Rosalinda; Blos- an agent claiming to have exclusive casting rights to any play to 
som Craft appears as Adele, and Assistant Executive Secretary Paul Jones at the Equity office. It 
| Fred Patrick, baritene from New is not necessary to give your name, and in any event, your iden- 
| Jersey, is Falke. tity will be carefully protected. ; 


Your cooperation in this matter is urgently needed in order to 
Dick Maney an Egghead, “Certain. agents baer cance © pagel of Raman ils. dade 
But He Dislikes Word; 
Says Prima Donnas OK 


gers which actors are under consideration for a particular play, 
then calling these actors and informing them that in order to work 
in the play they must be submitted by the agent in question. As 
a result, many performers who would rather work through agents 
who handle them in other fields, are afraid to refuse this illegal 
Legit pressagent Richard Maney} ~“exclusive” representation, which sometimes results in a reduc- 
has let the cat out of the bag. He} tion from the actor’s usual salary. 
likes to be considered an intellec- Not only is this practice patently unfair to agents who faithfully 
tual. represent certain clients over a period of many years, it is unfair to 
That was revealed last Thursday the performer as well. Fear of unemployment as a result of reprisal 
night (31) while he was being in- is not a reasonable basis for a relationship between an actor and 
terviewed on WABD's “Entertain-; an agent. 
ment Press Conference.” It was Only through your interest and cooperation can Equity pro- 
in answer to a question from critic tect you and the agent of your choice. 
Gilbert Seldes on whether he con- 
siders himself an intellectual. 
In admitting his egghead bent, 
Maney also asserted that he doesn’t 
like the word, hesitates to identify 


himself as such and deesn't know 
whether he qualifies in that league. 


The Seldes query was one of a . 
variety shot a the publicist aa) Maurice Bejart Ballet , val segment is a single 45-minute 


ing the half-hour session by a Zurich, Oct. 21, | dance fantasy, “Spring Outing in 
distaste for television fare, Ed-| siadttheatre here, Oct. of “Auld Lang Syne,” in Russian. 


three-man panel including, besides} The Paris theatre-ballet troupe | ‘%¢ Urals.” ’ 

Seldes, actor Robert Alda and the of Maurice Bejart, one of the Three Blind Mice” is sung as 

wards pointed out that he appar-| Troupe first appeared in its present |, WoPOUr, Show could actually 
| Seem as “Le Ballet-Theatre de | be 25-30 minutes longer and still 


G 








} 


} 
| 








- Dance Reviews 











: : lish, foul 
Hitting Maney on his outspoken | ge paris, made its Swiss bow at the oid tame hee” 


6- 


’ ; a rou i : 
show's regular host Allyn Edwards. | founders of the Ballet de I’Etoile pdcone, a Buce-cceeat' Eng 
at fodder. 


doesn’t have any qualms 


| be satisfying as o 
| Five bayan (Russian accordion) 
players provide the accompani- 
ment. Gord. 


season a Alee Coppel’s play, “The + ently 


Gazebo,” with David Wayne already 
set as star. 
Beginning next Sunday (10), the 


It will replace the former Col- 
| lege Theatre, which was destroyed 
by fire in December, 1953. 


about making frequent video guest | Paris de Maurice Bejart” this sum- 
appearances, Tossed in with this 


}mer in its native city under the 
observation was the added dig that) direction of Bejart and Henriques 





performance schedule for ‘“Mon- 
ique” will take in Sunday after- 
noon and evening performances. 

Joseph Brownstone has _ suc- 
ceeded Séott Jackson as production 
stage 
“Separate Tables.” James Craven 
is assistant stage manager and 
Harry Forwood pressagent. 

The Irish Players presentation of 
a triology of one-act plays by J. M. 
Synge, which ends a lengthy run 
at Theatre East, N.Y., next Nov. 
24 will open Noy. 27 at Er‘c Green- 
wood’s Avenue Theatre, Toronto. 

Anna Vita Berger, currently ap- 
pearing in the off-Broadway pro- 
duction of “Tevya and His Daugh- 
ters,” announced her engagement 
last week to Robert Malatzky. 

Gil Gorman is pressagent for 
Jerry Lynn Productions, Inc, 
Sylvia Drulie will be production 
<ociate for “The Music Man.” 
“Tir-n-na-og,” a new musical 
with book and lyrics by Maur'ce 
Barrett and music by Plerre De 
Reeder, will be preemed by The 
Lambs at the elub’s theatre late in 
December. Larry will di- 
rect and Robert Mills will be set 
designer, 

Max Adrian has been set for a 
sturring role in the David Kanter- 
Charles Pratt Jr. Broadway pro- 
duction of the musical “Hearts and 
Dollars,” formerly titled “A Car- 
riage for Alida.” 

The coin dropped on the recent- 
ly-closed Broadway production of 


“The Egghead” fell short of the* 


ficure reported in last week's 
Vartery. According to a manage- 
ment representative, there was no 
overcall on the production, with 
the loss running about $75,000 on 
an $80,000 investment. 

“Merry-ma-tanzie,” a revue with 
a Scot motif, is being readied for 
a Dee. 19 Glasgow preem by the 
Citizens’ Theatre there. 

John Fearnley will direct “Cut 
of the Axe.” which he’s producing 
with David Gray Jr. 

“The Tale of » Bridge,” a comedy 
by Stery Talbot, will open Nev. 15 
as the first produotion of the Com- 
munity Plavers of the Community 
Church of N.Y. 

Richard B. Shull has succeeded 
Robert Paschall as stage manager 
on “I Knock at the Door.” 

Christopher Hewett will direct 
the revue, “Nothing Personal,” 
which Ethel Madsen Watt is ready- 
ing for off-Broadway production 
Christmas week. The show was 
formerly titled “Steps on Toes.” 

Rod Serling’s “Requiem for a 
Heavyweight,” televised by CBS- 
TY last October, has been acquired 
for Broadway »roduction by Nor- 
man Panama and Melvin Frank, 
Ww be ae plan a film edition of the 
work 

Paul Burton-Mereur; currently 
involved in film production, is 
Planning a Broadway presentation 


manager for the touring | 


Chinese Legiter to France 


} Dublin, Oct. 29. 

| Chinese Classical Theatre Co., 
currently on twoweek stint at the 
Gaiety here, will move on to Paris 
after its Irish visit. Some other 
Continental appearances are also 
likely before returning to Formosa. 
Company, which had big success in 
London, was imported into Eng- 
land by Peter Daubeny and Leon 
Hepner. 

It is sponsored by the Chinese 
Nationalist government which 
bankrolled the trip of a party of 50 
from Formosa to Europe costing 
$23,000. Company opened to first- 
class notices here, and biz way 
above average. 


Touring Shows 


(Nov, 4-17) 
Auntie Mame (2d Co.) (Constance Bean- 
nett)—Hanna, Cleve. (4-16). 
Canadian Players——State College. Brock- 





rt, N.Y. (4; Glass Center Theatre, 
‘orning, N.Y. (3); State College, Albany 


Conn 
Sass. 


New Britain, 


: State College, 
Haverhill, 


Bradford College. 


Clark U. Aud., Worcester, Mass. (10); State 
College, Oswego, N.Y. (12); State College, 


Geneseo, N.Y (13); State College, Ship- 
pensburg, Pa, (14); State College, Mont- 
claire. N.J. (15); Bucknell U. And., Lewis 


meee Pa. (16); Collidge Aud., Washington 
) 


(18). 

Cat on a Hot Tin Roof (Victor Jory, 
Jean Iness)—Civic, New Orleans (4-9); 
Coconut Grove (Fla.) Playhouse (11-16). 

Country Wife (tryout) “Wulie Harris. 
Laurence Harvey, Pamela Brown)——Play- 
anne oN Wilmington (6-9); National, Wash. 


Dark at the Top of the Stairs (trvout)— 
Sener. New Haven (7-9); Wilbur, Boston 

Diary of Anne Frank (Joseph Schild- 
kraut)—Erlanger, Chi (4-16), 

Genius and the Goddess (tryout) (Nancy 
| Nee. Alan Webb)—Shubert, New Haven 
| Happiest Millionaire (Walter Pidreon) 
| —Shubert, Cincy (4-9); Hartman, Colum- 
| bus (11-13); Memorial Aud., L'ville (14-16) 
| ook ewa (iryout) (An- 
| thony Perkins, Jo Van Fleet, Hugh Grif- 
fith)—-Walnut, Philly (9-16). 
| Middle of the Night (Edward G. Rob- 
son)—Her Majesty's, Montreal (4-9); Royal 

Alexandra, Toronto (11-16). 

My Fair Lady (2d Co.) (Brian Aherne, 
| Anne Rogers)—Shubert, Chi (5-16) 

Mo Time for Sergeants (N.Y. Co)-— 
Municipal Aud., Sioux City, Ia. (4); K 
Des Moines (5.6); RKO Orpheum, Daven 
Port 7-8); Burlington (la.) Aud. (9); Regent. 
Grand Ra (11-12); Saginaw (Mich. 
Aud. (13-14); Civie, Ft. Wayne (15-16) 

No Time for Sergeants (2d Co.)\—Ameri- 


e 
ean, St. L. (4-16) 


> 





| 


| ard}—Forrest, Philly (4-9) (Reviewed in 
| VARIETY, Oct. 30, °S7. - 

| One Foot in the Door (tryout) (une 
| Havoc)}—Locust, Philly (6-16). 


| __ Rivalry (tryout) Raymond Massey. Agnes 
| Moorehead, Martin Gabel)\—Normal (Tl) 
| U. (®; Bradley U., Peoria (5); Consistory 
| Aud., Freeport, Il. (6); U. of Wisconsin, 
| Madison (7-8);' High School, 
| Wis. (9), 

Rope Dancers (tryout) (Siobhan Me- 
} Kenna, Art Carney)—Wilbur. Boston (4-9) 
| . Separate Tables (Eric Portman, Geral- 
| dine ‘+o, tite, Wash. (49); Cass, 


» SF. 
(Melvyn Doug- 
Chi 


Appleton, 


t. (11-16), 

| Tunnet of Love—Alcazar (4-16). 
Walt: of T 

Paulette Goddard)—Blackstone, 


las, 
' (4-16) 


Nude With Violin (tryout) (Noel Cow- | 


the tv activity might be because} Pimentel. 


| he thinks the medium good enough 

to plug his new book, “Fanfare.” 
The pressagent’s rebuttal was 

that he doesn’t hate television and 


| 


Program consisted entirely of 


modern choreographies by Bejart, | 


including his “Symphony of a 
Lonely Man” with which he first 


thinks its potential is great. Nevér-| gained attention as a dynamic, off- 
theless, he continued to blast cer-| beat choreographer two years ago. 
tain aspects of the medium, prin-| Other noteworthy items included: 


cipally the scissoring of plays to 
fit into the standard hour and 


| half-hour segments. 


on the recent Mike Todd party at 
Madison Square Garden, N. Y., in 


answer to a question from Seldes | 


as to whether he would have par- 
ticipated in the affair as a pub- 
licist. Although not giving a di- 
rect yes-or-no answer, the p.a. 
|ealled the shindig an “orgy,” and 
added that he didn’t think his em- 
| ployers would pull such a “shabby” 


stunt. 

| Alda asked Maney why a smash 
entry like “My Fair Lady” needs a 
| publicist. The answer was that it 
| was obligatory on the part of the 
production to hire a union press- 
| agent, Seldes, in a more personal 
| vein, asked him if-he has a “maso- 


: | chistie streak” that makes him like | sometimes a handicap. 
(8); Kresge Aud., Cambridge, Mass (9); | theatrical people consdired insult-| whole, this is a youthful troupe 


ing and difficult to work with, 
|} along the line that these person- 
| alities only hurt the thin-skinned 
| individuals and they get hurt every 
day. Among other comments 
|made by the pressagent was the 
| statement that 
|sciously worked on publicizing 
| himself. 

| Incidentally, regarding the ref- 
|erence to Maney’s frequent tv ap- 
pearances, his “Press Conference” 
; Stint followed a guest shet the 
| prior evening on “Tonight.” His 
| Sked last week also included an 
appearance Saturday afternoon on 
| “Eye on New York.” Other pre- 
| vious video credits take in a “Night 
| Beat” interrogation by Mike Wal- 
lace and a recent question-and- 
| answer segment with Arlene Fran- 
| cis on her “Home” show. 





a DICK ALDRICH TAPPED 


Gets New Title With U. S. Mission 
In Spain 





| 
| 

Richard S. Aldrich, who has 
; been serving as Deputy Director 
|} of the U. S. Economie Mission to 
Spain, has now been tagged by 
| President Eisenhower as Minister 
|for Economic Affairs. Aldrich, 
| who headquarters at the U. S. Em- 
| bassy in Madrid, was elevated to 
|the post of Mission director in 
| 1956. 

The Broadway producer-on-leave 
spent last summer vacationing at 


Maney also expressed his views | 





“Sonata for Three,” sock transla- 
tion into the dance medium of 
Jean-Paul Sartre’s “Behind Closed 
Doors”; “High Voltage,” electrify- 
ing shocker utilizing electronic 
sounds to achieve weird, sometimes 
disturbing effects; and Stravinsky's 
“Pulcinella” in a new choreography 
skillfully combining classical tech- 
nique with modern expression in a 
delightfully updated rendition of 
danced commedia dell’arte. Though 
no carboning is intended, latter is 
reminiscent of the “Circus” episode 


in Gene Kelly’s “Invitation to the ¢ 
c 


Dance.” 

Each of the 14 dancers (8 female, 
6 male, including Bejart) is in top 
form, with Bejart, Tessa Beaumont, 
Michele Seigneuret, Tania Bari and’ 
Adolfo Andrade especially tmpres- 
sive. Costumes are tasteful. Musical 
accompaniment by Spevensen © 

n e 


|rating strong attention due to new 


Maney’s answer to Seldes was! ideas and top quality. 


he’s never con-| ¢ 








| his home in East Dennis, Mass. 


Mezo. 





Urals Ensemble 
Glasgow, Oct. 15. 


Edueational Performanees Society Ltd. 

resentation of Urals . 
verdlovsk, U.S.S.R. Artistic director, Lev 
hrist m; cho a on Knya- 
zeva; choral director, Neonilla Mal¢inova; 
Bayan, Benjamin ag ie 


ry Theatre, Glasgow. Oct. 1 
$1.20 top. 





It is a new trend for Russian 

rformers to visit the United 

ingdom and appear in fegit 
houses instead of, as formerly, 
bare halls under labor union s 
sorship. ‘Since the click visit here 
earlier this year of the Moscow 
State Variety company, the more 
luxurious theatres have been 
thrown opéh, and this ensemble 
the Ural mountains has had an en- 
thusiastic reception en route to 
London. 

The Urals Ensemble is a band 
of folk singers and dancers, per- 
forming with eagerness and verve. 
They are gaily costumed, and fil) 
the smallish stage of the intimate 
King’s Theatre with a blaze of 
color. 

Standout numbers include “Win- 
ter Dance,” which gives the im- 
pression of Russians _ swirling 
through snowy hills in their boots; 
the amusing “Little Mosquito”; a 
Ural song title “O, My Hills,” and 
as a spectacular climax, “At the 
Fair.” 

As a tribute to Scotland, four 
couples dance a version of a 
land reel, garbed in Russian ver-} 
sion of Scot plaid. The pre-inter-' 





Opera Review 


Die Buergschaft 
(The Pledge) 
‘Berlin, Oct. 14. 
Berlin Festival presentation o¢ Staedti- 
— ao ra production of new 
opera three acts 
~ ex with nae by -~ Weill RE oe 
Arthur Rother; seiti 3 pov 


costumes, 
Caspar rs 1 Herma 
Lueddecke; chor . Koester: 
Stahl. Staged by Carl . At Staedti- 
sche Opera House, Berlin; $3.50 . 
Johann Mattes ........ Tomislav Neralic 
7 PRP ec Yyerere “ Tee bod 

ndaimah een 0 didded rr 

Davia Orih sss: Ore soot Cra 
Jacob, his som .......... Altmeyer 
Judge of Urb ........... paoeat Ereke 
His deputy ..._.: Carl-F: Schu 


riedrich 
Martin Vantin, Anton 
Metternich, Peter Roth-Ehrang 

illiam Forney 


Writer of the judge 

This three-act o by the late 
Kurt Weill, with libretto by Caspar 
Neher, has a history. It preemed 
here successfully in 1932 under the 
direction of Carl Ebert, but was 
banned when the Nazis came to 
power in 1933. Besides the fact 
that Weill was a Jew, the Nazi 
authorities also objected to the 








= treatment of political mat- 
ers. 
This new presentation is -an- 


nounced as a new version, but dif- 


from | fers from the original only in minor 


respects. Music and subject are 
practically the same, but the length 
of the work has been .trimmed 


*| about 30 minutes to approximately 


two-and-a-quarter hours. Also, the 
emphasis is now on the human 
aspects of the story. 

The opera’s basic theme has been 
adapted from an old parable by 
German poet Johann Gottfried von 
Herder. It involves two friends who 
try to penne each other to take 
a small amount of money involved 
in a transaction. The 
was that circumstances c 
ple, but the new version 
people remain basically the same 
in spite of circumstances, 


Success of the opera seems cer- 
tain. Although conventional opera- 
goers may find fault with the texts, 
the music is fresh and colorful. 
The choral performance, directed 
by H. Lueddecke, is excellent. The 
imaginative settings (and to-some 
extent the costumes). both de- 
signed by librettist C r Neher, 
contribute to the overall success. 





The ensemble gives an ow’ d- 
ing performance. That ap- 
lies to Tomislay Neralic and 


osef Greind!, who sing the two 
male leads. Also impressive are 
Helmut Krebs as j and —>) 

an 


Vantin, Anton 
who show up as 
Hans 





Peter Roth-Ehrang 
a trio of creditors. 
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Another great show album from Capitol! 


It’s the new, light-hearted version of Irving Berlin’s smash musical 
that has broken box office records everywhere it has played. 
The stars of that show — Mary Martin and John Raitt —sing all 
the hit songs in this great new high fidelity show album by Capitol. 

















Backed by the same grand-scale Capitol promotion as 
PAL JOEY - THE KING AND I - OKLAHOMA! - CAROUSEL - GIANT 
HIGH SOCIETY - THE PRIDE AND THE PASSION 


WATT. 





for NBC-TV’s giant 2-hour color Spectacular of ‘‘Annie Get Your Gun,” 
starring Mary Martin and John Raict Thanksgiving Eve, November 27th. 
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Shows Abroad 


The Egg 
London, Oct. 25. 


Jack Waller Ltd. presentation of two- 
act comedy by Felicien Marceau, trans- 
lated by Charles Frank. Stars Nigel Pat- 
rick. Staged by Charles Frank; decor, 
Roger Furse. At Saville Theatre, London, 
Oct, 24, °57; $2.50 top. 
















Legit With the Coffee 
Sunday Nights in Mpls. 


vincing. But the star’s delivery ts 
impeccable and it is a real feat 
of memory to be word perfect in . 
a part of such magnitude. Minneapolis, Nov. 5. 
Charles Frank, who translated! The local Theatre in the Round 
the play from the original by | Players are now presenting their 
Felicien Marceau, has staged the| shows in the grand ballroom of 
play with a light and relaxed hand. | the Hotel Radisson here as part of 











~ 

















Bmile .. .cccccccsscscccvcse 
Sonat Roger Furse’s decor is intriguing, | a Sunday night package deal. Cur- 
Tanson . but a little too fussy. Myro. rent offering is “The Fifth Sea- 
Women - ae Se | son.” 
Young Girl .........0s. Marigold Russell| Dinner With the Family | Performances are preceded by a 
ek cane os contains a Vinkee Wend Glasgow, Oct. 25. | smorgasbord dinner in the hotel’s 
eT rrr Fe Jack Allen Pry ee = ep Mata terre main dining room. For the $3.50 
o 0. 7 sc ‘ . 
Emile's Mother |; , *Gindys jocue comedy by Jean Anouilh, translated by | @dmission, the customers get the 
Sortaré .... ... . George Margo | Edward Owen Marsh. Staged by Frank | show and the food. 
Waiter ........ .. Keith Banks | Hauser; settings, Paul Mayo. At King’s 
Cestulag, .. ° xccaisianian Mary Peach | Theatre, Giasgow, Oct. 21, ‘57; $1.20 top. 
MOSS ....00 scr secccccccoss Miriam Karlin Gwen Nelson ° 
pe Tee, Frank Royde | G John Justin 
en Victor Wood, land Wood Richard Dare ris Ca 
Mr. Bartulet J Delmonte ...........+ lan MacNaughtan a7 6 
rs. Bertulet ...++.+-4++ ie. de Montrachet ...... Lally Bowers 
Uncle Max ...scecees--: Barhera ..... 00620088 aceece Delena Kidd 
Charlotte .. Jacques ........ ees Ian Hendry 
uck «ee M. lachaume . Edward Harvey 
Caroline . D cies seeeee ‘Anne Bickerstaff 
Raffard ...ccescscvccevess Mme. Delachaume .... Gabrielle Hamilton 
DOSEPN 2. cccceesereveececs Fenbelle ...,cevccccceses .. Jill Bennett . 
Folleroy ....cscescsves WOT ce rreccccescces Gordon Stratford 
Caretaker bin nagens ee nnn 
Gosense Counsel 1.0.21, Set in the present period, with pera 
Judge cquerial the action divided between Paris 
A F »|and a town 25 miles away, this 
In its original French, “The Egg Jean Anouilh play opens promis- Wexford, Nov. 5. 
Rockets fired by Mayor John 


has been a hit in Paris for almost 
three years, But it inevitably loses 
a lot, both in fiavor and in humor, 
in its translation. The main weak- 
ness with the current London pro- 
duction, however, is the obvious 
miscasting of Nigel Patrick, despite 
a penetrating performance in a 
marathon role, which keeps him 
on-stage throughout the entire 
proceedings. 

“The Egg” is the first West End 
presentation by Jack Waller Ltd., 
the company formed by the widow 
of the late London producer to 
perpetuate his name and to con- 
tinue his business operations, Un- 
happily, it is not a propitious start. 

The play is a gimmick produc- 


ingly, with sophisticated and witty 
dialog, but fritters off into a weak 
climax. It is an offbeat play, with 
unattractive characters, but has a 
certain compelling quality. It is 
being tried out prior to London. 
Piece involves a rascally young 
man living on a rich wife, who is 


| Cullimore on quayside of this small 
| seaport inaugurated seventh Wex- 
|ford Festival with international 
| guest artists for opera, including 
| Graziella Sciutti who planed in 

from N. Y. last week after North 
| American tour. She's singing in 


planning to give him a divorce. He | Donizetti's “The Daughter of the 
has had an affair with his friend's} Regiment” one of two operas 
wife and is now carrying on with a| skedded for Fest; other is Rossini’s 





tion. There is one basice set, but 
constant scene cuanges which, on | 
opening night at any rate, did not | 
work too smoethly. Patrick is at 
times talking directly to the audi- 
ence and at others is participating | 
in the action. | 

In the first act he is supposed to 
be a youth of about 27, and begins | 
to expound his philosophy, that 
the world is an egg, but is unable 
to penetrate its shell. For most 
of the first act he’s a frustrated 
young man who finally achieves 
seduction by a woman 24 years his 
senior, whose cash account he has 
just robbed. 

From then on it’s a tale of a 
cynic's, rather than a rake’s, pro- 
gress He moves into slightly 
higher society, becomes a Civil 
Servant, gets married, finds his 
wife has been deceiving him, black- 
mails her lover and finally kills his 
wife and frames the other man. 

It's all dressed up with a lot of | 
Gallic humor, a little crude at 
times, more often a little vulgar 
and only rarely genuine wit. The 
best moments in the rlay are tiv 
scenes between Patrick and Miri- 
am Karlin, who becomes his mis- 
tress before marriage and contin- 
ues after he is w The actress 
has a superb, earthy approach to 
the role and with a minimum of 
dialog and a impressive manner 
extracts maximum humor from the 
part 
Although there’s a long cast, 
there are few other roles of note. 
Austin Trevor doubles authorita- 
tively as a Civil Servant and a 
Prosecuting Counsel, George Mar- 
g0 gives a typically virile perform- 
ance as the man who's forced to 
marry Patrick's sister, and Mary 
Peach looks delightful as a young 
Parisian girl in a brief scence 

The show inevitably stands or 
falls by the star's performance. 
Patrick makes a gallant try, but 
never suggests the eager youth, 
despite a blonde wig. Nor is the 
aging process particularly con- 








A WORLD PREMIERE 


AT THE WAGON WHEEL THEATRE 
ROCKTON, ILLINOIS 


The Midwest's Only Year Round 
Professionel Stock Company 


“ss s +b] 
Shadow in Armor 
By Bruce Brighton - 
AN EXCITING NEW PLAY— 
MYSTERY, INTRIGUE AND sus- 


PENSE AGAINST A BACK- 
GROUND OF VIOLENT ACTION 


Nov. 5th thru Nov. 17th 


PRODUCERS, AGENTS, MANAGERS, 
SCOUTS AND ANGELS 


WELCOME ! 


Carnegie Hall Playhouse 
New York City 
AVAILABLE FOR RENTAL 
Beginning December 19, 1957 
PHONE: JUdson 6-0332 

















new love. He is an out-of-the-world | “The Italian Girl in Algiers” with 


character, played with lotsa bon- 
homie by John Justin 

The others are scrounging types, 
including his own parents, all 
equally unbelievable. They are 
curtosity pieces, largely puppets of 
the imagination, used to mouth 
dialog that has wit but 
redtity. 

Jill puts sincerity into her ex- 


cellent acting as the young mis-| 


tress, and Ian Hendry is capable 


as the friend whose wife has had) 


an affair with the hero. Delena 


Kidd makes a suiking wife and) 


self-confessed mistress. 

Alan MacNaughtan and Lally 
Bowers are both standouts as the 
improvising parents. Richard Dare 
crawls humorously around as the 
downtrodden butler not averse to 
continuous gratuities. 

Frank Hauser has staged with a 
good eye to Anouilh’s sensé of in- 
vention. Paul Mayo has created 
suitably austere settings of French 
interiors. Gord. 


Paris Shows 


(Week ending Nov. 9) 





Amour 4 Colonels, Fontaine. 
Bobosse, Michodiere. 
Chateau, Sarah Bernhardt. 
Coeur Volant, Antoine. 
Court-Circuit, Palais-Royal. 

ial armelit Hebertot. 
Falsons un Reve, Varieties 
Famille Hernandez, Vieux Colombier. 
Grand Covteau, Bouffes-Parisiens. 
Irma La Duce, Gramont. 

Journal d’Anne Frank,Montparnasse-G B 
Mamma, Madeleine. ° 
Mari Ne Compte Pas, Edouard VII. 
Megere Apprivoisee, Athenee. 
Mon Coeur Balance, Arts 
Monsieur Masure, Wagram. 
Mouche Bleve, Comedie Champs-Elysees 
Ne Quittez Pas, Nouveautes. 
Oevf. Atelier. 

Or et Paille, Michel. 

Patate, Saint-Geogres. 

Pays du Sourire, Gaite-Lyrique. 
Perictes, Ambigu. 

Petites Tetes, Renaissance. 

Pucelle d’Autevil, Ambigu. 

Pour Avoir Adrienne, Caumartin. 

> x oie a 


Pr f urs 
Quincailliere de Chicago, ABC. 
Quoi Revent les Maris, Potiniere. 
Regrets Eterneis, Ocuvre 
Requiem pour Nonne, Mathurins. 
Romanoff et Juliette, Maricny. 
Supplicies, Grand Guignol. 
Terre Est Basse, La Bruyere. 

et Sympathie, Theatre Paris. 
Valse de Vienne, Chatelet. 
Veuve Joyeuse, Mogador. 
Virginie, Daunou. 


re ee 


| Chi Strawhat 


Continued from page 71 


pendent productions, the costs 
were split between the packaging 
of the shows in New York and out- 
jlay during the theatre run. The 
Theatre, located on the lakefront, 
about 10 minutes drive from the 
Pp, 
, and has parking facilities for 800 
;cars. Working with Behn in run- 
|ning the Playhouse is general man- 
{ager Art Morse, who represents 
the corporation backing the ven- 
lture. Louis Zahn is president of 
the corporation. 
| The Playhouse is located on the 




















,premises of the Edgewater Beach | 


Hotel, which leases the space and 
also caters to performers and per- 
;sonnel working at the theatre by 
‘supplying rooms at reduced rates 
,and giving them free use of the 
hotel's facilities, The hotel also 


provides rehearsal space. 


little | 


is an all-union operation | 


| Barbara Howitt in lead. Principals 
are imported from England and 
Italy and conductor Bryan Balkwill 
and producer Peter Ebert are both 


from England's Glyndebourne 
| Opera. 
Festival, originated by Tom 


| Walsh seven years ago as gimmick 
to extend tourist season, has proved 
a success and is run on voluntary 
basis by locals. Walsh, a medical 
doctor, devotes spare time to work- 
ing as director; general manager is 
hotel proprietor Eugene McCarthy. 
| A small grant is given to help out 
with costs by Irish Tourist Board, 
rest has to come from local pockets, 
and the visitors. . 

Attractions this year, apart from 
opera, include a series of recitals 
including guitarist Segovia, violin- 
ist Campoli and singer Anna Raquel 
Satre; screening of films from 
seven countries and a special reci- 
|tal by group tabbed as “Irish ar- 
| tists of Tomorrow.” This is not 
i due until next Saturday, but names 
a not being released, 








J “ 
Equity vs. Merrick 
=m Continued from page 71 Gea 


other Osborne play acquired by 
Merrick last week for Broad- 
way presentation, with Laurence 
Olivier slated to repeat his original 
starring role. 

Equity, in its contemplated let- 
|ter to the League of N. Y¥. The- 
| atres, will point out that the “Look 
|Back in Anger” incident is pre- 
cisely the sort of things that the 
union’s strict alien rules in the 
past have been aimed to prevent. 
The anti-alien element in the 
union membership has always ar- 
gued that in many instances Brit- 
ish actors are imported not be- 
cause of their unique ability but 
primarily because they ~can be 
hired for lower salaries. In the 
case of “Anger,” it’s claimed, the 
top salary in the cast is $250 a 
week. 

Besides the “Anger” incident, 
| Equity is also steamed up at Mer- 
| rick for other instances of his deal- 
| ings with actors. At least two such 
cases, it’s intimated, involved in- 
terpreting actor contracts in such 
a way to pay only two weeks’ sal- 
ary in settlement of run-of-the- 
|play deals. According to one 
union council member, Merrick 
told an Equity official during the 
course of an argument, “I'm a 
jlawyer and I know more about 
your rules and contracts than you 
do.” 








Some weeks ago Merrick brought 
charges against Equity executive- 
secretary Angus Duncan. The lat- 
ter had written the producer to 
protest that a “contest” for the 
selection of an ingenue-lead for 
| “Romanoff and Juliet” was fixed 
in advance. The Equity council 
refused to accept the charges, and 
voted a resolution endorsing Dun- 
can’s actions in the case. During 
the course of the council meeting 
considering the matter, various 
other incidents involving Merrick 
and the union and its members 
| were discussed. 


She Had an Instinct for It 


(The following letter from playwright Robert Anderson was in 
answer to a request from Ruth Newton, one of the producer-partners 
in Theatre Four, who had written to request permission to rename the 
old Public Theatre, N.Y., in honor of his wife, the late authors’ agent, 
Phyllis Anderson. The theatre will open Nov. 5 as an off-Broadway 
legit house, with the presentation of “Girl of the Golden West.”—Ed.) 
Dear Miss Newton: 

I was very touched that you and Theatre Four want to name your 
new theatre the Phyllis Anderson Theatre. I think this is a wonder- 
ful idea and naturally I give my wholehearted permission. 

Phyllis would have been astounded. Maybe this is one reason why 
she was great—she never knew how great she was. She was always 
surprised when any of her “children” thanked her or gave her any 
credit for their success. 

I remember the night “Long Day’s Journey Into Night” opened. 
Phyllis had hoped to be able at least to put in an appearance in a 
wheelchair at Jose’s opening (Jose Quintero staged the Eugene O'Neill 
drama.—Ed.), but she broke her leg the day before, and so on opening 
night was lying in bed at home with both her neck and her leg in 
traction. She couldn’t hold the phone, but I had had installed one of 
those phones you don’t have to hold—you just talk into the air, and 
the other person’s voice comes out over a loud speaker. 


Well, Jose called Phyllis and told her that the curtain had just gone 
up and that he wanted her to know that none of it would have hap- 
pened if it hadn’t been for her confidence in him, and her encourage- 
ment. She couldn’t believe it, and when the call was over, she ex- 
claimed, “Aren't people wonderful to me.” They were, there was no 
question about that. But she could never seem to realize that they 
were just trying to thank her for being wonderful to them. 

I remember Phyllis talking of you—and I often heard her say over 
the phone, “Now these are good young producers, and we need good 
young producers as much as we need good young playwrights and 
young directors”"—and I am glad that you are to have your own 
theatre, and I wish you luck with it. I hope that it will be a place 
for young talents to develop. 

As you know, Phyllis is buried on a lovely hillside near our cottage 
There is a very simple headstone with the words 
Lawrence Langner spoke at the funeral—-“The theatre has lost a 
great soul, and the young playwrights of America a loving and stead- 
fast friend.” " 

Playwrights is perhaps too limiting a word for Phyllis’ interes’s. 
Over 20 years ago when I first met her, when she was teaching and 
directing in Boston, she was helping young people of all kinds to de- 
— not only cheir talents but their characters. She did this all her 
ife. 

When she died, I had over 1,000 letters from these young people 
all over the world now. Some she had met only for a few hours, some 
she had worked with for years. No one could understand where she 
found the energy or the time to mean so much to so many. 

Whenever people talk to me of the sadness of our last five years 
tugether, I try to think of the great happiness and courage she brought 
to everyone who knew her then. She was so often in pain and so 
often discouraged for herself, but in the morning she would manage 
to say just the right thing to someone which would give them the 
strength and encouragement to go on with whatever they were 
doing. Nor was this “right thing” calculated. She just had an in- 
stinct for it. 

This is a very long letter to say “thank you” for your consideration 
and gratitude to Phyllis. If she is the patron saint of your venture, I 
cannot see how you can fail. Robert Anderson. 


Sol Hurok Hiring 
The Keene Summer Theatre, | NCA Acts, Hands 


Gark last season due to the reer} 
of the owners-producers, Alfre ; . : 
and Mrs. Saltee, will reopen next, © Geparting National Artists 
summer. |Corp. for his own independent 
The Colonys report that they booking setup, Sol Hurok has 
have engaged mene and ~~, |copped three artists long on the 
aan eae NIL) Plasers. for|NAC list—Nathan Milstein. the 
six years, to assist them in operat- fiddler, and the two-piano team of 
ing the Keene strawhat next sum- |Peii Pierre Luboshutz and Genia 
mer. Nemenoft. 
| Meanwhile others have been 
ie 5G i $e wes ~ the expanded Hurok ad- 
5 ministrative staff: Larry Fitzgerald 
Shows on B’way | 2s sales manager, Sheldon Gold as 
booking rep. Both are NAC 
Continued from page 72 Sammee alumni. A New England rep for 
Ee | Hurok will be Aaron Richmond. 
Fair Game 
psychology thesis on the male) 


attitude towards divorcees. That~ Theatre Nouveau Monde 
Ovens for 7th Season 


leads to her professor also making 
Montreal, Nov. 5. 


a at her. . 
here. are some humorous bits 
Le Theatre du Nouveau Monde, 
local French language company, 


in Roxbury, Conn. 





Keene (NHL) Strawhat 
To Relight Next Season 

















at the dress manufacturer's office, 
but again it’s principally a reflec- 





tion on Levene’s savvy perform- 
ance. The scene spotlights a couple 
of -scantily-clad models (Shirley 
Ballard and Diana Millay) and a 
brief but funny takeoff on an ag- 
= gyn buyer by Joseph Leon. 

ie sex angle and garment indus- 
try tie-in however, could put the 
show into the Seventh Avenue ex- 
pense account category for a pay-_ 
off. 

Robert Webber, as a top travel-| 
ling salesman; Mary Alice Bayh, as 
his sister; Sally Gracie, as a girl | 
who gets around; Hugh Reilly, as 
the professor, and the remaining 
members of the cast show up well 
under Paul Roberts able direction. 
The set designs by Frederick Fox 
are okay, Jess. 








The Equity Community Theatre 
begins its 1958 season Jan. 29 at 
the Lenox Hill Playhouse, N.Y. The 
opening play will be “Dial M for 
Murder,” followed by a double bill 
of “Androcles and the Lion” and 
“Augustus Does His Bit,” and then 
“Oklahoma” and “Born Yesterday.” 
Each of the product’ons will play 
a week at the Playhouse, followed 
by stands at the De Witt Clinton 
High School, Bronx, and Bryant 
High School, Long Island City. 





opened its seventh season last 
Friday night (1) with a new play, 
Andre Langevin's “L'Oeil du Peo- 
ple” (The Eye of the People). The 
show is presented in the Orpheum 
Theatre, which the group is leasing 
from Consolidated Theatres, owner 
of all the big downtown houses. 

The Langevin script won a con- 
test conducted last spring by TNM 
for Canadian playwrights. 


See ‘Romanoff’ Repeating 


‘Colonels’ Click in Paris 
Paris, Oct. 29. 

Peter Ustinov’s “Romanoff and 
Juliet,” which opened Oct. 25 at 
the Marigny Theatre here, looks 
like a good bet to repeat the local 
success of the British playwright's 
“Love of Four Colonels.” The 
Marc-Gilbert Sauvajon “Romanoff 
Et Juliette” adaptation was pro- 
duced by Simonne Volters and 
directed by Jean-Pierre Grenier. 

“Colonels,” having already rack- 
ed up a three-season run here, is 
still going strong at the Fontaine 
Theatre, , 
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Atlantic’s 100th Anni 

There are 268 pages in The At- 
lantic’s monthly issue, now on the 
stands. It’s the 100th anniversary 
edition and contains a substantial 
anthology of modern literature by 
Edward Crankshaw, Robert Frost, 
Carl Jung, Ernest Hemingway, 
James Thurber, Max Beerbohm, 
James B. Conant, Fdith Sitwell, 
John P. Marquand, Thornton Wil- 
der, Nicholas Monsarrat, Agnes De- 
Mille, Phyllis MeGinley, Reinhold 
Niebuhr, et, al. 

In the next issue, Atlantic has 
designed another compendium, this 
time a special section on mass 
communications—tv, books, radio, 
newspapers, advertising, photogra- 





phy, with articles by David Reis- 
man, Mervyn LeRoy, Steve Allen, 
Vance Packard and 10 others, 





Ed Weeks Sure Likes Boston | 

“One of the advantages of being 
in Boston is that you can laugh at 
the sacred .cows of New York,” 
Edward A. Weeks, editor of The 
Atlantic Monthly, Hub citadel of 
belles letters now observing its 
100th anni, told_a luncheon session 
of the Advertising Club of Boston 
in Hotel Statler. “My experience 
tells me that there are several 
o-her advantages in editing an in- 
dependent magazine in Boston. For 
one thing, it is easier to be inde- 
pendent here. Bostonians are not 
so vulnerable to fashion. They do 
not swoon over every new change 
of style, neither in hats nor in 
ideas. They put a definite value 
on constancy. 

“T like the Boston way of doing 
things for yourself. In Boston, we 
answer our own telephone calls; 
we write our own speeches, and 
we conduct our own interviews, 


see them at once. When I go into 





a New York waiting room I am al- 
ways depressed by finding myself 
in the midst of so many discon- 
solate faces.” 

Weeks quoted Oliver Wendell 
Holmes: “‘A new race, and Boston 
is the brain of it, and has been 
three hundred years. That'll all 
I claim for Boston, thaf it is the 
thinking center of the continent 
and therefore of the planet’.” Ex- 
tending Holmes’ claim into the 
modern age, he said: 

“When we were founded in 1857, 
the best writers in the country 
were living either within the city 
limits, or close by, in Cambridge 
and Concord. We had Emerson, 
Hawthorne, Thoreau, _ Whittier, 
Longfellow and Holmes” to draw 
on, and we had something else: 

“We had that pride of place 
which fires up every Bostonian; 
our logic came to us with the salt 
fish of Cape Ann, and our rhetoric 
was born of the beans of Beverly, 
but our standards were imposed 
from within.” He said, “Boston is 
a town in which the different blood 
streams seem to be mutually stim- 
ulating. The Yankees strike sparks 
on the Irish, and the Irish strike 
sparks on the Italians, the Italians 
strike sparks on the French Ca- 
nadians. This is a_ singulagly 
American process, and the It 
is good for us all. 

“A hundred years ago this town 
was famous for its writers. 
famous for its textiles, for its wool 
packs, and for its printing. Today, 
I have actually met New Yorkers, 
who believe that Boston is a place 
of memories and museums, which 
means of course that they have 
never driven along Memorial Drive 
on Route 128. 

“Today Boston is famous for its 
writers, for poets like Robert 
Frost, for novelists like John Mar- 
quand and Edwin O'Connor, for 
historians like Pulitizer Prize win- 
ner Oscar Handlin and Samuel 
Eliot Morison ,and econo like 
Sumner Slichter—all of them At- 
lantie contributors.” 


Herb Caen Back To Chronicle 

Columnist Herb Caen returns to 
the San Francisco Chronicle Jan. 
15, when his $40,000-a-year con- 
tract’ with Hearst’s morning Ex- 
aminer expires. He had been lured 
away from home-owned Chronicle 





It was | the 





in January, 1950. Recently, how- 


Levishly Illustrated 
‘CONTINENTAL 





A TO Z OF CONTINENTAL PRODUCTION | 


_— 100% Topical 


The Only Monthly of Its Kind In English 
6 Months 1 Dollar 60 — Air Mall Z Dellers 75 
12 Months 3 Dollers 15 — Air Mail & Dollars 45 


EURAP Publishing Co. Ltd. 
71 Stoke Newington Rd. 


} 
ever, he’s known to have been dis- | 
satisfied with Examiner’s editing of | 
his copy and when Chronicle pub- , 
lisher Charles Thieriot came up| 
with a slightly better offer, Caen | 
decided to shake Hearst. | 

Status of Chronicle current col- 
umnist, Daviid Hulburd (the third | 
Chronicle has tried since Caen's| 
departure), is still undetermined. | 


Yvonne Mitchell’s Book | 
Yvonne Mitchell, one of Britain's 
young actresses and author of a| 
suecessful play, “The Same Sky,” | 
has now moved into the book | 
arena. She has written a slim, very 
readable voume called “Actress” | 
(Routledge & Kegan Paul; $2.15) | 
which, she stresses, is not intended | 





/as an autobiography, but rather as | 


an attempt to show aspiring youngs-| 
sters “what it is like” to be an| 
actress. However, by drawing on | 
her own experiences she has, in | 
fact, written a sketchy au'obiog. | 

“Actress” is not a textbook. It 
does not set out to teach embryo 
actresses how to act, or how to 
make up or what to look for in the 
small print of a contract. It does 
not show them how to get jobs. It 
does not even deal with such other 
ancillaries of the acting business 
as how to marry a millionaire, cope 
with a stage door wolf, or nab a 
Hollywood contract. 

But it does give a Keen insight 
into what any young woman can 
expect to find if she elects to tackle 
the tricky business of acting for a| 
living. Miss Mitchell is an intelli- | 
gent actress and her views on act- | 
ing and its problems are stamped | 
with that same intelligence and in- | 
tegrity that marks her as > 

ich. 


Vin Zeluff’s Shift | 
Oliver Read, publisher of Ziff- 
Davis' electronics magazine divi- 
sion,” appointed Vin Zeluff manag- 
ing editor of Popular Electronics | 
mag. He replaces O. P. (Perry) 
Perrell who becomes executive ed- | 
itor of PE as well as editor of a 
forthcoming Z-D new monthly.) 
HiFi & Music Review. 
Zeluff has been 14 years with 
McGraw-Hill as m.e. of Electronics. | 
As m.e. of PE he becomes a key 
member of the Ziff-Davis “elec- 
tronics group” which also pub- 
lishes Radio & TV News.* Com- 
any also publishes Popular Boat- | 
ng, Flying, Modern Bride, Popu-| 
lar Photography and Sports Car 
Illustrated. 


Adam’ Held Obscene 
A Philadelphia magazine-distr!- 
bution company operator, Danic' 
Goldberg, was fined anu 
placed on probation for a year 
after he pleaded guilty to the dis- 
tribution of obscene literature. 
Convicted on a similar charge last 
year, he told Judge Peter Hagan in 
Quarter Sessions Court that he had 
continued to sell the mag, Adam, 
on the advice of his former attor- 
ney, Michael Von Moschzisker. 
Asst. Dist. Atty. Marvin Halbert 
termed the publication “unques- 
tionably lewd and indecent.” Hel- 
bert said he would seek to extra- 
dite the Los Angeles publishers of 
mag and have them brought to 
Philadelphia for prosecution. 








j 
} 








‘Eternity’ Suit Dismissed 

A $500,000 libel suit involving 
the claim ~f an ex-GI that he had 
been defamed by certain passages 
in the James Jones novel, “From 
Here to Eternity,” was dismissed 
last week in Brooklyn Supreme 
Court after. an_ all e jury 
brought in a verdict for the de- 
fendants. Plaintiff in the action 
was Joseph A. Maggio who con- 
tended that all matters in the book 
relating to the character Angelo, 
Maggio actually referred to and) 
defamed him. 


Defendants in the case were 
Charles Scribner’s Sons and The 


Inc. Seribner’s pub- 
lishes the hard-cover edition of 
the novel while New American 
gets out the rback version. | 

trial, over ich Justice Ed-| 
ward G. Baker presided, lasted for | 
| 


} 
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nine days. Representing the de- 
fendant pubs were orace S. 


a ge ons pach F- Raskin of ~ as ~ i] 
cil, Gotshal -& “Manges. “whl CULLY CRAPBOOK 
ee! Ander was attorney for | 4a4 ws ree 
aggio. 


Eleanor Roosevelt Books 
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teccceeeseeeeees By Frank Scully eecereeeeececes 
: Hesketh Pearson, an old actor who has done even better as riter 
ichard as a writer, 
san ane yo ota hes Reaping a has been giving BBC listeners his version of the Gilbert and Sullivan 
Eleanor Roosevelt bios. First, to; quatrel,-how they got together, how Richard D'Oyly Carte kept them 
be published a year from now, on| together and how even afier they split the infinitive themselves he 
Oct. 11, 1958, will be a pictorial | managed te make it appear as if they were still the inseparable Sia- 
study, “Here Comes Eleanor Roose- | mese twins of light opera. I'd always thought of Gilbert as a small, 
velit,” under the banner of Duell,| waspish man, but it appears he was very well nourished and as early 
Sloan & Pearce. jas 1885 had joined the tweed set, wore knickerbockers and puffed 
a Hiarrity, who wrote the play, | cigars through a weeping walrus mustache instead of a pipe 
Bar yatta Rn Ken Aegean Sullivan was knighted in 1883 but Gilbert was not tapped until 
on the ohm and longer book. a| 1907—four years before his death—and though he could jab a mean 
ful e . “ “| pen he never briefed Arthur Seymour Sullivan down to his vulnerable 
ull-length bio. | initials 
Another H’wood Novel The legend that Carte welded them for “Trial by Jury” and that 
“The sensual, aggressive, avari- Deither went philandering afterward is seemingly not true. Gilbert's 
cious atmosphere of the film capi-| letters indicate that he would ‘iave worked for any manager whe could 
tal is captured” in James Lord’s find a composer half as good as h’s lyrics. 
upcoming Hollywood novel, “The| The trouble was that Gilbert wouldn't work for anybody unless he 
a of Success, heralds publich-| got advance royalties. He was anxious to collaborate with Sir Julius 
. = ro 4 ee ont ae: ae, but here again the lack of advance money was a stumbling 
Newsweek staffer Harold R. Isaacs’ | 
“Scratches on Our Mind (American 





ock. 
Though composer and lyricist squabbled a lot, mostly over Sulli- 
Images of China and India).” van's desire to write operas instead of the form of entertainment 
| which made them rich, the real break in the trinity came over the 
Moll’s ‘Seidman & Son’ ' price of a carpet in the lobby of the Savoy. Carte had added this to 
Putnam is bringing out Elick, the overhead of “The Gondoliers” and Gilbert blew his top and all 
Moll’s novel, “Seidman & Son,”| but socked him with one of the prop oars of the production on receiv- 
next February. Eddie Cantor) ing the bad news. 
starred in_an episode from the) Overhead Under Foot 
— Fg gd aay 5 He pointed out to the producer that he and Sullivan were respon- 
slated this fall |ible only for “repairs incidental to the performances” and that new 
Part of “Seidman ie Welk”: wes carpets for peasants mucking up the lobby couldn't possibly be in- 
published in Cosmopolitan. cluded as an item. Carte said they were all jointly responsible for the 
upholstery and Gilbert answered that the producer might decorate 
Little Theatre Handbook and upholster the whole theatre a month before the lease was up and 
“The Community Theatre” by Charge him and Sullivan two-thirds of the cost, although these prop- 
John Wray Young (Harper; $3.50), | erties would then pass to the owner of the house, who was Carte him- 
is a “how-to” book for organizing | self. 
and operating “little” theatres. Carte, no dope, said in that case the rent would have to be titled 
Author and spouse have spent more from $20,000 to $25,000 and if Gilbert didn't like that he'd better say 
than 20 years running Shreveport, so right away. Gilbert, who had a sharper temper than the best steel, 


|La., amateur theatre, hence this | said so right away and Carte said, “In that case you writ ‘ef 

| book is a personal dicument as well | tho s. " Cc “er ee ace ig ~ ae Fem eee Sy eee ee 
boys theoretical tenet. Bt as aan the Savoy.” Thus Carte kicked over the ladder on which he had climbed, 
| both levels. 


| thanks to other people's talents, and Giibert went home to write a 
Resisting prolixity, Young sets long account of the quarrel to Sullivan. 

forth in simple, forceful manner to Instead, however, of receiving three rousing cheers from his cojla- 
pose and so.ve problems besetting | borator, Gilbert got the opposite. Sullivan thought Carte’s conditions 
the home-town playhouse. He may | Were reasonable. Perhaps he didn't think so unconditionally, as he was 
soar a bit in assuming the little | still hoping to get Carte to back him in a production of a grand opera, 
theatre's relationship to “national with or without Gilbert. 

and world culture,” but he is on “Clip, Clip” All You Hear 

terra firma discussing direction,; Gilbert, however, not sharing these ambitions, figured that Carte 
planning, plants, leadership and | had been clipping them in lots more ways thaa rugs. He turned every- 


finances. Book is best of current thing over to his lawyer asked Sulli ack hi 
tomes 66. @ep-albdventuiy salir oan Rot - _ s and asked Sullivan to back him up in this, 


ity. Rodo. | Carte’s lawyers told him to tie up all the royalties on “The Gondo- 
po pending a legal decision on the case. Gilbert's lawyers got a 
CHATTER writ to stop this nonsense and a check for $10,000 came immediately 


Michael Elder, actor with the | from Carte. 
Seat nak ike gene bred Tr Gilbert checked this with the boxoffice returns and said Carte was 
titled “The Pano aoa in the Wings." | ~~ egg Banda Ean s lawyers asked that a receiver be appoint- 


Ah me pa Oy Mt The court ordered Carte to pay Gilbert the balance of royalties due 
are “Fun Voyage” and “Laughing | Ut would not appoint a receiver for tne Savoy. ~ 
Out Loud.” The fly in the rich soup was that Sullivan had sworn that certain 
Philly columnist and radio-ty | ¢xpenses of a legal hassle of eight years previously had not been 
commentator Frank Brooklouser’s | paid by Gilbert. Gilbert swore the opposite was true, that he had paid 
“Our Philadelphia: A Candid and | it, making it appear that one of them was guilty of perjury. A check 
Colorful Portrait of a Great City” | through the records proved that Gilbert was right and Sullivan wrong, 
off the Doubleday press. ‘ | and Gilbert demanded a retraction in. writing. 
Israel appears to be a growing; He didn’t get it, the excuse being that Sullivan was up to his ears 
market for publishing. According | composing “Ivanhoe” and couldn't be bothered with these intramural 
to a survey by the Jewish Observer | a-tivities. He didn’t want to admit he had made a false oath, but his 


and Middle East Review country silence didn’t get him much peace to finish “Ivanhoe,” because Gil- 


now has 24 dailies, 84 weeklies and bert kept needling him in letters. 


th > ; : 
te ee’ Glee tere lion| . Sullivan, trying to heal the breach to a degree, sent Gilbert tickets 


\tamer, who tours with circus units | for the opening of “Ivanhoe.” Gilbert said he'd gladly go if he could 


in the U.K., has published his biog, | et Sullivan to admit that wilful mucdying up of his honor which 
“No Bars Between.” It is currently | made Gilbert out a liar. Sullivan said he couldn't do this, and Gilbert 
being serialized by the Evening | answered that he couldn't honor the opera with his presence. (It turned 
Citizen, Glasgow. out to be a fiop.) 

_Ted Barnett, Foote, Cone & Bel-| Then Gilbert tried another tack. He wanted to know, since Sullivan 
ding copywriter in Chicage, au-| would benefit frem a new accounting of the Savoy profits, would he 
thored four stories in the new! share the cost of the legal action? Sullivan wouldn't say either yes or 
A —— Hall golf anthology, “Fun no to this request. With this their lively correspondence came to an 
” Cart — writing Jackie Rob-| end. It was too bad because some of it was much bouncier than some 
inson’s bi aphy , Be ebdenn| of their collaborations, particularly “The Gondoliers,” which caused al! 
House pu tion next spring.| the trouble in the first place. 

William Inge’ new play, “The| Friends tried to bring them together and after five months succeed- 

Dark at the Top of the Stairs,” also| ed. But only to a degree. Gilbert never got over that in a three-handed 

slated via RH next year. |poker game Sullivan, his natural partner, joined Carte to strip him 
Dusty (Mrs. Jean) Negulesco,' down to his long underwear. 

artist-wife of the film director, ‘the | They did another show but on this one Gilbert said, let's duck the 

mer actress and model, did the) share of the profits and work on a percentage of the receipts. Again 

illustrations for “Dear Matilda, } Sullivan agreed. At least Gilbert thought he had agreed, but whereas 


by Violette Saunders, just pub- 7; : . . as ‘ m 
lished by Exposition Press. Author | Gilbert took his percentage he learned later that Sullivan was.staying 


| with a share of the profits. 
28 pn ye ae On discovering this, Gilbert, who seemed to have been as easy to 


ters from “Mike to Matilda,” a @nger as Whistler, started a new interoffice memo campaign and finally 

pair of wire-haired terriers, | let Sullivan know that what was reaily sticking in his craw was that 
“Of Cats and Men,” new anthol-| original affidavit, making Gilbert out a welcher on a debt, which in- 

ogy of cat tales, edited by Frances | furiated him every time he thought of it because the records show he 

E. Clarke, and due from Macmillan | had paid it. 

Nov. 19, contains real-life show biz} As a result, their collaboration on the opera blew up until Sullivan 

story by Robert Downing. Titled | apologized after a fashion. Sullivan went to the Riviera to get away 

“Minnie and Mr. Clark,” yarn tells | from it all, leaving Gilbert to deal with Carte. 

of Bobby Clark’s on-stage adven- “It's The Same The Whole World Over!” 

tures with Winter Garden Theatre| 1, the endless hassle between two horse-traders and a weak sister, 

(N. Y.) cat during run of “Mexican | 4 was theoretically on the side of Gilbert but actually on the side 








ae (oo ag city editer| of Carte, the lyricist felt he was fighting a four-vicer war alone. Time 

of the Boston Globe elected prexy finally quieted the adrenalin glands of all of them of course, but only 

of the Boston Press Club: John H | beautiful dreamers would believe that discord of this ‘genre left’ the 
pel | 


Thompson, Boston, vice president; | world with their demise. It has been going on ever since in all coun- 
James F. Smith, AP, secretary;! tries where the profit motive operates, which is everywhere. includ- 
Charles Leveroni, Boston Her-| ing the carmine-tinted Utopian states behind the various curtains. It's 
a, a El _ Soeters: | the eternal war between those who produce and tho. who handle, 
rge_ P. Dwyer, mothy C.! peddle and take in the first money on all enterprises. 
Ford, Elliot eo gg rn ic A. | Even lowly publishers make contracts permitting their lowly authors 
Sentemena, Newt Jack "hroudy {t? bring in their own accountants to go over the books, but if they are 
Weocainet Fred ‘Brady Rudolph | no more off than, say, $100, the author foots the bill. As no C.P.A. 
Elie, Herald; James Calogero, AP:| Would remember your name for such a sum, few authors question a 
Joe Harrington Robert E. Glynn’ | royalty statement. Thus with 300 authors on his books a publisher 
Ted Ashby, Globe. Jcould pocket $30,000 above his contracted share and who would know? 
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Broadway 


Catholic Actors Guild’s grand 
ball and entertainment this Friday 
(8) at the Plaza. 

The Troupers, 
part of the Friars, holding a Cock- 
tail party at the Empire Room of 
the Waldorf-Astoria Nov. 17. 

Jerry Beyer presented a one- 
night variety show last Friday (1) 
at Carl Fischer Concert Hall, N.Y., 
as the first in a series of offerings 
aimed to spotlight new talent. 

Tommy Dorsey's widow sold 
their 14-room, two-story Colonial 
house in Greenwich to Jack S. 
Parker, of Cincinnati, a General 
Electric veepee, for $90,000. 

National Travel Network Inc. has 
been authorized to conduct an en- 
tertainment business in New York, 
with capital stock of 200 shares, no 
par value. 

Rouben Mamoulian wound up a 
short Gotham stay and is heading 
for the Coast where he'll direct 
Sam Goldwyn’s sereen version of 
“Porgy and Bess.” 


Billy Eckstine, indie producer 
Joseph Schaeffer, composer Igor 
Stravinsky and harpist Mildred 


Dilling back from Europe Monday 
(4) on the S.S. Liberte. 





Burns Associates Inc. has been 
authorized to conduct a motion | 
picture, television and radio pro- 
ductions business in New York. 
Capital stock is 200 shares, no par 
value. Becker & London were} 
filing attorneys. 

Industrial’st-showman Harry E. | 
president of the new 42d | 


Gould b 

St. Beth David Hospital, in the | 
United Nations zone, at 321 East, 
42d St., hosting the Dedication | 
Dinner next Sunday (10) at the) 
Hotel Roosevelt. | 


Frank M. Folsom, chairman of 
the executive committee of the 
Radio Corp. of America, who was 
the official Vatican City ambassa- 
dor to the Atomic. Energy Con- 
ference in Vienna, has gone on 
to Rome on company business. 
He’s making that his base with 
detours into Germany, Spain, 
Switzerland and other RCA mar- 
kets. 





Minrearolis — 
By Les Rees 
(Tel. Fr. 717-2609) 
Songstress Lily Pons here for 
concert 
Edyth Bush Little Theatre open- 
ec this week with “Private Lives.” 
Suburban Lakevicw club had 
jazz trumpeter Chet Baker and his 
quartet 
Songstress Carmel Quinn con- 
tinuing at Hotel Radisson Flame 
Room 
Annual Minneapolis Auto Show 
in the Auditorium Jan. 3-12 wat 
Max Winter again Fo age oe 
Exotic dancer Kelly Callahan, 
billed as “the litthe Dagmar from 





Chicago,” into Augie’s nitery. 
Minneapolis Symphony _ sched- 
uled nine late Sunday afternoon 
pop concerts with season tickets 
selling for $6. 
Black Watch Royal Highland | 
Regimental band show pulled more | 
than 10,000 payees into Minnesota | 
U Williams’ Arena. | 
Antal Dorati, Minneapolis Sym- | 
phony conductor, to be guest con-| 


with Hungarian Philhar-| 


orch next summer. 


ductor 
monic 





Miami Beach 


By Lary Solloway | 
(1755 Calais Dr.; Union 5-5389) | 


Louis Prima and Keely Smith | 


set for Xmas week in the Cafe 
Pompeii of Eden Roc. | 
Dick Shawn got a season date 
from Lou Walters for the Casino | 
de Pari 
Belle Barth moving her earthy 
wares upbeach to the Bel Air ho- 
te!'s intimate cafe. | 
Sallie Blair will be featured at 


the Empress during the yearend 
holiday period 
Lonni Sattin rejoins the Cotton 
Club show for the winter, with Cab | 
Calloway again heading the revue. | 
Chart 
oul i 


Chick) Harrison checked | 
news director for WCPT | 





son prior to teeoff of pantomime 


Nov. 22, 
Yana, English thrush, 
singer 


with Canadian 


teamed 
Edmund 


Hockridge for vaude week at Glas- | 
femme counter- | ® 


ow. 
Citizeris’ Theatre, Glasgow, stag- 
ing “The Diary of Anne Frank,’ 
by Frances Goodrich and Albert 
Hackett. 

Jack Short (he’s fathef of come- 
dian Jimmy Logan and brother-in- 
law of Ella Logan) recuperating 
after being hospitalized, 

Howard & Wyndham’s “Five- 
Past Eight” revue wound at Al- 
hambra, Glasgow, after 171 per- 
formances. 

Rebert Wilson, Scot singer, team- 
ing with Bobby MacLeod, Scottish 
country danceband leader, for 
month’s stint at Her Majesty's, 
Carlisle. 


Rome 


By Robert F. Hawkins 

(Foreign Press Club; Tel. 65906) 

Roberto Rossellini here for few 
days before returning to India to 
finish his pic, “Il Donatore di 
Terre.” 

Victor Mature heads back to the 
Coast after his current “No Time 


To Die,” Warwick production, for. 


“Escort West,” with John Wayne. 
Viviane Romance here for start 
of her next film, “Secrets of the 
Night,” at Rome's Cinecitta Stu- 
dios. Franco Fabrizi and Anna 
Maria Ferrero are to co-star. 
Charles Fawcett, longtime Ro- 
man thesp though a U. S. citizen, 
heads for Madrid, then Paris, leavy- 
ing the Italian capital for good 
after many years in local show biz. 
MPEA-Rome staged another of 


‘its solid public relations efforts, 


to gether with Warner Bros., by 
screening “Pajama Game” in the 
original version for press and Em- 
bassy staffers. 

Yves Montand in brief Roman 
visit. Flew in from Paris at noon, 
recorded some songs from his loca! 
pic, “La Grabde Strada Azzurra,” 
then planed back to Paris same 
afternoon. 


Romy Schneider off to Ischia to, 


start work on UFA-Herzog produc- 
tion of “Scampolo,” with Paul Hub- 
schmidt, Victor DeKowa, Gorg 
Thomalla. Alfred Weidemann di- 
rects for Rhombus-Herzog. 
In-and-out-of-Rome: Claudette 
Colbert, Linda Christian, Merle 
Oberon, Peter Finch, Jayne Mans- 


field, Jules Dassin, Stanley Kram- | 


er, Jack Lamont, Frank Melford, 

John Cron and Walter Chiari. 
Jayne Mansfield in marathon 

lensing stint with over 50 photogs 


during her local press confab at | 
followed | 


Grand Hotel, which 
abundant footage over Italo televi- 


h|sion’s popular “Lascia o Radop- | 


pia,” and other payoff p.r. stints. 


Pittsburgh 
By Hal V. Cohen 
Local dancer Bill Milie is in the 
Eddie Foy Jr.-Gretchen Wyler 
musical, “Rumple.” 
Yale Glee Ciub coming here Dec. 
21 and Princeton Triangle Club on 


an, 2. 
Singer Harvey Bell recuperating 

at home of his sister after brain 

surgery at St. Francis Hospital. 

George Heid to San Francisco 
for Golden Wedding of his older 
sister. 

Bill Putch brought his bride, 
Jean Stapleton, of “Bells Are Ring- 
ing,” here to meet his family and 
friends. . 

Variety Club’s annual banquet, 
honoring outgoing Chief Barker 
Harry Kodinsky, skedded for 
Nov. 24. 

Edward Roecker coming here 
Sunday 
dance marking 40th anni of Beth 
Shalom Synagogue. 


Twin Coaches hosting Liberace 


at Penn-Sheraton Hotel luncheon 


tomorrow prior to his opening 
there Friday, 
Ireland 


By Maxwell Sweeney 


(NBC re to take up same post! (22 Farney Pk: Dublin 684506) 
for new CBS affiliate in Peoria. Rice Trio, musical act, heading 
Patsy Abbott took over the | for U.S. shortly. 
former Little Club, in the Roney| Flu scare clipped biz around 25% 
Plaza sector, and will run it as/in Dublin. 
Pats) Place” with herself fea-| Luisillo and Spanish Dancers set 
tured - ‘for Olympia, Dublin, No. 18. 
_——_——- nen See director Stanley 
sley to N.Y. on extended biz trip. 
Scotland narameunt will lens “Petrov,” 
s ussian spy story, on location at 
‘c oY a en | Slane, County Meath. 
; ; rapt | Kevin M. Collins, Irish Times 
_ Tommy Morgan and Alee Finlay,! fitm critic, named Press Guy for 
Scot comics, sunning themselves on Variety Club Tent 41. 


late vacation in Majorca. 

David Hughes, currently singing 
in Glasgow, inked for his first pan- 
to in London as Robin Hood 

The Edories, dance trio, pacted 


4 winter season at Gaiety Thea- 
re, Ayr 

_Lirica Italiana to Alhambra, 
Glasgow, for two-weeks’ opera sea- 





Louis Lentin, producer ° with 
| Studio Theatre, Dublin, to London 
|to join English Stage Co. at Royal 
| Court Theatre. 

Lord Rank warned in speech to 

his Irish Cinemas subsid that unless 

| tax rebates are extended, the 3,500- 
seat Dublin Theatre Royal 
drop its vaudfilm shows. 


Pa 

| By Gene Moskowitz 

| (28 Rue Huchette; Odeon 4944) 
Danny Kaye in for the beginning 

of shooting of “Me and the Colo- 

nel.” 


Cecil B. DeMille received Le-| 


|gion of Honor at a special cere- 

mony here Monday (28). 

In and out of city were Tyrone 
Power, Billy Wilder, Irwin Shaw 
and Joan Fontaine. 

David O. Selznick claims he will 
make his next pic in Paris next 
season. It will be “The Divine 
Sarah,” based on the life of Sarah 
Bernhardt. Jennifer Jones would 
star. 

Gallic producer Henri Berard 
paging Audrey Hepburn to star in 
the pic version of Francoise Sa- 
|}gan’s “In a Year, In a Month” 
|which Jules Dassin is to. direct 
| here next year. 

Ingrid Bergman winding her hit 
legit, “Tea and Sympathy.” She 
spends some time in Italy with 
hubby Roberto Rossellini before 
doing two pic chores in London 
and Paris, “I Thank a Fool” and 
“Kind Sir.” 

Gallic pix doing well here are 
“Pot-Bouille,” (reminiscent of “La 
Ronde” in quality and bedroom 
carryings-on), “Les Espions” (The 
Spies), H. G. Clouzot's eerie thrill- 
er about espionage; and Rene 
Clair’s “Porte Des Lilas.” 

The late Louis Jouvet, whose 
name was added to the theatre he 
managed for a long time (the 
Athenee-Louis Jouvet), had his 
name removed because of plaints 
by his relatives and a special club 
not content with the calibre of 
fare there lately. 

Edith Piaf, Zizi Jeanmaire and 
Line Renaud all would like to do 
the film version of the hit legit 
musical “Irma la Douce,” by Alex- 
andre Breffort and Marguerite 
Monnot. It is a lowlife tale about 
a prostie with a heart of gold and 
her jealous procurer. Miss Renaud 
has the inside track because she 
and hubby Loulou Gaste own the 
music rights. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 


Eileen Rodgers inked for Hi-Way 
Casino, 

Joan and Stanley Kayne, com- 
edy act, back from USO European 
tour of military installations. 

Alfred J. Monohan, city editor, 
| Boston Globe, elected prexy Boston 
Press Club. 

Harvard Dramatic Club present- 
ing “The Master Builder” at Agas- 
siz Theatre, Radcliffe, as its 103d 
production. 
| Wilbur Theatre broke all money 
| records with Edward G. Robinson 
lin “Middle of the Night,” grossing 

$94,398 in three weeks. e 

Boniface Stanley Blinstrub 
booked Louis Armstrong for his 
1,700-seat nitery, opening Jan. 13. 
Tony Martin comes in Nov. 15 for 
| 10 days. 

John G. Moore, eastern division 
manager for Paramount, switched 
to Philadelphia; succeeded here by 
Edmund C, DeBerry from Cincin- 
nati 

Leslie Caron and her six months 
old son flew in from Hollywood to 
join husband Peter Hall during run 
of “The Rope Dancers,” current at 
the Wilbur. He directed. 

Jack Haley and Ray Bolger, both 
ex-Bostonians, kick off 
Fund Drive, heading a show which 
will include J. Fred Coots, Lew 
Parker, Betty Kean and others, at 
Symphony Hall, Nov. 13. 


Berlin 
By Hans Hoehn 
(760264) 

Eddie Constantine had to post- 
pone his local Sportpalast engage- 
ment. The flu got him. 

Berolina’s pic version of the 
American comedy, “Three Men on 
;a Horse,” preemed at Zoo Palast. 

Paramount’s “War and Peace” 
still going strong at the Kurbel. 

Pic is now in ninth month at this 

house 

CCC acquired film rights of 
Colette Audrey’s latest stage play, 
“Soledad.” Lilli Palmer and Carlos 
Thompson will play the leads. 

Job Weening appointed director 


to entertain at dcinner-| 


general of A. J. Rank Films in 

Germany, succeeding F. E. T. 

Rainbow, rep here for years. 
Metro, in a tieup with Lyons 


Tea, launched publicity campaign 
for “Teahouse of August Moon,” 
latest to preem at the MGM Thea- 
tre 


“Wing of Hope” is the title of 
a German-American coproduction 
to be made next year. Producers 
are Carlton-Film (Munich) and 
U.S. King brothers. 

German director Gustaf Gruend- 
gens turns actor this month, play- 
ing a role in John Oshorne’s “The 


may Entertainer,” at the Hamburg Ger- Richa 
iman Schauspielhaus, where he gen- 


United | 


erally directs. Heinz Hilpert will 
direct this special production. 

German star Curd Juergens’ film 
for 20th-Fox ‘Duel in Atlantic,” is 
set for release in Germany at 
|Christmas. Director Dick Powell 
| has shot two different endings, and 
the public at initial showings will 
decide which one will be used. 

Something very international in 
concert-loving Berlin: An Ameri- 
can pianist ‘(Andor Foldes) with a 
German orch ‘Berlin Philharmon- 
ic) and a Japanese conductor (Tak- 
ashi Asahina) brought Hungarian 
(Bartok), German (Beethoven) and 
Italian (Respighi) music. 

Olympic ski champ, 
Toni Sailer, being groomed as star 
material. Village-born Toni, with 
a leading role in “A Bit of Heaven,” 
now taking lessons from dialec- 
tician and grammarian, Film is be- 
ing partly shot in palatial home of 
late Wilhelmina Anheuser-Busch 
(brewers, St. Lauis family) Woods, 
on Starnberger Lake. 





Belgrade 
By Stojan Bralovic 
(8 Qhridska St.; 41232) 


caused the first World War, will be 
filmed next spring as a Italo-Yugo- 
slav co-production. Pic will be di- 
rected by Italian An‘onio Pietran- 
gelli. 

Minneapolis Symphony scored a 
great success with its two concerts 
jin Yugoslavia, one in Zagreb, the 
other here. Music crix of the two 
largest national newspapers had 
only flattering words for “this ex- 
cellent orchestra.” 


two-week lecture tour of Yugoslav 
Composers, Institute-for Small Au- 
thor’s Rights and the Jazz Asso., of 
Yugoslavia. He will start his tour 
with telling about the start of jazz, 
its subsequent development and its 
| relation to receat U.S. popular and 
classical music. 

The next Dubrovnik musical and 
artistic festival, will mark the cele- 
bration of 450th anni for the 
comedy writer, Marin Drzic. His, 
most popular comedy, “Dondo 
Maroje,” was played 300 times at 
the Belgrade National Theatre re- 
cently. In all performances of the 
eighth fest, 1,800 foreign and do- 
mestic artists took part. 





Vienna 


By Emil W. Maass 
(Gfosse Schiffgasse 1A; 356156) 


Vienna Ice Revue, “Sylvia,” 
written by Will Petter with music 
by Robert Stolz, will open Dec, 15 
in Fair Palace. 

Burg Kino reopened. It special- 
izes in films in original version, 


“The Spanish Gardener.” 

Joseph Krips directed in Kon- 
zerthaus Paul Creston’s “Second 
Syrffphony.” This work of American 
composer received good crix. 

Anatole Litvak preparing the 
film “The Journey” part of which 
plays in the Burgenland, Austria’s 
most eastern province. 

Salzburg Seminary at Leopold- 
}skron will hold lectures on “Arts, 
|Music and Theatre in America” 
| starting from March 16. 





|__\Yilli Forst’s music film, “City of | 
|My Dreams,” will be the first Aus- | 


| trian picture to present, besides the 
| light music, a serious modern com- 
| position, by Alfred Uhl. 
Volkstheatre obtained rights 
for German language production of 
Tennessee Williams’ “Orpheus.” 
Preem is slated for the early win- 
ter season. 

“A Pay as You see” system for 
tv sets was first installed in Gratz, 
capital of Styria. It takes 40c an 
hour, which must be deposited in 
the machine. - 


Australia 


By Eric Gorrick 
(Film House 25la Pitt St., 
Sydney) 

“The Little Hut” (M-G) is a solid 
hit at Liberty, Sydney. 

Julian Rose, former topper of 
Commercial Advertising, is now in 
the public relations field. 

Elaine Fifield here to star in the 
Borovansky Ballet under the J. C. 
Williamson banner. 

Great Sorcar, Hindu magician, 
currently playing New Zealand for 
J. C. Williamson Ltd. 

“Oklahoma” (RKO) winds up a 
smash run of 10 weeks at Regent, 
Sydney, for Hoyts. 

Robert Graham, George Nacard 
and Joe Joel presently in Tokyo to 





looksee selling blueprint fer Para- 
| mount’s “10 Commandments,” 
“Around World in 80 Days” (UA) 
|is a sellout at 930-seater Paris, 
| Sydney, for Hoyts on eight sho 
per week policy. 

Gene Vincent is stopping over 
jhere to accept additional dance- 
jhall dates. Vincent and Little 
rd recently scored for Lee 
|Gordon on his Stadium loop, 


Austria’s | 


“Sarajevo Assassination,” which | 


American music critic and com- | 
mentator, Allen Hughes, here for | 


starting with J. Arthur Rank’s! 


Hollywood 


Harry M. Warner elec veepee 
of Brandeis Camp Institute. 

Jeffrey Hunter seriously ill from 
somolieniions following a flu at- 

ck. 

Silent film star Helen Gibson 
recuping at her Valley home fol- 
lowing a slight stroke. 

O. N. (Bill) Srere, Chief Barker 
of Variety Tent 25, celebrated his 
silver anni yesterday. 

William Goetz planed to Paris to 
cast French players for “Me and 
the Colonel,” 


Tokyo 


By Dave Jampel 
(582056) 


MCA veepee T. J. McManus Jr. 
here to sell tv film product. 

The Takarazuka Girls’ Opera 
Troupe will perform in Paris for 
the first time, playing the Aramora 
Theatre beginning Dec. 15. Sixty 
girls will make the trek. 

Long delayed by technicalities, 
what is believed to be Asia’s first 
nightclub ice show opened at this 
city’s Copacabana on a handker- 
| chief-size stage. 

A four man CBS “See It Now” 
crew filmed Marion Anderson's 
|; Seoul concert at the Wallenstein 
| Bowl, and then kept the lenses on 
| the contralto through Taipei, Hong 
| Kong, Bangkok, Saigon and Manila. 

All-night lines marked the sale 
of tickets for Berlin Philharmonic 
to open here late in November. 
Tickets ranged from 800 yen ($2.28) 
to 2,000 yen ($5.55) and totalled 
close to 10,000. 

John Huston and Eugene Frenke, 
director and producer here for 
20th-Fox’s locationer, “Mr. Town- 
send Harris,” both expressed sur- 
prise that their last venture, “Hea- 
ven Knows, Mr. Allison” (20th), is 
not scheduled to be played in 
Japan. 





Vancouver 


Johnny Hayden, singer-emcee 
from Britain, now working club 
dates here, heads for Jamaica next 
week for club dates there. 

Jack Eagle & Frank Man, swing 
trumpet, comedy song duo now 
playing the Cave Supper Club here, 
head for Australia mid-November 
to play the Tivoli in Sydney, and 
other bookings. 

The Cellar here, claimed to be 
only nitery in North America with 
an unlisted phone number, on its 
jazz policy, brings in Larry Lewis 
Quartet for week starting Nov. 29. 

Actor John Emerson, back in 
circulation after a heart attack, 
starts a*six-a-week 6:30 pm. deejay 
series on CJOR here. 


By Ramsay Ames 

(Castellana Hilton; 372200) 

Teatro Madrid has Joaquin Gasa 
and his super Cuban revue, “Tropi- 
cana,” with music of Lecuona and 
Alguero. 

Italy’s Aldo Fabrizzi and Spain's 
Jose Suarez will team up with Vic- 
tor McLaglen in “Los Italianos 
Estan Locos” (The Italians Are 
Crazy). 

Juan de Orduna’s “El Ultimo 
| Cuple, which stars Sara Montiel, 
has passed its sixth»month at the 
Cine Rialto, and it’s still impossible 
to get seats: 

Paquita Rico, Who recently fin- 
ished starring role in “Lavanderas 
de Portugal” (Laundresses of Por- 
tugal) in Prris, goes immediately 
into “La ‘Lirana” for Juan de 
Orduna. 





Chicago 
(Delaware 7-4984) 


Lily Pons here last week to have 
a shoe style named after her by 
Sattini Shoe salon. 

Joan Collins in city over the past 
weekend for her new pic, “Stop- 
over Tokyo.” F \ 
Paradise Ballroom, shuttered for 
| several years, taken over by Nu- 
er, advertising art stu- 

ios. 

Ewuity’s Carl Stohn named act- 
ing chairman of publicity for Chi’s 
newly formed ANTA chapter; mem- 
bership enrollment meeting set for 
January. 

Jack Russell reelected prez of 
Artists Representatives Assn., with 
Charley Hogan and Associated 
Booking Corp.’s Fred Williamson 
getting renewal on veepee stripes. 

Al. Butler, pressagent for “My 
Fair Lady” here and one of vener- 
ables in his profession, being inter- 
viewed on Tony Weitzel’s WBBM 
show on his birthday tomorrow 
(Thurs.). 

Sam Levenson came in for one 
day stand at Chez Paree last Friday 
(1) to help club celebrate its 25th 
anni, Bob Hope in for same pur- 
aes) sharing billing with Sophie 

ucker, next Friday (11), 
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HENRY BECKMANN 

Henry Beckmann, 56, agent and 
personal manager, died of pneu- 
monia Oct..31 in New York. Of 
late, he was stage manager of the 
now defunct Versailles Restaurant, 
and later the Old Romanian, both 
x. Hy 

Beckmann, born in Alsace-Lor- 
raine, was brought to the U, 8S. by 
the late Clifford C. Fischer and 
worked in that office for years. He 
later did personal management and 
was connected with Bill Robbins at 


the Columbia Entertainment Bu-/|the name of 


reau. His last assignment was at 

the Old Romanian on Broadway. 
Beckmann has ne known sur- 

vivors, bulk of his family having 





| HOWARD N. GOULDEN 

Howard N. Goul@en, 69, a drum- 
mer who played with many leading 
bands and orchestras, died Nov. 
i. eg owe — after a 
engthy illness. ‘or nearly 
years, he was with the Donald 
Voorhees orchestra on NBC's “Tel- 
ephone Hour” radio show. 


His sister survives, 





DIXIE BLAIR 
Mrs. Hazel Pentz, 64, who used 
Dixie Blair on the 
| Pantages cireuit inthe 1920's, died 
| Oct, 27 in San Francisco. A native 
| San she was a member 
of Ferris Hartmann’s comic opera 








I Like to Remember 


GUS EDWARDS. 


November 7, 1945 





been decimated in Nazi concentra- 
tion camps. 





NICANOR MOLINARE 

Nicanor Molinare, 61, Chilean 
composer, singer and recording 
artist, died of a cerebral hemor- 
rhage Oct. 24 in Santiago. Origina- 
tor of pop ballads called “copu- 
chas” (rumors), he was a much 
sought after performer at banquets. 
At these and other manifestations 
he concocted verses on the spur of 
the moment about personalities 
and politics to the tune of his 
“copuchas.” 

An RCA Victor pactee, Molinare 
composed the music for several 
Hollywood and Chilean films. 
Among his top songs were “Man- 
telito Blanco,” “Si me quires de 
veras,” “Chiu-Chiu,” “Carmen Rosa 
Chandia” and “Oro Purito.” 





JOSEPH SAINTON 

Joseph Sainton 2d, 79, veteran 
cheral director and conductor, died 
Nov. 1 in Toledo, O. For 30 years 
he directed the Toledo Swiss Sing- 
ers and he conducted the old To- 
ledo Philharmonie Orchestra for a 
decade. He was a native of London, 
where he wielded the baton at the 
Brighton Beach Summer Festivals. 

After coming to the U.S., Sain- 
ton conducted the Henry Savage 
Opera in New York and later the 
DeKoven Opera. For five years he 
batoned the municipal summer con- 


Sigmund 





company which toured after World 

| War I. 

Husband survives. 

ROBERT WAGONER 

| Robert Wagoner, 53, assistant 

news director for KHJ and KHJ- 

TV died Oct. 27 in Hollywood, ap- 

| parently of a heart attack. He had 

been with the station for 15 years. 
Wagoner is survived by a broth- 








In Loving Memory of 
PAT C. FLICK 





er, Ron Wagoner, head of the Unit- 
ed Press office in San Francisco. 


HANS BERGH 
Hans Bergh, 78, co-owner with 
his wife, Merle, of a former vaude- 
ville bird act known as “Merle's 
Cockatoos,” died Oct. 24 in New 
York, after a long illness. 
Wife and daughter survive. 


BILL HOUSEHOLD 
Bill Household, 45, who built the 


Romberg 








(November 9, 1951) 


HARRY D. SQUIRES 





certs in Minneapolis. More recently 
he was a teacher of music. 

Surviving are his wife, three 
daughters and a son, 





AURELIE REVY 

Aurelie Revy-Chapman, 82, col- 
oratura, who sang opposite Enrico 
Caruso and was manager of the 
Opera Comique Theatre in Berlin, 
died Oct. 25 in Toronto. Born in 
Hungary and trained at the Vienna 
Conservatory, she later sang in 
leading European opera houses, in- 
cluding La Seala, Milan; Covent 
Garden, London. 


Vogue Terrace nitery in Pittsburgh 
in 1945 and operated it for several 
| years, died in that -city Oct, 28 
after a | illness. 

He had most recenily in 
the real estate business, 


Anth@ny (Tony) Pawiuck, 42, an- 
nouncer and librarian with radio 
station CYGX, Yorkton, Sask., died 
Oct. 19 in Yorkton. Survived by 
his parents, his wife, three broth- 
ers and two sisters. 


Waldo Channon, 59, violinist- 
conductor who formed the Scottish 





Miss Revy was married to Major: String Quartet, died recently in 


SIGMUND 


ROMBERG 


(Nov. 9, 1951) . 


ALWAYS IN OUR HEARTS 
Sylvia and Irving Squires 





George Chapman of the British 
Army and retired from the stage 
when her husband died in 1924. 
She was also an accomplished vio- 
linist and pianist. 

Survived by son and a sister. 





Rodolf Pigs. 2 ns ti 
olfo . 65, former operatic 
tenor, died Oct. 28 in Philadelphia. 
He had sung with the La Scala in 
Milan and the Chicago Opera. Pili 
also directed the Apollo Grand 
Opera Co. in Philadelphia. 

Wife and two daughters survive. 


Edinburgh. His actress-wife, Lee- 
bie Tait, survives. 


Dr. Williams Maxwell, 84, print- 
ing-typograpliy authority who was 
a close associate of the late George 
Bernard Shaw, died recently in 
Edinburgh. 


Billy Remane, 51, balloon manip- 
ulator on vaude circuits, died of 
heart attack Nov. 2 in Chicago. 
Wife survives: 














Joseph F. Saum, 67, former 





member of the Dayton, O., Philhar- 
monic Orchestra, died Oct. 25 in 
that city. His wife, son, two sisters 
and three brothers survive. 





Walter Bell, 28, publicist with 
Associated British Pictures, Els- 
tree, Eng., died of pneumonia re- 
cently in Glasgow, Scotland. 


el 


Father, 66, of Chariotte Cohelan, 
former executive secretary of 
AFTRA’s Frisco local, died Oct. 30 
in Oakland, Cal. 





Grace Gooda, 80, puppeteer, died 
Oct. 31 in Waco, Tex., while pre- 
senting a performance. 





Father, 63 of harmonicaist Carl 
H. Playford, died Oct. 24 in 
Schenectady, N.Y. 





Father, 67, of screen writer Ray 
Bradbury, died Oct. 20 in Santa 
Monica, Calif. 





Carmen Nuno, 67, veteran ac- 
tress, died Oct. 12 in Mexico City. 


NBC Union Hassle 
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cameramen right up to dress re- 
hearsal on all rehearsed tv shows. 
These tives have been in 
the RTDG pact with the network 
for the last seven years, but were 
never exercised. The moment 
RTDG started the new modus op- 
erandi, network programs began 
going awry. 

On Monday, a NABET spokes- 
man pointed out that, while RTDG 
does have the legal right to make 
its demands, the system of having 
program directors talk through 
NABET-controlled technical direc- 
tors to NABET-controlled camera- 
men “was born seven years ago 
out of sheer necessity,” because 
“men were wanted who could fil- 
ter the ‘Cloud 14’ dreams of pro- 
gram directors.” 

It was RTDG that gave NBC un- 
til midnight tomorrow to iron out 
the differences. Guild said that, 
since it was legally within its 
rights, NBC had to solve the prob- 
lem with NABET. Friday morn- 
ing will see RTDG again exercis- 
ing its contract. 

RTDG said that the only reason 
it wanted to exert itself in the 
matter was that the three-way con- 
versation during tv rehearsals 
shows was “cumbersome,” and 
“when time is so essential, talking 





through your TD to your camera-. 


men is entirely superfluous and 
idy.” 


Lurking in the background of 
the hassle is a fear of automation. 
Unless unions maintain strong bar- 
gaining positions, and it’s felt they 
best can by maintaining as much 
control of the network program- 
ming duties as possible, it is argued 
that many technicians and laborers 
might ultimately be displaced by a 
pushbutton system. 

NABET adhered literally to its 
network contract. When program 
directors called for a “dolly-in,” 
it was reported that cameramen al- 
most drove their lenses into ac- 
tors and sets. When a director, ex- 
ercising his right for the first time, 
asked for a mike, it was reported 
boom men would stop to ask the 
exact number and type of mike de- 
sired. From time to time, the in- 
tercom between TD’s and their 
cameramen was left open, their 
voices interfering with the usual 
program . When a director 
asked for more light, the lighti 
director asked him to specify whi 
one among the hundreds of over- 
head lights he wanted. 

Grey Loekwood, director of the 
Perry Como Saturday night stanza, 
had a “near nervous own” 
during the afternoon rehearsals for 
the hour. An RTDG exec ex- 
plained that Leckwood was “work- 
ing under such intolerable condi- 
tions he found it difficult to op- 
erate.” 

On Sunday, after the truce was 
called, “Omnibus” met with some 
serious problems, attributed to 
NABET. A 12-minute slice was lost 
te the afternoon hour-and-a-half 
program, the sound was garbled 
and several emergency measures, 


including an entirely ad libbed in- | 


terview, were taken. 

Meantime, NBC absolved 
NABET from any blame in deliber- 
ately sabotaging network stanzas 
because of the hassle. NABET, in 
turn, said its cameramen and tech- 
nical men acted to the letter of 
the program directors’ instruc- 
tions. 

Arlene Francis, in her Friday 
morning NBC show, was reportedly 


| 
} 


and | dustry on an instivutional basis. 


the victim of a pan shot by a can- |= 


eraman who kept on turning his 
camera so that he was getting 
props, technicians—-almost every- 
thing but the femcee—in his sights. 
Lenses appeared wobbly on the) 
Saturday “My True Story,” and | 





————— 


‘See It on TV’ 


=——ama Continued frem pace | aw 


think this way, argues Sindlinger, 
and a slogan tieing in with a thea- 


the Friday Jack Paar latenighter | tre business-building program isu't 


had several technical mishaps, | 


which Paar complained about on 
the air. Nearly the entire NBC Fri- | 


day and weekend sked was af- | 


fected to some degree by techni- | 
cal errors. 


Venice Fest Rules 


Continued from page 2 








Semel ee 
here that a return to the rigid 1956 | 
formula is more than likely, fol- 
lowing widespread criticism of this | 
year’s fest for its lax selection pro- | 
cedure. Principal sore point was 
the fact that Venice this year had 
to accept at least 10 of its 14 fea-| 
tures from among those submitted | 
by countries or producers’ asso- 
ciations. Commonly felt that this 
“compromise,” imposed on Venice 
by the FIAPF at an April meeting 
in Cannes, resulted in too many | 
mediocre p:x getting into the fest 
program. 

It remains to be seen what the | 
FIAPF, for obvious reasons, will} 
think of the Venice proposals. | 
(Previously, main opposition to the 
1956 Venice formula came from 
the U.S. and Britain, and these two | 
countries officially abstained from 
that year’s event). 

Two points appear fairly clear.) 
One is that the Venice authorities | 
have already tested the ground 
ahead with regard to the rule 

bulletin issued imme- 
diately after this year’s fest by the 
FIAPF and Venice stating that) 
some changes wou'd be considered. | 
The other is that because of the | 
general sharp and pointed criticism | 
of this year’s selection system, they 
are now willing to risk FIAPF | 
censure, feeling that public opin- 
ion is now dominantly on their) 
side. 


| 


Thea.’ Oscar Blackout | 
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time, promises to have an unusually 








going to help. He suggests it's logi- 
cal for the public to assume “since 
ne one has advised otherwise that 
Hollywood ig now in the living- 
room,” this particularly in light 
of heavy newspaper attention to tv, 
including Hollywood's tv produc- 
tion boom, 

He makes the point, too, that the 
publie also has been sold on the 
idea that toll television is right 
around the corner and will provide 
the new feature productions not 
now obtainable via free tv. 

The public talks about motion 
pictures in great volume, notes 
Sindlinger. It's the industry's job 
to change the direction of this talk 
from ty to the theatre. 


EEE 


Cagney Urges 


Continued from page 2? eee 








cluding several solos and others in 
conjunction with other members of 
the cast, including Shirley Jones. 

Like Anderson's “Winterset,” 
“Never Steal Anything Small,” de- 
scribed as a drama with music, will 
be in blank verse. Most of the 
dialog is in blank or rhymed verse 
and much of it will be sung. Lyrics 
for the songs were provided by 
Anderson, with music by Allie 
Wrubel, 

Charles Lederer, who is direct- 
ing, also wrote the screenplay. 
Aaron Rosenberg, who shifts over 
to Metro shortly, is at the preduc- 
tion helm. 


MARRIAGES 

Kay McCracken to Vernon Duke, 
Pacific Palisades, Cal., Oct. 30, 
Bride’s a singing protegee of Lotte 
Lehman; he’s a composer. 

Beryl Denzer to William Hines, 
Mexico City, Oct. 22. Bride's asso- 
ciate producer of CBS’ “Face the 
Nation”; he’s Washington Evening 
Star reporter. 

Vera Franceschi to Daniele Ba- 
ricni, New York, Oct. 28. Bride's 
a Frisco concert pianist; he’s @ 
Metropolitan Opera tenor. 

Dorothy Van Nuys to Zachary 





strong lineup of talent and figures | Charles, Las Vegas, Nov. 3. Bride's 
to be a mammoth plus for the in-| a Frisco model; he's an actor. 


There’s also some psychological 
thinking beneath the surface. 


Florence Abrahamson to Frank 


| McNaughton, Chicago, No, 2. Bride 
‘*/ is former secretary to Chi AFTRA 
It's! chief, Ray Jones, and of late is 


felt that substantially greater pub-| partner in groom's publicity firm. 


lie appreciation of the film theatre 


will result when the public is sud-| zinoff, New 


Dorothea Harding to Blair Chot- 
York, Nov. 1. He’s a 


denly and dramatically deprived writer-producer at NBC. 


of the opportunity to catch the cur-| 
rent picture entertainment. 


Actually, there already has been 
evidence 


Jean Kandilow to Morty Palitz, 


New York, Nov. 1. He's vice-presi- 
dent of Jubilee Records. 


Sylvia S. Sehwartz to Maz S. 


of this in commu-| Roth, Columbus, O., Oct. 27. He's 


ample ; 

nities where the local exhibs fold- 
ed because of hardship economics. 
Local citizens did a burn, as did| 
nearby merchants who had benefit-| 
ted via the theatres’ role in luring 
the public out of the home. } 


production manager of WSAZ-TV, 


Huntington, W. Va. 


BIRTHS 





The mass closing can be effec-| Waughter, Hollywood, Oct. 27. Fa- 


tivee, it's thought, only if all the-! 
atremen in any given area go along | 


with the idea. It’s a cinch that an| ter, 


exhib would balk at the suggestion jis a disk jockey. 


of temporarily going out of busi-| 


ness if his competitor decides to son, Melbourne, Fia., 
ther is a cameraman with RCA 


stay open. 


Mr. and Mrs. Michael North, 
the is assistant to Art Rush, veepee 
of Roy Frontier, Inc. 

Mr. and Les Deuel, daugh- 

Albany, N.Y., Oct. 2. Father 

Mr. and Mrs. Richard T. Schultz, 

Oct. 15, Fa- 


But there’s another factor favor-| documentary unit, Cape Canaveral, 


ing the holiday. This is that the; 


a. . 
Mr. and Mrs. Leo Heisel, son, 


Acad show on tv doubtless will be co cinaw, Mich., Oct. 19, Father's 


murder on theatre business in the, 
first place—meanin; the closings 


ticket sales. 





2 eee — was Wanda 
could hardly cause much loss of | Ranch’ seine eater et ons* ae 


”* eountry music strip 


on KDKA-TYV, Pittsburgh. 


Mr. and Mrs. James Kirby, son, 


Pittsburgh, Oct. 25. Father’s the 

| brother of Tim Kirby, nitery and 
| Mr. and Mrs. Melvin Glasser, 
———= Continued from pase 2? Se son, Miami Beach, Oct. 20. Mother's 


was in 1932. It should have been 
1930, said the Commie voice. 


will get consolation prizes because 


Moscow Radio, 
Cleveland Press did a poor serv- 
ice for their readers. The (contest) | 
jury has been doing a little ar-! 
guing as to whether or not to send | 
any prizes to listeners in Ohio. 
The reason is that just after Mos- 
cew Radio announced the quiz, the 
| Cleveland Press published all a 
swers and readers sent in these re- 
plies.” 

Radio Moscow hasn't said whet 
the prizes will be. Frankel said 


of the Frankel error, amd said) 
“We regret the) 


n-| Los Angeles, Nov. 1. 


the daughter of Charles Mervis, 
Pittsburgh theatre owner. 
Mr. and Mrs. James M. Sullivan, 


As a result, Radio Moscow said con Ch , Oct. 28. Grandfather 
that 700 Ohio responders to the js Jules eaux, veepee in 
query—out of a total of 1,200—\charge of WNBQ-WMAQ, NBC 


o&o's in Chi. 

Mr. and Mrs. Charles E. Hogan, 
daughter, Chicago, Oct. 29. Father 
is a theatrical agent and booker 
there. 

Mr. and Mrs. Richard H. Larsh, 
son, Oct. 15, Tokyo. Stars & Stripes 
staffer was former Tokyo corre- 
spondent for VARIETY. 

Mr. and Mrs. Me! Deller, son, 
Mother is 
actress Violet Cane; father is War- 
ner Bros, tv production manager. 


| Mr. and Mrs. Alan Dinehart Jr., 
'son, Burbank, Cal., Nov. 1. Mother 
is former fashion model Evelyn 


he was able to get the answers Myers; father’s an actor. 


working with several professors'. Mr. and Mrs. Robert Urquhart, 


and the public library, after hear- son, London, Oct. 29. Father is an 
ing the contest over shortwave on actor; 
| Sept. 8. 


mother is actress Zena 





‘Walker. 
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